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M. Mussorgsky

Pictures at an Exhibition
Promenade 1

I.  Gnomus

Promenade 2

II. The Old Castle

Promenade 3

III. Tuileries

IV. Bydlo

Promenade 4

V. Ballet of Chicks in Their Shells
VI. Samuel Goldenberg and Shmuel
Promenade 5

VII.The Marketplace at Limoges
VIIL.Roman Sepulchers

IX. The Hut on Fowl's Legs

X. The Great Gate of Kiev
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Kevin Griffiths sef conductor

Londra dogumlu orkestra sefi Kevin
Griffiths (1978) diizenli olarak

cesitli orkestralarin konserlerini
yonetmektedir. Bu orkestralar arasinda,
Frankfurt hr-Radio Senfoni Orkestrasi,
Frankfurt Opera ve Miize Orkestrasi,

. Ziirih Tonhalle Orkestrasi, Robert
Schumann Filarmoni, Basel Senfoni Orkestrasi, Lucerne
Senfoni Orkestrasi, Orchestra Della Svizzera Italiana,
Badische Staatskapelle ve Ziirih Oda Orkestras: bulunuyor.
Sef ayrica her y1l Gstaad’da diizenlenen Menuhin
Festivaline ve Liechtenstein’da gerceklestirilen Vaduz-
Classic Festivaline konuk olarak katilmaktadar.

2011-2018 yillan arasinda Collegium Musicum Basel’de
Birinci Sef ve Sanat Yénetmeni olarak gérev yapan Kevin
Griffiths, yakin zamanda Deutsche Staatsphilharmonie
Rheinland-Pfalz ve Hollanda Senfoni Orkestrasiyla ¢esitli
CD kayitlan yapt1 ve Lille Ulusal Orkestrasi, Transilvanya
Devlet Filarmoni Orkestras: ve Giiney Bohemya Filarmoni
Orkestrasini yénetti. Cin’de Xi’an Senfoni Orkestrasiyla
ilk performansini sergileyen sef, daha &nce yénettigi
Musikkollegium Winterthur’la yeniden sahneye ¢ikti.
Griffths ayrica Badische Staatskapelle, Jenear Filarmoni,
Meininger Hofkapelle, Heidelberg Filarmoni Orkestrasz,
Orquesta Sinfonica de Navarra ve Manchester Hallé
Orkestrasiyla performans sergiledi.

Griffiths, yetenekli gen¢ miizisyenleri destekleyen
Animato Vakfinin “Akademi ve Filarmoni Orkestras1”nin
sanat ydnetmeni olarak 2018’de Prag (Smetana Salonu),
Budapeste (Liszt Academy) ve Viyana (Konzerthaus) gibi
sehirleri icine alan Avrupa turnesini yonetti.

Sefin tarihsel bilince dayanan performanslara olan

ilgisi, Londra’daki Aydinlanma Cag: Orkestras: veya
Bratislava’daki Musica Aeterna toplulugu gibi 6zgiin miizik
aletlerini calan orkestralarla yaptigi calismalarda kendini
gbsteriyor. Griffiths, Londra’daki Steve Reich toplulugunun
kurucularindan biri ve birinci sefi olarak uluslararas:

ine kavugtu. Topluluk, ilk CD’siyle saygin Diapason d’Or
ddiiliine deger goriildii. Sefin ayni toplulukla yaptig ikinci
kayit 2011’de Warner Classics etiketiyle yayimland: ve
biiytlik 6vgliyle karsilandi.



Kevin Griffiths’in birlikte caligtig: 8nemli solistler arasinda
Sir James Galway, Pierre-Laurant Aimard, Vesselina
Kasarova, Fazil Say, Isabelle van Keulen, Giuliano
Carmignola, Sergei Nakariakov, Paul Lewis, Dmitry
Sitkovetskzy, Michel Camilo ve Berlin Filarmoninin tiyeleri
bulunuyor. Sef ayrica Steve Reich, Daniel Schnyder, Enjott
Schneider, Lera Auerbach, Steven Mackey gibi bestecilerle
ortak calismalara imza att1 ve onlarin bazi yapitlarinin
promiyerlerini ySnetti.

2010’da Kevin Griffiths, Frankfurt/Main’de diizenlenen “Sir
Georg Solti” Uluslararas: Orkestra Sefligi Yarigmasinda

ikincilik 8dli alda.

London-born conductor Kevin Griffiths (1978) regularly
conducts concerts with the following orchestras: Frankfurt
hr-Radio Symphony Orchestra, Frankfurt Opera and
Museum Orchestra, Tonhalle Orchestra Zurich, Robert
Schumann Philharmonic, Basel Symphony Orchestra,
Lucerne Symphony Orchestra, Orchestra della svizzera
italiana, Badische Staatskapelle, Zurich Chamber Orchestra.
He is also an annual guest at the Menuhin Festival Gstaad
and the Vaduz-Classic Festival in Liechtenstein.

From 2011 to 2018 he was Principal Conductor and Artistic
Director of the Collegium Musicum Basel. Recently, Kevin
Griffiths has made several CD recordings with the Deutsche
Staatsphilharmonie Rheinland-Pfalz and the Netherlands
Symphony Orchestra, conducted the Orchestre National

de Lille, the Transylvanian State Philharmonic and the
South-Bohemian Philharmonic. He made his China debut
with the Xi'an Symphony Orchestra and returned to the
Musikkollegium Winterthu. Other engagements have taken
him to the Badische Staatskapelle, Jenear Philharmonic,
Meininger Hofkapelle, Philharmonic Orchestra Heidelberg,
Orquesta Sinfonica de Navarra and the Hallé Orchestra
Manchester.

As artistic director of the “Academy and Philharmonic
Orchestra” of the Animato Foundation, which promotes
young talented musicians, he conducted the tour in 2018
throughout Europe in cities such as Prague (Smetana hall),
Budapest (Liszt Academy) and Vienna (Konzerthaus). The
next tour will be in 2020.

His interest in historically informed performance is seen in
his work with orchestras on original instruments, such as
the Orchestra of the Age of Enlightenment in London or the
Ensemble Musica Aeterna in Bratislava. As co-founder and



principal conductor of the London Steve Reich Ensemble,
he has won international recognition. For his debut CD he
won the acclaimed Diapason d’Or award. His second highly
praised recording with the ensemble was published in
September 2011 by Warner Classics.

Kevin Griffiths regularly works with major soloists such
as Sir James Galway, Pierre-Laurant Aimard, Vesselina
Kasarova, Fazil Say, Isabelle van Keulen, Giuliano
Carmignola, Sergei Nakariakov, Paul Lewis, Dmitry
Sitkovetskzy, Michel Camilo and members of the Berlin
Philharmonic. He collaborated closely with the composers
Steve Reich, Daniel Schnyder, Enjott Schneider, Lera
Auerbach, Steven Mackey, and premiered some of their
works. In 2010 Kevin Griffiths won the 2nd prize at the
International Conducting Competition "Sir Georg Solti "in
Frankfurt/Main.

Patrizia Ciofi soprano

Toskana dogumlu Patrizia Ciofi,
kusadinin en ¢ok izlenen sopranolar
arasinda yer aliyor.

Ciofi uluslararasi kariyerinde diinyanin
en 6nemli sahnelerinde performans
sergiledi. Bunlar arasinda, La Scala de
Milan (Riccardo Mutti yénetiminde
Traviata, L’Elisir d’amore, Lucia di Lamermoor, Idomeneo,
11 Viaggio a Reims, Maskeli Balo), Covent Garden Kraliyet
Opera Binas: (Rigoletto, Alayin Kizi, Don Giovanni, Robert
le diable), Paris Ulusal Operasi (Falstaff, Rosenkavalier,
Figaro’nun D{i§iini, Alcina, Gianni Schicchi, I Capuleti e i
Montecchi, Lucia di Lammermoor), Viyana Devlet Operas:
(Rigoletto, Sonnambula), Miinih Devlet Operas: (Traviata,
Rigoletto), Madrid’de Teatro Real (L’Elisir d’amore, Tancredi,
Rigoletto, Inci Aveisi), Barselona'da Liceu Operasi (Lucia di
Lammermoor, Alayin Kizi, Traviata, Sonnambula), Berlin’de
Deutsche Oper (Traviata, Rigoletto, inci Aveisy, Tancredi),
Zirih’te Opernhaus (Traviata), Chicago’da Lyric Opera
(Traviata), Venedik’te Fenice (Traviata, Pia de’ Tolomei, Il
Crociato in Egitto), Tokyo’da Yeni Ulusal Tiyatro (Traviata,
Hoffmannin Masallar1), Cenevre’de Grand Théatre (Don
Pasquale, Traviata), Maggio Musicale Fiorentino (Saraydan
Kiz Kagirma, Figaro’nun Dii§iinii), Chorégies d’Orange
Festivali (Lucia di Lammermoor, Traviata, Rigoletto),
Théatre des Champs-Elysées (Figaro'nun Diigiinii, Don
Giovanni, L'Incoronazione di Poppea, Tancredi) sayilabilir.




Patrizia Ciofi, pek ¢ok énemli orkestra sefinin yénetiminde
sahneye cikt1. Bu sefler arasinda Riccardo Muti, Antonio
Pappano, Zubin Mehta, Myung-Whun Chung, Lorin

Maazel, John Nelson, Richard Bonynge, James Conlon,
Daniel Oren, Emmanuel Villaume, Alberto Zedda, Roberto
Abbado, Evelino Pido, Paolo Arrivabeni, Maurizio Benini,
Stéphane Denéve, René Jacobs, Alan Curtis, Fabio Biondi,
Ottavio Dantone, Emmanuelle Haim ve Christophe Rousset
bulunuyor. Sanatc: ayrica Robert Carsen, Laurent Pelly,
Vincent Boussard, David Mec Vicar, Luc Bondy, Damiano
Michieletto, Andrei Serban, Pier Luigi Pizzi, Franco Zeffirelli,
Luca Ronconi, Yanis Kokkos ve Francesca Zambello gibi
yénetmenlerle ortak calismalarda yer aliyor.

Gectigimiz birka¢ sezonda Ciofi’yi Paris Operasinda Lucia di
Lammermoor’da, Madrid’deki Teatro Real’de Inci Aveisnda,
Barselona’daki Liceu Operasinda La Sonnambula’da,
Covent Garden’da Alayin Kiz1 ve Robert le diable (Isabelle)
operalarinda, Théatre des Champs-Elysées’de Tancredi
operasinda, Salle Pleyel’de La Bohéme’de (Mimi), Lyon
Operasinda ve Tokyo’da Hoffmann’in Masallar’’nda

(Stella, Olympia, Antonia ve Giuletta), Venedik, Barselona,
Strazburg ve Berlin’de La Traviata operasinda, Lille’de
Idomeneo (Elettra), Monte Carlo’da Don Giovanni, Lyon’da
Zelmira, Avignon’da ve Théatre des Champs-Elysées’de
Maria Stuarda, Barselona’daki Licue Operasinda, Oviedo

ve Marsilya’da I Capuleti e i Montecchi, Liége’de Bohéme,
Dinorah, Les Huguenots, Traviata operalarinda, Berlin’deki
Deutsche Oper’de Chaya Czernowin tarafindan bestelenen
Heart Chamber operasinin diinya prémiyerinde, Lyon
Operasinda ve Cenevre Operasinda Viva la Mamma,
Katanya'da La Rondine, La Straniera, Falstaff (Alice),
Manon, Hamlet ve Marsilya’da Figaro'nun Diigtinti (Kontes)
operasinda, Liege’de Luisa Miller, La Clemenza di Tito

ve La Traviata operalarinda, Moskova’da Norma’nin bir
konser uyarlamasinda, Metz’de Giovanna d’Arco operasinin
basroliinde, Nice’te Philip Glass’in Akhnaten (Queen Tye)
operasinda ve Ensemble Symphonique de Neuchétel ile bir
Gala konserinde dinledik.

Patrizia Ciofi'nin gelecekteki projeleri arasinda, Avignon’da
Josephine Stephenson’un Three Lunar Seas operasinin
diinya prémiyeri, Bordeaux’da Dialogues des Carmélites ve
Marsilya’da Figaro’nun Diigiinii performanslarn yer aliyor.

From Tuscany, Patrizia Ciofi is one of the most viewed
sopranos of her generation.



Her international career brought her to the biggest stages
in the world: la Scala de Milan (Traviata under the direction
of Riccardo Muti, I’Elisir d’amore, Lucia di Lamermoor,
Idomeneo, Il Viaggio a Reims, Un Ballo in maschera),

the Royal Opera House of Covent Garden (Rigoletto, La
Fille du Régiment, Don Giovanni, Robert le diable), the
National Opera of Paris (Falstaff, Rosenkavalier, Le Nozze
di Figaro, Alcina, Gianni Schicchi, I Capuleti e i Montecchi,
Lucia di Lammermoor), the Vienna Staatsoper (Rigoletto,
Sonnambula), the Munich Staatsoper (Traviata, Rigoletto),
the Teatro Real of Madrid (I’Elisir amore, Tancredi,
Rigoletto, Les Pécheurs de perles), the Liceu of Barcelona
(Lucia di Lammermoor, La Fille du Régiment, Traviata,
Sonnambula), the Deutsche Oper in Berlin (Traviata,
Rigoletto, Les Pécheurs de Perles, Tancredi), the Ziirich
Opernhaus (Traviata), the Lyric Opera in Chicago (Traviata),
the Fenice in Venice (Traviata, Pia de’ Tolomei, Il Crociato
in Egitto), the New National Theater in Tokyo (Traviata,
les Contes d’Hoffmann), the Geneva Grand Théatre (Don
Pasquale, Traviata), the Maggio Musicale Fiorentino

(Die Entfithrung aus dem Serail, Le Nozze di Figaro), the
Chorégies d’Orange (Lucia di Lammermoor, Traviata,
Rigoletto), Théatre des Champs-Elysées (Nozze di Figaro,
Don Giovanni, L'Incoronazione di Poppea, Tancredsi)...

She sings under the instruction of many of the greatest
orchestra conductors such as Riccardo Muti, Antonio
Pappano, Zubin Mehta, Myung-Whun Chung, Lorin Maazel,
John Nelson, Richard Bonynge, James Conlon, Daniel

Oren, Emmanuel Villaume, Alberto Zedda, Roberto Abbado,
Evelino Pido, Paolo Arrivabeni, Maurizio Benini, Stéphane
Denéve, René Jacobs, Alan Curtis, Fabio Biondi, Ottavio
Dantone, Emmanuelle Haim, Christophe Rousset... and
collaborates with directors like Robert Carsen, Laurent Pelly,
Vincent Boussard, David Mc Vicar, Luc Bondy, Damiano
Michieletto, Andrei Serban, Pier Luigi Pizzi, Franco Zeffirelli,
Luca Ronconi, Yanis Kokkos, Francesca Zambello...

Over the past few seasons, we heard her in Lucia di
Lammermoor at the Paris Opera, Les Pécheurs de perles

at the Teatro Real in Madrid, La Sonnambula at the Liceu

in Barcelona, La Fille du Régiment and Robert le diable
(Isabelle) at Covent Garden, Tancredi at the Théatre des
Champs-Elysées, La Bohéme (Mimi) Salle Pleyel, Les Contes
d’Hoffmann (Stella, Olympia, Antonia, and Giulietta) at

the Opera de Lyon and in Tokyo, La Traviata in Venice,
Barcelona, Strasbourg and Berlin, Idomeneo (Elettra) in
Lille, Don Giovanni in Monte Carlo, Zelmira in Lyon, Maria



Stuarda in Avignon and the Théatre des Champs-Elysées,
I Capuleti e i Montecchi at the Liceu in Barcelona, Oviedo
and Marseille, Bohéme in Liége, Dinorah, Les Huguenots,
Traviata and the world premiere of Heart Chamber
composed by Chaya Czernowin at the Deutsche Oper Berlin,
Viva la Mamma at the Opéra de Lyon and at the Opéra

de Genéve, La Rondine in Catania, La Straniera, Falstaff
(Alice), Manon, Hamlet and Le Nozze di Figaro (Countess)
in Marseille, Luisa Miller and La Clemenza di Tito and La
Traviata in Liege, Norma in a concert version in Moscow,
Giovanna d’Arco (title role) in Metz, Akhnaten (Queen
Tye) by Philip Glass in Nice and a Gala concert with the
Ensemble Symphonique de Neuchatel.

Her future projects include: Three lunar seas, a world
premiére by Josephine Stephenson in Avignon, Dialogues
des Carmélites in Bordeaux and Le Nozze di Figaro in
Marseille.

Modest MUSSORGSKY (1839-1881)

Pictures at an Exhibition

Mussorgsky 19. ylizyilin en énemli ve ilgi ¢ekici
bestecilerinden biridir. Avrupa miiziginin merkeziyetciligine
kars: radikal bir durusa sahip olmasina ragmen, tiim
Avrupa’da kendinden sonra gelen kugag: énemli él¢tide
etkilemisgtir. Miizik dili ve felsefesi kendinden sonraki
kugaklarin miizik diigtincesi tizerinde derin izler birakmigtir.
Koéylii kékenlere sahip olup sonradan toprak agasi olan bir
aileden gelen, dolayis: ile Rus halkini iyi taniyan bestecinin
miizik yasantisi, Rusya’ya ait bir miizikal dil arayis1 ile
gegmistir.

Besteci, cok kiiciik yaglarda dadisindan duydugu masallar
lizerine yapti§1 doJaglamalarla bagladigi miizik yasantisina
annesinden aldid1 piyano dersleriyle devam etmistir. 10
yasindayken kardesiyle birlikte St. Petersburg’daki askeri
okula baglamig ancak miizik ¢calismalarini stirdiirmiigtiir.

Mussorgsky’nin kaderi, tegmen oldugu 1857 yilinin Aralik
ayinda Aleksender Dargomizhsky'nin evinde yapilan
toplantilardan birinde Mily Balakirev ile tanigmas: ile
degismistir. Dargomizhsky, Rusya’nin uluslararas: diizeyde
bagar1 kazanmis ilk bestecisi Glinka’nin yakin arkadasg: olan
bir bagka besteciydi. Onun evinde yapilan toplantilarda
geng Rus bestecileri bir araya geliyor ve Rus miiziginin



gelecegi hakkinda fikir alisverisinde bulunuyordu. Heniiz 18
yasinda olan Mussorgky o geceden sonra miizik yasantisina
Balakirev’in égrencisi olarak devam etmistir.

Balakirev yetkin bir sef, iyi bir piyanist ve Bati1 miizigi
repertuvar: konusunda bilgili bir miizisyendi. Etkileyici
bir karizmasi vardi ve bunu biiytik bir arzuyla yaptigi
dgretmenliginde ustaca kullaniyordu. Ancak kendisi de bir
otodidakt olan Balakirev’in miizik teorisi ve form bilgisi
ile ilgili hemen higbir bilgisi yoktu. Bunun sonucu olarak
Avrupa miizigi ile ilgili dogmatik diislinceler gelistiriyor
bu diistinceleri dénemin devrimei, ulusalc1 akimlar ile
sentezliyordu. Gen¢ Mussorgsky ulusalcilik konusunda
hocasz ile paralel diisiincelere sahip olsa da, bir besteci
olarak teknik yetersizliklerinden rahatsizlik duyuyor, bu
yiizden (yagadid: ergenlik bunalimlarinin da etkisiyle)
hocasina adir elestiriler yéneltiyordu.

1860’11 yallarla beraber Mussorgsky icin diisiinsel olarak
dnemli kirilma noktalarina yol agacak bir dénem baglad:.
Heniiz 20’li yaglarinda olan ve kendini kanitlayacak

hicbir eseri bulunmamasina ragmen Rubinstein’lerin
konservatuvarina, Alman yapisalciligini benimseyerek
ulusalc1 akimlara tepeden bakan tiim miizisyenlere, zaman
zaman da Rus Miizi§i Dernegi'nin y&neticiligini yapan
hocas: Balakirev’e kars: 6fkesini yazdig: mektuplar ve
taslama sarkilariyla dile getirmekten geri kalmiyordu.

Elbette geng Mussorgsky’nin &fkesinin felsefi, siyasi oldugu
kadar kisisel nedenleri de vardi. 1853 yilinda 6len babasinin
mirasina giivenerek, tamamen miizije yogunlasmak amaci
ile 1858 y1ilinda ordudaki gérevinden istifa etmis, ancak 1861
yilinda II. Aleksander’in kéleligi ortadan kaldiran reformlan
sonucunda evden gelen geliri tehlikeye diigmiis, boylelikle
ciddi bir maddi krizin i¢ine girmisti. Ancak bir stire

sonra bu &fkesini onu hem felsefi hem de miizikal olarak
olgunlastiracak yeni diigtincelere kanalize etmesini bildi. Bu
diistincelere ilham veren iki énemli kaynak vardi. Birincisi
Balakirev’in 1860’11 yillarin ortasinda yaptiji Kafkasya
gezisi sirasinda meydana getirdigi ve dénemin biitiin geng
Rus bestecileri {izerinde biiyiik etki yaratan folk ezgileri
derlemeleriydi. Ikincisi ise 1863 yilinda yayinladigi “Ne
Yapilacak” isimli kitab: ile Rus entelektiiellerini derinden
etkileyen Nikolai Gavrilovich Chernyshevsky’nin sanat

ve estetik {izerine ortaya attij1 “Gercekei” diistincelerdi.
Yazarin bu konudaki diistinceleri kendilerini “Baticilar”
olarak niteleyen ancak dénemin Hegel kaynakli Alman
idealist/romantik kuramlarina kars: tezler tireten bir grup
diisiiniirle de értiigtiyordu.



Bu diisiinceler sanat eserini degil “hakikati” merkeze
koyuyor, sanatin bu hakikati icinde barindiran doganin

bir taklidi veya yansimasi oldugunu, miizigin metafizik bir
soyutluga degil somut temsillere yénelmesi gerektigini
savunuyordu. Chernyshevsky’e gére ¢algisal miizik sark:
soylemekten, sarki sdylemek de doganin kendisinden
tliremisti. Bu felsefi diisiinceler Mussorgsky’nin
diistincelerini olgunlagtirmakla beraber, aristokrasinin
etkisi ile uzun bir siiredir Rus operasina hakim olan Italyan
etkisine kars: fikirleri ile &rtiigtiyordu. Italyan operasi,
dzellikle opera seria, bu baglamda “gercekeilik”ten uzakt
ve merkezine “doJadan kaynakli olmayan” melodik ifade
bicimlerini yerlestirmisti. Bu diisiincelerin 1s1§1nda 6zellikle
vokal miizige y&nelen besteci, konusmay: taklit eden bir
melodik anlayisa yéneldi. Bu yénelis onun hem ulusalc:

hem de gercekei fikirlerine paraleldi, folk miizikleri {izerine
yaptidi calismalarla da biitiinleserek ilk nemli sarkilarini ve
orkestra eserlerini bestelemeye bagladi.

Alexander Dargomyzhsky’nin 1872 yilinda ilk kez
sahnelenen Tastan Konuk isimli (Mozart'in Don Giovanni
operasi ile ayni konuya sahip) operasi onun son déneminde
besteleyecedi opera basyapitlarina yol gésterici bir eser
olmustur. Bu anlayista opera temelde bir tiyatro eseri olarak
ele alinir, miizik sergilenen dramanin etkisini pekistirici bir
fonksiyona sahiptir. Bagka bir deyisle drama miizige degil,
miizik dramaya hizmet eder.

Mussorgsky, bu dénemde arka arkaya, Boris Godunov

basta olmak lizere, bagyapit niteliginde operalar besteler.

Bu operalarin en temel 6zelliklerinden biri Rus tarihine
derinlemesine bakmasidir. Kovancina bu operalardan biridir.
Operanin konusu 17. ylizy1lin sonlarinda Biiyiik Peter’in
Batililasma yéniinde yaptig1 reformlara bagkaldiran Ivan
Khovansky’nin tizerine kurgulanmstir. Bes perdelik bu
eserin librettosu besteci tarafindan Vlademir Stasov ile
derledikleri tarihi belgeler yardimiyla yazilmigtir. Boris
Godunov’a gére daha trajik tonda olan bu eserin bu sebepten
tiirii bildik opera diline daha yakin oldugu diigiintilir.
Ancak Mussorgsky eserdeki melodik yapinin, konugmanin
tiim ifadesel olanaklari gézetilerek yazilmis bir anlayisa
dayandigini belirtmistir.

Geng yasta yalnizlik ve yoksulluk icinde 6len sanatcinin
pek ¢ok dnemli eseri 8liimiinden sonra bagka besteciler
tarafindan ele alinmigtir. Bu bestecilerin baginda Rimsky-
Korsakov gelir. Alkol bagimliliginin ve yoksullugunun
sonucunda hayata gegiremedigi pek cok eseri, 6rnegdin en
taninmig eserlerinden biri olan “Ciplak Dagda Bir Gece”,



Rimsky-Korsakov tarafindan ele alinip diizenlenmis, kagida
gecirilmis veya tamamlanmistir.

Mussorgsky ile ilgili yapilacak en yanlis tanimlama
bestecinin naif bir folklor uyarlamacisi oldugudur. Carl
Dahlhaus’un da belirttigi izere sanat¢1 “kendi kendini
yetistirmis ancak kesinlikle entelektiiel bir bestecidir”.
Mussorgsky halk miizigi benzeri ezgileri ancak son
déneminde yazmis oldugu “Sorokinskaya Fuar1” isimli
komik operasinda kullanmistir. Bestecinin pesinde oldugu
Rus miizigi, halk ezgilerinin degil (yukarida aciklamaya
calistigim gibi gercekeilik akimlarinin etkisiyle) Rus dilinin
bir yansimasidir.

Besteci bu arayis esnasinda kendine bir bakis agis1 yaratmus,
buradan aldid: cesaretle dénemin etkin yapisal degerlerini
yerle bir etmisgtir. Bu yaklasimlar ilk kez bestecinin ustalik
déneminde yazdig sarkilarda belirir. Ozellikle 1870’li
yillarin ortalarinda yazdigh “Oliimiin Dans ve Sarkilar”

ile “Giinessiz” bagliklar altinda topladi§1 sarkilarinda
belirgin bir bi¢imde ortaya ¢ikar. Genis araliklarin hemen
hi¢ kullanilmamasi, konusmaya yakin dar araliklarin tercih
edilmesi, tonal merkezin belirgin olmamasi, tonalitenin
bilincli bir sekilde bozulmasi, uyumsuz araliklarin altinin
cizilmesi, akorlarin paralel hareketlerle birbirlerine
baglanmalari, kadanslarda beklenmedik ¢éziimlemeler
yapilmasi, déngiisel ezgilerin kullanilmasi, hedefsiz bi¢im ve
armoni anlayisi bu sarkilarin ilk akla gelen &zellikleridir.

Bu konserde dinleyeceginiz “Bir Sergiden Tablolar”
bestecinin 1874 yilinda besteledigi bir dizi piyano eserinin
{inlii Fransiz besteci Maurice Ravel tarafindan 1922 yilinda,
sef Serge Koussevitsky’nin ricasi tizerine, orkestraya
uyarlanmg halidir. Mussorgsky bu eseri ressam dostu Victor
Hartmann’in éliimiiniin ardindan onun tablolar: {izerine
yazmistir. Besteci yukarida belirtilen yaklasimlar sayesinde
dzgiin ve dzgiir ifade bigimleri elde etmeyi bagarmus,
béylelikle her bir tabloda oldukea farkl: etkiler yaratmistar.
Bu farkl: etkileri birbirinden ayirmak icin tablo tasvirlerinin
arasina bir “gezinti” béliimi yerlestirmis boylelikle eserin
dinleyicide mek&nsal bir alg: yaratmasini saglamistir.

Modest Petrovich Mussorgsky is one of the most

significant and interesting composers of the nineteenth
century. Although he took a radical stance as against

the centralization the European music, he dramatically
influenced the following generation in Europe. His language
and philosophy of music left an indelible mark on the



understanding of the twentieth century music. Coming from
a wealthy landowning family with rural origin and therefore
getting to know better the Russian people, he spent his life
of music in pursuit of a musical language peculiar to Russia.

He started music with the improvisations on the fairy tales
he heard from his nanny, and continued with the piano
lessons from his mother. When he was ten, he entered a
cadet school together with his brother in St. Petersburg, but
he did not give up the music.

Mussorgsky’s fate changed when he met with Mily Balakirev
in December 1857 -when he became a lieutenant- at
Dargomizhsky’s home. Dargomizhsky is a composer, a close
friend of Glinka, first Russian composer gaining international
reputation. The young Russian composers came together

at Dargomizhsky’s and exchanged ideas with one another

on the future of the Russian Music. Only at 18, Mussorgsky
continued his music life as a student of Balakirev.

Balakirev was a competent conductor, a good pianist and a
musician having knowledge on Western music repertoire.
He was impressive and had personal attraction which he
used skillfully in teaching he carried out passionately. Being
an autodidact as well, Balakirev did not have any knowledge
of music theory and form. Therefore he developed dogmatic
ideas about the European music and synthesized them with
the revolutionist and nationalist movements of the time.
Although young Mussorgsky shared his teacher’s thoughts
on nationalism, he felt uncomfortable with his own technical
incompetence and (also with the effect of the adolescent
crises he experienced) severely criticized his teacher.

1860s were a decade which led to certain important breaking
points intellectually for Mussorgsky. Although he was

still at 20 and although he did not have any work to prove
himself, he never abstained from expressing his fury in his
letters and satirical songs to the Rubinsteins’ conservatory,
to all those musicians who adopted German structuralism
and scorned nationalist movements, and sometimes to his
teacher Balakirev who also chaired the Russian Musical
Society.

It is no doubt that young Mussorgsky had personal reasons
as well as philosophical and political ones for his anger.
Relaying on his father’s legacy —died in 1853- he resigned
his commission in 1858 to devote himself entirely to music,
but with the emancipation of the serfs by Alexander II in
1861, he lost the revenue from the family, thus suffering from
serious financial bottleneck. Later, however, he managed



to channel his anger to new ideas which would mature him
both in philosophy and music. There were two main sources
inspiring him these ideas.

The first one was the compilation of Russian folk songs by
Balakirev in his trip to Caucasia in the mid-1860s, which had
tremendous effect on the young Russian composers of the
time. The second one was the “realistic” system of thought
propounded by Nikolai Gavrilovich Chernyshevsky on art
and aesthetic in his book titled “What Is to Be Done” which
had great impact on the Russian intellectuals. The thoughts
of Chernyshevsky on this issue coincided with those of a
group of thinkers who called themselves as “Westernizers”,
yet who produced thesis against the German idealist/
romantic theories of Hegelian based.

These views centered on the “reality”, and advocated

that art was a simulation or reflection of the nature
containing the reality and that the music should aim for
the concrete representations and not for abstraction. To
him, instrumental music derived from singing and singing
derived from the nature itself.

These ideas matured Mussorgsky’ views, and coincided
with his thoughts against the Italian influence on the
Russian opera dominating for a long time also with the
encouragement of the aristocracy. Italian opera, particularly
opera seria was far from the “realism” in this respect,

and placed at its center instrumental forms of expression
“not originating from the nature” Mussorgsky, under the
influence of these ideas, turned towards vocal music, speech-
like music, which was parallel to both of his nationalist and
realist views, thus integrating them with his studies on folk
music, he started to produce his songs and opera works.

It was “The Stone Guest”, an opera composed by Alexander
Dargomyzhsky and premiered in 1872 (same as Don
Giovanni by Mozart), that influenced Mussorgsky later in
writing his masterpieces. With this understanding, opera
was taken basically as a play and music had a function to
reinforce the impact of the drama played. In other words,
drama did not serve music, contrarily music served drama.

In this period, Mussorgsky composed operas one after
another including Boris Godunov, which were considered his
masterpieces. One of the basic characteristics of these operas
was its profound look to the Russian history. Khovanshchina
is another one of this style. It is about Ivan Khovansky

who revolted against Peter the Great trying to institute
Westernizing reforms to Russia. It is a five-act opera and



the libretto was written by the composer based on historical
sources he compiled together with Vlademir Stasov. Comparing
to Boris Godunov, this work is considered to be more like the
opera language we are familiar for it is more tragic. However,
Mussorgsky pointed out that the melodic construction was
based on all expressive facilities of the speech.

Dying in poverty and loneliness at a young age, many of
Mussorgsky’s important works were completed or revised
by other composers, particularly by Rimsky-Korsakov. Many
of his works that he was not able to accomplished, such as
Night on Bald Mountain, were edited, revised or completed
by Rimsky-Korsakov.

A quite incorrect comment on Mussorgsky is that he was a
naive adapter of folk songs. As Carl Dahlhaus puts, he is “a
composer who improved himself, but definitely intellectual”
He uses folk song-like tunes only in his comic opera, The Fair
at Sorochyntsi, late in his life. The Russian music which he
pursued is of the Russian language with the influence of the
movements of realism as I attempt to explain above.

Mussorgsky developed an idea in this pursuit and taking
courage from that idea he destroyed all the established
paradigms and values of the time. These approaches
appeared first in the songs he composed in his mastership.

It is clearly seen particularly in his song cycles Songs and
Dances of Death and Sunless. The main characteristics of
these songs are that wide intervals are scarcely used, speech-
like narrow intervals are preferred, the tonal center is not
clear, the tonality is distorted deliberately, the disharmonic
intervals are emphasized, the accords are connected with
parallel motions, there are unexpected analyses of cadenza,
the cyclical melodies are used and aimless/purposeless form
and harmony are dominated.

Mussorgsky's Pictures at an Exhibition, that you are going to
listen tonight, is a cycle of piano pieces he composed in 1874
and orchestrated by the renowned French composer Maurice
Ravel in 1922 upon the request of Serge Koussevitzky, the
Russian composer and conductor. Mussorgsky composed
this piece on the paintings of his close companion, painter
Victor Hartmann after he died. By means of the above
mentioned approaches, he achieved unique and free styles of
expression, thus he created quite different effects on each of
the paintings. He linked the depictions by “promenades” in
order to discern these different effects and thus to enable the
piece to create a spatial perception in the audience.

Dr. Onur Tiirkmen
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