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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Seslendirilen eserlerin bazilar1 birka¢ béliimden olugmaktadar.
Eserin tiimii bittikten sonra alkislamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

Gise-Ticket Office:

@ /BilkentSymphonyOrchestra
@ /bilkentsymphony
@ /bilkentsymphony
@ /BilkentSymphonyOrchestra

@ Bilkent Symphony Orchestra



Program

F. Mendelssohn Bartholdy

Konzertstiick No.2, Op.114
L Presto

II.  Andante

III.  Allegretto grazioso

i

G. Bottesini
Elegia, No:1 D Major

i

G. Bottesini

Fantasia “La Sonnambula”
> §\§§

ara interval

G. Mahler
Mahler: Symphony No. 5 in C-Sharp Minor
IV. Adagietto, Sehr langsam

i

E. Elgar
Introduction and Allegro Op.47

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Matthew Coorey sef conductor

Matthew Coorey orkestra sefligi
kariyerine, 2003 y1linda Liverpool
Kraliyet Filarmoni Orkestrasinda
Gerard Schwarz’a yardime: gef olarak
atanmasiyla baglamigtir. Liverpool
Filarmoniyle yaptig bir yillik sézlesme

daha sonra ii¢ yila uzatilmig ve Coorey,
orkestranin ilk konuk sefi olmustur.

Ardindan Londra Filarmoni Orkestrasi, Sidney Senfoni
Orkestrasi, Philharmonia, Hallé, Ensemble 10:10 ve London
Mozart Players gibi miizik topluluklariyla konserler veren
Coorey, tiim bu topluluklardan yeni performanslar i¢in
davet almistir. Coorey, gectigimiz konser sezonlarinda
Stuttgart Radyosu Orkestrasi, BBC Filarmoni Orkestras:,
Bournemouth Senfoni Orkestrasi, BBC Senfoni Orkestras,
Melbourne Senfoni Orkestrasi, Ictus Ensemble, Londra
Senfoni Orkestrasi ve BBC Proms ile sahneye ¢ikmus,
ayrica City of Birmingham Senfoni Orkestrasi, Yeni
Zelanda Senfoni Orkestrasi, Biiyiik Britanya Ulusal Geng
Senfoni Orkestrasi, Filistin Ulusal Orkestrasy, irlanda
Ulusal Orkestrasi ve RLPO ile yeniden ¢aligmak tizere
anlasma yapmastir.

Miizik kariyerine korno sanat¢is: olarak baglayan Coorey,
Sidney Miizik Konservatuvarinda egitim aldiktan sonra
Avustralya Oda Orkestrasi, Brandenburg Orkestras: ve
Sidney Senfoni Orkestrasiyla diizenli olarak konserlere
¢ikmastir.

Orkestra sefi olarak kendi kendini yetistiren Coorey, Seiji
Ozawa ile caligmak tizere girdigi se¢melerde Tanglewood
Miizik Festivaline ¢agrilmigtir. Burada birlikte caligtig:
Jorma Panula, Coorey’in ilk 6nemli seflik hocasidir. Coorey
iki y1l stireyle Royal Northern College of Music’de Sir

Mark Elder’in orkestra gefligi 6grencisi olmustur. Coorey
ayrica Maazel-Vilar Orkestra Sefligi Yarigmasinda finale
kalms, Allianz Uluslararas: Orkestra Sefleri Akademisinde
calismis, Georg Solti Orkestra Sefligi Yarismasinda da 6diil
kazanmustir. Sarah Chang, Freddy Kempff, Steven Osborne,
Yevgeny Sudbin ve Pieter Wispelwey gibi sanat¢ilarla
birlikte sahne alan Coorey, Classic FM ve Naxos Records
icin kayitlar yapmisgtir.



Matthew Coorey began his conducting career in 2003 when
he was appointed Assistant Conductor to Gerard Schwarz
and the Royal Liverpool Philharmonic Orchestra. This initial
one-year contract with the RLPO then became a three-year
commitment when he was appointed the orchestra’s first
Conductor in Residence.

Debuts soon followed with the London Philharmonic
Orchestra, the Sydney Symphony Orchestra, the
Philharmonia, the Hallé, Ensemble 10:10 and the London
Mogzart Players - all ensembles from whom he received re-
invitations.

Recent seasons have included debuts with the Stuttgart
Radio Orchestra, BBC Philharmonic Orchestra, the
Bournemouth Symphony Orchestra, BBC Symphony
Orchestra, the Melbourne Symphony Orchestra, Ictus
Ensemble, the London Symphony Orchestra and at the

BBC Proms, as well as return engagements with the City

of Birmingham Symphony Orchestra, the New Zealand
Symphony Orchestra, the National Youth Orchestra of Great
Britain, the Palestine National Orchestra, the Philharmonia,
the National Orchestra of Ireland and the RLPO.

Matthew Coorey began his musical career as a horn-player
and after studying at the Sydney Conservatorium of Music
he performed regularly with the Australian Chamber
Orchestra, the Brandenburg Orchestra and the Sydney
Symphony.

Initially self-taught as a conductor Matthew Coorey
auditioned for Seiji Ozawa and was invited to the
Tanglewood Music Festival where he worked with Jorma
Panula who became his principal conducting teacher. For
two years, he was Junior Fellow in Conducting - under Sir
Mark Elder - at the Royal Northern College of Music. He
was a finalist in the Maazel-Vilar Conducting Competition, a
fellow of the Allianz International Conductors’ Academy and
a prize-winner at the Georg Solti Conducting Competition.
He has collaborated with artists such as Sarah Chang,
Freddy Kempff, Steven Osborne, Yevgeny Sudbin and Pieter
Wispelwey and has recorded for Classic FM and Naxos
Records.



Burak Noyan kontrbas contrabass

VA
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Ankara'da dogan Noyan, miizik
hayatina ilkokul ¢aglarinda klasik gitar
egitimiyle basladi. Miizik 6grenimine
Ankara Anadolu Giizel Sanatlar
Lisesi Kontrbas sanat dalinda Ankara
Devlet Opera ve Balesi Orkestras:
sanatcisi Hiiseyin Menekse ile devam
etti. Okuldaki 6grenimi sirasinda Polonyanin Bydgozcy,
Fransa’nin Brive, Kazakistan’in Alma Ata kentlerinde
diizenlenen uluslararas: miizik festivallerinde gérev aldi.
Bu okuldaki 6grenimini tamamladiktan sonra Bilkent
Universitesi Miizik ve Sahne Sanatlar: Fakiiltesi kontrbas
bdlimiine burslu olarak girmeye hak kazanda.

Kontrbas caligmalarina Bilkent Senfoni Orkestras:
Sanatcist Adnan Mumayeze ile bagladi, Dritan Gani ile
stirdiirdii. Aym yil Ispanya’nin Murcia kentinde diizenlenen
uluslararas: miizik festivalinde gérev aldi. Fransa’da
diizenlenen Akdeniz Genglik Senfoni Orkestrasi’na iki

yil katildi. Viyana Filarmoni Orkestrasi’nin himayesinde
kurulan International Institute Attergau’ya ti¢ yil st

iste davet edildi. Salzburg Miizik Festivali'nde gérev

aldi. Buradaki ¢alismalar: sirasinda Donald Runnicles,
Christoph Eschenbach, Ricardo Muti gibi diinyaca iinlii
seflerle calisma firsat1 buldu. Kontrbas ¢alismalarini
Viyana Filarmoni Orkestrasi sanatcisi Prof. Milan Sagat
ile devam ettirdi. Bilkent Universitesi’nde lisans ve yiiksek
lisans egitimlerini “Yiiksek Seref” derecesi ile tamamlada.

Bir stire Ankara Devlet Opera ve Balesi Orkestrasi’nda
calistiktan sonra Bilkent Senfoni Orkestras1 Kontrbas
sanat¢iliina kabul edilen Noyan, BSO ile birlikte diinyanin
dnde gelen miizik festivali olan Schleswig Holstein

Miizik Festivaline katildi. iclerinde Almanya, Japonya,
Fransa, Avusturya, Yunanistan, Romanya, ispanya, italya,
Azerbaycan, Polonya gibi {ilkelerin bulundugu bircok
yerde say1s1z konserlerde gérev aldi. Bilkent Genglik
Senfoni Orkestrasi egliginde Koussevitzky’nin Kontrbas
Kongertosu’'nu seslendirdi.

Kontrbas sanat¢iliginin diginda bagta Beethoven Festivali
(Almanya/Bonn), Ankara Miizik Festivali, Mersin Miizik

Festivali, Side Miizik Festivali olmak {izere sayisiz festival
ve organizasyonlarin yiirtitiilmesinde cesitli gérevler aldi.

Sanatta yeterlilik (doktora) egitimini yine Bilkent
Universitesi Miizik ve Sahne Sanatlar1 Enstitiisii'nde



tamamladi. Gazi Universitesi Miizik Egitim Fakiiltesi

ve Ankara Anadolu Giizel Sanatlar Lisesi'nde kontrbas
egitmenligi goérevlerinde bulundu. 2010-2014 konser
sezonlarinda Bilkent Senfoni Orkestrasi'nin Sanat
Yénetmenligi Yardimeiligi ve Orkestra Midurligi
gérevlerini yiiriittii. Noyan, Bilkent Universitesi Miizik ve
Sahne Sanatlar Fakiiltesi ve Miizik Hazirlik Okulu égretim
gorevlisi ve Bilkent Senfoni Orkestras: Kontrbas Sanatgisi
olarak caligmalarina devam etmektedir.

Born in Ankara, Burak Noyan started playing the classical
guitar when he was in elementary school. He continued
his studies in the Double Bass Branch of the Ankara
Anatolian Fine Arts High School with Hiiseyin Menekse
of the Ankara State Opera and Ballet Orchestra. During
his school years, he participated in the international music
festivals in Bydgoszcz, Poland; Brive, France and Alma Ata,
Kazakhstan. Upon completing his high school studies, he
was admitted to the Double Bass Department of Bilkent
University, Faculty of Music and Performing Arts on a
scholarship.

Noyan started his double bass studies with Adnan
Mumayeze, a member of the Bilkent Symphony Orchestra,
and continued with Dritan Gani. In the same year, he
attended the international music festival held in Murcia,
Spain. He joined the Mediterranean Youth Symphony
Orchestra in France for two years. He was invited to the
International Institute Attergau, established under the
auspices of the Vienna Philharmonic, for three consecutive
years. He participated in the Salzburg Music Festival, where
he had the chance to collaborate with world-renowned
conductors like Donald Runnicles, Christoph Eschenbach,
and Ricardo Muti. He also studied under Prof. Milan Sagat,
a member of the Vienna Philharmonic, and completed his
graduate education and received his master’s degree from
Bilkent University with “high honors”.

After working as double bass soloist at the Ankara State
Opera and Ballet for some time, Noyan was accepted to the
Bilkent Symphony Orchestra, with which he performed in
one of the leading music festivals of the world, Schleswig
Holstein Music Festival. He played in numerous concerts in
Germany, Japan, France, Austria, Greece, Romania, Spain,
Italy, Azerbaijan, and Poland, among others. He played
Koussevitzky’s “Double Bass Concerto” with the Bilkent
Youth Symphony Orchestra.



Besides playing the double bass, Burak Noyan assumed
various responsibilities in numerous festivals and events
including the Beethoven Festival (Bonn, Germany), Ankara
Music Festival, Mersin Music Festival, and Side Music
Festival, to name a few.

Noyan received his Proficiency in Art degree from the
Institute of Music and Performing Arts of Bilkent University.
He taught double bass lessons at the Music Education
Faculty of Gazi University and Ankara Anatolian Fine Arts
High School. During the 2010-2014 concert seasons, he
served as the Assistant Artistic Director and Orchestra
Director of the Bilkent Symphony Orchestra. Noyan
continues to work as a faculty member in both the Faculty of
Music and Performing Arts and Music Preparatory School of
Bilkent University and as double bass player in the Bilkent
Symphony Orchestra.

Semra Kunt Akbas

Selin Giirol klarnet clarinet

Istanbul dogumlu Selin Giirol, klarnet
egitimine 11 yasinda basladi. “Bilkent
Universitesi Miizik Hazirlik Lisesi”nde
Selen Ozyildinm’in sinifindan mezun
oldu. Daha sonra Michel Lethiec’in
“Nice Devlet Konservatuvari”’ndaki
lisans sinifina katildi ve burada

“Prix de Perfectionnement” ile 6diillendirildi ve Nice
Universitesi'nde Solist Lisans Diplomasini ald1. Ardindan
“Lozan Miizik Universitesi”nde Frédéric Lapin ile ¢aligarak
yiiksek lisans diplomasi almaya hak kazandi. Her y1l sadece
bir kisinin kabul edildigi Ziirih Operas: se¢melerinden
bagariyla gegcen Giirol, Ziirih Filarmoni- Opernhaus’ta stajina
basladi ve “Ziirih Sanat Universitesi’nde Orkestra Alaninda
Uzmanlik Yiiksek Lisans Diplomasini aldi. Bunun sayesinde
Fabio di Casola, Robert Pickup, Heinrich Matzener ve Felix-
Andreas Genner gibi klarnet sanatcilar ile calisma sansi

buldu.

Chigiana Miizik Akademisi’nde Alessandro Carbonare ile
gerceklestirdigi ustalik sinifi sirasinda sanatcinin takdirini
ald1 ve konserde solist olarak yer alip Akademi Bursu ile
onurlandirildi. Egitimini 2018'de Alessandro Carbonare’nin
Roma’da “Santa Cecilia Devlet Akademisi”’ndeki sinifinda
tamamladi.



Belcgika’da “Musica Mundi Festivali” Fransa’da “Nice Yaz
Akademisi”, Tirkiye'de “Eczacibagi Vakf1”, Isvicre’de “Bruno
Schiiler Vakfi” gibi cesitli burs ve édiiller kazanda.

Ziirih Filarmoni - Opernhaus’un yani sira Yehudi Menuhin
Akademi, Animato Filarmoni, Hollanda Genglik ve Akdeniz
Genclik gibi orkestralarda yer alarak Marko Letonja, Carlo
Rizzi, Ralf Weikert, Peter Edtvos, Christian Zacharias,
Domingo Hindoyan ve Kevin Griffiths gibi orkestra sefleri
ile caligt1. Istanbul Devlet Senfoni Orkestras, Bilkent
Senfoni Orkestrasi ve Cukurova Devlet Senfoni Orkestras:
gibi birgok orkestra ile solist olarak sahne aldi. Ayrica
kendi projesi olan “Tiirk Cagdag ve Geleneksel Miizigi” ile
Isvicre’de “Radio Espace 2” de canli performans sergiledi.
Tiirkiye, Fransa, Italya, Belcika, Isveg, Isvicre, Tunus,
Macaristan, Hirvatistan, Slovenya, Yunanistan, ispanya,
Monako, Almanya, Hollanda, Avusturya, Kibris, Cekya ve
Slovakya’da diinyaca tinlii miizik festivallerine davet edildi.
Ayni zamanda Venezuelali fagotcu Oswin Carruido ve Tiirk
piyanist Do¢. Kandemir Basmacioglu ile birlikte “Galata
Trio” oda miizigi grubunun tiyesidir.

Solist, oda miizi§i sanatcis1 ve orkestra sanatcisi olarak

kariyerini stirdiirmesinin yani sira, akademik kariyerine
Istanbul Universitesi Devlet Konservatuar’nda “Sanatta
Yeterlilik” yaparak devam etmektedir.

Agustos 2020’de Cumhurbagkanli§ Senfoni Orkestrasi’nin
kadro sinavini basariyla kazanan Selin Giirol, Stajyer Klarnet
Sanatgisi olarak orkestrada gérev almaya baglamigtir.
Diinyanin en énde gelen klarnet markalarindan “Henri Selmer
- Paris” ve “Vandoren Paris”in temsili klarnet sanatcisidir.

Originally from Istanbul, Selin Giirol started playing

the clarinet at the age of 11 and graduated from Music
High School of Bilkent University in Selen Ozyildirim’s
class in Ankara, Turkey. Later on, she attended the
undergraduate class of Michel Lethiec at the “Conservatoire
National de Nice” where she was awarded the “Prix de
Perfectionnement” and obtained her Soloist Bachelor
Diploma at Nice University. After perfecting her skills in
France, she decided to move to Switzerland in order to
continue her musical career in Frédéric Lapin’s class at
“Haute Ecole de Musique de Lausanne” where she obtained
her Master of Arts in Music Performance Diploma.

Successfully passing the audition of Zurich Opera where
only one person is welcomed annually, Ms. Giirol started



her internship in Philharmonia Ziirich - Opernhaus whilst
being qualified for the Master Specialized in Orchestra
Performance in “Ziircher Hochschule der Kiinste”. Given
this opportunity, she had the chance to work with many
clarinetists such as Fabio di Casola, Robert Pickup, Heinrich
Mitzener and Felix-Andreas Genner. During the masterclass
in Chigiana Academy with Alessandro Carbonare, she
received the artist’s appreciation and was honored with an
Academy Scholarship where she performed as a soloist in
the concert. She completed her education at Alessandro
Carbonare’s class at the “Accademia Nazionale di Santa
Cecilia” in Rome.

She was granted several scholarships and awards such as
“Musica Mundi Festival”, Belgium; “Académie d’Eté de
Nice”, France; “Eczacibag: Foundation”, Turkey; “Bruno
Schiiler-Stiftung”, Switzerland.

In addition to Philharmonia Zurich - Opernhaus, she took
part in many orchestras such as Yehudi Menuhin Academy,
Animato Philharmonic, Netherlands Youth, Mediterranean
Youth under the baton of Vladimir Ashkenazy, Marko
Letonja, Carlo Rizzi, Ralf Weikert, Peter E6tvés, Christian
Zacharias, Domingo Hindoyan and Kevin Griffiths.

Ms. Giirol performed as a soloist with the many orchestras
such as Istanbul State Symphony Orchestra, Bilkent
Symphony Orchestra and Cukurova State Symphony
Orchestra. Furthermore, she has performed live on the
“Radio Espace 2” in Switzerland with her own project which
is called “Turkish Contemporary and Traditional Music”.

She was invited to world-renowned music festivals in
Turkey, France, Italy, Belgium, Sweden, Switzerland,
Tunisia, Hungary, Croatia, Slovenia, Greece, Spain, Monaco,
Germany, Netherlands, Austria, Czechia and Slovakia. She’s
also a member of “Galata Trio” with Venezuelan bassoonist
Oswin Carruido and Turkish Pianist Assoc. Prof. Kandemir
Basmacioglu.

Besides, her career as a soloist, chamber musician and
orchestra member; Clarinetist Selin Giirol continues her
academic career with her PhD in Istanbul University State
Conservatory. With her imagination, perception, and constant
search for the novelties, Giirol is following her own path.

Clarinetist Selin Giirol is a member of LocksBridge Artists
which is Turkey’s first and leading international classical
artist management company and represents the best
classical artists in Turkey.



Selin Giirol is also the representative clarinetist of "Henri
Selmer - Paris" and "Vandoren Paris", one of the world's
leading clarinet brands.

Omer Berk Tarakli klarnet clarinet

1995 yilinda Ankara'da dogdu ve
profesyonel miizik egitimine 2007
yilinda Bilkent Universitesi Miizik
Hazirlik Ilkdgretim Okulunda Vladimir
Zverew’in sinifina kabul edilerek klarnet
ana sanat dalinda basladi. Ardindan
Bilkent Miizik Hazirlik Lisesinde
caligmalarina Selen Ozyildirim ile devam etti. Ankara
Genglik Senfoni Orkestras: ve Bilkent Genclik Senfoni
Orkestrasi biinyesinde bir¢ok konserde yer aldi. Ulusal
Genglik Senfoni Orkestrasi, Tiirk-Yunan Genglik Orkestras:
gibi orkestra projelerinde bulundu.

2014-2015 yillarinda Nice Sophia Antipolis Universitesi
Miizik Béliimii sinavini bagari ile vererek Prof. Michel
Lethiec ile ¢aligmalarina devam etti. 2016-2017 yilinda ii¢
yillik lisans egitimini bagar ile tamamladi. Ardindan 2017
yilinda gerceklesmis olan Kuzey Kibris Tiirk Cumhuriyeti
Cumhurbagkanligi Senfoni Orkestrasi'nin kabul sinavi
sonucu klarnet grup sefi olarak ¢aligmalarina basgladi. Ayni
yil gerceklesmis olan Tekfen Filarmoni Orkestras1 kabul
sinavlarinda da bagarili oldu. 2018 yilinda Master egitimini
Eczacibas: Vakfi destedi ile Sibelius Akademide Harri Méaki
ve Christoffer Sundquist'in sinifinda performans ve pedagoji
dallarinda stirdiirdii ve 2021 yilinda mezun oldu.

Ankara Genglik Senfoni Orkestrasi, Kibris
Cumhurbagkanlig: Senfoni Orkestrasi ile ¢esitli solo
konserlere imza att1. Francois Benda, Philippe Berrod,
Michel Arrignon gibi miizisyenlerin ustalik siniflarina
katild1. Prague Klarnet Festivali, Slokar Akademi, Pablo
Casals ve Mendelssohn Akademi gibi bircok festivale aktif
olarak katildi. 2021 yilinda besteci Tuomas Tuarrigo'nun
oda miizigi grubuna ithafen bestelemis oldugu klarnet,
viyolonsel ve piyano triosunu ¢esitli konserlerde icra etti.

Omer Berk Tarakly, born in Ankara in 1995, started his music
studies in the class of Vladimir Zverew after being admitted
to clarinet branch of the Music Preparatory School of Bilkent
University. He continued his studies with Selen Ozyildirim



at Bilkent Music Preparatory High School. He performed in
many concerts with the Ankara Youth Symphony Orchestra
and Bilkent Youth Symphony Orchestra. He participated

in orchestra projects with the National Youth Symphony
Orchestra and Turkish-Greek Youth Orchestra.

Upon passing the admission examination of the Music
Department of Nice Sophia Antipolis University in
2014-2015, he continued his studies with Prof. Michel
Lethiec. He successfully completed his three-year
undergraduate studies in the 2016-2017 academic year.
He then succeeded in the admission examination of the
Presidential Symphony Orchestra of Turkish Republic

of Northern Cyprus in 2017, and started working as the
principal clarinet. He also won the admission examination
of the Tekfen Philharmonic in the same year. He started
his master’s studies in the classes of Harri Maki and
Christoffer Sundquist at Sibelius Academy with the
support of Eczacibas: Foundation in 2018, and graduated
with a double major in performance and pedagogy in 2021.

Tarakli gave solo concerts with various orchestras, including
the Ankara Youth Symphony Orchestra and the Cyprus
Presidential Symphony Orchestra. He participated in the
masterclasses of musicians like Francois Benda, Philippe
Berrod, and Michel Arrignon. He also performed in festivals
such as the Prague Clarinet Festival, Slokar Academy, Pablo
Casals and Mendelssohn Academy. He played Tuomas
Tuarrigo’s chamber music work for the clarinet, violoncello
and piano trio in a number of concerts in 2021.

Semra Kunt Akbas

Felix MENDELSSOHN-BARTHOLDY
(1809-1847)

Konzertstick No.2, Op.114

Felix Mendelssohn, Romantik kusagin énde gelen
bestecilerinden biridir. Varlikli ve kiiltiirel donanima énem
veren bir ailede dogan Mendelssohn (biiyiikbabasi Moses
Mendelssohn, déneminin énemli bir Yahudi filozofudur),
kiictik yastan itibaren ayricalikli bir egitimden ge¢mis,
heniiz 20’li yaglarina gelmeden Bir Yaz Gecesi Riiyas:
Uvertliiri ve Yayli Oktet’i gibi eserleriyle bestecilik
kariyerine hizli ve parlak bir baglangi¢c yapmstar.



Romantik kusak bestecilerinin miizikleri Haydn, Mozart

ve Beethoven gibi daha eski kusaktan bestecilerin ‘klasik’
stilinden cesitli derecelerde kopusglar sergiler. Liszt, Berlioz
ve Wagner gibi besteciler bu stilin hem dili (armonik
sadelik) hem de bi¢imleri ile (senfoni, yayli dortlii vs.)
aralarina mesafe koyan ‘ilerici’ Romantiklerdir. Mendelssohn
ise (gticld bir tarihsel biling diigtincesi egliginde) klasik
bicimlerden tam olarak kopmadan armonik ve tinisal
yenilikler arayan daha ‘muhafazakar’ bir yol ¢izmis ve bu
yaklagimin en énemli temsilcilerinden biri olmustur.

Mendelssohn klarnet ve alto klarnet (basset horn) i¢in Fa
mindr (Op.113) ve Re minér (Op.114) Konzertstiick'lerin (Tr:
Konser Parcasi) ikisini de dénemin {inlii klarnet¢isi Heinrich
Baermann icin kaleme almistir. Baermann’in bu eserleri
1833’te kendisi de iyi bir klarnetci olan oglu Carl ile birlikte
¢iktig1 Rusya turu i¢in siparis etmis olmasi muhtemeldir.
Mendelssohn Op.113%in orkestral esligini kendisi
diizenleyebilmis ancak aynisini Op.114 i¢in yapamamugtir.
Bestecinin izni ile orkestrasyon Baermannlar tarafindan
tamamlanmigtir. Buglin eser hem piyano hem de orkestra
eslikli calinabilmektedir. Aralarindaki tek fark, Baermannlar
tarafindan diizenlenen versiyonun eserin orijinalinde
bulunmayan dért élciilitk bir orkestral giris ile baglamasidir.
Kendi i¢cinde hizli-yavag-hizl olarak ti¢ béliime ayrilan
Op.114, iki nefesli calg: igin hem kivrak ve solistik pasajlar
hem de lirik melodiler igerir.

Aylin Yilmaz

Felix Mendelssohn is one of the leading composers of the
Romantic generation. Born into a wealthy family with a

rich cultural heritage (grandfather Moses Mendelssohn

was a major Jewish philosopher of his time), he received a
privileged education starting at an early age and made a fast
and bright start to his composing career with his works like
A Midsummer Night’s Dream Overture and String Octet.

The music of the Romantic generation composers digress
from the “classical” style of the composers of the earlier
generation like Haydn, Mozart and Beethoven to varying
degrees. Composers such as Liszt, Berlioz and Wagner
were among the “progressive” Romanticists who distanced
themselves from both the language (harmonic simplicity)
and forms (symphony, string quartet and the like) of

this style. Mendelssohn (having a strong consciousness

of history), however, took a more “conservative” path,

by seeking harmonic and melodic innovations without



detaching himself from the classical forms, and became one
of the most significant representatives of the concerned
approach.

Mendelssohn wrote both of his F minor (Op. 113) and D
minor (Op. 114) concert pieces for clarinet and basset horn
for the celebrated clarinet player of the period, Heinrich
Baermann. Probably, Baermann commissioned these works
in 1833 for the Russian tour he would go on with his son Carl,
who was also a fine clarinet player. Mendelssohn was able to
arrange the orchestral accompaniment of Op. 113 himself,
but could not do the same for Op. 114. With the permission
of the composer, Baermanns finalized the orchestration. At
present, the work can be performed in the accompaniment of
both a piano and an orchestra. The only difference between
the two versions is that the one arranged by Baermanns
starts with a four-measure orchestral opening, which is

not found in the original work. Op. 144 composed of three
movements in the fast-slow-fast form includes both tripping
and soloistic passages and lyrical melodies for two wind
instruments.

Semra Kunt Akbas

Giovanni BOTTESINI (1821-1889)
Elegia, No:1 D Major

19. ylizy1ilin en biiyiik kontrbas virtiidzlerinden Giovanni
Bottesini, kendi déneminde “kontrbasin Paganini’si”
olarak anilmigtir. 1821°'de Italya’nin Crema sehrinde dogan
Bottesini, icraciiinin yani sira bir orkestra sefi ve opera
bestecisi olarak da Avrupa ¢apinda kayda deger bir tin
kazanmisgtir. Ancak besteci bugiin en ¢ok kontrbas i¢in
kaleme aldi: yapitlarla hatirlanir.

Re Majoér Elegia, bestecinin en popiiler eserlerinden biridir
("Elegia", genellikle hiiziinlii veya kasvetli bir dogaya sahip
miizik eserlerini ifade eder). Eser ilk olarak bestecinin
kontrbas i¢cin yazdig: bir metod kitabinda yayinlanmistir. 19.
ylizyil ortalarinin operatik tarz ile ele alinan eser, kontrbasin
lirik, dramatik ve cantabile (sark: séyler gibi) yénlerini én
plana ¢ikaran bir yapattir.

Aylin Yilmaz



Giovanni Bottesini, one of the major double bass virtuosi of
the 19th century, was described as the “Paganini of double
bass” in his time. Born in Crema, Italy in 1821, Bottesini
achieved considerable fame both as a conductor and opera
composer, besides being celebrated for his performance as
an instrumentalist. At present, however, the composer is best
known for the works he wrote for the double bass.

Elegia in D major (the term “Elegia” generally denotes
sorrowful musical works, gloomy in nature) is one of
Bottesini’s most popular works. The work was originally
published in a method book the composer wrote for the
double bass. Treated in the operatic style of the mid-19th
century, the work brings the lyrical, dramatic and cantabile
aspects of the double bass to prominence.

Semra Kunt Akbas

Fantasia "La Sonnambula”

Bottesini kontrbas i¢in pek ¢ok fantezi bestelemistir. Besteci
sik sik bunlari opera yonettigi aksamlarda perde aralarinda
sahneye c¢ikarak icra etmistir. Bu fanteziler halen kontrbas re-
pertuvarinin en virtiiézik parcalar arasinda yer alir. “Fantasia
la Sonnambula” bestecinin bu tiirdeki eserlerinden biridir.

Aylin Yilmaz

Bottessini composed many fantasies for the double bass. The
composer performed them frequently by going on the stage
between the acts on the nights he conducted operas. These
fantasies still figure among the most virtuosic pieces of the
double bass repertoire. One of the composer’s work in this
genre is Fantasia la Sonnambula.

Semra Kunt Akbas

Gustav MAHLER (1860-1911)

Mahler: Symphony No. 5 in C-Sharp Minor -
IV. Adagietto, Sehr langsam

Gustav Mahler, on dokuzuncu yiizyilin son ceyredi ve
yirminci yiizyilin baginda yagsamis, cagdas miizik izerinde



tartisilmaz derecede biiyiik etkileri olmus bir besteci

ve seftir. Avusturyali bestecinin sanatsal anlayiginin
olusumunda Alman romantizmi kadar, yiizyil sonu
Viyana’sinin diigtince ikliminin énemli etkileri olmusgtur.
Kafka’dan, Gustav Klimt'e kadar pek ¢ok énemli diigtiniir ve
sanat¢inin yer aldigi bu ortamda, Fransiz Devrimi'nden bu
yana sliregelen romantik-idealist bakig agilarinin diginda,
diinyanin bizzat kendisini sorgulayan, sanatin yalnizca sanat
icin oldugunu savunan (aestheticism) diigiinceler ortaya
cikmistir. Bu farkl diistinceler dzgiirliiklerin, sehirlesmenin,
insanlik i¢in faydali teknolojilerin temellenmesinin getirdigi
iyimserlikle, yakin gelecekte I. Diinya Savasinin baglamasina
sebep olacak toplumsal, siyasi ve ekonomik ¢alkantilarin
getirdigi kétiimserlik arasinda yasanan savrulmalarin
yansimalar: olarak gériilebilir.

Bestecinin 20. ylizyilin hemen basinda, 1901 yilinda,
yazmaya bagladid1 5. Senfoni onun 6nceki senfonilerinden
¢ok bagka bir tarza ydneldigi diigtiniilen ‘orta déneminin’ ilk
senfonisidir. Oncelikle dikkati ¢eken farklilik orta dénem
eserlerinde “Wunderhorn Senfonileri” olarak bilinen 2, 3

ve 4. Senfonilerinin aksine- metin, koro, sark: alintilarinin
kullanilmamasi, yani saf calgisal eserler olmalaridir.

Besinci Senfoninin bu tanimlamaya en uygun eser oldugu
diisiiniiliir. Bu durumun sebebi, bu eserde anlatisalliga
(program music) dair hicbir izin olmamasidur.

Mahler’in kendinden yirmi yas kadar kiiciik, iinli
Avusturyali ressam Emil Schindler’in kizi, Viyana
avangart sanat ¢evrelerinin ¢ok taninan simas: Alma

ile yaptig: beklenmedik evliligin ilk yillar1 yagsaminin

en mutlu dénemidir. Bu mutluluk eserin yapisina da
yansir. Senfoninin genel olarak ilk béliimdeki, Do diyez
mindr 8liim marsindan {iciincii béliimiin Re majérdeki
parlak scherzo’suna, yani éliimiin karanligindan yagamin
parniltilarina dogru ilerleyen bir siire¢ oldugu diisiiniilebilir.
Uctineti bsliimiin ardindan gelen Fa majér tonundaki
Adagietto Alma’ya adanmistir. Final béliimii yine Re majér
tonunda cogkulu ve gérkemli bir rondo’dur.

Gustav Mahler, a leading composer and conductor who lived
in the last quarter of the 19th century and early 20th century,
made an indisputably profound impact on contemporary
music. The artistic perspective of the Austrian composer
was shaped as much by German romanticism strand of
thought in Vienna. From this milieu which hosted leading
philosophers and artists such as Kafka and Gustav Klimt,



rose new ideas that fell outside the romantic-idealistic
viewpoints that had been embraced since the French
Revolution. Questioning the world per se, this aesthetic
perspective maintained that art was for art’s sake. The co-
presence of such distinct views in the same setting can be
interpreted as a reflection of the swings from the optimism
stemming from the establishment of freedoms, urbanization,
and human-friendly technologies to the pessimism caused
by social, political and economic unrest escalating into the
World War L.

Written in 1901, at the dawn of the 20th century, Symphony
no. 5 is the first work of Mahler’s middle period, when

he was believed to adopt a very distinct style. The most
salient difference is that, unlike Symphonies No. 2, 3, and

4, collectively known as Wunderhorn Symphonies, middle
period works are absolutely instrumental works that do not
include texts, choir parts or references to songs. Symphony
no. 5 is considered the work that this description fits best, as
it does not contain any trace of program music.

Composer’s marriage to Alma Schindler in 1902. Alma, 20
years younger than the composer, was the daughter of the
famous Austrian painter Emil Schindler and a prominent
figure in the avant-garde art circles in Vienna. The first years
of this unexpected marriage were the happiest in Mahler’s
life, and this happiness is manifested in the work’s structure.
Overall, the symphony can be viewed as a process starting
with the death march in C sharp minor in the first movement
and continuing to the bright scherzo in D major in the third
movement; in other words, a process from the darkness

of death to the glow of life. The Adagietto in F major
following the third movement is dedicated to Alma. The final
movement is a jovial and glamorous rondo, again in D major.

Dog. Dr. Onur Tiirkmen

Edward ELGAR (1857-1934)
Introduction and Allegro Op.47

Elgar'in babas: Worcester Katolik Kilisesinde orgcuydu.
Bu isi alabilmek i¢cin Protestanliktan vazgecgerek Katolik
olmus, oglu Edward da bu sebeple bir Katolik olarak
diinyaya gelmisti. Edward formal bir miizik egitimi almadi,
kendi ¢cabasi ile keman calmay1 6grendi. 16 yasinda,
babasi1 emekli oldugunda, kilisenin orgculugunu yapmaya



basladi. Bu alanda kariyer yapabilmek umuduyla geldigi
Londra’da miizik egitimi olmayan bir Katolik olarak digland:.
Zamanla bestecilik {izerine yogunlagti. Londra’nin zengin
miizik yagantisindan bu acidan epeyce faydaland. Stirekli
takip ettigi konserlerde Liszt, Wagner, Gounod, Brahms

gibi dénemini derinden etkileyen bestecilerin miiziklerini
dzlimsedi. 1890’11 yillarda koro ve orkestralar icin yazdig:
kisa kantatlara odakland: ve Londra’nin merkezden uzak
festivallerinde popiilerlik kazand.

Yayli calgilar dértliisii ve yayl galgilar orkestras: igin yazilmig
olan eserin prémiyeri 1905 yilinda, Edinburgh sehrinde yer
alan Queens Hall'da gergeklesmis, Londra Senfoni Orkestras:
tarafindan bestecinin yénetiminde seslendirilmistir. Eser,
Elgar’in fahri doktora unvani almasinda ¢abalar: ve etkisi olan
Yale Universitesi Profesérii Samuel Sanford’a adanmistir.

1901 yilinda Elgar, Galler’in bat1 kiyisinda yer alan Ynys
Lochtyn adasina seyahat eder. Adadaki tatili esnasinda
duyup etkilendigi bir melodiyi notaya déker. Galler halk
sarkilarindan esintiler tagiyan bu melodiyi Girig ve Allegro
eserinde kullanir. Kompozisyon, igerik olarak Romantik,
bicim olarak Barok dénem izleri tasimakta, fanfar ve fiig
icermektedir.

Elgar’s father was an organist at the Worcester Catholic
Church. He had converted from Protestantism to Catholicism
to get this job, and his son Edward was born a Catholic. Not
having received any formal education in music, Edward learnt
to play the violin by himself. He went to London hoping to
build a career playing the violin, but as a Catholic without
any music education, he was not welcomed. Over time, he
concentrated his efforts on composing. In this context, he
made good use of the rich musical experience in London. As
aregular concertgoer, he had the chance to internalize the
music of influential composers of the time like Liszt, Wagner,
Gounod, and Brahms. During 1890s, he focused on writing
short cantatas for choir and orchestra, and achieved growing
popularity at the festivals in the peripheries of London.

The work written for a string quartet and string orchestra

was given its first performance in 1905 at the Queens Hall,
Edinburgh, and was performed by the recently founded London
Symphony Orchestra under the baton of the composer. It was
dedicated to Samuel Sanford, a professor at Yale University,
who helped Elgar receive an honorary doctorate.



In 1901, Elgar had traveled to Ynys Lochtyn, an island off
the west coast of Wales. He notated a melody he listened
to during his stay on the island. He then used this melody,
reminiscent of Welsh folk songs, in his Introduction and
Allegro. Romanticist in content and Baroque in form, the
work includes fanfares and fugues.
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J. Strauss II An der schénen blauen Donau Op.314
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