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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza katilmasin-
dan mutluluk ve gurur duyuyoruz. Izleyicilerimizin begenilerini
icten alkiglariyla sergilemeleri, bizler i¢in paha bigilmez bir destek.

Konserlerimizde ses ve gériintii kayd: yapilmaktadir. Seslendiri-
len eserlerin bazilan birkac béliimden olugsmaktadir. Eserin tiimii
bittikten sonra alkislamaniz bizlere kolaylik saglayacaktir. Ayni
nedenle konser esnasinda cep telefonlarinizi tamamen kapatmani-
z1 ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would
be highly convenient, if the listeners hold their applause until the
end of the work. For the same reason, we kindly ask our listeners
to turn off their cell phones and not to take any photographs with
flash during the concert.

Program

A. Weprik
Gettonun Danslari ve Sarkilari, Op.12
Songs and Dances of the Ghetto, Op.12

¥
M. Ravel

Sehrazad | Shéhérazade

I.  Asie
II. La Flute enchantée

III. L’Indifférent

i

ara interval

G. Mahler

Senfoni No.1, Re majér “Titan”
Symphony No.1 in D major “Titan”

1. Langsam schleppend

II.  Kriftig bewegt

III. Feierlich und gemessen, ohne zu schleppen
IV. Stirmisch bewegt

A

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Christoph-Mathias Mueller

sef conductor

Kars1 koyulmaz bir canlilik, sanatsal 6zgiinliik ve {ist diizey
entelektiiel hedefler: Christoph-Mathias Mueller’in hayat
felsefesini anlatmak icin bagka séze gerek yok. 2005 ten bu
yana Géttinger Senfoni Orkestrasinin Bag Sefi olan Isvicreli
maestro, calismalarinda tam da bu &zellikleri, hem de tekrar
tekrar ve etkileyici bir sekilde ortaya koyuyor. Mueller’in
yénetimindeki orkestra, gerek genis repertuvar gerekse stil
cesitliligiyle Almanya’nin dikkat cekici orkestralar: arasina
girdi. Bu olagantistii verimli sef-orkestra ortak calismasi,
2017’de “bir 20./21. ylizyil kongertosunun en iyi kaydi”
dalinda ikinci kez ECHO Klasik Odiiliiyle onurlandirildi.

1967°de Peru’da dogan Christoph-Mathias Mueller, 2000
yilinda Ispanya’nin Cadaqués kentindeki seflik yarigmasin
kazanarak uluslararas: alanda adin1 duyurmaya bagladi.
Miizik egitimini profesyonel keman sanatcisi olarak
tamamlamis olan Mueller, Cincinnati Universitesinde
yiiksek lisansi sirasinda Tanglewood’daki seflik
programinda Seiji Ozawa, Robert Spano ve Leon Fleisher
gibi biiyiik isimlerle calisti. 2001’de Claudio Abbado,
Mueller’i Gustav Mahler Genclik Orkestrasina Yardime: Sef
olarak atadi; ardindan da Lucerne Festival Orkestrasinda
“sag kolu” olarak yanina aldi.

Christoph-Mathias Mueller, 1920’lerde Sovyetler Birliginin
iddial1 bestecilerinden olan Alexander Weprik’in miizigini
yeniden hayata déndiiren sef olarak taniniyor. Miizikologlarla
glic birligi yaparak diizenledigi tematik olarak diisiiniilmiis
cok say1da konser ve &grencilere ynelik bir filmle Mueller,
dnce Naziler tarafindan, ardindan Rusya’da hirpalanip miizigi
yasaklanan ve en sonunda miizigiyle birlikte hafizalardan
silinen bu unutulmus mizisyenin hayatini ve calismalarim
glin 151g1na ¢ikards.

Sefin en son CD prodiiksiyonlar: arasinda, BBC Galler
Ulusal Orkestrasiyla Kenneth Hesketh’in ¢aligmalarini
yonettigi albiimii ve ECHO &diilii sahibi Tianwa Tang ve
Deutsche Staatsphilharmonie Rheinland-Pfalz ile yaptig,
Wolfgang Rihm’in yapitlarindan olugan kaydi yer aliyor.
Mueller’in genis kapsamli diskografisinde ayrica Sony
Classical etiketiyle ¢ikan ve biiyiik begeni toplayan bir dizi
kayit bulunuyor. Bu kayitlar arasinda, Simone Kermes ve
dzglin enstriiman uzmanlar: Concerto Kéln ile yaptig: “Bel
Canto” albiimii de yer aliyor.



Ayrica maestro, Ensemble Modern’le de sahneye

¢ikiyor. Cagdas miizik de Christoph-Mathias Mueller’in
repertuvarinda énemli bir yer tutuyor. Rudolf Kelterborn,
Isabel Mundry, Gérard Zinsstag ve Uljas Pulkkis,
yapitlarinin diinya prémiyerlerini Mueller’e emanet eden
bestecilerden yalnizca birkaci.

Mueller konuk sef olarak, yakin bir sekilde birlikte calistig
{inlii Moskova Bolsoy Tiyatrosuyla ilk performansinda
2010’da Johann Strauss’un Fledermaus (Yarasa) yapitinin
yeni bir prodiiksiyonunu ydneterek biiyiik bir basariya
imza attiktan sonra ayni yerde Rosenkavalier’i yonetti.
Maestro, Géttingen’de Verdi'nin La Traviata, Haydn'in
Orfeo ve Mozart'in Saraydan Kiz Kagirma operalarinda
sergiledigi performanslariyla opera deneyimini daha

da zenginlestirdi. 2014’te Claude Debussy’nin yeniden
yapilandirilan iki operasinin ilk performansiyla medyadan
biiyiik ilgi gérdii. Ardindan Deutschlandradio Kultur’de
yayimlanan bu performanslarin CD kayitlar: da yapildi.

Vienna Musikverein, Cologne Philharmonie, Konserthus
Stavanger ve Tokyo’daki Suntory Hall’de sahneye cikti; Rus
Ulusal Orkestrasi, Cek Filarmoni, Lyon Ulusal Orkestrasi,
Lozan Oda Orkestrasi, Ziirih Tonhalle-Orchester,
Staatskapelle Weimar, DSO Berlin, SWRSinfonieorchester,
Iskog Kraliyet Oda Orkestrasi ile konserler verdi.

Irresistible vitality, artistic authenticity and highest
intellectual aspirations: few words are needed to sum up
Christoph-Mathias Mueller’s credo. Principal Conductor
of the Géttinger Sinfonie Orchester since 2005, this Swiss
maestro proves these very qualities in his work, repeatedly
and impressively. Under his direction, the orchestra has
emerged as an outstanding Klangkérper in Germany,
reputed equally for its broad repertoire and for its stylistic
diversity. In 2017, this exceptionally fruitful conductor-
orchestra collaboration was honoured - already for the
second time - with the coveted ECHO Klassik award, ‘Best
recording of a concerto from the 20th/21st century’.

Christoph-Mathias Mueller, born in Peru in 1967, made
his international breakthrough in 2000, when he won
the conducting competition in Cadaqués, Spain. Having
completed his training as a professional violinist, he
went on to take a Master of Music at the University of
Cincinnati where, as Conducting Fellow in Tanglewood,
he worked with great names such as Seiji Ozawa, Robert



Spano and Leon Fleisher. In 2001, Claudio Abbado
appointed him Assistant Conductor to the Gustav Mahler
Jugendorchester, subsequently also engaging him as his
‘right hand’ at the Lucerne Festival Orchestra.

Christoph-Mathias Mueller takes the credit for reviving the
music of Alexander Weprik, for example, one of the great
up-and-coming composers of the Soviet Union in the 1920s.
In numerous thematically conceived concerts and a film for
school pupils, he has joined forces with musicologists to
throw light on the life and work of this forgotten musician
who was persecuted and had his music banned, first by

the Nazis and then in Russia, where ultimately he and his
music fell into oblivion.

Among the conductor’s recent CD productions is a disc
with the BBC National Orchestra of Wales featuring
orchestral works by Kenneth Hesketh, and a recording
with ECHO awardee Tianwa Yang and the Deutsche
Staatsphilharmonie Rheinland-Pfalz devoted to works

for violin and orchestra by Wolfgang Rihm. Mueller’s
wide-ranging discography also includes a series of highly
acknowledged recordings for Sony Classical, among them
the album “Bel Canto” with Simone Kermes and original
instrument specialists Concerto Kéln.

Yet this maestro of diversity also takes the rostrum
directing the Ensemble Modern: contemporary music
comprises another significant component of Christoph-
Mathias Mueller’s repertoire. Among the composers who
have entrusted him with the world premieres of their works
are Rudolf Kelterborn, Isabel Mundry, Gérard Zinsstag and
Uljas Pulkkis.

As a guest conductor, Christoph-Mathias Mueller is closely
associated with the famous Moscow Bolshoi Theatre,
where in 2010 he triumphed at his debut conducting a new
production of Johann Strauss’ Fledermaus, later returning
for Rosenkavalier. He has further enriched his operatic
experience with concertante performances of Verdi’s La
Traviata, Haydn’s Orfeo and Mozart’s Entfiihrung aus dem
Serail in Géttingen. In 2014, the first performance of two
reconstructed opera scores by Claude Debussy attracted
considerable attention in the media. Subsequently
broadcast on Deutschlandradio Kultur, these performances
have since been released on CD.

In addition to engagements at the Vienna Musikverein,
the Cologne Philharmonie, the Konserthus Stavanger and



the Suntory Hall in Tokyo, Christoph-Mathias Mueller
makes regular guest appearances with internationally
renowned ensembles. Among them are the Russian
National Orchestra, the Czech Philharmonic, the Orchestre
National de Lyon, the Orchestre de Chambre de Lausanne,
the Tonhalle-Orchester Zurich, the Staatskapelle Weimar,
DSO Berlin, SWRSinfonieorchester, and the Royal Scottish
Chamber Orchestra.

Emalie Savoy soprano

2015’te Miinih’te diizenlenen ARD Uluslararasi1 Miizik
Yarigmasinda birinei olan Savoy’un, merakla beklenen

ilk albtimii, Emalie Savoy: A Portrait, 2016 sonbaharinda
GENUIN etiketiyle yayimlandi. Biiyiik beJeni toplayan
alblim, 2016’da Deutsche Schallplattenkritik, 2017°de
ICMA &diillerine deger goriildi, 2017°de ECHO Klassik
Odiillerinde degerlendirmeye alindi. Pek ¢ok 8diil kazanan
soprano, 2013’de Leonore Annenberg Fellowship, 2012’de
Hildegard Behrens Vakfi Odiilii ve 2011’de George London
Vakfinin Leonie Rysanek Biiyiik Odiiliiyle onurlandirilda.

Cok yonlii bir sanatc¢1 olan Savoy, hem opera hem de
konser ve resitallerin aranan isimlerinden. Metropolitan
Operasindaki ilk performansinda, Jif{ Bélohédlovek
yoénetiminde Leo$ Janadek’in The Makropulos Case
yapitinda Kristina roliinii seslendirdi; cello sanatcis: Yo-
Yo Ma ve Silk Road Ensemble ile sahneye ¢ikt;; Carnegie
Hall'de Kent Tritle yénetimindeki Oratorio Society of

New York ile Mendelssohn’un Paulus’unu seslendirdi; de
Falla’nin Atlantida’sinda New York Filarmoni ile Queen
Isabella roliinde sahneye ¢ikty; St. Petersburg Filarmoninin
biiyiik sahnesinde St. Petersburg Senfoni ve Musical
Olympus Foundation ile sahneye cikti; Metropolitan
Operanin HD Live dizisi kapsaminda sahnelenen ve
Deutsche Grammophon tarafindan DVD kaydi yayimlanan
Verdi’nin Rigoletto’sunda rol ald1.

Emalie Savoy, solist kariyerinin yani sira, aktif bir
dgretmenlik ve koc¢luk stiidyosunu ydnetiyor; North
Carolina, Charlotte’daki Our Lady of Loreta Manastirinda
ders veriyor. New York Schenectady’de doJan Savoy,
Metropolitan Opera’nin Lindemann Geng Sanat¢i Geligsim
Programini bitirdi, lisans ve yiiksek lisans egitimini
Juilliard School’da tamamlad:.

Awarded First Prize in Voice at the prestigious 2015
ARD International Music Competition in Munich,



Germany, Emalie Savoy: A Portrait, her highly anticipated
debut album from GENUIN classics, was released in

the fall of 2016. The album has garnered widespread
acclaim including nominations for a 2016 Deutsche
Schallplattenkritik prize, 2017 ICMA Award, and
consideration for a 2017 ECHO Klassik Award. A multiple
prizewinner, accolades include a 2013 Leonore Annenberg
Fellowship, the 2012 Hildegard Behrens Foundation Award,
and the 2011 Leonie Rysanek Grand Prize from the George
London Foundation.

A versatile artist, Ms. Savoy is sought-after on the operatic
as well as concert and recital stage. Notable appearances
include her Metropolitan Opera debut as Kristina in

Leo8 Janadek’s The Makropulos Case, conducted by Jif{
Bélohélovek; performances alongside cellist Yo-Yo Ma
and the Silk Road Ensemble; her Carnegie Hall debut

as soprano soloist in Mendelssohn’s Paulus with the
Oratorio Society of New York, conducted by Kent Tritle;
performances with the New York Philharmonic as Queen
Isabella in de Falla’s Atlantida; guest soloist with the

St. Petersburg Symphony Orchestra and the Musical
Olympus Foundation in Grand Hall of the St. Petersburg
Philharmonia, and her performance of Contessa Ceprano
in Verdi’s Rigoletto with The Metropolitan Opera HD Live
series, released on DVD by Deutsche Grammophon.

In addition to her solo career, Ms. Savoy maintains a
vibrant teaching and coaching studio, and is guest voice
and music instructor at Our Lady of Loreto Convent in
Charlotte, North Carolina. A native of Schenectady, New
York, she completed The Metropolitan Opera’s Lindemann
Young Artist Development Program, and holds Bachelor
and Master of Music degrees in Vocal Performance from
The Juilliard School.

Alexander WEPRIK (1899-1958)

Gettonun Danslari ve Sarkilari, Op.12
Songs and Dances of the Ghetto, Op.12

Alexander Weprik, 20. yiizyilin ilk yarisinda Yahudi
ulusalciliinin Avrupa sanat miizigindeki ilk ve en
dnemli temsilcilerinden biridir. Ulusaleilik bu dénemin
en giiclii ideolojilerinden biri oldugundan, miizikte de en
yaygin bicimde gegerli olan egilim, sanat miizigi form ve
bicimlerinin halk miizigi unsurlariyla harmanlanmasi ve
béylece etnik-kiiltiirel kimligin 6n plana ¢ikarilmasidir.



Bestelerinde Macar ve Romen halk miizigine dayanan
Béla Barték gibi, Weprik de geleneksel sinagog
miuziginde biyiik bir ilham kaynag: bulmus, bunu
eserlerinde tinsellestirmenin yollarini aramisgtur.

Bestecinin miizigini stilistik olarak kategorize etmek
zordur; her ne kadar giiciinii antik Yahudi miizik
geleneginden alsa da, kendine has 6zgiin stili ayn1 anda
tlimuyle 20. ylizyila aittir. Bestecinin majér-minér miizik
sisteminin yerini geleneksel Yahudi modlarinin aldig:
miiziginde iglevsizlegtirilmis, politonal katmanlarla
zenginlestirilmis armoni, melodide serbest mod
degisimlerini takip eder. Bu anlamda Weprik’in miizigi
20. ylizyilin baglarinda miizikte gecerlilik kazanan
toplumcu gercgekeilik ve dodekafoni gibi akimlara
alternatif olan erken Rus avangardina (Stravinsky,
Skriabin) daha yakin durur.

Weprik 1920-1930'larin miizik yasaminda aktif olarak
yer almis, 1923'te, Moskova'daki Yahudi besteciler
icin odak noktas1 olan Musevi Miizik Derneginin
yaratilmasinda ve toplumun faaliyetlerinin bir sonucu
olarak Yahudi miiziginin gelistirilmesinde énemli rol
oynamuisgtir. Besteci bu dénemde uluslararas: sahnede
taninirlik kazanmas, 6zellikle Almanya’da en ¢ok ¢alinan
Rus bestecilerden biri olmustur. Ses ve piyano i¢in
yazdig: Oliilerin Sarkilari Berlin Radyo Sirketiin ilk
yayinlarinda yer almis, ilk orkestra yapitlarindan biri
olan Gettonun Danslari ve Sarkilari, 1933’te Arturo
Toscanini tarafindan New York'taki Carnegie Hall’lda
seslendirilmistir.

30’larin ortalarindan itibaren Stalin rejiminin artan
baskilarindan 6tiirti Weprik’in kariyeri hizla diiglise
gecmistir. Bu yeni politik iklimde, sanatta, Sovyetlerin
dne siirdiiklerinin diginda kalan degerlerin pesinden
gitmek imkansiz hale gelmistir. 1950’de Weprik "Yahudi
milliyet¢isi” olarak tutuklanmig, hapishanede kéti
muamele gérmiig, ardindan da Gulag’a stiriilmiistiir. By,
Rusya'daki Yahudi miiziginin kisa tarihi i¢in neredeyse
semboliktir; Moskova, Berlin ve New York sahnelerinde
baslayan bir bestecinin kariyeri, balalayka orkestrasi i¢in
diizenlemelerle Gulag'da sona ermigtir.

Alexander Weprik is the first representative, and one
of the leading ones, of Jewish nationalism in European
classical music in the first half of the 20th century. Since



nationalism was among the strongest ideologies of the
time, the most common tendency in music was to blend
forms of classical music with folk music elements, and
thus highlighting the ethnic-cultural identity. Like Béla
Barték, who relied on Hungarian and Roman folk music
in his compositions, Weprik drew much of his inspiration
from the traditional synagogue music and looked for ways
of spiritualizing it in his works.

Stylistically, the composer’s music is hard to classify;
despite deriving its strength from the ancient Jewish
musical culture, its unique style still belongs to the 20th
century. The harmony, which is rendered functionless

in the composer’s music, where he replaced the major-
minor music system with the traditional Jewish modes,
and enriched with polytonal strata, follows the free mode
changes in melody. In this sense, Weprik’s music is closer
to early Russian avant-garde (Stravinsky, Skriabin), which
was an alternative of movements like socialist reality and
dodecaphony that rose to prominence in music at the start
of the 20th century.

Figuring prominently in the music life from 1920s to
1930s, Weprik had a significant place in the creation of
the Jewish Music Society, a meeting place for Jewish
composers in Moscow, and the development of Jewish
music as a result of the activities of this society. It is in
this period that the composer acquired international
reputation, and became one of the best known Russian
composers especially in Germany. His Songs of the
Dead, written for voice and piano, were among the first
broadcasts of the Berlin Radio Company, and one of his
first orchestral works, Dances and Songs of the Ghetto,
was performed by Arturo Toscanini at the Carnegie Hall,
New York, in 1933.

Starting in mid-1930s, Weprik’s career fell into a sharp
decline due to the increasing repression by the Stalin
regime. In this new political climate, it became impossible
to pursue values other than those promoted by the Soviets
in music (as well as other art forms). Weprik was arrested
in 1950 for being a “Jewish nationalist”, maltreated in

jail, and finally deported to a gulag camp. This is almost
symbolic for the short history of Jewish music in Russia;
a composer’s career which started on Moscow, Berlin and
New York stages ended in a gulag, with arrangements for
a balalaika orchestra.



Maurice RAVEL (1875-1937)
Sehrazad | Shéhérazade

Oryantalizm, Debussy ile birlikte 20. ylizyil Fransiz
miiziginin en dnemli bestecilerinden biri olarak gériilen
Ravel’in miiziginde siklikla su yiiziine ¢ikan bir olgudur.
1889 Paris Fuar (the Great Exhibition), Fransiz bestecilerin
ilham kaynagi olarak yiizlerini bagka kiiltiirlerin
miiziklerine ¢evirmeye baglamalari acisindan kritik bir
dneme sahiptir. Eger Debussy yeni duyulan bu seslerin
bazilarini besteleriyle birlestiren ilk biiyiik besteciyse,
kendisinden 14 yas kiictik olan Ravel onun ¢ok gerisinde
durmaz.

Orkestral sark: déngiisii (song cycle) Sehrazad, Ravel’in
Dogu’ya olan derin ilgisinin tezahiir ettigi erken
calismalarindan biridir. Yapitin ¢ikis noktasi, bestecinin
heniiz 23 yasindayken, Arap edebiyatinin en popiiler
yapitlarindan biri olan Binbir Gece Masallar’’ndan Sinbad
béliimiine dayanan bir opera yazma niyetidir. (Sehrazad
bu yapitin ana kadin kahramani ve anlaticisidir). Bu
girisimden yalnizca bir uvertiir (Shéhérazade Overture)
sonuclanmis, ancak 1899’daki ilk seslendirilisinin yarattigi
karmasik resepsiyondan 6tiirii eser rafa kaldirilmas,
bestecinin émrii boyunca da bir daha icra edilmemistir.
Yine de Ravel, dért yil sonra esere geri dénerek, buradaki
materyalin bir kismini Tristan Klingsor'un metinlerine
dayanan bir sarki déngiisiinde tekrar ele almis, cok daha
bagarili olan ikinci Sehrazad’ini bestelemistir.

Tristan Klingsor, sair ve entelektiiel Léon Leclére’un

iki Wagneryan karakterin—biri kahraman 6biirii kétii
adam—isimlerini birlestirerek yaratti§: takma adidur.

Hem Klingsor hem Ravel, kendilerini Les Apaches olarak
adlandiran ve ylizyilin bagindan Birinci Diinya Savaginin
baglangicina kadar her cumartesi en son iglerini paylagmak
ve glintin kiilttrel olaylarini tartigmak tizere toplanan geng
sair, ressam ve miizisyenler cemberinin tiyeleridir.

Binbir Gece Masallar: Klingsor’un da dikkatini ¢ekmis,
sair 1903’te buradaki hikayelere dayanan bir dizi sembolist
siir yayimlamigtir (bu eserin bagh@: da Sehrazad’tir). Ravel
{i¢ boliimlii soprano ve orkestra icin gsark: dénglistinii

bu dizinin {i¢ siiri {izerine bestelemistir; sairin gtindelik
hayatin siradanligindan Dogu’nun bastan ¢ikaric:
diinyasina kacis1 diigledigi “Asie”, uyuyan efendisine
bakarken sevgilisinin digarida fliit caldigini duyan kéle



kizin duygulaniglarini tasvir eden "La Flite enchantée” ve
son olarak, bir androjen gencin ¢ekiciligine vurulan fakat
onu bir tiirlii evinde sarap icmeye ikna edemeyen sairin (ya
da onun hayali anlaticisinin) diig kirikligini konu edinen
“L’Indifférent".

Orientalism is a concept that figures strongly in the music
of Ravel, who is considered one of the leading composers
of the 20th century French music along with Debussy. Paris
Exposition of 1889 (The Great Exhibition) is a turning
point in the history of French music, as that is when French
composers began to turn to the music of other cultures

as their source of inspiration. If Debussy is the first great
composer blending some of these newly heard sounds into
his compositions, Ravel, 14 years younger than him, cannot

be said to have fallen behind him.

Orchestral song cycle Shéhérazade, is one of Ravel’s early
works, where the composer’s profound interest in the East
manifests itself. The original idea for the work came from
the composer’s intention to write an opera based on the
Sinbad part of the One Thousand and One Nights, one

of the most popular works of Arabic literature, when he
was only 23. (Shéhérazade is a major female character
and narrator in the work.) This intention produced only
an overture (Shéhérazade Overture), but since its 1899
premiere received a mixed reception, the work was put
aside and was not performed ever again during the
composer’s lifetime. Still, Ravel revisited the overture four
years later, and reviewing some of its material in a song
cycle based on Tristan Klingsor’s texts, he composed his
second Shéhérazade, which was far more successful.

Tristan Klingsor is the pseudonym used by Léon Lecleére,
a poet and intellectual who combined the names of two
Wagnerian characters, one a hero, the other a villain. Both
Klingsor and Ravel were members of a circle of young
poets, painters and musicians, who called themselves

Les Apaches and convened every Saturday, from the
beginning of the century until the outbreak of World War
1, to share their latest works with each other and discuss
the cultural events of the day. Klingsor was also interested
in the book One Thousand and One Nights and, in 1903,
published a series of symbolist poems based on the tales
there (the title of this work is also Shéhérazade). Ravel
composed his three-movement song cycle for soprano
and orchestra on three poems of the series: “Asie”, where



the poet dreams of an escape from the ordinariness of
daily life to the captivating world of the East; "La Fliite
enchantée”, describing the emotions of a slave girl who
hears her lover playing the flute outside, while tending to
her sleeping master; and finally “L’Indifférent", telling the
disappointment of the poet (or his imaginary speaker) who
is attracted to an androgynous youth, but cannot persuade
him or her to come to his house to drink wine.

Aylin Yilmaz

Gustav MAHLER (1860-1911)

Senfoni No.1, Re majér "Titan"
Symphony No.1in D major “Titan"

Gustav Mabhler, cagdas miizik {izerinde tartisilmaz
derecede biiyiik etkileri olmus bir besteci ve seftir.
Mahler’in senfonileri sanat¢inin yasadig: cagda Alman

dili bdlgesinin elestirmenleri tarafindan ¢ok agir bir

dille elegtirilmigtir. Bu durumun iki temel nedeni vardir.
Birincisi bestecinin Yahudi olmasi ve yasadigi cagda,
cografyada antisemitizmin giderek artmasidir. Ikinci sebep
ise Mahler senfonilerinde yer alan farkli bakis acilarinin
déneminin estetik anlayisi ile catigmasidir.

Mabhler’in senfonileri, diyalektik felsefenin gelisim idealine
kosut kusursuz bir retorikle ériilmiis saglam yapiy1
amaclayan, ahlaki énermelere sahip miizik eserleri degildir.
Mabhler’in yaratilarinda énermelerin yerini sorular alir.
Diinyay1 maskesiz bir sekilde modelleyerek dinleyiciye
metafizik sorular sorar. S6z konusu bu maskesizlik
derinlikli bir elegtiriyi beraberinde getirir. Sorular,
elestiriler, hayal kirikliklar:, umutlar, ruhani-dini-metafizik
acgilimlar birbirine karigarak diinyanin “bilinemezligini”
yansitan bir modelleme olugtururlar. Bu olugumun dogal
bir sonucu olarak temalar, alintilar “birdenbire, nedensiz,
mantik dig1” bir bicimde belirebilirler.

Mahler’in bu ézgiin yaklagimi Birinci Senfonisinin

hemen giriginde kendini gésterir. 1884-88 yillar1 arasinda
bestelenen bu eser romantik dénem bestecileri tizerinde
biiyiik etkisi olan Jean Pauliin Titan isimli romani {izerine
yazilmigtir. Genglik, 6liim, doJa ve insan iligkilerinin
anlatildig: senfoni, derin uykudaki dogay: temsil eden uzun
seslerle acilir. Bu uyku hali 6nce klarnetlerde sonra bakir
nefeslilerde duyulan uyanis motifleri ile kesintiye ugrar.
Belirgin bir tema icermeyen bu sembollerle dolu agilis o



dénem dinleyicileri icin kabul edilemez bir estetik sunar.
Bu uzun girig béliimiiniin ardindan bir sark: duyurulur.
Birinci béliim bu sark: ve uyanig motiflerinin birlikte
gelistirilmesi sonucu ulasilan biiyiik bir doruk noktas:

ile biter. Tkinci bsliimde bir kdy meyhanesinde eglenen
gengcler tasvir edilir. Grotesk vals ve Landler danslarinin
stirekli tekrarlar ile neseli ancak tuhaf bir hava yaratilir.
Uciincii bsliimde bu atmosfer disaridan duyulan bir
cenazenin sesleriyle kesintiye ugrar. Cok bilinen bir cocuk
sarkisi olan “Kardesim Martin, hala uyuyor musun” bu

kez minér tonda bir cenaze margina déniistiiriilmistiir.
Genglik negesi élimle ylizlegir. Son béliimde karamsar bir
zafer insa edilir. Cehennem ve Cennet baslikli bu béliimde
zafer insanin tek kurtulusu olan éliimdiir. Birinci b&liimiin
temalarinin yani sira Liszt’in Dante senfonisi ve Wagner’in
Parsifal operasindan alintilar kullanilir.

Eserin ilk seslendirmesi 1889 yilinda Mahler’in Macaristan
Operasina sanat ydnetmeni olarak atandidi Budapeste’de
yapilir. Sonug bir fiyasko olur. Daha sonra Alman dili
bdlgesinde yapilan seslendirmelerde de, birkag istisna
disinda, benzeri tepkiler alinir. Mahler’in o dénemin
estetik yargilarina ters diisen anlatimi kabul gérmemistir.
Besteci eserde degisiklikler yapar, miizikle hicbir sekilde
bagdasmadidi séylenen program notlarini ve Blumine
baglikli béliimii eserden ¢ikarir. Sonug olarak bugiin
kullanilan dért bsliimlii versiyon ortaya cikar. ilk iki
béliim icin “Genglik Giinlerinden. Ciceklerin, Meyvelerin
ve Dikenlerin Miizigi”, son iki bliim i¢in ise “ Insanlik
Komedisi” baghi kullanilir.

Mabhler’in sanat1 6liimiinden sonra neredeyse unutulmus,
Bati miizik diinyasinin yogunlagtig: konularin diginda
kalmistir. Ancak, Mahler’in yasadi§i cagdaki dislanmishig:
1960’11 yillarin Aydinlanma karsit1 post-modern diinyasinda
heyecanla sahiplenilmis, besteci Bat1 diinyasinda yogun bir
bicimde yeniden giindeme gelmistir. Leonard Bernstein’in
dnciiliiginde bir Mahler Rénesansi giindeme gelmis,
idealist-romantik diigiinceyi sembolize eden Beethoven,
Wagner gibi kahramanlar &telenerek yerine bir anti-
kahraman olarak Mahler getirilmistir. Bugiin 1. Senfoni

ilk seslendirildigi dénemden cok farkli bir bakig acis1 ile
degerlendirilir ve bir bagyapit olarak kabul edilir.

Gustav Mahler, a composer and conductor of the last
quarter of the 19th and early 20th century, had an
indisputably profound impact upon contemporary



music. Mahler’s symphonies were harshly criticized by

the critiques of his time in the German-speaking region.
There are two main reasons why the artist was the target
of bitter criticism: one was his being Jewish and the rise of
anti-Semitism in the period and the other was the conflict
between the different perspectives in his symphonies and
the established esthetic understanding of the time.

Mahler’s symphonies are not works of art that aimed to
present a rigid structure built with a flawless rhetoric

as dictated by the developmental ideal of the dialectic
philosophy, and neither did they contain ethical premises.
Mabhler’s productions feature questions in lieu of
propositions. By modeling the world without disguises, the
artist poses metaphysical questions to the audience. This
undisguised quality of his model opens the door to in-depth
criticism. In a mixture of questions, criticisms, frustrations,
hopes, and spiritual-religious-metaphysical initiatives, the
artist presents a model that reflects the “uncertainty” of
the world. The natural consequence of this model is the
“sudden, unexpected, and illogical” appearance of themes.

This original approach of Mahler’s makes itself evident
immediately in the opening of his symphony No.1. The
work, written between 1884 and 1888, was based on Titan, a
novel by Jean Paul who had a considerable influence on the
romantic period composers. Describing the relationships
between youth, death, nature and humans, the symphony
opens with extended sounds representing the dormant
nature. This dormant state is interrupted by motifs of
awakening played first by clarinets, and then by copper
wind instruments. The highly symbolic introduction that
is devoid of a specific theme displays an unacceptable
esthetic understanding for the listeners of the time. The
extended introduction is followed by a song. The first
movement ends in a grand climax reached by the combined
development of the song and these awakening motifs.

The second movement depicts young people having fun

in a rural tavern. The continuous repetitions of grotesque
waltzes and Landler dances create a jubilant, but weird
atmosphere. The sounds of a funeral coming from outside
intervene with this atmosphere in the third movement.

A very well-known children’s song “Brother Martin, are
you sleeping?” is then turned into a funeral march in the
Minor tone. The joy of youth is now faced with death.

The last movement constructs a pessimistic victory. In

the movement titled From Hell to Paradise, the victory

is death, which is the only salvation for humans. This
movement includes themes from the first movement, as



well as references to Liszt’s Dante Symphony and Wagner’s
Parsifal opera.

The work was premiered in 1889 in Budapest, where
Mahler was appointed as the art director of the Opera of
Hungary, but was received poorly by the audience. Other
performances in the German-speaking area elicited similar
responses, with a few exceptions. Mahler’s narration that
ran counter to the esthetic judgment of the time was not
accepted. The composer made several revisions to his
work and omitted the part titled Blumine as well as the
program notes which were found to be irrelevant to the
work. The result is the current four-movement version of
the symphony. The first two movements now go by the title
“From the Days of Youth. Youth, fruit and thorn pieces”,
and the last two movements “Commedia umana”.

Mabhler’s art not being among the areas of interest that
the Western world of music concentrated on sank into
oblivion after his death. However, Mahler who was
ostracized in his own time was met with enthusiasm in
the counter-Enlightenment postmodern world of 1960s,
when the composer was accorded widespread recognition
in the west. Leonard Bernstein ushered in the Mahler
Renaissance during which heroes like Beethoven and
Wagner, symbolizing the idealistic-romantic thought,
were marginalized and replaced by Mahler as an antihero.
Presently, Symphony no. 1 is evaluated from a far different
perspective than the day of its production and considered a
masterpiece.

Dr. Onur Tiirkmen
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