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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler icin paha bic¢ilmez
bir destek.

Seslendirilen eserlerin bazilar1 birka¢ béliimden olugmaktadir. Eserin
tiimii bittikten sonra alkislamaniz bizlere kolaylik saglayacaktr.
Ayni nedenle konser esnasinda cep telefonlarinizi sessiz konuma
getirmenizi ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression of
appreciation.

Some of the works performed by the artists are composed of several
parts. It would be highly convenient if the listeners hold their
applause until the end of the work. For the same reason, we kindly
ask our listeners to put their cell phones on silence mode and not to
take any photographs with flash during the concert.

Program

G. Gabrieli

Canzon per sonar noni toni a 12, Ch.183
Sonata pian e forte, Ch.175

Canzon in echo duodecimi toni a 10, Ch.180
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G.P. Telemann

Recorder Concerto, F Major, TWV 51: F1
1. Affettuoso

II. Allegro

III. Adagio

IV. Menuet I &II
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G. Sammartini

Concerto for Recorder F Major
1. Allegro

II. Siciliano

1IL. Allegro assai

i

J.S. Bach
Adagio, BWV 974 (Arr. from A. Marcello’s Oboe Concerto)
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A. Vivaldi

Recorder Concerto in C major, RV 443
1. Allegro

II. Largo
111. Allegro molto

¥
F. Schubert

Overture In The Italian Style, D Major, D.590
1. Adagio — Allegro giusto
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Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Christoph Mathias Mueller

sef conductor

Christoph-Mathias Mueller, 2020
yilinda En Iyi Senfonik Kayit dalinda
BBC Ulusal Galler Orkestrasiyla
birlikte yaptig: ve Alexander Veprik’in
yapitlarina yer verdigi kayitla seckin
Opus Klassik Odiiliiniin sahibi oldu.

1967’de Peru’da dogan sef, cocukluk
yillarini gecirdigi Isviere’nin Basel kentinde keman
egitimi gordii. Miizik yiiksek lisans derecesini Cincinnati
Universitesinden aldi. Uzun yillardir Almanya’da yasayan
sef, dlinyanin ¢esitli yerlerinde sahneye ¢ikt1. Christoph-
Mathias Mueller, 2021 yazindan itibaren Isvi¢re’deki inlii
yaz festivali Murten Classics’in sanat yénetmenligini
listlenecek.

Christoph-Mathias Mueller, 2000 yilinda ispanya
Cadaqués’de diizenlenen Uluslararas: Seflik Yarigsmasindaki
basarisiyla uluslararasi alanda adini duyurdu.
Tanglewood’da Konuk Sef olarak Seiji Ozawa, Robert Spano
ve Leon Fleisher gibi efsanevi isimlerle ¢alisti. 2001 yilinda
Gustav Mahler Genc Senfoni Orkestrasinda ve Lucerne
Festival Orkestrasinda Yardimei Sef olarak caligmasi i¢in
Claudio Abbado’dan davet ald:.

Bir y1l Misir'daki Kahire Senfoni Orkestrasinda Birinci

Sef olarak performans sergiledikten sonra, Almanya’daki
Goettingen Senfoni Orkestrasinin Birinci Sefligini Kabul
etti. Daha sonra Genel Miizik Direktérliigii gérevini
iistlendigi bu orkestrayla 13 yil caligti. Birlikte yaptiklar
basarili calismalar, hem 2013 hem de 2017’de ECHO Klassik
ddiilleriyle taclandirildi.

Christoph-Mathias Mueller, Konuk Sef olarak Moskova’daki
Bolshoi Tiyatrosuyla yakin bir igbirligi i¢inde ¢aligti.
2010’da Johann Strauss’un “Yarasa” operetinin yeni bir
prodiiksiyonuyla biiyiik begeni toplayan ilk performansinin
ardindan sef, “Der Rosenkavalier”in prodiiksiyonunda

yer aldi. Claude Debussy’nin yeniden olusturulmus iki
operasinin promiyeriyle iddiali bir projeye adim atan sgef,
Deutschlandradio’daki Kultur programina konuk oldu ve
operalarin kayitlarini yapti.

Cok yonlii bir sef olan Christoph-Mathias Mueller,
Ensemble Modern gibi topluluklarla da sahneye ¢ikta.



Yapitlarinin prémiyerlerini Mueller’e emanet eden
besteciler arasinda Dieter Schnebel, Rudolf Kelterborn

ve Isabel Mundry gibi isimler yer aliyor. Sef son yillarda,
Ursula Mamlok, Adolf Busch, Alexander Veprik ve Mikhail
Nosyrev gibi rejimlerin kurbani olmus ve miizikleri
(yeniden) kegfedilmeyi bekleyen bestecilerin yapitlar
lizerine odaklaniyor.

Sefin son kayitlari arasinda, BBC Ulusal Galler
Orkestrasiyla Alexander Veprik’in orkestra i¢in yazdig:
yapitlar ve ECHO &djiilii sahibi Tianwa Yang ile birlikte
Wolfgang Rihm’in keman ve orkestra i¢cin yaptid1 besteler
yer aliyor. Mueller’in genis kapsaml diskografisinde ayrica
Sony Classical etiketi i¢cin Simone Kermes ve Concerto
Kéln'deki 6zgiin ses uzmanlariyla ¢ikarttig: “Bel Canto”
gibi biiyiik beJeni toplayan kayitlar bulunuyor.

Vienna Musikverein, Cologne Philharmonic, Konserthus
Stavanger ve Tokyo’daki Suntory Hall'de sahneye cikan
Mueller, Rus Ulusal Orkestrasi, Cek Filarmoni, Lyon
Ulusal Orkestrasi, Lozan Oda Orkestrasi, Ziirih Tonhalle
Orkestrasi, Iskog¢ Kraliyet Oda Orkestrasi, DSO Berlin
ve SWR Senfoni Orkestras: gibi uluslararasi {ine sahip
orkestralar ve Diisseldorf, Duisburg, Bochum, Weimar,
Jena ve Ludwigshafen’deki orkestralarla diizenli olarak
konserler veriyor. Christoph-Mathias Mueller, yakin
gelecekte Wiesbaden’de Hessian Eyalet Orkestrasi,
Staatskapelle Schwerin ve Bremen Filarmoniyi yénetecek.

Aylin Yilmaz

Christoph-Mathias Mueller is the current recipient of the
renowned Opus Klassik Award 2020 for Best Symphonic
Recording featuring the works of Alexander Veprik and
recorded with the BBC National Orchestra of Wales.

Born in Peru in 1967, Christoph-Mathias Mueller grew up in
Switzerland and went on to study violin in Basel. He received
his Master of Music from the University of Cincinnati. He
has been based in Germany for many years and has worked
all over the world. From Summer 2021, Christoph-Mathias
Mueller takes over the artistic direction of the renowned
summer festival, Murten Classics, in Switzerland.

He came to international attention in 2000 following his
triumph at the International Conducting Competition in
Cadaqués, Spain. He has worked as a Conducting Fellow at
Tanglewood with legendary figures including Seiji Ozawa,
Robert Spano and Leon Fleisher. In 2001, Claudio Abbado



invited him to serve as Assistant Conductor for the Gustav
Mahler Youth Orchestra, as well as the Lucerne Festival
Orchestra.

Following one year as Chief Conductor of the Cairo
Symphony in Egypt, he accepted the position of Chief
Conductor with the Goettingen Symphony Orchestra in
Germany where he later became the General Music Director,
a collaboration which lasted for 13 years. Their successful
work together was recognized with two ECHO Klassik prizes
in both 2013 and 2017.

As a Guest Conductor, Christoph-Mathias Mueller has been
closely associated with Moscow’s Bolshoi Theater where

he made an acclaimed debut in 2010 with a new production
of Johann Stauss’ “Der Fledermaus” and where he has

since returned for a production of “Der Rosenkavalier.”

He embarked on an ambitious project which involved the
premiere of two reconstructed opera scores by Claude
Debussy and was featured on Deutschlandradio’s Kultur
program as well as recorded for release.

A versatile conductor, Christoph-Mathias Mueller can also
be found on the podium of ensembles including Ensemble
Modern. Among the composers who entrusted him with
their works for premiere are names such as Dieter Schnebel,
Rudolf Kelterborn and Isabel Mundry. In recent years,

a particular special focus has been placed on music of
composers who were victims of regimes and whose music

is awaiting (re-) discovery such as Ursula Mamlok, Adolf
Busch, Alexander Veprik and Mikhail Nosyrev.

Current recordings by the conductor are devoted to
orchestral works by Alexander Veprik with the BBC National
Orchestra of Wales and works for violin and orchestra by
Wolfgang Rihm, together with ECHO prize-winner Tianwa
Yang. Mueller's wide-ranging discography also includes a
number of highly acclaimed recordings for Sony Classical,
including the album “Bel Canto” with Simone Kermes and
the original sound specialists at Concerto Kéln.

In addition to conducting at the Vienna Musikverein, the
Cologne Philharmonic, the Konserthus Stavanger and

the Suntory Hall in Tokyo, Christoph-Mathias Mueller
regularly gives concerts with internationally renowned
orchestras including with the Russian National Orchestra,
the Czech Philharmonic, the Orchester National de Lyon,
the Orchester de Chambre de Lausanne, the Tonhalle-
Orchester Ziirich, the Royal Scottish Chamber Orchestra,
the DSO Berlin and the SWR Symphony Orchestra, as well
as the orchestras in Diisseldorf, Duisburg, Bochum, Weimar,



Jena, and Ludwigshafen. Upcoming engagements include
engagements with the Hessian State Orchestra Wiesbaden,
the Staatskapelle Schwerin and the Bremen Philharmonic.

Semra Kunt Akbas

Lucie Horsch blok fliit recorder

Sahnelerin yiikselen yildizi, yirmi iki
yasindaki Lucie Horsch, enstriimaninin
tutkulu ve karizmatik bir savunucusu.
11k olarak blok fliitiin harika cocugu
olarak taninan, sonrasinda zarif bir
barok miizik virt{idzii olan Horsch,
cesitli miizik tiirlerine merakla yaklasan
ve inanilmaz bir yetenekle yeni repertuvarlar geligtiren zeki
ve yenilikei bir miizisyen.

Lucie Horsch, 2020 yilinin Haziran ayinda, Hollanda
Egitim, Kiiltiir ve Bilim Bakanhi: tarafindan klasik miizik
dalinda performans sergileyen miizisyenlere verilen en
biiyiik 8diil olan “Hollanda Miizik Odiilii"ne deger goriildii.
2021/22 sezonunda Amsterdam Concertgebouw ve Cologne
Filarmoni tarafindan ECHO Yiikselen Yildiz 6diiliine aday
gosterilen sanat¢i, bu kapsamda Avrupa’nin en saygin
salonlarini icine alan bir turneye ¢ikacak.

Horsch’un yakin gecmis ve gelecekteki performanslar
arasinda Ton Koopman ydnetiminde Concertgebouw
Kraliyet Orkestrasi, Jan Willem de Vriend yonetiminde
Tonhalle Orkestras1 ve Benjamin Bayl yénetiminde Hong
Kong Filarmoni Orkestrasiyla verdigi konserlerin yani sira
Academy of Ancient Music ve Richard Egarr, Amsterdam
Sinfonietta, Orchestra of the 18th Century ile Avrupa ve
B’Rock Orkestrasiyla Japonya turnesi yer aliyor. Sanat¢inin
birlikte calistig: diger orkestralar arasinda Los Angeles Oda
Orkestrasi, Manitoba Oda Orkestrasi, Ensemble LUDWIG,
Residentie Orkest, Arnhem Filarmoni, Staatsorchester
Kassel, Lapland Oda Orkestrasi, Uppsala Oda Orkestras:,
Combattimento, Apotheosis ve Anima Musicae bulunuyor.

Resital sahnesinde Horsch, Fransiz lavta sanat¢is1 Thomas
Dunford ile ikili olarak Wigmore Hall, Amsterdam’da Het
Concertgebouw, Essen’de the Philharmonie, Brucknerhaus
Linz, Gerona’da Auditori ve Tokyo’da Bunka Kaikan ve
Asahi Konser Salonu gibi salonlarda performans sergilemek
icin davet aliyor. Horsch ayrica Rheingau Miizik Festivali,
Budapeste Bahar Festivali, Festspiele Mecklenburg-
Vorpommern, MDR Musiksommer, Hindsgavl Festivali,



Isvigre’de Musiksommer am Ziirichsee ve Thiiringer
Bachwochen gibi festivallerde sahneye cikiyor. 2017 yilinda
Almanya’da yayimlanan ve Rolando Villazén’un sundugu
“Stars von Morgen” adli TV programina konuk olan sanatci,
gbsterinin {inlii sunucusuyla da performans sergileme
sansin yakaladi.

Yalnizca Decca Classics etiketi ile albiim ¢ikaran Lucie
Horsch, Vivaldi’nin koncertolar ve diger yapitlarini
seslendirdigi ¢ikig CD’siyle 2017’de Edson Klassiek Odiiliinii
aldi. Academy of Ancient Music ve Thomas Dunford

ile kaydettigi “Baroque Journey” adl ikinci albimiinde
Sammartini, Bach, Marin Marais ve Handel'in yapitlarina
yer veren sanatcy, Birlegik Krallik Klasik Miizik Listelerinde
birinci siraya yiikseldi ve 2019'da Almanya’da saygin

OPUS KLASSIK &diiliine deger goriildii. Horsch, Deutsche
Grammophon etiketi i¢cin Leonard Bernstein’in “Variations
on an Octatonic Scale” yapitinin ilk kaydin: cello sanatcisi
Kian Soltani’yle birlikte gerceklestirdi.

Ailesi profesyonel miizisyenlerden olugan Lucie Horsch,

bes yasinda blok fliit calmaya basladi. Yalnizca dért yil
sonra, Prinsengracht kanalinda yayimlanan popiiler bir
konserde Brahms’in “Macar Danslar no. 5” performansiyla
ulusal bir sansasyon yaratt1. Pek cok yarismada elde

ettigi basarilarin ardindan, on bir yaginda Amsterdam
Konservatuvarindaki Sweelinck Academie’ye girdi ve burada
blok fliit caligmalarini Walter van Hauwe ile stirdiirdii. Ayni
zamanda yetenekli bir piyanist olan Horsch, Amsterdam
Konservatuvarinda Marjes Benoist’in 6grencisi olduktan
sonra ¢alismalarina Jan Wijn'’in sinifinda devam ediyor. Yedi
yil boyunca Ulusal Cocuk Korosunun bir {iyesi olan sanatci,
Sir Simon Rattle, Mariss Jansons ve Jaap van Zweden gibi
seflerle calisti.

Lucie Horsch, 2014’te Eurovision Geng Miizisyenler
Yarigmasinda Hollanda’y: temsil etme hakkini kazandi ve
2016’da Sir John Eliot Gardiner’in de katildig: bir térende
Concertgebouw Geng Yetenek Odiiliinii aldi. Horsch, Prins
Bernhard Kiiltiir Fonlarinin cémert destegiyle kendisine
verilen Seiji Hirao, Frederick Morgan, Stephan Blezinger ve
Jacqueline Sorel yapim blok fliitler ¢aliyor.

Aylin Yilmaz

Sparkling 22 year-old Rising Star Lucie Horsch is a
passionate and charismatic advocate of her instrument.
First revealed as a recorder Wunderkind, become a stylish



baroque virtuoso, Lucie is a smart and innovative musician
bringing her curiosity into approaching multiple musical
genres and developing new repertoire with the same
incredible talent.

In June 2020, Lucie received the very prestigious “Dutch
Music Award”, the highest honor bestowed by the Dutch
Ministry of Education, Culture and Science to a musician
working in classical music. In the 2021/22 season, Lucie

was nominated by Amsterdam’s Concertgebouw and the
Cologne Philharmonie as ECHO Rising Star and as such will
tour in Europe’s most prestigious halls.

Recent and upcoming highlights include debuts with the
Royal Concertgebouw Orchestra under Ton Koopman,
Tonhalle Orchester with Jan Willem de Vriend or Hong
Kong Philharmonic Orchestra under Benjamin Bayl,
tours in Europe with the Academy of Ancient Music and
Richard Egarr, Amsterdam Sinfonietta, the Orchestra of
the 18th century and in Japan with the B'Rock Orchestra.
Other orchestras she has worked with include the

Los Angeles Chamber Orchestra, Manitoba Chamber
Orchestra, Ensemble LUDWIG, Residentie Orkest, Arnhem
Philharmonic, Staatsorchester Kassel, Lapland Chamber
Orchestra, Uppsala Chamber Orchestra, Combattimento,
Apotheosis or Anima Musicae.

In recital Lucie forms a duo with French lutinist Thomas
Dunford. The duo is invited to perform in such venues

as Wigmore Hall, Het Concertgebouw Amsterdam, the
Philharmonie Essen, Brucknerhaus Linz, Auditori in
Girona or Tokyo’s Bunka Kaikan and Asahi Concert Hall.
Lucie’s festival appearances include the Rheingau Musik
Festival, Budapest Spring Festival, Festspiele Mecklenburg-
Vorpommern, MDR Musiksommer, Hindsgavl Festival,
Musiksommer am Ziirichsee in Switzerland or the Thiiringer
Bachwochen. In 2017 she was featured on the German TV
program ‘Stars von Morgen’ (stars of tomorrow) hosted by
Rolando Villazén, where she also got a chance to perform
with the show’s famous host.

Lucie is an exclusive Decca Classics artist. Her debut CD
featuring concertos and other works by Vivaldi received the
2017 Edison Klassiek Award. Her second album Baroque
Journey, recorded with the Academy of Ancient Music and
Thomas Dunford, featuring works by Sammartini, Bach,
Marin Marais and Héndel among others reached the No. 1
in the UK Classical Charts and was awarded the prestigious
OPUS KLASSIK prize in Germany in 2019. For Deutsche



Grammophon, Lucie has mastered the premiere recording
of Leonard Bernstein’s ‘Variations on an Octatonic Scale’
together with cellist Kian Soltani.

Born into a family of professional musicians, Lucie began to
study the recorder at the age of five. Only four years later,
her televised performance of Brahms’ Hungarian Dance No.
5 at a popular concert on the Prinsengracht canal caused a
national sensation. At the age of eleven, after winning many
competitions, she moved to the Sweelinck Academie at the
Amsterdam Conservatory, where she studied the recorder
with Walter van Hauwe. Also a talented pianist, she first
studied with Marjes Benoist and is now in Jan Wijn’s class at
the Amsterdam Conservatorium. She was a member of the
National Children’s Choir for seven years, performing with
conductors such as Sir Simon Rattle, Mariss Jansons and
Jaap van Zweden.

In 2014, she was chosen to represent The Netherlands in
the Eurovision Young Musician contest and in 2016 she
was awarded the prestigious Concertgebouw Young Talent
Award, in the presence of Sir John Eliot Gardiner. Lucie
plays on recorders made by Seiji Hirao, Frederick Morgan,
Stephan Blezinger and Jacqueline Sorel, made possible by
the generous support of the Prins Bernhard Cultuurfonds.

Semra Kunt Akbas

Giovanni GABRIELI (c.1554/1557-1612)

Canzon per sonar noni toni a 12, Ch.183
Sonata pian e forte, Ch.175
Canzon in echo duodecimi toni a 10, Ch.180

16. ylizy1lda Avrupa’nin en zengin ve kozmopolit
sehirlerinden biri olarak beliren Venedik, sanatsal
gelismelerin de énemli merkezlerinden biri haline
gelmistir. Sanatin bu ddnemdeki baglica rolii sehrin bu
essiz konumunu sergilemek ve yiiceltmektir. Bu amag
dogrultusunda, dénemin mimarisi ¢cok renkli malzemelerden
insa edilmis gdésterisli yapilara yonelmistir. Resimde

ise sicak ve zengin tonlar tercih edilmigtir (6rn. Bellini
kardesler, Titian). Benzer bir bicimde dénemin Venedikli
bestecileri de sehrin biiyiik katedral ve kiliselerinin
ihtisamina yaragir sonorite ve tinilar1 kucaklamiglardir.
Klasik miizigin dogumundan bu yana mutlak suretle vokal
olan &zelligini calgisal unsurlarla zenginlestirmiglerdir.



Andrea Gabrieli ve yegeni Giovanni Gabrieli dénemin
dnemli bestecilerinden ikisidir. Her ikisi de Venedik
katedrali San Marco Bazilikasi'nin orgcular: olarak, bu
olaganiistii binanin 6zel akustiginden yararlanmiglardir. San
Marco'nun farkli balkonlarina garkic: ve ¢algicilardan olugan
korolar yerlestirerek, parlak yanki efektleri elde etmislerdir.
Giovanni, amcasinin 1585’teki éliimiinden sonra katedralin
bas orgcusu ve bestecisi pozisyonuna getirilmistir.
Gabrieli’nin miiziginin bugiine ulasmasinin temel
nedenlerinden biri, bestecinin miizigini yayinlamaya biiyiik
dnem vermisg olmasindandir. En énemli ¢aligmalarindan
Sacrae symphoniae (1597) yayinlanmis en erken calgisal
miizik koleksiyonlarindan biri olusuyla da miizik tarihinde
dnemli bir yere sahiptir. 45 motet, 14 canzona ve iki sonattan
olusan bu genis koleksiyon, en yiiksek digavurumunu J.

S. Bach’ta bulan Barok stilin de temel kaynaklarindan biri
olarak gériiliir.

Canzona per sonar, “sdylenecek sarki”dan ziyade
“calinacak sarki” anlamina gelir. Dolayisiyla bu baghd
tastyan bir eserin yayly, tahta tiflemeli veya bakir tiflemeli
calgilarla (ya da bunlarin herhangi bir kombinasyonuyla)
calinmasi beklenir. Canzon per sonar noni toni a 12, kilise
modlarinin dokuzuncusunda 12 ses icin bestelenmistir.
16. ylizy1l canzona’larinda seslerin iki veya ii¢ alt gruba
béliiniip bunlarin birbiriyle diyalog halinde ele alinmas1
tipiktir. Gabrieli’'nin bu canzona’sinda da ii¢ ayr koro,
birbiriyle éngériillemeyen diyaloglara, yer yer de ic
tartigmalara girer. Temalarin ¢esitliligi, senkop ritimleri
ve polifonik imitasyonlar bu canzona’nin géze ¢carpan
noktalarindan birkagidir.

Sacrae symphoniae’nin (1597) icinde yer alan iki sonattan
biri olan Sonata pian e forte, Gabrieli’'nin en tinlii
yapitlarindan biridir. 16. yiizy1l sonlarinda sonata terimi
calgilar icin tasarlanmisg bir esere atifta bulunur. Sonata
pian e forte bagh@: da, hafif ve yiiksek dinamikleri kullanan
calgisal bir parcay: ifade eder. Eser—bir 6nceki canzona
gibi—mekansal olarak ayrilmig dért ¢algicidan olusan iki
grup icin bestelenmistir. Canzona tiiriine cok benzese

de tematik/melodik cesitlilik sonat’larin merkezinde yer
almaz. Nitekim Sonata pian e forte’de de belirgin bir tematik
konunun polifonik bir tutumla iglenisinden ziyade koyu

ve agirbagli armonileri baz alan homofonik bir yazim séz
konusudur.

Canzon in echo duodecimi toni a 10, 12. kilise modunda
yazilmis diger canzon’lara kiyasla daha basit ve diizenli



bir armonik yapiya sahiptir. Eserin alayc: karakteri biiyiik
8l¢iide bundan kaynaklanir. 10 ses bu canzon’da bes ¢algilik
iki gruba béliinmiigtiir. Baglikta da ifade edildigi gibi
eserde yank etkileri kullanilmistir. Ancak bu etki, fiziksel
yerlesimlerinden ziyade calgilarin dinamik kapasitelerine
dayamnir, zira her grup sirayla digerini yankilar. Bicimsel
olarak Canzon in echo, barok kongertonun ritornello
formunu 6ngdren bir niteliktedir. Yanki efektlerinin
kullanildig solistik pasajlar 10 ¢alginin da birlikte ¢aldig:
tutti kisimlarla gevrilmistir.

Aylin Yilmaz

Having emerged as one of the richest and most cosmopolite
cities of the 16th century Europe, Venice also became a
major center of artistic activity. The main role of arts in the
concerned period was to display and glorify this unique
status of the city. Accordingly, the architecture of the period
tended towards spectacular buildings constructed from
highly colorful materials, while warm and rich colors were
preferred in painting (as in the works of Bellini brothers and
Titian). Similarly, Venetian composers embraced sonorities
and tones that were becoming of the grandeur of the city’s
great cathedrals and churches. They also enriched the
quality of classical music, which was definitely vocal since
its birth, with instrumental elements.

Andrea Gabrieli and his nephew Giovanni Gabrieli are two
leading composers of the time. As organists of the Venetian
cathedral San Marco Basilica, both utilized the special
acoustics of this extraordinary building. Placing choirs
consisting of singers and instrumentalists on different choir
lofts, they obtained bright echo effects. After his uncle’s
death in 1585, Giovanni was appointed the principal organist
and composer of the cathedral. One of the main reasons

why Gabrieli’s music reached the present day is the great
importance he attributed to publishing his music in his time.
One of his major works, Sacrae symphoniae (1597), holds

a significant place in music history as one of the earliest
instrumental music collections that was published. This
broad collection with 45 motets, 14 canzonas and two sonatas
is regarded among the fundamental sources of the Baroque
style which found its highest expression in J. S. Bach.

Canzona per sonar means “song to be played” rather

than “song to be sung”. Therefore, a work titled as such

is expected to be played by string, woodwind or brass
instruments (or a combination of them). Canzon per sonar



noni toni a 12 was composed for 12 voices in the ninth of
church modes. In 16th century canzonas, it is typical to
divide voices into two or three subgroups and treat them in a
dialogue with each other. In this canzona of Gabrieli’s, three
separate choirs engage in unforeseen dialogues with each
other and occasional internal discussions. The variety of
themes, syncopated rhythms and polyphonic imitations are
among the remarkable features of this canzona.

One of the two sonatas in Sacrae symphoniae, Sonata pian
e forte, is among Gabrieli’s best-known works. The term
sonata refers to a work designed for instruments in the
late 16th century. The title Sonata pian e forte suggests an
instrumental piece using soft and loud dynamics. Like the
previous canzona, the work is composed for two spatially
separated groups consisting of four players. Although
sonatas are very similar to the canzona genre, they do not
have thematic/melodic variety at their center. Likewise,
rather than treating a markedly thematic topic with a
polyphonic attitude, Sonata pian e forte depends on a
homophonic writing taking dark and solemn harmonies as
its basis.

Canzon in echo duodecimi toni a 10 has a relatively simple
and regular harmonic structure when compared to the other
canzonas written in the 12th church mode. This largely
explains the work’s mocking structure. In this canzona, ten
voices are divided into two groups of five instruments. As
indicated in the title, the work uses echo effects. However,
this effect is based more on the dynamic capacities of the
instruments, rather than their physical locations, as each
group respectively echoes the other. Formally, Canzon in
echo has a quality that anticipates the ritornello form of the
Baroque concerto. Soloistic passages using echo effects are
surrounded by tutti parts played by all ten instruments.

Semra Kunt Akbas

Georg Philipp TELEMANN (1681-1767)
Recorder Concerto, F Major, TWV 51 F1

1681'de Magdeburg’da dogan Georg Philipp Telemann,
Barok dénemin en iiretken bestecilerinden biridir. Hukuk
egitimini bestecilik kariyeri i¢in yarida kesen Telemann
Leipzig, Eisenach ve Frankfurt gibi yerlerde énemli
pozisyonlarda ¢aligtiktan sonra Hamburg’a yerlegmisg ve



burada bes ana kilisenin miizik direktérliigiinii yapmistir.
Cagdaslar tarafindan da déneminin 6nde gelen Alman
bestecilerinden biri olarak kabul edilen Telemann, siklikla
Johann Sebastian Bach ve George Frideric Handel gibi
déneminin diger Alman bestecileri ile kiyaslanmistir.
Miizigine Fransiz, italyan, Alman ve Polonya ulusal tarzlarin
dahil etmis ve déneminin tiim yeni miizikal egilimlerinin én
safhasinda yer almistir.

Italyan bir bulus olarak kongerto’nun bugiin bildigimiz
bicimi 17. ylizyilin son yillarinda geligmistir. Giuseppe
Torelli, Tomaso Albinoni ve Antonio Vivaldi gibi Italyan
bestecilerin kongerto yayinlar, tiiriin Avrupa’nin geneline
yayllmasini saglamistir. Telemann da ilk kongertolarim
Eisenach’a tasindid1 y1l olan 1708’den sonra bestelemeye
basglamuis, bestecilik kariyeri boyunca da farkli farkl calgilar
icin ¢ok sayida koncerto bestelemistir. Blok fliit icin yazdi
yedi kongerto bunlar arasinda ézellikle dikkat ¢eker, zira
blok fliit barok dénemin ustalik gerektiren calgilari arasinda
akla ilk gelen degildir. Fa Majér Kongerto muhtemelen bu
yedi kongertonun en eskisidir. Ritornello formdaki lirik ve
dokunakli birinei béliimi, blok fliitiin solistik ézelliklerini
sergileyen hirsly, atilgan ve hizli ikinei béliim takip eder.
Yavas iiciincii béliimde blok fliitiin dokunakli melodik hatlar
stirekli tekrarlanan bir bas hattinin {izerinde detaylandirilir.
Bir dans béliimii olan dérdiincii ve final béliimiinde
orkestranin solisti cevreledigi iki tema sunulur.

Aylin Yilmaz

Born in Magdeburg in 1681, Georg Philipp Telemann is
one of the most prolific composers of the Baroque period.
Having discontinued law education for his composing
career, Telemann worked in important positions in Leipzig,
Eisenach and Frankfurt and then moved to Hamburg,
where he served as the musical director of five major
churches. Telemann, recognized as one of the leading
German composers of the time by his contemporaries,

was usually compared with other German composers like
Johann Sebastian Bach and George Frideric Handel. He
incorporated the French, Italian, German and Polish national
styles in his music and assumed a pioneering role in all
novel musical tendencies of his period.

The current form of the concerto, an Italian invention, as
we know it today developed in the last years of the 17th
century. Concerto publications of Italian composers like
Giuseppe Torelli, Tomaso Albinoni and Antonio Vivaldi



led to the spread of the genre across Europe. Telemann
started composing his early concertos after 1708, the year
when he moved to Eisenach, and composed a great number
of concertos for various instruments over his composing
career. The seven concertos he wrote for the recorder are
particularly remarkable, as the recorder is not among the
first instruments that come to mind when the virtuosic
instruments of the baroque period are concerned. The
concerto in F major is probably the oldest of the seven.
The lyrical and moving first movement in ritornello form
is followed by the ambitious, assertive and fast second
movement, which displays all the soloistic characteristics
of the recorder. In the slow third movement, the details

of the recorder’s touching melodic lines are introduced
over a constantly repeated bass line. The fourth and final
movement, which is a dance movement, presents two
themes, in which the orchestra surrounds the soloist.

Semra Kunt Akbas

Giuseppe SAMMARTINI (1695-1750)

Concerto for Recorder F Major

Sammartini 18. yiizyilin ilk yarisinda klasik senfoninin
olusumunda énemli pay sahibi olan bir bestecidir. Milano’da
yasamis, bu sehrin katedralinin miizik direktérii olarak dini
miizik alaninda pek ¢ok eser vermistir. Ancak bir yandan
da sehrin opera yasamindan uzak durmamus, bu alanda

da 6ncti bir konumda yer almistir. Konser olgusunun kita
Avrupasinda yayginlagsmasinda biiyiik katkilar: olmus,
konserler icin sinfonia ve kongertolar bestelemistir. i1k
dénem eserlerinde Vivaldi kongertolarinin etkisi derin

bir bicimde hissedilir. Ancak operadaki deneyimleri ve
konser kavramiyla icili dighi olmas: onu dénemin gelismeye
baglayan klasik dénem 6&zellikleri ile ilgilenmeye itmis,
kariyeri boyunca giderek artan bir yogunlukla bu stilde
eserler vermigtir. Fliit kongertosu da dengeli ve anlagilir
climle yapisi, basit ancak tutarli armonik diliyle bu yénde
yazilmis, déneminin ilerici eserlerindendir.

Yard. Do¢.Dr. Onur Tiirkmen

Sammartini is a composer who made a significant
contribution to the development of the classical symphony
in the early 18th century. Having lived in Milan, he worked



as the music director of the city’s cathedral and produced
many works of religious music. However, he did not abstain
from the operatic life of the city and, in fact, acted as a
pioneer in that realm. He considerably helped the spread

of the concert phenomenon across continental Europe and
composed symphonies and concerti for concerts. His Works
in the early period were influenced deeply by Vivaldi’s
concerti. However, having opera experience and being
engaged with the concept of concerts, he started to Show
an interest in the characteristics of the emerging classical
period, and throughout the rest of his career, he produced
increasingly more works in this style. With its balanced and
comprehensible phrase structure and simple, but coherent
harmonic language, his concerto for flute is a progressive
work for the period.

Assist. Prof. Onur Tiirkmen

Johann Sebastian BACH (1685-1750)

Adagio, BWV 974
(Arr. from A. Marcello's Oboe Concerto)

Johann Sebastian Bach, Weimar’da saray miizisyeni olarak
calistigi sirada, cogu Antonio Vivaldi’'ninkiler olmak tizere,
Venedikli bestecilere ait pek ¢ok kongerto diizenlemistir. Bu
diizenlemelerin hepsi solo klavye i¢indir. Bunlar arasinda

en iyi bilinenlerden biri Venedikli besteci Alessandro
Marcello'nun Re Minér Obua Kongertosu diizenlemesidir.
Marcello’nun bu koncertosu, 1717’de Amsterdam’da takma
adla basildi§indan, yapit uzun yillar Vivaldi'nin de aralarinda
bulundugu diger bestecilere atfedilmistir.

Aylin Yilmaz

While working as court musician in Weimar (1708-17),
Johann Sebastian Bach arranged many concertos written

by Venetian composers, and mostly by Antonio Vivaldi. All

of these arrangements are for solo harpsichord. One of the
most popular among the concerned arrangements is of the
Oboe Concerto in D minor written by Venetian composer
Alessandro Marcello. Since Marcello’s concerto was published
under a pseudonym in Amsterdam in 1717, it was attributed to
other composers, including Vivaldi, for many years.

Semra Kunt Akbas



Antonio VIVALDI (1678-1741)
Concerto for Recorder C major, RV 443

Do majér Blok Fliit Kongertosuy, 18. yiizyilda flautino olarak
bilinen soprano blok fliit i¢in yazilmigtir. Soprano blok fliit,
18. ylizy1lda daha yaygin olarak kullanilan alto blok fliitiin ses
araligindan bir oktav yiiksektir. Kariyeri boyunca beg yliziin
tistiinde kongerto bestelemig olan Vivaldi bu enstriiman

icin yalnizea {i¢ kongerto bestelemistir. Telemann’in
kongertosunda oldugu gibi burada da blok fliit'{in ustalik
dzellikleri olabildigince 6n plana ¢ikarilmigtir. Birinei bélim
ritornello formundadir: orkestral nakarat her solistik pasajin
arkasindan tekrar tekrar duyurulur. Burada solist ve orkestra
arasinda bir tiir diyalog bulunurken, ikinci béliimde séz
tiimiiyle soliste aittir, orkestra eslik eden roldedir. Uctincii
béliimde denge onarilir, orkestra ve solist yeniden déniistimlii
olarak s&z sahibi olur.

Aylin Yilmaz

The Recorder Concerto in C major was written for soprano
recorder, known as flautino in the 18th century. Soprano
recorder sounds an octave higher than the alto recorder, more
commonly used in the 18th century. Vivaldi, who composed
over five hundred concertos in his career, wrote only three
concertos for this instrument. Like Telemann’s concerto, this
work also foregrounds the recorder’s virtuosic characteristics
as much as possible. The first movement is in ritornello form;
the orchestral refrain is heard again and again after each
soloistic passage. While there is a kind of dialogue between
the soloist and orchestra in this movement, the soloist takes
the floor in the slow second movement and the orchestra
assumes an accompanying role. The balance is restored in the
fast third movement, where the orchestra and soloist alternate
in taking the lead.

Semra Kunt Akbas

Franz SCHUBERT (1797-1828)
Overture In The ltalian Style in D Major D.590

Franz Schubert bugiin operalari ile dedil; oda miizigi, sark:
ve senfonik miizik tiirtindeki yapitlariyla anilir. Ancak erken



19. yiizy1l Viyana’sinda bir besteciye en biiyiik séhreti opera
bestelemek kazandiriyordu. Schubert de operanin énemini
g6z ardi etmemis, kariyeri boyunca pek ¢ok kez opera yazma
girisiminde bulunmustur.

Rossini’nin, 1816’da Viyana’da gerceklestirdigi bir dizi opera
promiyeri, Schubert’in opera yazma arzusunu ateglemede
dnemli bir rol oynamstir. O tarihlerde Viyana’da cikan
atesli bir tartisma da, operanin Carl Maria von Weber’in
temsil ettigi Alman tarzinda m1 yoksa Rossini'nin ustalagtigi
Italyan tarzinda mi yazilacag konusundadir. Bu “opera
savag1’nin ortasinda Schubert’in e§ilimlerinin ikinciye
y6nelik oldugu aciktir. Besteci, Viyana tiyatrolarindan
komisyon almay: umarak tam bir yil sonra "ltalyan tarzinda"
iki opera uvertiirii kaleme almistir. Re Major tondaki birinci
uvertlir agirbagly, térensel bir Adagio ile baglar; bunu
Rossini’nin stilini animsatan hizli ve negeli bir bsliim takip
eder.

Aylin Yilmaz

At present, Franz Schubert is remembered not for his operas,
but for his works in chamber music, song and symphonic
music genres. However, in the early 19th century Vienna, a
composer achieved the highest fame by composing operas.
Schubert did not disregard the importance of opera and
attempted to write operas many times during his career.

A series of opera premieres Rossini staged in Vienna in
1816 played a significant role in kindling Schubert’s desire
to write an opera. During the same time, Vienna also
witnessed a fervent debate as to whether an opera should
be written in the German style as represented in the operas
of Carl Maria von Weber or in the Italian style that Rossini
mastered. In this “opera battle”, it is obvious that Schubert
tended towards the second alternative. In the hope of
receiving commissions from Italian theatres, the composer
wrote two opera overtures in Italian style one year later. The
first overture in D major starts with a solemn, ceremonial
Adagio, which is followed by a fast and joyful movement that
reminds Rossini’s style.

Semra Kunt Akbas
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