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James Feddeck sef conductor

2013’te saygin Sir Georg Solti
Orkestra Sefligi Odiilinii
kazanan James Feddeck’in Kuzey
Amerika’daki kariyeri, Cleveland’da
yardimer sef olarak gegirdigi
son sezonun ardindan gii¢lii bir
sekilde gelismistir. Feddeck, 2013-
14 sezonunda daha dnce birlikte
caligtigi Indianapolis ve Atlanta Senfoni Orkestralarindan
yeniden davet almig, ayrica Houston Senfoni Orkestras,
Rochester Filarmoni Orkestrasi, Naples Filarmoni
Orkestrasi, Florida Orkestras: ve Los Angeles Oda Miizigi
Orkestrasi’yla performanslar sergilemistir. Sanat¢1 2014
baharinda Isko¢ Kraliyet Ulusal Orkestrasi’yla ilk kez
sahneye ¢cikmigtir.



Feddeck, bundan sonraki programinda NAC Orkestrasi,
Ottawa ve Vancouver Senfoni Orkestralar: ile konserler
verecek, Aspen Miizik Festivali’'nde yeniden sahneye
¢ikacak, Bilkent Senfoni ve Tampere Filarmoni
Orkestralariyla konserler verecektir. Sanate¢: ayrica bir
MusicNOW konserinde Chicago Senfoni Orkestrasi’m
ve Béjart Bale Kumpanyasi ile Alman Berlin Operasi’ni
yonetecektir. Feddeck simdiye kadar, Tonhalle Ziirih
Orkestrasi’ni, Saint Louis, San Diego ve Quebec Senfoni
Orkestralarini yénetmis, Kennedy Center Opera
Orkestrast’yla (Tiim Amerika’da Bale Festivali’nde) temsiller
vermigtir.

Feddeck, Cleveland Orkestrasi’nda ¢aligtig stire boyunca,
Severance Hall ve Blossom’da konser dizileri yénetmis,
Cleveland’in eksiksiz sahneye konan ve her ikisi de
elegtirmenlerden 6vgii alan Don Giovanni prodiiksiyonunda
ve Carmina Burana dizisinde Franz Welser-M&st’tin yerine
orkestray1 yonetmistir. 2006-08 yillar1 arasinda Aspen
Miizik Festivali ve Okulu’'nda David Zinman ile ¢aligan
Feddeck, 2009’da yardimei sef olarak gérev yapmustur.
Feddeck, 2008’de Aspen Orkestra Sefligi Odilirnii, 2007°de
Robert J. Harth Orkestra Sefligi Odiilinii kazanmistr.
Heniiz 22 yasindayken katildig1 Altinci Vakhtang Jordania
Uluslararas: Orkestra Sefligi Yarigmasi’'nda, en geng
yarigmaci olmasina kargin oybirligiyle birinci se¢ilmistir.
Sanatci daha énce de Amerika’daki Solti Vakfi’'ndan asil
ddiliintin yam sira Kariyer Yardim Odiilii almistar.

Ayni zamanda bagarili bir orgcu olan Feddeck, Avrupa ve
Kuzey Amerika’da resitaller vermis, Amerika Orgcular
Birligi tarafindan diizenlenen yarigmalarda édiiller
kazanmisg, ulusal radyo programi Pipedreams’e ¢ikmigtur.
James Feddeck, Oberlin Miizik Konservatuvari’'nda obua,
piyano, org ve orkestra gefligi ¢aligmistir. Oberlin’deyken
Cosi fan tutte’nin bir prodiiksiyonunda miizik direktorii
ve sef olarak gérev yapmistir. Sanat¢1 2010 yilinda Oberlin
tarafindan ilk Dikkat Cekici Gen¢ Mezun &diiliine layik
gorilmiistiir.

Winner of the prestigious Sir Georg Solti Conducting
Award in 2013, James Feddeck’s career in North America
has developed strongly following his last season as
Assistant Conductor in Cleveland. His 2013/14 season
sees returns to the Indianapolis and Atlanta symphonies
and includes engagements with the Houston Symphony
Orchestra, Rochester Philharmonic Orchestra, Naples



Philharmonic, Florida Orchestra and the Los Angeles
Chamber Orchestra. In spring 2014 he made his debut with
the Royal Scottish National Orchestra.

Further ahead sees engagements with orchestras including
the NAC Orchestra, Ottawa and Vancouver Symphony
Orchestra and a return to the Aspen Music Festival, as

well as concerts with the Bilkent Symphony and Tampere
Philharmonic orchestras. He will also conduct a MusicNOW
concert with the Chicago Symphony Orchestra and the
Béjart Ballet company with the orchestra of Deutsche
Oper Berlin. Previous engagements include the Tonhalle-
Orchester Ziirich, Saint Louis and San Diego symphonies,
Orchestre symphonique de Québec, and performances
with the Kennedy Center Opera Orchestra (Ballet Across
America Festival).

During his time with The Cleveland Orchestra, James
conducted subscription concerts at Severance Hall,
Blossom, and stepped in for Franz Welser-Mést in
Cleveland’s fully-staged production of Don Giovanni and
subscription performances of Carmina Burana, both to
critical acclaim.

From 2006-2008, he studied with David Zinman at the
Aspen Music Festival and School and in 2009 served as
Assistant Conductor. He received the Aspen Conducting
Prize in 2008, and was awarded the Robert J. Harth
Conductor Prize in 2007. He was the unanimous winner
of the Sixth Vakhtang Jordania International Conducting
Competition and, at twenty-two, its youngest participant.
In addition to the main award, James was previously a
recipient of a Career Assistance Award from the Solti
Foundation U.S.

An accomplished organist, he has performed recitals
throughout Europe and North America, has won
competitions sponsored by the American Guild of
Organists and has been featured on the nationally
syndicated radio program Pipedreams.

James Feddeck studied oboe, piano, organ, and conducting
at the Oberlin Conservatory of Music. While at Oberlin, he
was the Music Director and Conductor of a production of
Cosi fan tutte. In 2010, Feddeck was recognised by Oberlin
as the first recipient of the Outstanding Young Alumni
Award.



Fazil Say piyano piano

Fazil Say olaganiistii piyanistlik
yetenegiyle yirmi bes yildir hem
dinleyicileri hem de elegtirmenleri
esine az rastlanir bir gekilde
etkiliyor. Sanat¢inin konserleri,
diger konserlerden farkli: daha
dolaysiz, daha acik, daha heyecan
verici. Kisacasi, dogrudan
dinleyicinin kalbine sesleniyor. 1986’da Ankara’ya
geldiginde az ¢ok sans eseri o zamanlar 16 yaginda olan
Say’1 dinleme zevkine erigen Besteci Aribert Reimann'in
sdylemek istedigi de bu olsa gerek. Reimann, arkadasi olan
Amerikali piyanist David Levine’den hemen Tiirkiye’nin
baskentindeki konservatuvara gelmesini istemis ve bu
iste@ini artik herkesin bildigi o ctimleyle dile getirmisti:
“Onu dinlemelisin, ¢ocuk bir seytan gibi ¢aliyor.”

Fazil Say ilk piyano derslerini Paris’te Alfred Cortot ile
caligmus bir piyanist olan Mithat Fenmen’den aldi. Belki

de onun yeteneginin biiyiikliigiinii hisseden Fenmen
dgrencisine her giin gerekli piyano aligtirmalarini ve
caligmalarini yapmadan 6nce giinliik temalar {izerine
dogaglamalar yapmasini séyledi. Piyanist ve besteci Fazil
Say’in benlik imgesinin ¢ekirdegini olugturan muazzam
dogaclama yeteneginin ve estetik gériigtiniin temelleri, bu
serbest yaratici siirecler ve formlarla ugrastigi zamanlarda
atildi. Besteci olarak Fazil Say, Salzburger Festspiele,

WDR, Schleswig Holstein Miizik Festivali, Festspiele
Mecklenburg-Vorpommern, Wiener Konzerthaus, Dresdner
Philharmonie, Louis Vuitton Vakfi, Orpheus Oda Orkestras1
ve BBC icin besteler yapti. Bestecinin yapitlari arasinda
dért senfoni, iki oratoryo, ¢esitli solo kongertolar ve ¢ok
say1ida piyano ve oda miiziJi yapit1 yer aliyor.

Fazil Say klasik miizik piyanisti olarak egitimine 1987’den
sonra David Levine’le 6nce Diisseldorf’taki "Robert
Schumann" Miizik Yiiksek Okulunda, ardindan Berlin’de
devam etti. Ayrica sik stk Menahem Pressler’in ustalik
siniflarina katildi. Olaganiistii teknigi, diinya literatiiriiniin
agir toplarinin yapitlarinda hayranlik uyandiran bir
dzguvenle ustalik kazanmasini sagladi. Béylece Haydn,
Bach ve Mozart'in yapitlarinin performansindaki inceligini,
Liszt, Mussorgsky ya da Beethoven’in yapitlarindaki géz
alic1 virtiidzliigliyle birlegtirerek 1994’te New York’ta
diizenlenen “Genc¢ Konser Sanatcilar1” yarismasinda



zafere ulagti. Bunun ardindan Say, Amerika ve Avrupa’nin
taninmisg orkestralarinin hepsiyle ve pek ¢ok biiyiik

sefle performans sergileyerek Johann Sebastian Bach’'in
bestelerinden Haydn, Mozart ve Beethoven “klasikleri”’ne
uzanan, ayrica kendi piyano besteleri de dahil olmak tizere
Romantik ve ¢agdas miizik parcalarini iceren genig bir
repertuvar geligtirdi.

Fazil Say o giinden bugiine bes kitada sayisiz iilkede

konuk sanat¢i olarak sahneye ¢ikty; Fransiz “Le Figaro”
gazetesi onun “bir dahi” oldugunu yazdi. Siire¢ iginde Fazil
Say zaman zaman oda miizisyeni olarak da performans
sergiledi. Ornegin kemanci Patricia Kopatchinskaja’yla
yillarca biiyiileyici bir ikili olusturdu. Say’in birlikte ¢aldig:
diger tinlii sanatc: ve topluluklar arasinda Maxim Vengerov,
Minetti Quartett, Modigliani Quartett, Nicolas Altstaedt ve
Marianne Crebassa bulunuyor.

Fazil Say, 2005-2010 yillar1 arasinda Konzerthaus
Dortmund’da Seckin Sanatci olarak bulundu; 2010/11
sezonunda Konzerthaus Berlin’de Konuk Sanatc1 oldu ve
2011 yazinda Schleswig-Holstein Miizik Festivalinde adina
bir program diizenlendi. Sanat¢inin konuk oldugu ve adina
festival diizenlenen diger yerler arasinda Paris, Tokyo,
Merano, Hamburg, Salzburg ve Istanbul yer aliyor. 2012/13
sezonunda hr-Sinfonieorchester Frankfurt’ta Konuk Sanate¢1
olan Say, 2013’te Rheingau Miizik Festivaline Konuk Sanatc1
olarak katild: ve Rheingau Miizik Odiiliinii aldi. 2013/14
sezonunda Wiener Konzerthaus’ta Konuk Besteci olarak
bes konser verdi ve Bodenseefestival’de Konuk Sanatc1
olarak on dért konser verdi. 2015/16 sezonunda Alte Oper
Frankfurt ve Ziircher Oda Orkestrasindan Konuk Sanatc1
olmasi icin davet alan Say, Bad Wérishofen’deki Festival
der Nationen’de {i¢ sezon Konuk Sanatci olarak yer aldi ve
2018/19 sezonunda da Dresdner Filarmoniye Konuk Besteci
olarak katild. Fazil Say, 2019/20 sezonundan bu yana
Camerata Salzburg'un Sanatsal Ortag: unvanini tagiyor.

Fazil Say Aralik 2016’da Bonn’da Uluslararasi Beethoven
Insan Haklari, Barig, Ozgiirliik, Yoksullukla Miicadele ve
Kapsayicilik Odiiliinii ald1. Sanatg1 2017 yilinda Duisburg
Kenti Miizik Odiiliine deger gériildii.

Fazil Say’in Teldec Classics etiketiyle ¢ikan Bach, Mozart,
Gershwin ve Stravinsky yapitlarinin kayitlar: ve naive
etiketiyle yayimlanan, Mussorgsky ve Beethoven’in

yani sira kendi yapitlarini iceren albiimii, albiim
elestirmenlerinin biiyiik begenisini kazanmasinin yani sira
aralarinda tic ECHO KLASSIK 6diiliiniin de bulundugu



cesitli édiillere deger gériildii. Say, 2014’te Gianandrea
Noseda yénetimindeki hr-Sinfonieorchester Frankfurt ile
Beethoven’in Piyano Kongertosu no. 3, Sonata op. 111 ve
Moonlight Sonata yapitlarinin kaydin: ve yalnizca kendi
eserlerini iceren “Say Plays Say” alblimiinii ¢ikardi. 2016
sonbaharinda Warner Classics’ten ¢ikan Mozart'in biitiin
sonatlarinin kaydi 2017’de Say’a dérdiincti ECHO KLASSIK
8diiliinti kazandirdi. Say 2017°de Nicolas Altstaedt ile

“4 Cities” albiimlinii kaydetti. 2017 sonbaharinda Say’in
Marianne Crebassa ile kaydettigi Frédéric Chopin’in
Noktiirnleri ve Fransiz sarkilarindan olusan “Secrets”
albiimii Warner Classics etiketiyle yayimlandi ve 2018'de
Gramophone Klasik Miizik Odiiliinii kazandi. 2018’de
cikardign albiimii Debussy ve Satie’ye ayiran Say, en son
albiimii “Troy Sonata — Fazil Say Plays Say” albiimiinde
ise kendi yapitlarina yer verdi. 2020’nin Ocak ayinda
Beethoven’in biitiin piyano sonatlarinin kaydi Warner
Classics etiketiyle yayimlandi. 2021/22 sezonunda

Fazil Say yine Warner Classics i¢in Bach'in Goldberg
Varyasyonlarinin kaydini yapacak.

With his extraordinary pianistic ability, Fazil Say has been
touching audiences and critics alike for 25 years in a way
that has become rare. Concerts with this artist are different
concerts; they are more direct, more open, more exciting.
In short: they go straight to the heart. This is what the
composer Aribert Reimann must have meant when, during
a visit to Ankara in 1986, he had the pleasure, more or less
by chance, of hearing the then 16-year-old. He immediately
asked his companion, the American pianist David Levine, to
come to the conservatoire in the Turkish capital, and he did
so with the words that have since become commonplace:
"You have to listen to him, the boy plays like a devil".

Fazil Say received his first piano lessons from Mithat
Fenmen, a pianist who had studied with Alfred Cortot

in Paris. Fenmen - perhaps sensing how great the boy's
talent was - asked his pupil to first improvise every day on
everyday themes before engaging in the necessary piano
exercises and studies. It was in this engagement with free
creative processes and forms that the origin was laid for
the enormous improvisational talent and aesthetic outlook
that forms the core of pianist and composer Fazil Say's self-
image. As a composer, Fazil Say has been commissioned by
the Salzburger Festspiele, the WDR, the Schleswig Holstein
Musik Festival, the Festspiele Mecklenburg-Vorpommern,



the Wiener Konzerthaus, the Dresdner Philharmonie, the
Fondation Louis Vuitton, the Orpheus Chamber Orchestra
and the BBC, among others. His output includes four
symphonies, two oratorios, various solo concertos and
numerous piano and chamber music works.

Fazil Say received his fine-tuning as a classical pianist
from 1987 onwards with David Levine, first at the
Musikhochschule "Robert Schumann" in Diisseldorf, and
later in Berlin. In addition, he regularly attended master
classes with Menahem Pressler. Moreover, his outstanding
technique soon enabled him to master the so-called war
horses of world literature with astonishing aplomb, and

it was precisely this mixture of subtlety in Haydn, Bach
and Mozart, and virtuoso brilliance in the works of Liszt,
Mussorgsky or Beethoven that finally led to his victory at
the International “Young Concert Artists” Competition in
New York in 1994. Fazil Say has subsequently performed
with all the renowned American and European orchestras
and numerous great conductors, developing a diverse
repertoire ranging from compositions by Johann Sebastian
Bach to the "classics" Haydn, Mozart and Beethoven, as well
as Romantic and contemporary music, including his own
compositions for piano.

Since then, Fazil Say has given guest performances in
countless countries on all five continents; the French
newspaper "Le Figaro" called him "a genius". In the process,
Fazil Say has also appeared time and again as a chamber
musician. With violinist Patricia Kopatchinskaja, for
example, he has formed a fantastic duo for years; other
prominent partners have included Maxim Vengerov, the
Minetti Quartett, the Modigliani Quartett, Nicolas Altstaedt
and Marianne Crebassa.

From 2005 to 2010 Fazil Say was the exclusive artist of

the Konzerthaus Dortmund, in the 2010/11 season he was
Artist in Residence at the Konzerthaus Berlin, and at the
Schleswig-Holstein Musik Festival a programme focus was
dedicated to him in the summer of 2011. Further residencies
and Fazil Say Festivals were held in Paris, Tokyo, Merano,
Hamburg, Salzburg and Istanbul. He was resident artist
with the hr-Sinfonieorchester Frankfurt in 2012/13, as well
as with the Rheingau Musik Festival in 2013, where he was
awarded the Rheingau Musik Preis. In the 2013/14 season
he performed five concerts as Composer in Residence

at the Wiener Konzerthaus and 14 concerts as Artist in
Residence at the Bodenseefestival. In the 2015/16 season,



the Alte Oper Frankfurt and the Ziircher Kammerorchester
invited him as Artist in Residence, during three seasons he
was Artist in Residence at the Festival der Nationen in Bad
Woérishofen and in 2018/19 Composer in Residence at the
Dresdner Philharmonie. Since the 2019/20 season, Fazil Say
has been Artistic Partner of the Camerata Salzburg.

In December 2016, Fazil Say received the International
Beethovenpreis for Human Rights, Peace, Freedom, Poverty
Alleviation and Inclusion in Bonn. In autumn 2017, he was
awarded the Music Prize of the City of Duisburg.

Fazil Say's recordings of works by Bach, Mozart, Gershwin
and Strawinsky on Teldec Classics as well as Mussorgsky,
Beethoven and his own works on naive have been highly
praised by record critics and have received several

awards, including three ECHO KLASSIK awards. In 2014,
his recording of Beethoven works - the Piano Concerto

No. 3 with the hr-Sinfonieorchester Frankfurt under
Gianandrea Noseda as well as the Sonata op. 111 and the
Moonlight Sonata - as well as the album "Say plays Say"
with exclusively his own works were released. In autumn
2016, Warner Classics released the recording of all Mozart
sonatas, for which Fazil Say received his fourth ECHO
KLASSIK in 2017. Together with Nicolas Altstaedt, he
recorded the album "4 Cities" (2017). In autumn 2017,
Warner Classics released Frédéric Chopin's Nocturnes and
the album "Secrets" with French songs, which he recorded
together with Marianne Crebassa and won the Gramophone
Classical Music Award in 2018. His 2018 album is dedicated
to Debussy and Satie, while his latest release "Troy Sonata
- Fazil Say Plays Say" features his own works. In January
2020, Fazil Say's recording of all Beethoven piano sonatas
was released by Warner Classics and in the 2021/22 season
he will record Bach's Goldberg Variations for Warner
Classics.

Igor STRAVINSKY (1882-1971)
Ates Kusu Siiiti The Firebird Suite

Stravinsky 1882 yilinda St. Petersburg yakinlarindaki
Lomonosov’da tinlii Mariinsky Tiyatrosunda sarkici olarak
gorev yapan Fyodor Stravinsky’nin oglu olarak diinyaya
gelmistir. Kiigiik yaglardan itibaren miizige yogun bir

ilgi duyan besteci, annesinden piyano dersleri almigtir.
Mariinsky Tiyatrosunda izlediJi énemli promiyerler ve



babasinin genis kiitiiphanesi sayesinde bu ilgi derinlesmis
ve zenginlesmistir. Babasinin israr {izerine hukuk egitimi
g6rmiis, onun Sliimiinden sonra dénemin biiyiik bestecisi
Rimsky-Korsakov’un 6grencisi olmugtur.

Stravinsky genclik yillarinda Korsakov’la yapti:
caligmalarin yani sira dénemin ileri akimlarini da yakindan
takip etmisti. Bu ileri akimlar yalnizca miizikle sinirli
degildi. Rus entelektiiellerinin o yillarda zihinlerini mesgul
eden fiitlirizm, sliprematizm, konstriiktivizm gibi kavramlar
da besteciyi etkilemigti.

Dénemin énemli diisiince ve sanat adamlarindan Sergei
Diaghilev, Ballet Russes isimli dans toplulugunun kurucusu
ve yoneticisiydi. Ozellikle Paris’te etkinlikler diizenleyerek
Rus resmi ve balesini Avrupa’da tanitiyordu. Diaghilev bir
konserde geng Stravinsky’nin eserlerini dinleyerek etkilendi
ve onunla birlikte calismaya basladi. 1909 yilinda geng
Stravinski’ye Ballet Russes’in yeni sezonu i¢in siparis verdi
ve bu ortakligin ilk dnemli calismasi Ates Kusu balesi oldu.
Besteci, koreograf Michel Fokine ve dénemin énemli Rus
sanat¢ilar1 Alexandre Benois, Léon Bakst'in da aralarinda
bulundugu bir ekibin parcasi oldu.

Benois, Rus masallar: {izerine kurulu bir bale fikrini
Diaghilev’e sunmustu. Koreograf Fokine ile bir araya gelen
Stravinsky eseri Mayis 1910’da tamamlada.

Ateg Kusgu, Rusya’nin en popiiler iki halk efsanesi (Ateg
Kusu ve Oliimstiz Kashchei) tizerine kuruludur. Eserin
Paris’te gerceklesen promiyerinde seyirciler arasinda
Maurice Ravel, Erik Satie, Marcel Proust ve Claude Debussy
gibi 6nemli besteci, sanat¢1 ve yazarlar da bulunmaktayd:.

Stravinsky daha sonra Ates Kusu balesinden ii¢ ayr1 konser
siiiti hazirladi. Konser salonlarinda en ¢ok seslendirilen
versiyon 1919 yilinda hazirladidi ikinci siiit oldu. Eser,

Rus halk ezgileri kullanimi, kromatik dili, ustalikli
orkestrasyonu ve ritmik zenginligi ile yirminci ylizyilin

en 6énemli eserlerinden biri olarak miizik tarihinde yerini
almistir.

Stravinsky was born in 1882 in Lomonosov, near St.
Petersburg. His father, Fyodor Stravinsky, was a singer at
the famous Mariinsky Theatre. Having an avid interest in
music as a young boy, the composer received piano lessons
from his mother. The significant premieres he attended at
the Mariinsky Theatre and his father’s extensive library



strengthened and enriched his musical interest. Although
he studied law on the insistence of his father, he started
studying under the leading composer of his time, Rimsky
Korsakov after his death.

Besides studying under Rimsky Korsakov, Stravinsky
followed the progressive movements of the period in his
youth. These progressive movements were not limited

to music. Concepts like futurism, suprematism, and
constructivism, which preoccupied Russian intellectuals in
those years, had their influence on the composer.

Sergei Diaghilev, a preeminent figure in the world of
thought and arts in his period, was the founder and director
of the dance company, Ballet Russes, which promoted
Russian art and ballet in Europe organizing a variety of
activities. Diaghilev listened to the young Stravinsky’s
works in a concert, and impressed by these works, he
commissioned Stravinsky to compose a work for the

new season of the Ballet Russes in 1909. The first major
product of this partnership was The Firebird ballet. Thus,
the composer became a part of the team, which included
choreographer Michel Fokine and the outstanding Russian
artists of the time, Alexandre Benois and Léon Bakst.

Benois had already offered the idea of a ballet work
based on Russian folk tales as a suggestion to Diaghilev.
Collaborating with the choreographer Fokine, Stravinsky
completed the work in May 1910.

The Firebird is based on two popular Russian fairy tales
(the stories of the Firebird and Immortal Kashchei). The
premiere of the work held in Paris was attended by great
composers, artists and writers, such as Maurice Ravel, Erik
Satie, Marcel Proust and Claude Debussy.

Later, Stravinsky produced three distinct concert suites
from The Firebird ballet. The most commonly performed
version among the three is the second suite prepared in
1919. The work came to occupy a place in the history of
music as one of the major works of the 20th century with its
use of Russian folk melodies, chromatic language, masterful
orchestration and rhythmic richness.

Dr. Onur Tiirkmen, Didem Coskunseven



Robert SCHUMANN (1810-1856)

Piyano Kongertosu, La minér, Op.54
Piano Concerto, A minor, Op.54

Robert Schumann 19. yiizyilin 6nde gelen bestecilerinden
olmasinin yani sira romantik dénem estetigini sekillendiren
6nemli diisiince insanlarindan biridir. Schumann’in
gelistirdigi 6zgiin bakig acisinin Napolyon Savaglar
sonrasinda Almanya’da ulusal biitiinlesme tilkiisii
gercevesinde ortaya ¢ikan milliyetci ve cumhuriyet yanlis:
egilimler tarafindan sekillendirildigi séylenebilir.

Schumann, kitap saticis1 ve yayinc olan babasinin da etkisi
ile kiiciik yaslardan itibaren edebiyat ve miizige yogun bir
ilgi duymustur. Bir hukuk dgrenci olarak geldigi Leipzig'de
dénemin énemli piyano hocalarindan Friedrich Wieck’ten
piyano dersleri almaya baglamig, Wieck’in “ii¢ yil igerisinde
yasayan en biiyiik piyanistlerden biri olacaksin” seklindeki
dvglilerine mazhar olmusgtur. Ancak 1832 yilinda sag elinin
paralize olmasi yliziinden piyanistlik kariyerine son vermis,
bestecilik ve yazarlikta ilerlemeye karar vermigtir. Bu iki
egilimi elestirmenlikte bulusturmus, 1834 yilinda Neune
Zeitscrift fiir Miisik isimli bir gazete kurmustur. Yaptigi
yayinlarda dénemin Fransiz ve italyan opera hakimiyetine
kars: cikarak Bach, Beethoven, Schubert ve Mendelssohn
gibi Alman yapisalligini inga eden bestecileri yiiceltmistir.
Schumann’in bu yaklagimi yagadig: dénemde biiyiik ilgi
gdérmis, romantik kugaklarin gérisleri tizerinde etkili
olmustur.

Schumann, déneminin edebiyat merkezli romantik
estetiJini olustururken ge¢misin derin yapisallig ile

iligki icinde olmanin gerekliligine inanmisgti. Bu sebeple
sistematik olarak belirli dénemlerde belirli tiirler {izerine
caligts. 1830’lu yillarda solo piyano eserleri, 1840 yilinda
lied, sonraki yillarda sirasiyla senfoni, oda miizigi ve
oratoryo iizerine yogunlagti. Bestelerinde bir yandan
analitik bir yaklagimla eski ustalarin ¢caligmalarindan
edindigi ¢ikarimlar: yansitiyor, diger yandan da 6zel
yasamindaki calkantilar: siirsel bir 6znellikle aktariyordu.
S6z konusu calkantilar iki konuda verdigi miicadele ile
ilgiliydi. Birincisi fiziksel etkileri de olan zihinsel hastaliga
ile stirdiirdiigti savagti. Digeri ise sevgilisi Clara’nin babas:
Friedrich Wieck ile yagadiklar: hukuki miicadelesiydi. Bu
catigmadan galip ¢ikan Schumann oldu. Cift 1840 yilinda,
Clara 21, Robert 30 yagindayken evlendi. Yetkin bir konser



piyanisti olan Clara ile Robert 1844 yilinda kapsaml bir
Rusya turnesine ¢iktilar. Bu turnenin ardindan yine agir bir
depresyon geciren Schumann, ailesi ile birlikte Leipzig’den
Dresden’e taginmaya karar verdi. Dresden’de kizinin
dogumunun ardindan hizl bir iyilegme stirecine girdi ve
kontrpuan ¢aligmalarina agirhik verdi. 1840 yilinda birinci
senfonisini yazdi§i ddnemde besteledigi solo piyano i¢in
la minér fantezi isimli eserini tekrar ele aldi. Bir yavas
béliim (intermezzo) ve finale ekleyerek fanteziyi bir piyano
koncgertosuna déntigtiirda.

Kongerto, kontrpuan calismalarinin da etkisiyle, bir fikrin
nasil eser boyunca biitiinliik icerisinde stirdiiriilebilecegi
ile iligkilidir. Eser bu baglamda Schumann’in ¢ok elestirdigi
Chopin ve Paganini tarzindaki virtiiozik kongertolara
kars1 yazilmug sert bir cevap gibidir. Ozellikle birinci
béliimde solist ve orkestranin ayrilmaz bir biittinlik
icinde saglam bir sonat formu olusturmasi bu cercevede
degerlendirilmelidir. ikinei bsliim bestecinin minyatiir
niteligindeki piyano parcalarini animsatir. Son béliim
birinci béliimle tematik iligkiler i¢cinde olan canli bir
rondodur. Eserin ilk seslendirmesi 4 Aralik 1845 tarihinde
Leipzig’te Ferdinand Hiller sefliginde yapilmistir. Solist
Clara Schumann’dir. Ancak bu &zel bir konserdi. Besteci
hayatta iken halka acik bir seslendirmeye tanik olmadi.

Robert Schumann, a leading composer of the 19th century,
is also a significant thinker who contributed to the esthetic
understanding of the romantic period. Schumann’s

original perspective was influenced by the nationalist and
republican tendencies that emerged along with the national
integration ideal in Germany in the wake of Napoleon Wars.

Influenced by his father, who was a bookseller and
publisher, Schumann developed a keen interest in literature
and music at an early age. While he was studying law in
Leipzig, he took piano lessons from Friedrich Wieck, a well-
known piano teacher of the day who praised Schumann
saying “you will become one of the greatest living pianists
in three years”. However, when his right hand was paralyzed
in 1832, Schumann ended his piano career and decided to
proceed as a composer and writer. Then he merged these
two tendencies in criticism and founded a newspaper

titled Neune Zeitscrift fiir Miisik in 1834. In his reviews,
Schumann opposed the domination of French and Italian
operas of the time and lauded composers like Beethoven,
Schubert and Mendelssohn who established the German



structuralism. His approach aroused an avid interest in and
influenced the views of the romantic generations.

While constructing the literature-centered romantic
esthetics of his time, Schumann believed in the necessity
of keeping in touch with the deep structurality of the

past. Accordingly, he worked on certain genres at certain
periods. He focused on solo piano works in 1830s, on lieder
in 1840 and on symphonies, chamber music and oratorios
in his later years. In his compositions Schumann was both
reflecting the inferences he drew from the works of old
masters and expressing the turbulences in his private life
using a poetic language. These turbulences were about

his struggles in two arenas. One was his struggle against
his mental illness which also had physical effects. The
other was his legal struggle against his fiancée’s father,
Friedrich Wieck. Schumann triumphed on this second
front. The couple married in 1840, when Clara was 21 and
Robert was 30 years old. Clara, an accomplished concert
pianist, and Robert went on a comprehensive Russian tour
in 1844. Inflicted with another episode of severe depression
after this tour, Schumann decided to move from Leipzig

to Dresden with his family. After the birth of her daughter
in Dresden, he started to recover quickly and focused on
counterpoint studies. He revisited the work Phantasie in

A minor that he wrote for solo piano while composing his
first symphony in 1840. Adding an intermezzo and finale, he
turned the fantasy into a piano concerto.

Influenced by Schumann’s counterpoint studies, the
concerto is about how an idea can be sustained throughout
the work without losing its integrity. In this context, the
work looks like a strong response to Chopin- and Paganini-
style virtuosic concertos Schumann had bitterly criticized.
The sound sonata form that the soloist and orchestra
create in the first movement in complete integrity should
be considered in this respect. The second movement
reminds the composer’s piano pieces of miniature quality.
The last movement is a lively rondo that is thematically
related to the first movement. The work was premiered on
4 December 1845 in Leipzig under the baton of Ferdinand
Hiller. Clara Schumann played the solo piano in this
premiere. However, since this was an exclusive concert the
composer did not see his work performed to public.

Dr. Onur Tiirkmen
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Gelecek Program
Next Program

17 Eyliil September 2022

Cumartesi Saturday, 20:00
Bilkent Odeon

Tablolar Pictures

Kevin Griffith sef conductor
Patrizia Ciofi soprano

W. A. Mozart Don Giovanni: “Crudele! Ah no, mio bene!”

G. Rossini 11 Signor Bruschino: “Ah voi condur volete...”

P.I. Tchaikovsky ~ “Polonaise” from Eugene Onegin, Op.24

G. Rossini L' Assedio di Corinto: “L'ora fatal s'appressa; Giusto ciel”
W. A. Mozart Idomeneo: “D'Oreste, d'Aiace”

M. Mussorgsky Pictures at an Exhibition

24 Eyliil September 2022

Cumartesi Saturday, 20:00
Bilkent Odeon

Film Miizikleri Konseri VI Film Musics Concert VI

Elsad Bagirov gef conductor

Forest Gump
Jurassic Park
Spiderman
Apollo 13

The Last Samurai
The Jungle Book
The Avengers
Iron Man 3
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