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Program

H. von Biber

Battalia & 10

[ Sonata

II. Die liederliche Gesellschaft von allerley Humor
III. Presto

IV. Der Mars
V. Presto
VI. Aria

VIL Die Schlacht
VIII. Adagio. Lamento der Verwundten Musquetirer

F. Mendelssohn
Yaylilar icin Oktet, Mi bemol majdr, Op.20
Octet for Strings in E flat major, Op.20

I.  Allegro moderato con fuoco

II. Andante

III.  Scherzo. Allegro leggierissimo
IV. Presto

G.F. Handel

Passacaglia, Sol minor
Passacaglia in G minor



Heinrich von BIBER (1644-1704)
Battalia & 10

1644’te Prag yakinlarinda diinyaya gelen Bohemyal
besteci Heinrich von Biber, yagaminin son 24 yilini saray
miizisyeni olarak ¢aligtig: Salzburg’da ge¢irmistir. Pek
¢ok tiirde yapit vermis olmasina ragmen Biber, kendi
déneminde en ¢ok keman icin kaleme aldi§: yapitlariyla
sivrilmigtir. Cogu scordatura (tellerinin konvansiyonel
olmayan bi¢imlerde akort edilmesi) ve col legno (yayin
tahta kismu ile tellere vurularak ses ¢ikarilmasi) gibi
teknikler iceren bu yapitlar hala keman repertuarinin en
devrimci ve deneysel eserleri arasinda yer alir.

Biber’in 1673’te besteledigi Battalia & 10, bestecinin ve
barok dénemin en carpici yapitlarindan biridir. On yaylh
calgi i¢in kaleme alinan ve sekiz kisa béliimden olugsan
yapit, savas sirasinda bir ordu kampinda olup bitenleri
betimler. Eser bu bakimdan programatik—bagka bir
deyigle bir programa veya anlatiya dayanan—mtizigin
Barok dénemdeki ender érneklerinden biridir. Yapat,
perkiisif askeri motifler iceren enerjik bir béliim ile acilir
(bu motiflerin davul benzeri etkileri icin enstriimanlarin
govdelerine vurulur). Bunu takip eden Das liederliche
Schwérmen der Musquetier (“Silahgérlerin Sefih

Alemi”) baglikli ikinci b&liimde, bir grup sarhos silahsor
memleketlerinden bir sark: séylerken tasvir edilir. Biber bu
béliim icin su notu diiser: “bu béliim tiimiiyle uyumsuzdur
(dissonant) ¢iinkii cesitli sarkilar ayni anda birlikte
bagirilir”

Uciineii bsliimde iki pizzicato nota, iki silahsorun
birbiriyle ¢carpisan cevik kili¢ seslerini cagristirirken;
bunu takip eden Der Mars’ta (“Marsg”) vizildamasi icin
tellerinin arasina bir kagit parcas: sikistirilan bas ¢algilarla
marsglarda kullanilan trampetin sesi taklit edilir. Benzer bir
sekilde Die Schlacht (“Savasg”) adli béliimde top atiglarini
tasvir etmede Bartok tarz sert pizzicatolar kullanilirken,
ince yaylilarin 1srarl figiirleri askerlerin muharebeye
girisini tasvir eder. Son olarak yapitin az vibratolu ince
tonlarla ve kromatik armonilerle bezeli son b&liimii
Lamento der Verwundten (“Yaralilarin Agit1”), yaral

bir silahgorun yagam enerjisini yavagca kaybetmesini
resmeder.



Bohemian composer Heinrich von Biber, born near Prague
in 1644, spent the last 24 years of his life in Salzburg, where
he worked as a court musician. Although he produced
works in many genres, Biber gained prominence in his
lifetime with the works he wrote for the violin. Those
works, most of which include techniques like scordatura
(tuning of a string instrument in an unconventional way)
and col legno (striking the string with the stick of the bow),
are still considered among the most revolutionary and
experimental works of the violin repertoire.

Battalia & 10 Biber composed in 1673 is one of the most
striking works of the composer and the Baroque period.
The work written for ten string instruments and in eight
short movements describes the events that happened on a
military camp during war. In this sense, the work is one of
the rare examples of programmatic - based on a program
or narrative - music in the Baroque era. It opens with an
energetic movement containing percussive military motifs
(the instruments’ sides are used to produce the drum-like
effects of the motifs). In the second movement titled Das
liederliche Schwirmen der Musquetier (“The Dissolute
Revelling of Musketeers”) a group of drunk musketeers are
depicted while singing songs of their own countries. For
this movement, Biber notes "here all parts are dissonant,
for various songs are shouted together at the same time".

In the third movement, two pizzicato notes remind the
sound of agile clashing of swords of two musketeers, while
in the next movement Der Mars (“The March”), the bass
instruments, made to buzz with a piece of paper struck
between their strings, imitate the sound of the side drum
used in marches. Similarly, in the movement titled Die
Schlacht (“The Battle”) Bartok-style sharp pizzicatos are
used to describe artillery, as the insistent figures of the
higher strings give the impression of soldiers’ riding into
the battlefield. Finally, the last movement of the work
Lamento der Verwundten (“Lament of the Wounded”),
with its high notes played with little vibrato and chromatic
harmonies, depicts a musketeer slowly losing his life
energy.



Felix MENDELSSOHN (1809-1847)
Yaylilar icin Oktet, Mi bemol majér, Op.20
Octet for Strings in E flat major, Op.20

1809’da varlikli bir ailede diinyaya gelen, dokuz yagindan
itibaren besteleri profesyonel topluluklar tarafindan icra
edilen, on iki yagindan itibaren de Goethe ile yakin dostluk
iliskileri kuran gen¢ Mendelssohn’un, (6zellikle erken
yillarinda) yetenekleri ve potansiyeli gen¢ Mozart'inkiyle
rekabet eden, hatta belki de onu geride birakan bir besteci
olarak alkislanmis olmas: sasirtic1 degildir. Gercekten

de Mendelssohn, erken yillarinda bir dizi dikkate deger
esere imza atmigtir. Bunlarin en énde geleni Bir Yaz
Gecesi Riiyas: Uvertiirii ve ondan bir yil énce besteledigi,
Mendelssohn’un bestecilik kariyerini gercek manada
baslatan Yaylilar icin Oktet’idir.

Mendelssohn bu Oktet’i 1825’in sonbaharinda (heniiz 16
yasindayken) keman hocasi Eduar Ritz’e dogum giinii
hediyesi olarak bestelemistir. Bestecinin yayli oktet se¢imi
(eseri bir yayli sekizli i¢in yazma karar1) sasirticidir;

zira dénemin oda miiziginde yaylilar icin sekizlinin
neredeyse hi¢ emsali yoktur. Bunun sebebi béyle bir
toplulugun neredeyse bir oda orkestras1 boyutunda olusu
ve bunun oda miizigi karakteri i¢in yarattig: tehlikedir.
Ancak Mendelssohn orkestral ses ile gergek oda miizigi
arasindaki bu dar yolu dikkatli bir bicimde izler. Eser
bilin¢li bir kararla yer yer orkestral bir sese evrilse de
(farkli enstriiman gruplar karg1 kargiya konuldugu i¢in),
besteci sekiz ¢algisal sesin her birine egit dnem vererek
oda miiziginin en kritik 6zelliginden sapmaz: bagimsiz
seslerin esit katilimi.

11k seslendirilisi 30 Ocak 1836°da Leipzig Gewandhaus’da
gerceklesen Oktet, dért béliimden olugur. Allegro moderato,
ma con fuoco kabaran, tutkulu bir enerji ile tagarken, kalin
yaylilar tarafindan duyurulan sade bir melodiye dayanan
Andante durgun ve ice déniiktiir. Ince siislemeler ve
spiccati (yayin telin tizerinde hafifce si¢riyormus gibi
gorindigi bir yay teknigi) ile bezeli bag déndiiriici
Scherzo - Allegro leggierissimo Goethe’nin Faust'unun
Walpurgisnacht bélimiiniin kapanig satirlarindan

ilhamla bestelenmistir. Son olarak Presto, sekiz sesli bir
fiig ile basglar ve ilerleyen kisimlarinda Handel'in Mesih
oratoryosundan “Hallelujah” korosundan bir alint1 icerir.



It is not surprising that young Mendelssohn, who was
born into a wealthy family in 1809, whose compositions
were performed by professional ensembles when he was
only nine, and who built a close friendship with Goethe
after twelve, was lauded (especially in his early years) as
a composer whose talents and potential rivaled and even
exceeded those of young Mozart. In fact, Mendelssohn
produced a series of remarkable works in the early years
of his life. Among these, the most prominent ones are A
Midsummer Night’s Dream Overture, and the String Octet,
which Mendelssohn composed a year before the overture
and which actually launched his composition career.

Mendelssohn composed the Octet towards the end of
autumn in 1825 (when he was only sixteen) as a birthday
present to his violin teacher Eduar Ritz. The composer’s
choice of a string octet (his decision to write the work for a
string octet) is surprising, as there is almost no precedent
of an octet for strings in the chamber music of the period.
The reason is that such an ensemble is nearly as large as a
chamber orchestra and this poses a danger to the character
of chamber music. However, Mendelssohn treads the fine
path between orchestral sound and real chamber music
very carefully. Although the work occasionally evolves

into an orchestral sound on purpose (by juxtaposing
different instrumental groups), the composer attaches
equal significance to each of the eight instrumental sounds
in order not to deviate from the most critical characteristic
of chamber music, which is the equal distribution of
independent sounds.

The Octet first performed in Leipzig Gewandhaus

on January 30, 1836 is composed of four movements.
Allegro moderato, ma con fuoco bubbles with passionate
energy, while the Andante introduced by low strings and
based on a simple melody is calm and introverted. The
dizzying Scherzo - Allegro leggierissimo, adorned with
fine embellishments and spiccati (a bowing technique
where the bow appears to be lightly bouncing upon the
string) took its inspiration from the closing lines of the
Walpurgisnacht movement of Goethe’s Faust. Finally, the
Presto starts with an eight-voice fugue and, in the latter
part, involves a reference to the “Hallelujah” choir in
Handel’s Messiah oratorio.



George Friedrich HANDEL (1685-1759)
Passacaglia, Sol minor
Passacaglia in G minor

Passacaglia barok dénemde siklikla kullanilan, bas
yurliylsiiniin stirekli olarak tekrarlanmasi prensibine
dayanan bir formdur. Bu tekrarlanan yapi {izerinde
ezgisel cesitlemeler yapilir. Handel’in Sol Minér Klavsen
siiitinin son b&liimii bir passakalya’dir. Ancak buradaki
ezgisel cesitlemeler, passakalyalarin en {inliisii Dido’nun
Agitrnda oldugu gibi degismeyen bir bas hattin {izerinde
degil bir akor dizesi tizerinde yapilir. Diyatonik homofoni
ile baglayan bu dizi ilerleyen cesitlemelerde giderek
kromatiklegir. Enerji ve virtiiézite de her ¢esitlemede biraz
daha yiikselir ve nihayet eser doruk noktasina ulagtiginda
sona erer. Yapitin Norvecli kemanci Johan Halvorsen
tarafindan 1894’te diizenlenen keman ve viyola versiyonu
bugiin en sik icra edilen versiyonlarindan biridir.

Passacaglia, a form commonly used in the Baroque period,
is based on the continuous repetition of the bass line.
Melodic variations are added onto this repeated structure.
The last movement of Handel’s Harpsichord Suite in G
minor is a passacaglia. However, the melodic variations
here are not built upon an unchanging bass line, as in the
best-known passacaglia in Dido’s Lament, but over a chord
sequence. The sequence starting with diatonic homophony
becomes increasingly more chromatic as the variations
proceed. Correspondingly, the energy and virtuosity rise
with each variation and finally end, when the work reaches
its peak. The work’s 1894 version arranged by Norwegian
violinist Johan Halvorsen for violin and viola is one of the
most commonly performed versions.

Aylin Yilmaz



Bilkent Senfoni Orkestrasi
Bilkent Symphony Orchestra

1. Keman | 1t Violin

Yevgeniy Kostrytskyy konzertmeister
Irina Nikotina konzertmeister yrd. | asst.
Suzana Bezhani

Bahar Kutay

Adilhoca Aziz

Vseslava Oztiirk

Siireyya Defne

Davut Aliyev

Elena Postnova

2. Keman | 2" Violin

Feruza Abdullayeva grup sefi| principal
Elena Rihsi

Marina Agapova

Adelya Atesoglu

Nil Cetiz

iskender Okeev

Nazik Rahmedova

Viyola | Viola

Cavid Cafer grup sefi| principal

Yukiyo Hirano grup sefi yrd. | asst. principal
Ulugbek Rihsi

Svetlana Simolin

Elif Kustan

irsad Mehmet

Viyolonsel | Violoncello
Hayreddin Hoca grup sefi | principal
Serdar Rasul

Artur Rahmatulla

Yigit Ulgen

Verda Cavusoglu

Salim Gayibli

Kontrbas | Double Bass
Dritan Gani

Zurab Tsitsuashvili
Burak Noyan

Salva Gagua

Obua | Oboe

Violetta Lupu

Viktoriya Tokdemir

Korno | Horn

Mustafa Kaplan grup sefi | principal

Hasan Erim Hacat

Cembalo | Cembalo
Rustam Rahmedov *

* Misafir Sanat¢1 | Guest Artist



Yapim Koordinatérii | Production Manager
Boran Aksoy, idil Erol, Sila Sayg:

Yénetmen | Director
Ahmet Melih Aydinat

Resim Secici | Video Mixer
Sinan Dalkili¢

Nota Okuyucu | Score Reader
Kristina Golubkova

Kamera | Cameras

Eda Nur Acar, Can Kogak, Volga Deniz Demirbag,
Deniz Giizelcik, Utku Dénmez, Orhun Alaca
Kurgu | Edit

Melih Aydinat

29

coMD

bilet.bilkent.edu.tr

Gige-Ticket Office: (312) 290 1775

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



