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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Konserlerimizde ses ve gériintii kaydi yapilmaktadir. Seslendirilen
eserlerin bazilar birkac béliimden olugsmaktadir. Eserin tiimii
bittikten sonra alkiglamaniz bizlere kolaylik saglayacaktir. Aynmi
nedenle konser esnasinda cep telefonlarinizi sessiz konuma
getirmenizi ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would be
highly convenient if the listeners hold their applause until the end
of the work. For the same reason, we kindly ask our listeners to put
their cell phones on silence mode and not to take any photographs
with flash during the concert.



Program

L. Spohr

Yayli Sazlar Dértliisii i¢in Kongerto La mindr, Op.131
Concerto for String Quartet in A minor, Op.131

J. Raff

Senfoni No.3 Fa majér, Op.153 (Im Walde; Ormanda)
Symphony No.3 in F major, Op.153 (Im Walde; In the Forest)

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Christoph-Mathias Mueller

sef conductor

Christoph-Mathias Mueller, 2020
yilinda En Iyi Senfonik Kayit dalinda
BBC Ulusal Galler Orkestrasiyla
birlikte yaptig: ve Alexander Veprik’in
yapitlarina yer verdigi kayitla seckin
Opus Klassik Odiiliiniin sahibi oldu.

1967’de Peru’da dogan sef, cocukluk
yillarini gecirdigi Isviere’nin Basel kentinde keman
egitimi gordii. Miizik yiiksek lisans derecesini Cincinnati
Universitesinden aldi. Uzun yillardir Almanya’da yasayan
sef, dlinyanin ¢esitli yerlerinde sahneye ¢ikt1. Christoph-
Mathias Mueller, 2021 yazindan itibaren Isvi¢re’deki inlii
yaz festivali Murten Classics’in sanat yénetmenligini
listlenecek.

Christoph-Mathias Mueller, 2000 yilinda ispanya
Cadaqués’de diizenlenen Uluslararas: Seflik Yarigsmasindaki
basarisiyla uluslararasi alanda adini duyurdu.
Tanglewood’da Konuk Sef olarak Seiji Ozawa, Robert Spano
ve Leon Fleisher gibi efsanevi isimlerle ¢alisti. 2001 yilinda
Gustav Mahler Genc Senfoni Orkestrasinda ve Lucerne
Festival Orkestrasinda Yardimei Sef olarak caligmasi i¢in
Claudio Abbado’dan davet ald:.

Bir y1l Misir'daki Kahire Senfoni Orkestrasinda Birinci

Sef olarak performans sergiledikten sonra, Almanya’daki
Goettingen Senfoni Orkestrasinin Birinci Sefligini kabul
etti. Daha sonra Genel Miizik Direktérliigii gérevini
iistlendigi bu orkestrayla 13 yil caligti. Birlikte yaptiklar
basarili calismalar, hem 2013 hem de 2017’de ECHO Klassik
ddiilleriyle taclandirildi.

Christoph-Mathias Mueller, Konuk Sef olarak Moskova’daki
Bolshoi Tiyatrosuyla yakin bir igbirligi i¢inde ¢aligti.
2010’da Johann Strauss’un “Yarasa” operetinin yeni bir
prodiiksiyonuyla biiyiik begeni toplayan ilk performansinin
ardindan sef, “Der Rosenkavalier”in prodiiksiyonunda

yer aldi. Claude Debussy’nin yeniden olusturulmus iki
operasinin promiyeriyle iddiali bir projeye adim atan sgef,
Deutschlandradio’daki Kultur programina konuk oldu ve
operalarin kayitlarini yapti.

Cok yonlii bir sef olan Christoph-Mathias Mueller,
Ensemble Modern gibi topluluklarla da sahneye ¢ikta.
Yapitlarinin prémiyerlerini Mueller’e emanet eden



besteciler arasinda Dieter Schnebel, Rudolf Kelterborn

ve Isabel Mundry gibi isimler yer aliyor. Sef son yillarda,
Ursula Mamlok, Adolf Busch, Alexander Veprik ve Mikhail
Nosyrev gibi rejimlerin kurbani olmus ve miizikleri
(yeniden) kegfedilmeyi bekleyen bestecilerin yapitlan
lizerine odaklaniyor.

Sefin son kayitlari arasinda, BBC Ulusal Galler
Orkestrasiyla Alexander Veprik’in orkestra icin yazdig1
yapitlar ve ECHO &djiilii sahibi Tianwa Yang ile birlikte
Wolfgang Rihm’in keman ve orkestra i¢cin yaptid1 besteler
yer aliyor. Mueller’in genis kapsamli diskografisinde ayrica
Sony Classical etiketi i¢cin Simone Kermes ve Concerto
Koéln'deki 6zgiin ses uzmanlariyla ¢ikarttig: “Bel Canto”
gibi biiyiik beJeni toplayan kayitlar bulunuyor.

Vienna Musikverein, Cologne Philharmonic, Konserthus
Stavanger ve Tokyo’daki Suntory Hall’de sahneye cikan
Mueller, Rus Ulusal Orkestrasi, Cek Filarmoni, Lyon
Ulusal Orkestrasi, Lozan Oda Orkestrasi, Ziirih Tonhalle
Orkestrasi, Iskog¢ Kraliyet Oda Orkestrasi, DSO Berlin
ve SWR Senfoni Orkestras: gibi uluslararasi {ine sahip
orkestralar ve Diisseldorf, Duisburg, Bochum, Weimar,
Jena ve Ludwigshafen’deki orkestralarla diizenli olarak
konserler veriyor. Christoph-Mathias Mueller, yakin
gelecekte Wiesbaden’de Hessian Eyalet Orkestrasy,
Staatskapelle Schwerin ve Bremen Filarmoniyi yénetecek.

Christoph-Mathias Mueller is the current recipient of the
renowned Opus Klassik Award 2020 for Best Symphonic
Recording featuring the works of Alexander Veprik and
recorded with the BBC National Orchestra of Wales.

Born in Peru in 1967, Christoph-Mathias Mueller grew up in
Switzerland and went on to study violin in Basel. He received
his Master of Music from the University of Cincinnati. He
has been based in Germany for many years and has worked
all over the world. From Summer 2021, Christoph-Mathias
Mueller takes over the artistic direction of the renowned
summer festival, Murten Classics, in Switzerland.

He came to international attention in 2000 following his
triumph at the International Conducting Competition in
Cadaqués, Spain. He has worked as a Conducting Fellow at
Tanglewood with legendary figures including Seiji Ozawa,
Robert Spano and Leon Fleisher. In 2001, Claudio Abbado
invited him to serve as Assistant Conductor for the Gustav
Mabhler Youth Orchestra, as well as the Lucerne Festival
Orchestra.



Following one year as Chief Conductor of the Cairo
Symphony in Egypt, he accepted the position of Chief
Conductor with the Goettingen Symphony Orchestra in
Germany where he later became the General Music Director,
a collaboration which lasted for 13 years. Their successful
work together was recognized with two ECHO Klassik prizes
in both 2013 and 2017.

As a Guest Conductor, Christoph-Mathias Mueller has been
closely associated with Moscow’s Bolshoi Theater where

he made an acclaimed debut in 2010 with a new production
of Johann Stauss’ “Der Fledermaus” and where he has

since returned for a production of “Der Rosenkavalier.”

He embarked on an ambitious project which involved the
premiere of two reconstructed opera scores by Claude
Debussy and was featured on Deutschlandradio’s Kultur
program as well as recorded for release.

A versatile conductor, Christoph-Mathias Mueller can also
be found on the podium of ensembles including Ensemble
Modern. Among the composers who entrusted him with
their works for premiere are names such as Dieter Schnebel,
Rudolf Kelterborn and Isabel Mundry. In recent years,

a particular special focus has been placed on music of
composers who were victims of regimes and whose music

is awaiting (re-) discovery such as Ursula Mamlok, Adolf
Busch, Alexander Veprik and Mikhail Nosyrev.

Current recordings by the conductor are devoted to
orchestral works by Alexander Veprik with the BBC National
Orchestra of Wales and works for violin and orchestra by
Wolfgang Rihm, together with ECHO prize-winner Tianwa
Yang. Mueller's wide-ranging discography also includes a
number of highly acclaimed recordings for Sony Classical,
including the album “Bel Canto” with Simone Kermes and
the original sound specialists at Concerto Kéln.

In addition to conducting at the Vienna Musikverein, the
Cologne Philharmonic, the Konserthus Stavanger and

the Suntory Hall in Tokyo, Christoph-Mathias Mueller
regularly gives concerts with internationally renowned
orchestras including with the Russian National Orchestra,
the Czech Philharmonic, the Orchester National de Lyon,
the Orchester de Chambre de Lausanne, the Tonhalle-
Orchester Ziirich, the Royal Scottish Chamber Orchestra,
the DSO Berlin and the SWR Symphony Orchestra, as well
as the orchestras in Diisseldorf, Duisburg, Bochum, Weimar,
Jena, and Ludwigshafen. Upcoming engagements include
engagements with the Hessian State Orchestra Wiesbaden,
the Staatskapelle Schwerin and the Bremen Philharmonic.



Kivang Tire keman violin

1989 yilinda Nazilli'de dogdu. 2000
yilinda Hacettepe Universitesi

Ankara Devlet Konservatuvari'ni
kazanarak Prof. Murat Tamer ile
keman calismalarina basladi. 2003
yilinda Fazil Say'in "Metin Altiok Agit1"
oratoryosunda solist olarak sahne ald1.
2007- 2008 yillarinda Ulusal Genglik Senfoni Orkestrasina
secilerek bu orkestranin yurtici ve yurt disindaki konser

turnelerinde 1. Keman Uyeligi, 2011 yilinda ise ayni
orkestrada 2. Keman Grup Sefligi yapti.

"Yamaha Ulusal Enstriimantal Yarigmasi’'nda birincilik
8diiliinti kazanan Tire, ayn1 y1l Giiher-Siither Pekinel
kardesglerin agmig olduklar: "Diinya Sahnelerinde

Geng Miizisyenler" projesine katilma bagaris1 gésterdi.

2010 yilinda Hacettepe Universitesi Ankara Devlet
Konservatuvarindan bagariyla mezun olup, "Leipzig Felix
Mendelssohn Bartholdy Hochschule Musik und Theather"da
yiiksek lisans egitimi i¢in girmis oldugu sinavi kazanda.

2011 yilinda Giiher-Siiher Pekinel kardesler ile "Diinya
Sahnelerinde Gen¢ Miizisyenler" projesi kapsaminda
yurticinde bir oda miizi§i turnesi ve CD/DVD kayd: yaptu.
Ayni proje kapsaminda, 2013 yilinda Ziirich Tonhalle'de bir
oda miizigi konseri gerceklegtirdi ve orada ikinci bir CD/
DVD kaydi yaptu.

iki yallik yitksek lisans egitimini "Diinya Sahnelerinde Geng
Miizisyenler" projesi sponsorlugunda Aitzol Iturriagagoitia
ile tamamladi. 2008 yilindan itibaren diizenlenen "Klasik
Keyifler" oda miizigi festivalinde aktif olarak solo ve oda
miizigi konserlerinin yani sira egitmen olarak da yer
almaktadir. 2012 yilinin nisan ayinda acilmig olan Leipzig
Gewandhaus Orkestrasinin Akademi sinavini kazanan
Tire, iki sene boyunca stajyer olarak bu orkestrada gérev
aldi. 2014 yilinin haziran ayinda ayni orkestrada 1. Keman
Tutti pozisyonu i¢in a¢ilan kadro sinavini kazanma bagarisi
gostermigtir. Bir yillik deneme yilini 100% kabul oyu alarak
bagar1 ile tamamlamisgtir. 2016/2017 sezonundan 2019/2020
sezonunun ortasina kadar, gecici stireligine 2. Yardime:
Konzertmeister (Vorspieler) pozisyonunda yer almistir.

2016 yilinin Subat ayinda Gewandhaus Orkestrasinin
miizisyenleri ile kurdugu kuartet ile oda miizigi konserleri,
yine 2016'min Subat ayinda Gewandhaus Orkestrasi'nin



konzertmeisterlerinden Koreli keman sanatcis: Yun-Jin

Cho ile duo konserler veren Kivang Tire, mayis ayinda ayni
sanat¢1 ile Ankara Akademi Bagkent Orkestras: egliginde
solo konser vermistir. 2017 yilinda Hacettepe Universitesi
Akademik Senfoni Orkestras: ile Max Bruch'un birinci
keman koncertosunu seslendiren Tire, 278 yillik gecmise
sahip diinyanin ilk ve en eski sivil orkestrasi olma 6zelligi
tasiyan Gewandhaus Orkestrasindaki kadrolu ilk Tiirk
sanatcidir. Tire, caligmalarini ayni orkestrada stirdiirmekte,
bir yandan da 2016 yilinda dahil oldugu, 25 yillik bir gegmisge
sahip olan Leipzig Mendelssohn Yayli Kuartet ile oda miizigi
kariyerine devam etmektedir.

Kivang Tire was born in Nazilli, Aydin in 1989. He was
admitted to the Ankara State Conservatory of Hacettepe
University in 2000 and started to play the violin with Prof.
Murat Tamer. In 2003, he performed as soloist in Fazil Say’s
oratorio titled “Metin Altiok Agid1”. He was selected to
perform with the National Youth Symphony Orchestra in
2007 and 2008, and performed as a member of first violins
in the concert tours of the orchestra in Turkey and abroad.
In 2011, he played as the principal second violin in the same
orchestra.

Tire won the first prize in the “Yamaha National
Instrumental Competition” and qualified to participate

in the “Young Musicians on the World Stages” project
launched by Giiher and Siiher Pekinel. In 2010, he
successfully graduated from the Ankara State Conservatory
of Hacettepe University and won the admission exam of
Leipzig Felix Mendelssohn Bartholdy Hochschule Musik
und Theather to pursue a master’s degree.

In 2011, he went on a national chamber music tour in the
context of the “Young Musicians on World Stages” project
of Gither-Siiher Pekinel and made a CD/DVD recording.
Within the same project, he gave a chamber music concert
at Zurich Tonhalle and made another CD/DVD recording in
2013.

Tire completed his two-year master’s studies with Aitzol
Iturriagagoitia under the sponsorship of the “Young
Musicians on World Stages” project. Besides giving solo
and chamber music concerts, he also serves as a trainer at
the “Klasik Keyifler” Chamber Music Festival, which was
launched in 2008. Tire won the Academy examination of the
Leipzig Gewandhaus Orchestra in April 2012 and worked



in this orchestra as a trainee for two years. In June 2014, he
won the examination opened for the first violin tutti position
in the same orchestra and completed his probation year
successfully, receiving full approval. He worked temporarily
as the second konzertmeister (vorspieler) from the
2016/2017 season to the middle of the 2019/2020 season.

Tire gave chamber music concerts as part of the quartet he
founded with musicians from the Gewandhaus Orchestra,
as well as duo concerts with the Korean violinist Yun-Jin
Cho, one of the konzertmeisters of the same orchestra,

in February 2016. He also performed in a solo concert

with the same violinist in the accompaniment of the
Ankara Akademi Bagkent Orchestra in May. He played
Max Bruch’s Violin Concerto no. 1 with the Academic
Symphony Orchestra of Hacettepe University in 2017. Tire
is the first Turkish musician on the permanent staff of the
Gewandhaus Orchestra, which is the world’s first and oldest
civil orchestra with a history of 278 years. Kivang Tire who
continues to work with the same orchestra has also been
performing chamber music with the 25-year old Leipzig
Mendelssohn String Quartet since 20186.

Muhammedjan Sharipov keman violin

Muhammedjan Sharipov, 1994’te
Taskent’te miizisyen bir ailenin cocugu
olarak diinyaya geldi. Yedi yasinda
Mikhail Makhmudov’dan piyano
dersleri almaya basladi ve ertesi yil
Antalya Konservatuvarina kabul edildi.
On bes yaginda Bilkent Universitesi’ne
girerek ¢aligmalarina Muhammedjan Turdiev ile devam etti.
2013 y1linda Bilkent Universitesi Lisesinden mezun olan
Sharipov, Salzburg’da Mozarteum Universitesine kabul edildi
ve burada caligmalarini Prof. Harald Herzl ile stirdiirdii.
Giilden Turali Ulusal Keman Yarigmasi, Uluslararasi Arthur
Grumiaux Yarigmasi, Remember Enescu Uluslararas:
Keman Yarigmasi ve R. Ricci Mozarteum Keman Yarigmasi
gibi yarigmalarda édiiller kazandi. 2019’"da Mozarteum
Universitesinde Paul Roczek Odiiliine deger gériildii.

Sharipov okul yillarinda Ilya Grubert, Vladimir Spivakov,
Vadim Repin, Maxim Vengerov, Hiro Kurosaki, Leila
Schayegh, Enrico Onofri, Alexander Bonduransky, Imre
Rohmann, Alasdair Tait ve Kristian Bezuidenhout gibi
sanatcilarin ustalik siniflarina ve atélyelerine katilarak
kendini gelistirdi.



Sharipov, 2018'de Pasifik Miizik Festivaline, Lucerne

ve Verbier Festivallerine katilmak tizere davet ald..
Camerata Salzburg ve Balthasar Neumann Ensemble ile
katildi§: bu miizikal etkinliklerde, Menahem Pressler,
Pinchas Zukerman, Teodor Currentzis, Valery Gergiev,
Mikhail Pletnev, Sir Simon Rattle, Gianandrea Noseda,
Gabor Takécs-Nagy, Christoph Eschenbach, Manfred
Honeck, Thomas Hengelbrock ve Andrew Manze gibi
dnemli isimlerle calisma firsati buldu. Sanatci, aralarinda
Uluslararasi Canetti Festivali, Uluslararas: George Enescu
Festivali ve Bad Gastein’deki Schubert Festivalinin de
bulundugu cesitli festivallerde sahneye cikti.

Balthasar Neumann Koro ve Topluluk Akademisine burslu
olarak kabul edilen Sharipov, burada iki y1l boyunca

tarihsel performans uygulamalar: konusunda atélyelere
katildi. Sanatci, Prof. Rainer Schmidt ile yiiksek lisans
calismalarim siirdiiriiyor. Etkin bir solist, oda miizisyeni ve
konzertmeister olan Muhammedjan Sharipov, ayni zamanda
Tiirkiye, Japonya, Giiney Amerika ve Avrupa’da performans
gostermeye devam ediyor.

Muhammedjan Sharipov was born into a family of musicians
in Tashkent in 1994. At the age of seven he received his

first violin lessons from Mikhail Makhmudov and was
admitted to the Antalya Conservatory the following year.
He was accepted to Bilkent University in Ankara, where

he continued his studies with Muhammedjan Turdiev at

the age of 15. Sharipov graduated from Bilkent University's
high school in 2013 and was admitted to the Mozarteum
University in Salzburg, where he studied with Prof. Harald
Herzl. He won and was laureate in competitions such as
Giilden Turali National Violin Competition, International
Arthur Grumiaux Competition, Remember Enescu
International Violin Competition, and R. Ricci Mozarteum
Violin Competition, among others. He was awarded the Paul
Roczek Award at the Mozarteum University in 2019.

Sharipov received important impulses during his studies
through masterclasses and workshops from Ilya Grubert,
Vladimir Spivakov, Vadim Repin, Maxim Vengerov, Hiro
Kurosaki, Leila Schayegh, Enrico Onofri, Alexander
Bonduransky, Imre Rohmann, Alasdair Tait and Kristian
Bezuidenhout.

In 2018, he was invited to participate at the Pacific Music
Festival (PMF), and Lucerne and Verbier Festivals. As part



of these musical activities including Camerata Salzburg and
Balthasar Neumann Ensemble, he worked with Menahem
Pressler, Pinchas Zukerman, Teodor Currentzis, Valery
Gergiev, Mikhail Pletnev, Sir Simon Rattle, Gianandrea
Noseda, Gabor Takécs-Nagy, Christoph Eschenbach,
Manfred Honeck, Thomas Hengelbrock, Andrew Manze and
others. He took part and performed in festivals such as the
International Canetti Festival, International George Enescu
Festival, and Schubert in Bad Gastein, to name a few.

He was accepted to Balthasar Neumann Choir & Ensemble
Academy, where he took workshops on historical
performance practices for two years as a scholarship holder.
Currently, he continues to study for a master’s degree with
Prof. Rainer Schmidt. As an active soloist, chamber musician
and Concertmaster, Sharipov performs throughout Turkey,
Japan, South America and Europe.

Barok Bostanci viyola viola

Barok Bostanci 1998 yilinda
Ankara'da dogdu. Miizik egitimine

alt1 yasinda Valentina Samuela ile
piyano caligarak bagladi. 2008 yilinda
Akdeniz Universitesi Antalya Devlet
Konservatuarinda Viyola egitimine
bagladi. Lise e§itimi i¢in 2012 yilinda,
Bilkent Universitesi Miizik ve Sahne Sanatlar: Fakiiltesinde
8grenim gérmeye hak kazandi. Buradaki egitimi siiresince,
Bilkent Senfoni Orkestrasi sanatcisi Elena Gnezdilova ile
caligts. Universite egitimi icin 2016 yilinda, Hochschule fir
Musik Hanns Eisler Berlin'in agmig oldugu sinavi kazanarak
burada Berlin Filarmoni sanatgis1 Julia Gartemann'in
dgrencisi oldu.

2015 yazinda AIMA miizik akademisi biinyesinde Rugen
Giines ve 2016 yazinda yine AIMA Miizik Akademisi
biinyesinde Marco Misciagna ile calist1.

Alexander Zemtzov, Stephan Fork, Tabea Zimmermann, Jens
Peter Maintz ile oda miizigi ve solo olarak ¢caligma firsati
yakalad1.

Barok Bostanci e§itimini Julia Gartemann ile Berlin'de
stirdirmektedir.

Barok Bostanci was born in Ankara in 1998. He started
receiving piano lessons from Valentina Samuela when he



was six. In 2008, he began viola education at the Antalya
State Conservatory of Akdeniz University. He was admitted
to the Faculty of Music and Performing Arts of Bilkent
University for high school education in 2012. He continued
his studies in this school with Elena Gnezdilova, who is a
member of the Bilkent Symphony Orchestra. In 2016, he won
the admission examination of Hochschule fiir Musik Hanns
Eisler Berlin, where he continued his undergraduate studies
with a member of the Berlin Philharmonic, Julia Gartemann.

Bostanci studied with Rugen Giines at the AIMA music
academy in the summer of 2015 and with Marco Misciagna
at the same academy in the summer of 2016.

He had the chance to study chamber music and solo
performance with Alexander Zemtzov, Stephan Fork, Tabea
Zimmermann, and Jens Peter Maintz.

Currently, Barok Bostanci continues his education with Julia
Gartemann in Berlin.

Dogus Ergin viyolonsel violoncello

2003 yilinda Bilkent Universitesi

Miizik Hazirlik Okulu'nun viyolonsel
boliimiinii kazanarak ilk y1l Marina
Rahmatullayeva, ardindan Gara Aliyev
ile calisti. 2012’den itibaren alt1 yil
boyunca Almanya’nin devlet bursu olan
DAAD bursunu kazanan Dogus Ergin,
Kéln Miizik Yiiksek Okulu'nda Prof. Claus Kanngiesser ile,
ardindan Saarbriicken Miizik Yitksek Okulu'nda Prof. Gustav
Rivinius ile calisarak lisansini ve yiiksek lisansini bitirdi.
Scuola di Musica di Fiesole’de Natalia Gutman’in ve italya’da
Accademia di Perosi’de Prof. Robert Cohen’in ustalik
sinifinda burslu olarak dért yil egitim aldu.

Avusturya'da Liezen Uluslararas: Viyolonsel Yarigmasi’'nda
ikincilik Odilii, Hirvatistan'da 8. Antonio Janigro
Uluslararas: Viyolonsel Yarigmasr’nda Ugtinciilitk Odiili,
Mersin’de Ulusal Viyolonsel Yarismasi’nda Birincilik Odiilii
kazandi. 2007'de, ilk solo orkestrali konserini Bilkent
Senfoni Orkestrasi'yla gerceklestiren Ergin, ayrica Harika
Cocuklar Konseri'nde, Eskisehir Biiyiiksehir Belediye
Senfoni Orkestrasi'yla ve “Gen¢ Kusak Solistleri”ne davet
edilerek Bursa Senfoni Orkestras: ile birlikte konser verdi.
Antalya Devlet Senfoni Orkestrasi ile Atatiirk’ii Anma
Konseri'ne davet edilerek konser verdi. Ayrica Izmir Devlet



Senfoni Orkestrasi, Bilkent Genglik Senfoni Orkestras:,
Mersin Universitesi Akademi Orkestrasi, Cervo Akademi
Oda Orkestrasi ve sef lan Fountain, Artun Hoinic, Stanislav
Ushev, Naci Ozgii¢, Isin Metin, Oguzhan Kavruk, Ali Hoca ve
Ender Sakpinar ile birlikte konserler verdi.

Fethiye Benyamin Sénmez II. Klasik Miizik Festivali'nde
“Geng Solistler” adiyla festivalin acilis konserinde ¢ald:.
2011 ve 2016 yilinda Almanya'da Bonn Beethoven Festivali
kapsaminda konserler verdi. Ayrica Bonn Beethoven
Haus’ta ve Carstanjen Mousoleum'da konser verdi.
Hochschule fiir Musik und Tanz Kéln'de, E. Elgarin
Viyolonsel Kongertosu'nu seslendirdi. Mozart-Haus’ta
(Ankara), Bilkent Senfoni Orkestras1 Konser Salonunda,
Cumhurbagkanhig: Senfoni Orkestras: Konser Salonunda ve
Izmir Esrefpasa Kiiltiir-Sanat Merkezinde resitaller verdi.
Berlin Sanat Akademisi'nde Matius Shanboone'nun “Etude
for Cello solo No.1” eserinin ilk icrasin1 gerceklestirdi.
Young Chang Cho, Robert Cohen, Massimo Macri, Umberto
Clerici, Marc Coppey, Enrico Bronzi, Jiri Barta, Alexander
Hiilshoff, Freder Lenz, S6len Dikener ve Umit Isgériirle
aktif ustalik siniflar1 yapti. Ankara’da David Geringas,
Alexander Rudin; Berlin’de Peter Bruns ve Stephan

Forck’a 6zel dinletiler yapt1. Fransa’da Renaud Dejardin’in
ustalik sinifina katild: ve konser verdi. “Yehudi Menuhin
Live Music Now” deste§iyle Almanya’da bircok konser
vermigtir. 2017/2018 sezonunda Almanya’nin en seckin
orkestralarindan biri olan Hamburg NDR Elbphilarmonie
Orkestrasi’nin akademisyenlik sinavini kazanan 2 cellistten
biri olarak gérev yapt: ve Thomas Hengelbrock, Krzysztof
Urbanski gibi 8nemli geflerle caligta.

2020 yilinda Cumhurbaskanlig: Senfoni Orkestras’nin
actid1 sinavi kazanan Dogus Ergin gello sanatcisi olarak
gorevini stirdiirmektedir.

Dogus Ergin was admitted to the violoncello department
of the Music Preparatory School of Bilkent University

in 2003 and studied with Marina Rahmatullayeva in his
first year and then with Gara Aliyev. Starting in 2012, he
continued his studies on the DAAD state scholarship of
Germany for six years at Hochschule fiir Musik und Tanz
Koln, where he completed his undergraduate studies under
Prof. Claus Kanngiesser, and then at Hochschule fiir Musik
Saar in Saarbriicken, where he studied with Prof. Gustav
Rivinius and received his master’s degree. He attended the
masterclasses of Natalia Gutman at Scuola di Musica di



Fiesole and Prof. Robert Cohen at Accademia di Perosi in
Italy on another scholarship for four years.

Ergin won the second prize at the Liezen International
Violoncello Competition in Austria, the third prize at the
8th Antonio Janigro International Violoncello Competition
in Croatia, and the first prize in the Mersin National
Violoncello Competition. Ergin, who gave his first solo
concert with the Bilkent Symphony Orchestra in 2007, also
played in the “Gifted Children” concert and performed
with the Eskigehir Metropolitan Municipality Symphony
Orchestra. He was invited to the “New Generation Soloists”,
where he gave a concert with the Bursa Symphony
Orchestra. He was also invited by the Antalya State
Symphony Orchestra to play in the Commemoration of
Atatlirk concert. Ergin performed in concerts with the
Izmir State Symphony Orchestra, Bilkent Youth Symphony
Orchestra, Mersin University Academic Orchestra, and
Cervo Academy Chamber Orchestra under the baton of
various conductors, including Ian Fountain, Artun Hoinic,
Stanislav Ushev, Naci Ozgiic, Isin Metin, Oguzhan Kavruk,
Ali Hoca, and Ender Sakpinar.

Dogus Ergin played in the “Young Soloists” opening concert
of the Benyamin Sénmez 2nd Classical Music Festival in
Fethiye. He gave concerts in the Bonn Beethoven Festival
in Germany in 2011 and 2016. He also performed at the
Bonn Beethoven Haus and Carstanjen Mousoleum. He
played E. Elgar’s Violoncello Concerto in Hochschule fiir
Musik und Tanz Kéln. He gave recitals at Mozart-Haus
(Ankara), the Bilkent Symphony Orchestra Concert Hall,
the Presidential Symphony Orchestra Concert Hall and
Izmir Esrefpasa Culture and Arts Center. He performed
the premiere of Matius Shanboone’s “Etude for Cello solo
no.1” at the Berlin Art Academy. He actively participated
in the masterclasses of Young Chang Cho, Robert Cohen,
Massimo Macri, Umberto Clerici, Marc Coppey, Enrico
Bronzi, Jiri Barta, Alexander Hiilshoff, Freder Lenz, Sélen
Dikener and Umit Isgériir. He gave special concerts to David
Geringas and Alexander Rudin in Ankara and Peter Bruns
and Stephan Forck in Berlin. He attended the masterclass
of Renaud Dejardin and played in concerts in France.
Ergin also gave many concerts across Germany under the
sponsorship of “Yehudi Menuhin Live Music Now”. As
one of the two cellists who qualified to be an academician
in the examination of the Hamburg NDR Elbphilarmonie
Orchestra, one of the most distinguished orchestras in
Germany, in the 2017/2018 season, he collaborated with



leading conductors like Thomas Hengelbrock and Krzysztof
Urbanski.

Having won the examination of the Presidential Symphony
Orchestra in 2020, Dogus Ergin currently performs as a
cellist in this orchestra.

Louis SPOHR (1784-1859)

Yayl Sazlar Kuarteti ve Orkestra icin
Koncgerto, La mindr, Op.131

Concerto for String Quartet and Orchestra
in A minor, Op. 131

Louis Spohr alimlamas: tarih i¢inde biiyiik degigiklikler
gostermigtir. Yagadigi dénemin en énemli kemanci ve
seflerinden biri olduguna stiphe yoktur. Bu iki alanda da
biiyiik atilimlar yapmistir. Yagamu siiresince besteciliginin
de ayni oranda takdir edildigi s&ylenebilir. Gotha, Frankfurt,
Viyana, Kassel’de 6nemli pozisyonlarda gérev yapmus,
Prusya sarayinda Mendelssohn’un 8liimiiniin ardindan
bosalan makama layik gériilmiistiir. Ozellikle 1820"lerden,
1840’h yillarin sonlarina kadar ingiltere’de verdigi
konserlerde kendisini “ilahlastiran” yorumlar almistir.

Yagaminin sonlarina dogru miizik diinyas: tizerinde
etkisinin azalmasina sebep olan iki temel unsur vardir. Bu
unsurlardan birincisi politiktir. Besteci kendisini her zaman
bir liberal olarak tanimlamis, dSneminde patlak veren
ayaklanmalar sonucu reformlarin kesintiye ugramasini ve
giderek despotlagan ydnetimleri agikca protesto etmigtir.
Bu durum yéneticileri rahatsiz etmis, zellikle Almanya’da
miiziginin yayginlasmasini belirli él¢iilerde engellemistir.

Tkinci unsur 19. ylizy1l boyunca hizla degisen miizikal
dildir. Spohr, 1830°lu yillara kadar klasik bicimler icerisinde
kromatik armonilerin kullanilmasinda éncii olmus,
kendisinden sonra gelen pek ¢cok 6nemli besteciyi bu yénde
etkilemistir. Ancak 19. ylizyilin ikinci ¢eyreginden itibaren,
klasik formlardan uzaklasan miizik dili yayginlasmis, bu
bi¢imlerin diginda bir mizik dili arayan besteciler giderek
daha fazla &n plana ¢ikmaya baglamistir. Bu ortamda

halen klasik bicimlere sadik kalip, armonik ve calgisal
yeniliklere de eserlerinde yer veren besteciler arasinda

ise liderligin Mendelssohn’da oldugu, Spohr’un onun bir
anlamda gdlgesinde kaldi§1 séylenebilir. Bu durumun en



S6nemli sebebi; Spohr’un eserlerinde belirli bir tutarlilik
olmadiginin elestirmenlerce vurgulanmas: olmustur. Spohr,
klasik formlar: duygusal digavurumlar ile ¢esitlendirmeyi
hedeflemis, bu yiizden eserlerinde pek ¢ok farkl ifadeye

bir arada yer vermisgtir. Bu yaklagimi sayesinde bir yandan
biiyiik hayranlik kazanip déneminin en biiyiik bestecisi
olarak kabul edilirken, diger bir yandan da kiyasiya
elestirilmis ve ikinei plana atilmgtir. Ozellikle 8liimiinden
sonra klasik bigcimlerin biiyiik oranda terk edildigi bir muizik
ortaminda unutulmus, 19. ylizyilin daha erken dénemlerinde
eski bicimleri sanatinin merkezine koyan besteciler séz
konusu oldugunda éncelikle akla Mendelssohn gelmistir.

Opera, oratoryo, senfoni ve kongerto gibi dénemin énemli
tlirlerinde eserler veren besteci oda miizigine de biiytik
dnem vermigtir. Bu durum onun klasik déneme kars: olan
baghlig ile iligkilidir. Zira Romantik kusagin ondan sonra
gelen 6nemli temsilcilerinin biiyiik bélimi oda miizigi

ile hemen hig ilgilenmemistir. Spohr oda muzigi tiirleri
icinde de yayli dérdile 6zel bir tutku ile baglanmigtir. Bu
tlri biiylik bir ihtimalle, Haydn, Mozart ve Beethoven

gibi bestecilerin sanatinin en belirgin simgesi olarak
benimsemistir. Bu tiirde 30’un lizerinde eser veren sanatci,
miizik tarihinde nadir rastlanan bir yaklasimla yayl dértliisii
icin bir kongerto bestelemistir.

Yayli d6rdiil, 18. yiizyilin son ¢eyreginden giiniimiize degin
dzel ve zorlu bir tiir olarak goriilmiis, bu ylizden besteciler
bu topluluga kongerto yazma fikrinden uzak durmuslardir.
Ancak Spohr’un bu konudaki tutkusu onu bu deneyi
yapmaya zorlamisgtir.

Eser 1847 yilinda Leipzig’de Spohr’un sanatinin olgunluk
¢aginda oldugu, biiyiik évgiiler ve ddiillerle onurlandinldig:
ancak bir yandan da yavag yavag miizik diinyasinin digina
itildigi dénemde yazilmistir. Eserin formu kongerto tiiriiniin
prensiplerinden ziyade yayli dérdiiliin geleneksel klasik
paradigmasina yakin durur. Yayh dértliisii ile orkestranin ne
dlctide kaynastig: tartisma gotiirtir ancak bestecinin incelikli
temalarinin dinleyiciyi pek ¢ok farkli duygular arasinda
renkli bir yolculuga ¢ikartacagina hic¢ stiphe yoktur.

The reception of Louis Spohr has varied significantly over
history. There is no doubt that he was one of the leading
violinists and conductors of his time. He made remarkable
breakthroughs in both of these areas. It can be claimed that
he was equally appreciated as a composer in his lifetime. He
held important posts in Gotha, Frankfurt, Vienna and Kassel,



and was awarded late Mendelssohn’s position in the Prussian
court. He received “deifying” comments in the concerts he
gave in England especially from 1820s to late 1840s.

Two main factors led to a decline in his influence on the
world of music towards to end of his life. One of these is
political. Having always defined himself as a liberal, he
openly protested the interruption of the reforms because

of the uprisings in his time and the administrations which
became increasingly despotic. This has disturbed the
authorities and prevented the spread of his music especially
in Germany to a certain extent.

The second factor is the rapid change in the musical
language over the 19th century. Until 1830s, Spohr pioneered
the use of chromatic harmonies in classical forms and
influenced many of his successors in this aspect. However,
starting in the second quarter of the 19th century, a musical
language that moved away from the classical forms

became widespread and the composers who searched

for a musical language that departed from these forms

came to prominence. It can be stated that Mendelssohn
took the lead among the composers who still remained

loyal to classical forms, but also included harmonic and
instrumental innovations in their works, and Spohr was in

a sense overshadowed by him. The main reason for this is
the critics’ insistence on the lack of a specific consistency in
Spohr’s works. Aiming to add variety to classical forms with
emotional expressions, Spohr incorporated many different
phrases at the same time into his works. With this approach,
he gained tremendous admiration and was accepted as the
greatest composer of his time on one hand and was harshly
criticized and fell into disfavor on the other. Particularly after
his death, he sank into oblivion in the musical environment
which largely abandoned the classical forms, and when the
composers that foregrounded classical forms in their art

in the earlier periods of the 19th century were concerned,
Mendelssohn was the first that came to mind.

The composer who produced works in the important

genres of the period such as opera, oratorio, symphony and
concerto devoted significant attention to chamber music

as well. This is associated with his commitment to the
classical period. In fact, a majority of the representatives of
the Romantic Period that succeeded him showed almost no
interest in chamber music. Spohr was particularly attached
to the string quartet among chamber music genres. Most
probably, he embraced this genre as a marked symbol of the
art of composers like Haydn, Mozart and Beethoven. The



composer produced more than thirty works in the genre, and
taking a rare approach in music history, he wrote a concerto
for a string quartet.

The string quartet has been regarded a special and
challenging genre from the last quarter of the 18th century
until the present, and thus, composers shied away from

the idea of writing a concerto for this ensemble. However,
Spohr’s devotion to this matter pushed him to carry out this
experiment.

The work was written in Leipzig in 1847, at a time when
Spohr was in the maturity period of his art and was honored
with great acclaim and awards, but was also being slowly
cast aside in the world of music. The form of the work is
closer to the traditional classical paradigm of the string
quartet than the principles of the concerto genre. The extent
to which the string quartet and the orchestra are blended
together is open to debate, but there is no doubt that the
composer’s fine themes will take the listeners on a colorful
journey across many different emotions.

Dr. Onur Tiirkmen

Joachim RAFF (1822-1882)

Fa major Senfoni No.3, Op.153
(Im Walde; Ormanda)

Symphony No.3 in F major, Op. 153
(Im Walde; In the Forest)

Isvicreli besteci Joseph Joachim Raff, 1822'de Ziirich
yakinlarindaki bir kent olan Lachen’da diinyaya gelmistir.
Bir 6gretmen ve kilise orgcusu olan babasi, Rusya'da
Napolyon i¢in savagmak zorunda kalan Alman devletinin
ordusuna zorla askere alinmaktan kagmak i¢in 1811'de
Wiirttemberg'den buraya kagmistir. Raff, lise egitimini
Almanca, Latince ve Matematik konularinda yapmus,
mezuniyetinin hemen ardindan da dogdugu kentte babas:
gibi 6gretmen olarak calismaya baslamistir.

Profesyonel bir egitimden ge¢meyen ve miizik bestelemeyi
timiiyle kendi ¢abalariyla 6grenen Raff’in bestecilik
kariyerine ilk adimi, dénemin 6nde gelen bestecilerinden
Felix Mendelssohn aracilidi ile olmustur. Mendelssohn,
geng¢ Raff’in bir dizi piyano bestesini kendi yayincisina



Snererek basilmalarini saglamis; s6z konusu eserler Robert
Schumann'in Neue Zeitschrift fiir Musik dergisinde olumlu
elegtiriler bile almigtir. Raff, bundan aldig1 cesaretle 22
yasinda 6gretmenlidi birakip bestecilige tam zamanl olarak
egilmeye karar vermisgtir.

1844te konserini dinlemek i¢in Ziirich’ten (parasizliktan
yiiriiyerek) gittigi Basel’de dénemin iinlii piyano virtiiézii
Franz Liszt ile tanismasi, Raff’in bestecilik kariyeri icin
dnemli firsatlarin acilmasina sebep olmustur. “Yeni
Alman” hareketinin en énemli figiirlerinden Franz Liszt,
Raff’a 6nce yayin evlerinde aranjér olarak bir dizi ig
olanad saglamis, ardindan 1850’de onu kendi asistanhigim
yapmak tizere Weimar’a davet etmigtir. Raff’in baglica
gorevleri Liszt’in eserlerini kopyalamak ve orkestrasyon
konusunda ona yardime1 olmaktir. Ancak ikilinin asla
kolay bir iligkisi olmamugtir. Liszt'in ¢evresinde olmanin
getirdigi tiim avantajlara ragmen (bunlardan biri 1851°de
ilk operasi “Kénig Alfred”in Weimar’da sahnelenmesidir)
Raff bu dénemi parasizlik icinde ve yogun bir is yiikii
altinda gecirmis, kendisini miizikal tiretimini ikinei

plana koymustur. 1856’da Raff, Liszt’in iyi niyetli ancak
ezici gélgesinden kacarak miistakbel esi (ve taninmis

bir Weimar tiyatro ailesinin iiyesi) Doris Genast’in
pesinden Weisbaden’e gitmis, kendini burada bestecilige
ve dgretmenlige adamistir. Bunu takip eden senelerde
oldukea tiretken bir bigimde miizik yazan Raff, yagaminin
son beg yilini Frankfurt Konservatuvarinin direktdrii olarak
gecirdikten sonra 1882’de 8lmiigtiir.

Her ne kadar glintimiizde unutulmus besteciler arasinda
yer alsa da Raff, déneminin en iiretken ve basarili
bestecilerinden biri olarak gériilmiistiir. ki opera ve
olaganiistii sayidaki piyano pargasinin yani sira, 11 senfoni,
dokuz koncerto ve pek cok sayida oda miizigi bestelemistir.
Pek cok miiziJi Liszt’in senfonik siirlerinde 6rneklenen
“Yeni Alman” okulunun betimleyici ve programatik icerikli
miizik yazimina yakin durur. Bu ézellikle edebi bir icerige
igaret eden baglikli eserlerinde hissedilir (6rn; 1. Senfoni “To
the Fatherland (Vatana)”, 7. Senfoni “In the Alps (Alplerde)”
ya da 3. Senfoni “In the Forest (Ormanda)”).

“In the Forest (Ormanda)” baghigini tagiyan 3. Senfoni
1869'da bestelenmis ve kendi déneminde dinleyiciler
tarafindan cogkuyla karsilanmis hatta 19. yiizyilin sonlarinda
diinyanin en ¢ok icra edilen orkestra eserlerinden biri
olmustur. Dért béliimden olugan senfoninin birinci béliimii,
‘Glindiiz/, ormanin giindiiz vakti uyandirdidi izlenimler



ve duygular hakkindadur. Ikinci béliim, ‘Alacakaranlikta’,
yaklasan geceyi korno ile klarnetin durgun ve huzurlu

diieti ile betimler. ‘Orman Perilerinin Dans1’ baglikl: ti¢iincii
boliimde, orman perilerinin alacakaranliktaki biiyiileyici
dans: fliitiin hizh jestleri ve parlak tinilan ile aktarilir. ‘Gece’
bagligini tasiyan final béliimii daha belirgin bir programa
sahiptir: Gecenin sessizligini germen mitolojisinden Wotan
ve Frau Holle’nin vahsi av1 takip eder. Safak séker ve senfoni
zaferle biter.

Swiss composer Joseph Joachim Raff was born in Lachen, a
city close to Zurich, in 1822. His father, a teacher and church
organist, had fled there from Wiirttemberg in 1811 to avoid
being recruited in the army of the German state which was
forced to fight for Napoleon against Russia. Raff studied
German, Latin and mathematics in high school and started
working as a teacher like his father in the city of his birth
immediately after graduation.

A self-taught composer who did not receive any formal
education in musical composition, Raff embarked on a
composing career on the initiative of the leading composer
of the time, Felix Mendelssohn. Mendelssohn recommended
a series of Raff’s piano compositions to his publisher, and
after their publication, the compositions received favorable
acclaim in Robert Schumann’s journal Neue Zeitschrift fiir
Musik. Drawing encouragement from these reviews, Raff
abandoned teaching and decided to concentrate full-time on
composing.

His meeting with the celebrated piano virtuoso of the period
Franz Liszt in Basel, where he went from Zurich on foot (for
lack of money) just to listen to one of his concerts in 1844,
opened up significant opportunities for Raff. A leading
figure of the “New German” school, Liszt first offered him
some employment opportunities as arranger in publishing
houses and then invited him to Weimar to be his assistant in
1850. The main tasks entrusted with Raff included copying
Liszt’s works and helping him with orchestration. However,
the relation between the two had never been easy. Despite
all the advantages that being in Liszt’s circle afforded him
(one of these was the performance of his first opera “Kénig
Alfred” in Weimar in 1851), Raff not only lived in poverty,
but also was overworked and had to move his own musical
production into the background in this period. In 1856, Raff
escaped from Liszt’s well-intentioned, but overwhelming
shadow and followed his prospective wife (and a well-known



member of the Weimar theater community) Doris Genast to
Wiesbaden, where he dedicated himself to composing and
teaching. After spending the last five years of his life as the
director of the Frankfurt Conservatory, Raff died in 1882.

Although he is among the forgotten composers at present,
Raff was considered one of the most prolific and successful
composers of his time. He composed two operas and an
extraordinary number of pieces for the piano, as well as
eleven symphonies, nine concerti and many works of
chamber music. Most of his musical production resembles
the descriptive and programmatic musical writing of the
“New German” school exemplified in Liszt’s symphonic
poems; this feature is particularly prominent in his

works, the titles of which indicate a literary content (as in
Symphony no. 1 “To the Fatherland”, Symphony no. 7 “In the
Alps” or Symphony no. 3 “In the Forest”).

Raff’s Symphony no. 3 titled “In the Forest”, composed in
1869, met with significant enthusiasm by the audience

of his time and even became one of the most commonly
performed orchestra works of the world towards the end

of the 19th century. The first of the four movements in the
symphony, “By Day”, is about the impressions and feelings
the forest evokes during daytime. “In the Twilight”, the
second movement, describes the approaching night through
the calm and peaceful duet of the horn and clarinet. The
third movement titled “Dance of the Dryads” uses the

rapid gestures and bright tones of the flute to depict the
fascinating dance of the wood nymphs in the twilight. The
finale titled “At Night” has a more marked program: the
quietness of the night is followed by the wild hunt of Wotan
and Frau Holle from the German mythology. Dawn breaks
and the symphony ends on a triumphant note.

Aylin Yilmaz
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Gelecek Program
Next Program

20 Kasim November 2021
Cumartesi Saturday, 20.00
Bilkent Konser Salonu Concert Hall

Tutkulu Bir Hafta
A Passionate Week

Christoph Mathias Mueller sef conductor
Dorukhan Doruk viyolonsel violoncello

L. van Beethoven Fidelio, Uvertiir Op.72
Fidelio, Overture Op.72

R. Schumann Viyolonsel Kongertosu, La minér Op.129
Concerto for Violoncello in A minor, Op.129
M. Nosyrev Senfoni No.1
Symphony No.1
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