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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Konserlerimizde ses ve gériintii kaydi yapilmaktadir. Seslendirilen
eserlerin bazilar birkac béliimden olugsmaktadir. Eserin tiimii
bittikten sonra alkiglamaniz bizlere kolaylik saglayacaktir. Aynmi
nedenle konser esnasinda cep telefonlarinizi sessiz konuma
getirmenizi ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would be
highly convenient if the listeners hold their applause until the end
of the work. For the same reason, we kindly ask our listeners to put
their cell phones on silence mode and not to take any photographs
with flash during the concert.



Program

R.Wagner

Ucan Hollandali Uvertiirii
Flying Dutchman Overture

C.Saint-Saens
Bacchanale

G.Fauré
Elégie, Viyolonsel ve Orkestra icin, Op.24
Elégie for Cello and Orchestra, Op.24

C.Saint-Saens
Allegro appassionato, Op.43

P.Dukas
Sihirbazin Cirag:

The Sorcerer Apprentice

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Cem Mansur sef conductor

Istanbul'da dogan Cem Mansur miizik
egitimini Londra'da City University,
Ricordi Seflik Odiiliinti aldig
Guildhall School of Music and Drama,
ve daha sonra Leonard Bernstein'in
dgrencisi oldugu Los Angeles
Filarmoni Enstitiisii'nde ald..

1981-89 arasi Istanbul Devlet Operas: sefligini yapan
Mansur, Londra'da English Chamber Orchestra'yla
basarili bir cikis yapti§1 1985 yilindan sonra calismalarini
yurtdisinda yogunlastirdi. Hollanda, Fransa, Italya, Cek
Cumbhuriyeti, Romanya, Macaristan, Almanya, isve(;,
Ispanya, Meksika, Israil, Finlandiya, Hirvatistan, Giiney
Afrika ve Rusya'da orkestra ve opera kuruluglariyla konuk
sef olarak caligmalarin stirdiiren sanatci, 1989-97 arasinda
Oxford Sehir Orkestras: Birinci Sefligi'ni yapti. 1998den
2011 y1linda kapanigina kadar Akbank Oda Orkestras:
sefligini yapti. Burada tasarladii ilging programlarin
yanisira "Bach, Caz ve Lale Devri", "Alla Turca", "1789/Akl-1
Selim'in Miizigi", "At-Nagmeler" ve “Istanbul’da Erguvan
Zaman1” gibi etkinliklerle dikkat ¢cekti.

Cem Mansur'un son yillarda sik sik birlikte caligtiga
kuruluglardan bazilari: Helsinki Filarmoni Orkestrasz,
Torre del lago Puccini Festivali, Kirov Operasi, Royal
Philharmonic Orchestra, London Mozart Players, City of
London Sinfonia, BBC Concert Orchestra, George Enescu
Filarmoni Orkestrasi, Prag Ulusal Tiyatrosu, Mexico City
Filarmoni Orkestras: ve Londra Holland Park Opera
Festivali.

Barok ¢cagdan giiniimiize kadar genis bir yelpazeyi
kapsayan repertuarinda alisilmamis ve unutulmus eserlere
de yer veren Mansur,1986 yilinda Londra'da, Elgarin
bitmemis operasi "The Spanish Lady"nin ilk seslendiriligini
ve 2000 yilinda City Of London Festival'de Offenbach'in
126 yildir duyulmayan operas1 "Whittington"u ydnetti.

Arvo Part’in 4ncii Senfonisi’nin Avrupa prémiyeri, 2009
yilinda Cem Mansur yénetiminde Helsinki Filarmoni
Orkestrasi tarafindan seslendirildi. Mansur, May1s 2010’da,
ayni bestecinin “Veni Creator”unun diinya prémiyerini
yonetti.

Cem Mansur, daha sonra Tiirkiye Genglik Filarmoni
Orkestras1 adini alan Ulusal Genglik Senfoni Orkestras:



kurucu sefi, Tiirkiye/Ermenistan ve Tiirk/Yunan Genclik
Orkestralari sefi ve Ingiltere’nin en eski ikinci korosu
Ipswich Choral Society’nin fahri bagkanidur.

Mansur, Ekim 2019’da, IBB Bagkan1 Ekrem Imamoglu’nun
da onayiyla, Cemal Resit Rey Konser Salonu Genel Sanat
Yoénetmeni olarak atanmstar.

Born in Istanbul, Cem Mansur studied music in London, at
the City University and the Guildhall School of music and
Drama where he was awarded the Ricordi Conducting Prize.
He later studied at the Los Angeles Philharmonic Institute
with Leonard Bernstein.

Mansur was conductor of the Istanbul State Opera between
1981 and 1989. Following a highly successful London debut
with the English Chamber Orchestra in 1985, he conducted
various orchestras and opera companies in Holland, France,
Italy, The Czech Republic, Romania, Hungary, Germany,
Sweden, Spain, Mexico, Israel, Croatia, Poland, South Africa,
Finland, Albania and Russia, where he has been a frequent
guest of the Mariinsky Theater at the invitation of Valery
Gergiev where among other operas, he conducted the
company’s first ever performance of “Madama Butterfly”.

Between 1989 and 1996 Cem Mansur was Principal
Conductor of the City of Oxford Orchestra and became
Artistic Director of the Akbank Chamber Orchestra in 1998,
winning special recognition for his creative programming
until the orchestra’s disbandenment in 2011.

Orchestras he has conducted include: Moscow Virtuosi,
Helsinki Philharmonic, Britten Sinfonia, Royal Philharmonic
Orchestra, English Chamber Orchestra, London Mozart
Players, City of London Sinfonia, BBC Concert Orchestra,
George Enescu Philharmonic Orchestra (Bucharest),
Concerto Grosso Frankfurt, Mexico City Philharmonic
Orchestra, Torre del lago Puccini Festival and the Holland
Park Opera Festival in London where he has appeared
regularly since 1997.

He has appeared with many distinguished soloists including
Murray Perahia, Viktoria Mullova, Salvatore Accardo, ivo
Pogorelich, Janos Starker, Midori, Moura Lympany, Dmitri
Alexeev, Barry Douglas, Stephen Kovacevich, Mikhail

Rudy, Julian Lloyd-Webber, Galina Gorchakova, Christian
Lindberg, Hakan Hardenberger, Sergei Nakariakov, Dimitris
Sgouros, Evelyn Glennie, Natalia Gutman, Alexander
Toradze, Antonio Meneses, Shlomo Mintz, Alice Sara-Ott
and Sharon Bezaly.



Cem Mansur's extensive repertoire includes many unusual
works. He has conducted the first performance of Elgar's
unfinished opera "The Spanish Lady" in London and
Offenbach's opera "Whittington" had its first performance
since its premiere in the 19th century, under his direction at
the City of London Festival in 2000.

In May 2010, Cem Mansur conducted the world premiere

of “Veni Creator” by Arvo Part in Poland. This followed

his visit to Finland where he conducted the European
premiere of the composer’s 4th Symphony with the Helsinki
Philharmonic Orchestra. The performance met with acclaim
by the composer who has now recommended the conductor
to various festivals to perform his works.

Mansur is President of the Ipswich Choral Society, the
second oldest such institution in England, and the founding
music director of the Turkish National Youth Orchestra. He
has also serves as conductor of the Turkish/Armenian Youth
Orchestra as well as the Greek/Turkish Youth Orchestra. He
was appointed Artistic Director of the CRR Concert Hall, the
main venue of the Greater istanbul Municipality, at the start
of the 2019-20 season.

Cag Ercag viyolonsel violoncella

1986 yilinda girdigi Hacettepe
Universitesi Devlet Konservatuar’nda
Jozsef Gyorify ve Prof. Dogan
Cangal’dan egitim alan Cag Ercag

1996 yilinda pekiyi derece ile mezun
oldu. Ogrenimi sirasinda Akdeniz
Genglik Orkestrasi ile Fransa, Hollanda,
Litksemburg ve Misir gibi bir¢ok iilkede konser veren
sanatcl, ayrica Lois Claret’nin ustalik sinifina katilma firsati

buldu.

Giirer Aykal, Fazil Say, Ayla Erduran, Aysegiil Sarica,

Robert Cohen, Alexander Rudin ve Daniel Grosgurin gibi
bircok sanatciyla konserler verdi; 2007°de gerceklestirilen
35. Istanbul Miizik Festivali’nde Borusan Oda Orkestras:
esliginde verdigi konserin yam sira Kibris Miizik Festivali,
Eskigehir Miizik Festivali, Mersin Miizik Festivali gibi bir¢ok
etkinlikte solist olarak yer ald1. Ayrica Borusan Istanbul
Filarmoni Orkestrasi, Cumhurbagkanli§: Senfoni Orkestrasi,
Izmir Devlet Senfoni, Bursa Bslge Senfoni, Antalya Devlet
Senfoni, Viyana Jeunesse Orkestras1 ve Strasbourg’da Sisli
Belediye Orkestrasi egliginde solist olarak konserler verdi.



2003’te Borusan Istanbul Filarmoni Orkestrasi solo
viyolonseli gérevine getirilen Cag Ercag, 2002’de kurduklar
ve dért viyolonselden olugan Cellistanbul, Ateek ve 2005
yilinda Prof. Giirer Aykal'in énciiliigiinde kurulan Borusan
Quartet’in Uiyesi.

Miizik danigmanlhiini Alban Berg Quartet {iyelerinden
Gerhard Schulz’un yaptig: Borusan Quartet’le Maxim
Vengerov, Joshua Epstein, Juilliard Quartet gibi kisi ve
topluluklarin ustalik sinifi caligmalarina katildi. Yine
Borusan Quartet’le Borusan Miizik Evi ve Kadikéy’deki
Siireyya Operasi’'nda gerceklestirdikleri diizenli sezon
konserlerinin yani sira, basta Fransa, Almanya, Avusturya,
Italya ve ABD olmak tizere yurtici ve yurtdiginda ¢ok

say1da turneye ¢ikty, konserler verdi. 2010 Mayis'inda

ilki diizenlenen ve bugiin Donizetti Odiilleri ad: altinda
stirdiiriilen Andante dergisi Klasik Miizik Odiilleri téreninde
“Yilin Oda Miizigi Toplulugu” 6dilii aldilar. 2010 May1s’inda
New York’taki Carnegie Hall'da finali gerceklegen ve 88 oda
muzigi toplulugunun katildigi 2010 ICMEC Uluslararas:
Oda Miizigi Toplulugu Yarigmasi’nda birinci olarak altin
madalyanin sahibi oldu. Ayrica Ercag 8-9-10 Haziran 2017’de
Yoyo Ma ve Wynton Marsalis'in konuk sanatci olarak
katildig: New York Filarmoni ve Birlesmis Milletler'in ortak
projesi olan World of Peace ad1 altinda gerceklesen bu
etkinlikte yer almigtir.

Borusan Quartet’le New York, Boston, Montpellier, Milano,
Londra, Cork, Strasbourg, Shimonoseki ve Tokyo’nun

yani sira Ankara Miizik Festivali, Antalya Piyano Festivali,
D-Marin (Bodrum), istanbul Miizik Festivali, Merano (italya)
ve Schleswig-Holstein (Almanya) gibi festivallerde konserler
ve Izmir, Istanbul, Bursa, Eskisehir senfoni orkestralar
esliginde solist olarak konserler veren Cag Ercag, 2014

yili Donizetti Miizik Odiilleri'nde “Yilin Yayl Calgilar
Yorumcusu” 8diiliinii alda.

Cag Ercag started studying at the State Conservatory of
Hacettepe University in 1986 and, after completing his
studies with Jozsef Gyérffy and Prof. Dogan Cangal, he
graduated with a degree of excellence in 1996. During his
studies, he gave concerts with the Mediterranean Youth
Orchestra in many countries such as France, Holland,
Luxembourg and Egypt, and had the opportunity to
participate in the masterclass of Lois Claret.

Ercag performed in concerts with many artists, including
Giirer Aykal, Fazil Say, Ayla Erduran, Aysegil Sarica,



Robert Cohen, Alexander Rudin and Daniel Grosgurin. He
gave a concert with the Borusan Chamber Orchestra at

the 35th Istanbul Music Festival in 2007 and appeared as a
soloist in a variety of activities like Cyprus, Eskisehir and
Mersin Music Festivals. He also played as a soloist with the
Borusan Istanbul Philharmonic Orchestra, the Presidential
Symphony Orchestra, Izmir State Symphony, Bursa Regional
Symphony, Antalya State Symphony and Vienna Jeunesse
orchestras, as well as with the Sigli Municipality Orchestra in
Strasbourg.

Cag Ercag who was appointed solo violoncellist of the
Borusan Istanbul Philharmonic Orchestra in 2003 is also a
member of the Cellistanbul, an ensemble founded in 2002
with four violoncellists, Ateek ensemble, and the Borusan
Quartet launched in 2005 by the initiative of Prof. Giirer
Aykal.

With the Borusan Quartet, which has Gerhard Schulz, a
member of the Alban Berg Quartet, as its music consultant,
Cag Ercag attended the masterclasses of musicians and
ensembles like Maxim Vengerov, Joshua Epstein and the
Juilliard Quartet. In addition to performing in the regular
season concerts of the Borusan Quartet at the Borusan
Music House and Siireyya Opera in Kadikdy, he went on
tours in Turkey and abroad to France, Germany, Austria,
Italy and the United States and gave concerts with the same
Quartet. The Quartet was presented with the “Chamber
Music Ensemble of the Year Award” in the Classical Music
Award ceremony organized by the Andante magazine, which
was launched in May 2010 and is currently known as the
Donizetti Awards. The Ensemble was awarded the first place
and gold medal at the 2010 ICMEC International Chamber
Music Ensembles Competition, which registered 88 chamber
music ensembles and the finale of which was held in New
York’s Carnegie Hall in May 2010. Er¢ag also performed in
the World of Peace activity, a joint project of the New York
Philharmonic and the United Nations, which took place on
June 8, 9 and 10, 2017 and figured Yoyo Ma and Wynton
Marsalis as guest artists.

Besides playing in New York, Boston, Montpellier, Milan,
London, Cork, Strasbourg, Shimonoseki and Tokyo and

at festivals such as Ankara Music Festival, Antalya Piano
Festival, D-Marin (Bodrum), Istanbul Music Festival, Merano
(Italy) and Schleswig-Holstein (Germany) with the Borusan
Quartet, Ca§ Ercad gave concerts as soloist with the Izmir,
Istanbul, Bursa and Eskisehir symphony orchestras and was



granted the “String Instrument Performer of the Year” award
at the 2014 Donizetti Music Awards.

Richard WAGNER (1813-1883)
Ucan Hollandali Uvertlri

Flying Dutchman Overture

Wagner, Ucan Hollandal hikayesi ile Heinrich Heine’nin
1833 tarihli Aus den Memoiren des Herren von
Schnabelowopski isimli romaniyla tanigmis, bu 6yki tizerine
bir libretto taslag: yazarak Paris Opéra’ya sunmus, Paris’in
dnde gelen opera bestecisi Meyerbeer’in yardimlariyla
satin alinmig, ancak éyki Opéra icin ¢aligan librettistler
tarafindan farkli hikayelerle harmanlanarak yeni bir
libretto haline getirilmis ve daha sonra bambagka bir esere
déniismiistii. Bu girisimden istedigini alamayan Wagner,
taslagini kendisi bir librettoya déniistiirdii ve Rienzi ile
birlikte ayn1 anda ¢aligarak iki operay1 da 1840 yilinda
tamamladi.

Dresden Saray Tiyatrosu, yine Meyerbeer’in yardimlariyla,
1842 yilinda bu eserleri sahnelemeyi kabul etti. Rienzi 20
Ekim 1842’de, Ucan Hollandali ise 2 Ocak 1843’de bestecinin
sefliginde sahnelendi; iki eser de biiyiik basar1 kazandi. Bu
basari sayesinde besteci Dresden Sarayi'na sef olarak atandi.

Tanriya kars: geldigi icin lanetlenip yalnizca yedi yilda bir
karaya c¢ikabilmek tizere cezalandirilan Hollandali kaptan, bu
cezadan ancak sadik bir eg bulabilirse kurtulacaktir. Karaya
¢ikabildigi bir giin Norvecli kaptan Daland’in kiz1 Senta’ya
agik olur, ancak bir siire sonra Senta’nin bir nisanlis
oldugunu, yani sadik bir eg olmadigini 6Jrenir.

Hayalet gemisine binip yeniden denize acilirken Senta
{izlintlistinden kendisini kayaliklardan agagiya atarak intihar
eder. Hollandalr'nin gemisi kayaliklara ¢arparak pargalanir.
Uvertiir yapitin énemli temalarinin sunuldugu bir 6zet
gibidir.

Wagner bu eserle kendisinin drama diye isimlendirdigi
opera kuraminin temellerini atmis ve leitmotif, orkestranin
dramatik kurgunun etkin bir parcas: olmasi gibi
diistincelerini uygulamanin adimlarini atmistir.



Wagner first came across the story of the Flying Dutchman
in Heinrich Heine’s 1833 novel titled Aus den Memoiren
des Herren von Schnabelowopski. He wrote a libretto on
the story and submitted the draft to the Paris Opéra. The
draft was purchased with the help of Paris’ leading opera
composer Meyerbeer. However, after being blended with
different stories by the librettists working at the Opéra, a
new libretto was formed and the draft turned into a quite
different work. As he could not get what he expected from
this initiative, Wagner himself converted the draft into a
libretto and working on it along with Rienzi, he completed
both operas in 1840.

The Dresden Court Theatre accepted to stage the works in
1842, again with the assistance of Meyerbeer. Rienzi was
performed on October 20, 1842 and The Flying Dutchman
on January 2, 1843 under the baton of the composer himself,
and both works received considerable acclaim. In fact, their
success led to the appointment of Wagner to the Dresden
Court as conductor.

The Dutch captain who was doomed to sail the seas forever
and make port once in seven years for defying God would be
released from this curse only if he could find a faithful wife.
On a day when he went ashore, he fell in love with Senta,

the daughter of a Norwegian captain, but after a while he
learned that Senta was engaged and thus, not true to him.

As the Captain set sail on his ghost ship, Senta threw herself
into the sea with a pang of sorrow. The Dutchman’s ship hit
the rocks and was destroyed. The overture is like a summary
presenting the major themes of the work.

With this work, Wagner laid the foundation of the opera
theory he called drama and took the first steps towards
applying his ideas like leitmotif and the orchestra’s being an
active part of a dramatic fiction.

Dr. Onur Tiirkmen



Camille SAINT-SAENS (1835-1921)

Samson et Dalila operasindan Danse
Bacchanale

Danse Bacchanale from Samson et Dalila

Fransiz besteci Camille Saint-Saéns uzun bir émiir siirdii ve
uzun da bir meslek hayati oldu. Bestecinin opera tiiriindeki
basyapit1 Samson et Dalila ilk kez 1877’de sahnelendi.
Samson, Israil ogullarini kétiicii Filistinlilerin tuzaklarindan
kurtararak dzgiirlegtirecek olan kigidir. Samson tarafindan
reddedilen giizel Filistinli Dalila ondan intikam almaya
yemin etmistir. Dalila, Samson’in giicliniin sa¢inda

oldugu gizemini ¢ézer. Gozleri oyulan Samson, Filistin
tapinaginda teghir edilir. Son bir kez giiciinii géstermek icin
dua eden Samson’un duasi kabul olur. Samson tapinagin
stitunlarini yerinden ¢ikarir ve ¢ati, kalabaligin tizerine
¢Sker. Simdi sessizlige gémilmiis bu kalabalik, biraz énce
Samson’un agagilanmasina tanik olmak i¢in toplanmig

ve Bacchanale’nin tadini ¢ikariyordu. Adini mitolojideki
sarap ve dogurganlik tanrisi1 Bacchus’tan alan bacchanale,
bedensel zevklerin ve kendini kaybetmenin 6n planda
oldugu bir danstir.

French composer Camille Saint-Saéns lived a long life and
enjoyed a long career. His operatic masterpiece Samson et
Dalila was first staged in 1877. Saint-Saéns’s opera adheres
to the original story. Samson is the would-be liberator of

the Israelites from the snares of the evil Philistines. The
beautiful Philistine maiden Dalila, rejected by Samson, has
sworn vengeance on him. She discovers that the secret of
Samson’s power lies in his hair. He is blinded and put on
display in the Philistine temple. His prayer for one last surge
of strength is granted and he dislodges the temple pillars,
bringing the roof down on the crowd. Moments earlier

that crowd, now silent, had gathered to witness Samson’s
humiliation and had delighted in the Bacchanale. Taking its
name from Bacchus, mythological god of wine and fertility, a
bacchanale is a dance that puts a premium on sensuality and
abandon.



Gabriel FAURE (1845-1924)
Elégie, op. 24 (1880)

Fransa’da Ariége kentinin Pamiers yerlesim bélgesinde
12 Mayis 1845 tarihinde dogan Gabriel Fauré, 24 Kasim
1924’te Paris’te hayatini kaybetmistir. Fransiz besteci, iki oda
miizigi yapitini, Birinci Keman Sonat1 ve Piyano Dértliisiinii
basariyla tamamladiktan sonra, 4deti oldugu lizere yavas bir
boliimle baglayan bir cello sonat1 yazmayi aklina koymustur.

Sonucta ortaya cikan Elégie &nce ézel olarak
seslendirilmistir. Fauré yayimcisina “Cello parcam cok iyi
karsilandi” yazmis ve “bu da beni devam edip biitiin sonat1
bitirmem icin epeyce yiireklendiriyor” diye eklemistir. Ne
var ki, zarif bir agirbagliliga sahip, ice déniik baglayan ama
sonrasinda hareketlenen Elégie, ii¢ yil sonra ayr1 bir parca
olarak yayimlanmistir ve Fauré iki ¢ello sonatindan ilkini
besteleyene kadar aradan neredeyse kirk yil gecmistir.
Besteci, Elégie’nin orkestrasyonunu sonradan, 1895'te
yapar. Yapitin son derece hiiziinlii temasi, 1924’te Fauré
icin diizenlenen ulusal cenaze téreninde kilise orgcusunun
yaptidi uzun doJaclamanin temelini olusturur.

Gabriel Fauré was born in Pamiers, Ariége, France, May

12, 1845 and died in Paris, France, November 4, 1924. After
successfully completing two chamber works, the First Violin
Sonata and the Piano Quartet, French composer Gabriel
Fauré turned his thoughts to a cello sonata, starting, as was
his custom, with the slow movement.

The resulting Elégie was first played privately. “My cello
piece was very well received’, Fauré wrote to his publisher,
“and that greatly encourages me to go on and finish the
whole sonata.” Three years later, however, the elegantly
sombire, at first inward-looking, later impassioned Elégie

was published as a separate piece and it was to be almost
four decades before Fauré composed the first of his two cello
sonatas. Fauré subsequently orchestrated the Elégie in 1895.
Its deeply sorrowful theme became the basis for an extended
improvisation by the organist at Fauré’s state funeral in 1924.



Camille SAINT-SAENS (1835-1921)
Allegro Appassionate, Op.43

Saint-Saéns 1870’lerin baginda cello repertuvar icin iki
dnemli yapit besteledi: 1872’de birinci Cello Kongertosu ve
ayn1 yilin Aralik ayinda cello sanatcisi Jules Lasserre’ye
(1838-1906) adadid1 Cello Sonati. Bu dénemde yazdigi
Allegro appassionato da ayni ¢algiciya adanmisti. Diizenli
olarak Saint-Saéns’le bir araya gelen Lasserre 1869’dan
itibaren Londra’da yagamasina karsin sik sik Fransa’da
sahneye ¢ikiyordu. Allegro appassionato, yayl calgiy:
sahnenin merkezinde tutan géz kamagtiric1 bir parca
oldugu icin, bir istek parcasi olarak kullanilmak amaciyla
da bestelenmis olabilir. Allegro appassionato’nun

ilk seslendirmesi konusunda ¢esitli rivayetler vardir.
Dandelot’ya gore yapit ilk kez kendisine adandid ¢gellist
tarafindan 8 Subat 1873’te seslendirilmigtir. Ancak o

giin Saint-Saéns’in Société Nationale de Musique’de bir
konsere katildigin: biliyoruz ve konser programinda
Allegro appassionato’dan s6z edilmiyor. Simdilerde cello
repertuvarinda bir standart haline gelmis olan bu kisa
parca, taninirhigin 20. ylizyilin baglarinda yapiti yorulmak
bilmeden savunan Pablo Casals’a bor¢lu.

In the early 1870s, Saint-Saéns wrote two major works

for the cello repertory: the first Cello Concerto in 1872

and, in December of the same year, the first Cello Sonata
dedicated to the cellist, Jules Lasserre (1838-1906). The
Allegro appassionato, composed during the same period,
was also dedicated to this instrumentalist. Lasserre, who
regularly partnered Saint-Saéns, frequently performed in
France, despite living in London since 1869. The Allegro
appassionato may well have been intended for use as an
encore, as it is a brilliant piece which keeps the stringed
instrument centre stage. There is some confusion about

the date of the Allegro appassionato’s premiere: according
to Dandelot, the work was played for the first time by its
dedicatee on 8 February 1873. However, we know that, on
that day, Saint-Saéns was taking part in a concert at the
Société Nationale de Musique, whose programme makes no
mention of the Allegro appassionato. This short piece, now
a standard work in the cello repertory, owes its popularity to
Pablo Casals, who tirelessly championed it in the early 20th
century.



Paul DUKAS (1865-1935)

Sihirbazin Ciragi
The Sorcerer's Apprentice)

Sihirbazin Ciragdi | LApprenti sorcier (The Sorcerer’s
Apprentice) Dukas’nin 1891’de Alman gair ve yazar
Goethe’nin 1796’da yazdi§: baladlardan biri olan Der
Zauberlehrling (Sihirbazin Ciragi) iizerine besteledigi
Senfonik Scherzo, 1897'de kendi yénetiminde Société
Nationale de Musique’deki ilk seslendirilisinden sonra ona
biiyiik tin kazandirmigtir. Goethe bu baladin konusunu
aslinda, Yunanl avukat ve yazar Samosatali Lukianos’un
M.0O. 125-95) hiciv diyaloglar: tiiriindeki Leksiphanos
pseudologistes e Peri Apophrados (Yalan Uzmani ya da
Ugursuz Gol) adli eserinden 1600 yil sonra almis, bir yiizyil
sonra da Dukas konuyu miizikle canlandirmistir.

Giintimiizde Atatiirk Baraji’nin sular altinda kalan Samsat’ta
(Samosata) dogan Lukianos, Antakya ve Iyonya’'da avukatlik
yapmis, daha sonra Atina’da gezgin sofist olarak tin
kazanmus, hicivli diyalog tiirinii yarattiktan sonra ytiksek
memurluk yaptigi Misir'da élmiistiir. Lukianos bu eserinde,
bliyiili sézlerin yardimiyla stiplirgenin sapini canlandirarak
ig yaptirtmaya kalkar: Ev i¢in gerekli suyu tagimasini ister.
Stiplirge suyu kova kova tagimaya baslar, ancak ¢irak onu
durdurmak icin gerekli biiyiiyii bilmediginden devam eder.
Crirak siipiirgeyi parcalarsa da, bu kez parcalar ayr1 ayri suyu
tasimay siirdiiriir. Ev suyla dolar, cirak bogulmak tizereyken
usta yetisir, durumu eski haline déndiiriir.

Arkadas: Vincent d’Indy’ye yazdid: mektupta, bir cins
senfonik siir olarak tanimladi: Sihirbazin Ciragi olarak
adlandirilan bu eserine Dukas, formu nedeniyle degil, sakaci
oluguyla Scherzo baghgini koymustur. Bu parlak orkestra
scherzosunda geytani unsurlar alayc: tarzda ti¢ bdlmeli ele
alinir.

Irkin Aktiize, Miizigi Okumak

This Symphonic Scherzo Dukas composed in 1891 upon
Der Zauberlehrling (The Sorcerer’s Apprentice), a ballad
written by the German poet and writer Goethe in 1796, was
premiered at Société Nationale de Musique in

1897 under the baton of its composer to whom it brought



considerable fame. In his work, Goethe was inspired by
the Greek lawyer and writer Lucian of Samosata’s (125-95
BC) satirical dialogue Leksiphanos pseudologistes e Peri
Apophrados 1600 years after it was written, and the theme
in the work was brought to life one century later in Dukas’
music.

Lucian, a native of Samosata, an ancient city now flooded

by Atatiirk Dam, worked as a lawyer in Antakya and Ionia,
achieved recognition as a traveling sophist in Athens,
introduced the satirical dialogue genre, and died in Egypt
where he worked as a constable. In this well-known work,
Lucian uses magical words to animate the broom’s handle so
that it can do some chores: he asks the broom to carry water
to the house. The broom continues fetching water even after
the house is flooded, because the apprentice does not know
the words to stop it. Then the apprentice splits the broom,
but the pieces of the broom continue carrying water.

When the house is flooded with water and the apprentice is
about to be drowned, the master comes back and restores
order.

Dukas entitled the work called The Sorcerer’s Apprentice
which he defined as a type of symphonic poem in his letter
to his friend Vincent d’Indy a Scherzo, not because of its
form, but because of its playful nature. In this orchestral
scherzo, demonic elements are treated in a sarcastic manner
in three divisions.

Irkin Aktiize, Miizigi Okumak
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