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Olari Elts sef conductor

Olari Elts, buluglarla zenginlestirdigi
kendine 6zgtii programlar yapma
tutkusuyla uluslararas: miizik
sahnesinde 8vgii topluyor. 2020 yilinda
Estonya Ulusal Senfoni Orkestrasinin
Miizik Direktdrliigii ve Birinci Sefligini
iistlenen Elts, ayrica 2018’den bu

yana Kymi Sinfonietta’nin Sanat Danigmani olarak gérev

yaplyor.

Olari Elts, konuk sef olarak pek cok orkestray: yonetti.
Bu orkestralar arasinda Gewandhausorchester Leipzig,
Finlandiya Radyosu Senfoni Orkestrasi, Danimarka Ulusal
Orkestrasi, Rotterdam Filarmoni, Hollanda Radyosu
Filarmoni Orkestrasi, Hollanda Filarmoni, BBC Senfoni,
City of Birmingham Senfoni Orkestrasi, RTE Dublin
Orkestrasi, Fransiz Radyosu Senfoni Orkestrasi, Fransa
Ulusal Orkestrasi, Lyon Ulusal Orkestrasi, Litksemburg
Filarmoni Orkestrasi, Budapeste Festival Orkestrasi,
Ottawa Ulusal Sanatlar Merkezi Orkestrasi, Yomiuri
Nippon Senfoni, Seul Filarmoni Orkestras1 ve Melbourne
Senfoni Orkestrasi sayilabilir. Sef ayrica Jean-Efflam
Bavouzet, Gautier ve Renaud Capucon, Brett Dean,
Isabelle Faust, Alban Gerhardt, Martin Grubinger, Martin
Helmchen, Stephen Hough, Lucas & Arthur Jussen, Kari
Kriikku, Simone Lamsma, Karita Mattila, Alexander
Melnikov, Maxim Rysanov, Baiba Skride, Lara St. John,
Simon Trpdeski ve Antoine Tamestit gibi solistlerle ortak
caligmalar yapiyor.

2021/22 sezonunda Elts, Estonya Ulusal Senfoni
Orkestrasinin Polonya turnesini yénetmenin yani sira
diizenli olarak birlikte caligtig: Helsinki Filarmoni
Orkestrasi, Staatskapelle Weimar, Slovenya Filarmoni

ve Sinfonietta Riga gibi orkestralarla konuk sef olarak
sahneye c¢ikt1. Bunun yani sira Elts, Oslo Filarmoni, Prag
Radyosu Senfoni Orkestras: ve Gdansk’taki Polonya Baltik
Filarmoni Orkestrasiyla, ayrica daha uzaklarda Kanada’da
Quebec Senfoni Orkestrasi ve Tayvan’da Ulusal Senfoni
Orkestrasiyla ilk kez performans sergiledi. Sezonun 6ne
¢ikan diger performanslar: arasinda Finlandiya Ulusal
Balesinin 100. y1l1 kutlamalar: kapsaminda Sibelius’un
yasamina dayanan yeni bir bale prodiiksiyonun yénetimi
yer ald1.



Erkki-Sven Tiiiir ve Heino Eller gibi cagdas Baltik
bestecilerine destek olan Elts, Baiba Skride ve

Estonya Ulusal Senfoni Orkestrasiyla birlikte Heino
Eller’in Symphonic Poems yapitinin ve Eller’in keman
kongertosunun kayitlarini yapti. Sef, hem Erkki-Sven
Titir'tin i¢lerinde Lawrence Power ile viyola kongertosunun
da bulundugu yapitlarini Tapiola Sinfonietta ile kaydettigi
Ondine etiketli albtimle hem de Helsinki Filarmoniyle
yaptig: Tuiir'tin elektro gitar, orkestra, biiytik bando icin
5. Senfonisi ve Prophecy adli akordeon kongertosunun
kayitlariyla elestirmenlerin be@enisini kazandu. Elts’in
2016’da Helsinki Filarmoni Orkestrasiyla Brahms'in
aranjmanlarini (Glanert, Berio) sergiledigi albiimii de
biiyiik évgiiyle karsilanmisti. Sefin diskografisinde ayrica
Eldbjerg Hemsing ve Viyana Senfoniyle BIS etiketi
altinda ¢ikardi§: Borgstrém ve Shostakovich keman
koncertolar1 ve Poul Ruders’in 5. Senfonisinin Danimarka
Ulusal Senfoni Orkestrasiyla kaydettigi ve Bridge
Records tarafindan yayimlanan albiimii yer aliyor. Sirada
Elts’in, Kymi Sinfonietta ile Kalevi Aho’'nun miiziklerini
seslendirecegdi BIS etiketli albiim ve ayni bestecinin
miiziklerinin Antwerp Senfoni ile yapacad kaydi var.

Olari Elts’ passion for distinctive programming rich with
invention has earned him much praise on the international
music scene. He began his tenure as Music Director and
Chief Conductor of the Estonian National Symphony
Orchestra in 2020. Since 2018, he is also Artistic Advisor of
the Kymi Sinfonietta.

Olari Elts has appeared as a guest conductor with such
orchestras as Gewandhausorchester Leipzig, Finnish

Radio Symphony, Danish National Symphony, Rotterdam
Philharmonic, Netherlands Radio Philharmonic, Netherlands
Philharmonic, BBC Symphony, City of Birmingham
Symphony Orchestra, RTE Dublin Orchestra, Orchestre
Philharmonique de Radio France, Orchestre National

de France, Orchestre National de Lyon, Orchestre
Philharmonique du Luxembourg, Budapest Festival
Orchestra, National Arts Centre Orchestra Ottawa, Yomiuri
Nippon Symphony, Seoul Philharmonic Orchestra, and
Melbourne Symphony Orchestra. Soloists with whom he
collaborates include Jean-Efflam Bavouzet, Gautier and
Renaud Capugcon, Brett Dean, Isabelle Faust, Alban Gerhardt,
Martin Grubinger, Martin Helmchen, Stephen Hough, Lucas
& Arthur Jussen, Kari Kriikku, Simone Lamsma, Karita
Mattila, Alexander Melnikov, Maxim Rysanov, Baiba Skride,



Lara St. John, Simon Trp&eski, and Antoine Tamestit.

In the 2021/22 season, Elts led the Estonian National
Symphony Orchestra on tour to Poland, as well as guest
conduct orchestras with which he has regularly collaborated
such as Helsinki Philharmonic Orchestra, Staatskapelle
Weimar, Slovenian Philharmonic and Sinfonietta Riga. He
also looks forward to his debut with Oslo Philharmonic,
Prague Radio Symphony, Polish Baltic Philharmonic in
Gdansk and further afield with Orchestre Symphonique de
Quebec in Canada and National Symphony Orchestra in
Taiwan. Other highlights include conducting a new ballet
production based on the life of Sibelius, in celebration of the
Finnish National Ballet’s 100th year anniversary.

As a champion of contemporary Baltic composers such

as Erkki-Sven Tiiiir and Heino Eller, Elts has released
recordings of Heino Eller’s Symphonic Poems as well as
Eller’s violin concerto with Baiba Skride and the Estonian
National Symphony Orchestra. Also widely celebrated

by critics are his Ondine recordings of Erkki-Sven Tiiiir
works with Tapiola Sinfonietta including the viola concerto
with Lawrence Power, and Tiiiir’s Symphony No. 5 for
electric guitar, orchestra, big band and the accordion
concerto Prophecy with the Helsinki Philharmonic. His

2016 recording of Brahms’ arrangements (Glanert, Berio)
with Helsinki Philharmonic Orchestra also won high

praise. Elts’ discography also includes the Borgstrém and
Shostakovich violin concertos with Eldbjerg Hemsing and
the Wiener Symphoniker under the BIS label, and Poul
Ruders Symphony No.5 with the Danish National Symphony
Orchestra by Bridge Records. His upcoming release will
feature music by Kalevi Aho, recorded with the Kymi
Sinfonietta under the BIS label, and another disc of the same
composer recorded with the Antwerp Symphony.

Kerson Leong keman violin

Kanadali keman sanat¢is1 Kerson Leong,
kusaginin en iyi muzisyenlerinden ve
calgicilarindan biri olma yolunda hizla
ilerliyor. Leong, yalnizca enstriiman:
tizerindeki “listiin hakimiyeti” (Le
Devoir) ya da bagkalarininkine
benzemeyen tonuyla degil, ayn:
zamanda gercek anlamda ¢ekici bir miizikalite doguran
diiriist ve entelektiiel bir yaklagimi ham bir yogunluk ve
kendiligindenlikle birlestirmedeki benzersiz yetenegiyle




de gerek meslektaglarinin gerekse dinleyicilerin génliine
girmeye devam ediyor.

Kerson Leong, 2010’da Oslo’da diizenlenen

Menuhin Yarismasinda Gencler Birincilik Odiiliini
kazanmasiyla uluslararas: alanda ilgi gérmeye baglad..
Onemli uluslararas: festivallerde sergiledigi cikis
performanslarinin yani sira Oslo Filarmoniyle dért kez
daha sahneye ciktiktan sonra, giiclii ve bireysel bir miizikal
ses olarak kendini digerlerinden ayiran Leong, Carnegie
Hall’deki Stern Auditorium, Wigmore Salonu, Louvre
Oditoryumu ve Pekin’deki Ulusal Performans Sanatlar
Merkezi gibi salonlarda performans sergiledi.

Aranan bir solist olan Leong, 18/19 sezonunda Orchestre
Métropolitain de Montréal’de konuk sanat¢i olmasi i¢in
Yannick Nézet-Séguin tarafindan &zel olarak secildi ve
digerlerinin yani sira Kraliyet Filarmoni Orkestrasi, Viyana
Oda Orkestrasi, Kansai Filarmoni Orkestrasi ve Stavanger
Senfoni Orkestrasiyla sahneye c¢ikt1.

Sanatci, yakin zamanda dikkat ceken diger
performanslarinda, John Rutter’in 6zel olarak kendisi icin
yazdig1 “Visions” parcasinin diinya promiyerini Londra’da
sergiledikten sonra, bestecinin kendisi ve Aurora Oda
Orkestrasiyla birlikte parcanin kaydini yapacak.

Miizigi genis kitlelere yaymak ve miizik pedagojisi
Leong’un ilgi alanlar arasinda yer aliyor. Sanat¢inin
benzersiz yaklagiminin yani sira yeni kusaga esin kaynag:
olma yetenegini de fark eden Indiana Universitesi

Jacobs Miizik Okulu ve Sibelius Akademisi gibi {inlii
okullar Leong’a ders ve konferanslar vermesi i¢cin davette
bulunuyor. Gerek sahnede gerekse sahne diginda dogal
bir iletigim ustas1 olan Leong, béylece genglere ve olas1
mizikseverlere sanatiyla ulagmadaki gliclii roliinii
saglamlagtiriyor.

Kerson Leong, Augustin Dumay’in danismanhi§inda
Belc¢ika’daki Queen Elisabeth Music Chapel’de ortak
sanatci olarak goérev yapiyor.

Leong, Kanada, Drummondville’deki (Quebec) Canimex
sirketinin kendisine sagladid: ‘ex Bohrer’ Guarneri del
Gesu kemanla performans sergiliyor.

Canadian violinist Kerson Leong is quickly emerging as
one of the finest musicians and instrumentalists of his
generation. He continues to win over both colleagues and



audiences alike not only with his “supreme mastery” (Le
Devoir) of his instrument or his unmistakable tone, but
also his unique ability to combine an honest, intellectual
approach with raw intensity and spontaneity, resulting in a
truly compelling musicality.

Kerson first gained international attention by winning
Junior First Prize at the Menuhin Competition 2010 in
Oslo. After subsequent debuts at major international
festivals as well as four return performances with the Oslo
Philharmonic, he has since distinguished himself as a
powerful and individual musical voice, having played in
such venues as Carnegie Hall’s Stern Auditorium, Wigmore
Hall, the Auditorium du Louvre and the National Center for
the Performing Arts in Beijing.

A sought-after soloist, Kerson was hand-picked by

Yannick Nézet-Séguin to be his artist-in-residence with

the Orchestre Métropolitain de Montréal during the 18/19
season and has performed with such ensembles as the
Royal Philharmonic Orchestra, Vienna Chamber Orchestra,
Kansai Philharmonic Orchestra, and Stavanger Symphony
Orchestra among others.

Other recent highlights include recording John Rutter’s
Visions, a piece written especially for him, with the
composer himself and the Aurora Chamber Orchestra,
after giving its world premiere in London, UK.

Music outreach and pedagogy are growing passions for
Kerson. Renowned schools such as Indiana University’s
Jacobs School of Music and the Sibelius Academy have
recognized his unique approach as well as his ability to
inspire the new generation by inviting him to teach and
lecture. A natural communicator on and off the stage, he
is cementing his significant role in reaching young people
and potential music lovers with his art.

Kerson is an associated artist of the Queen Elisabeth Music
Chapel in Belgium, where he was mentored by Augustin
Dumay.

Kerson performs on the ‘ex Bohrer’ Guarneri del Gesu
violin courtesy of Canimex Inc, Drummondville (Quebec),
Canada.



Richard STRAUSS (1864-1949)

Intermezzo Op.72 Waltz Scene

Kariyerine 1889-98 yillar1 arasinda kaleme aldi§: sansasyonel
‘ses siirleri’ (tone poem) ile yaptid: biiyiik girisin ardindan
ylizlinii neredeyse tamamen operaya ¢eviren Richard
Strauss, toplamda besteledigi on beg opera ile Wagner’den
bu yana Alman opera mirasina en biiyiik katkiy1 saglayan
bestecidir. 1864’te Viyana’da diinyaya gelen besteci 85 yil1
kapsayan yagaminda {i¢ farkli Alman devletinin kurulusu
ve yikimina (Prusya Imparatorlugu, Weimar Cumhuriyeti,
Nasyonal Sosyalizm) sahit olmus, sanatta 19. ylizyilin
sonlarindan itibaren ortaya ¢ikan modernist yaklagimlarin
da merkezinde yer almistur.

Strauss, bir opera bestecisi olarak ilk énemli bagarisim
Oscar Wilde’nin ayn1 isimli oyununa dayanan Salome ile
elde etmistir. Bu operayi librettosunu Viyana’li sair ve yazar
Hugo von Hofmannsthal’in kaleme aldig: Elektra takip
etmis; devaminda Strauss ve Hofmannsthal isbirligi 1933’
kadar pek ¢ok bagarih operaya imza atrmstir. Tki Viyanal
sanatciy1 birbirine yakinlastiran unsurlardan biri Yunan
mitolojisine duyduklar: tutkudur. ki sanatc1 da yirminei
ylizyilda klasik temalar1 modernize etme firsatin1 gérmdis,
Yunan mitlerinin onarilamayacak kadar bozulduguna
inanan Wagner'in cermen mitolojisini reddetmistir. Ancak
1910‘larin sonu, bestecinin ilgisinin bir stireligine mitolojik
operadan gercekei operaya kaydidi bir ddnem olmustur.
Strauss, ‘modern bir domestik komedi’ olarak niteledigi
komik operas: Intermezzo’yu bu dénemde kaleme almistir.
Otobiyografik bir opera olan Intermezzo sadakatsizlik
temasini igler ve bestecinin karis1 Pauline ile hayatlarindaki
gercek olaylara dayanir. Operanin bashidi, ciddi operalarin
aralari sirasinda daha hafif icerikli intermezzo’larin (bir

tlir mini-komik opera) sahnelenmesini iceren bir 18. yiizyil
gelenegine géndermedir. Operadan en {inlii kesitleri
barindiran, sahneler arasindaki orkestra aralaridir. Vals
sahnesi bunlarin ilkidir. Bu sahne, maestro Stroch’un
(Strauss) karisiyla girdigi hararetli bir tartismanin ardindan
bir dizi konser i¢in aceleyle ayrilmasini icerir. Christine
(Pauline), kendini teselli etmek i¢in bir kizak partisine gider
ve daha sonra birlikte bir baloya katilacag: yakigikl bir
Baron ile tanigir.



After making a bright start to his career with the sensational
tone poems he wrote between 1889 and 1898, Richard
Strauss devoted himself almost completely to opera writing
and figures as the leading contributor to the German opera
heritage since Wagner with a total of fifteen operas he
composed. Born in Vienna in 1864, the composer witnessed
the establishment and collapse of three different German
states (Prussian Empire, Weimar Republic and National
Socialism) over his 85-year lifespan and remained at the
center of modernist approaches that emerged in arts starting
by the end of the 19th century.

As an opera composer, Strauss achieved his first major
success with Salome, which was based on Oscar Wilde’s
homonymous play. This was followed by Electra, the libretto
of which was written by Viennese poet and author Hugo von
Hofmannsthal. The following cooperation between Strauss
and Hofmannsthal produced many successful operas until
1933. One of the elements that brought these two Viennese
artists together was their passion for Greek mythology. Both
saw the opportunity to modernize classical themes in the
20th century, and rejected the German mythology preferred
by Wagner who believed that Greek myths were disrupted
beyond repair. However, towards the end of 1910s Strauss
turned his attention from mythological to real opera for a
while. It is in this period that Strauss wrote his comic opera
Intermezzo which he described as “a modern domestic
comedy”. An autobiographic opera, Intermezzo deals with
the theme of infidelity, and is based on real events in the
composer’s life with his wife Pauline. The title is a reference
to an 18th century convention by which light intermezzi
(type of mini-comic operas) were staged during the
intermissions of serious operas. The best-known parts of the
opera are the orchestra interludes between scenes. The first
of these is the waltz scene. The scene depicts maestro Stroch
(Strauss) leaving for a series of concerts after having a
heated argument with his wife. To comfort herself, Christine
(Pauline) goes to a toboggan party and meets a handsome
Baron, with whom she would later go to a ball.



Sergei PROKOFIEV (1891-1953)
Violin Concerto No.1, D Major, Op.19

1917’de dénemin siyasi, askeri ve sosyal calkantilar sirasinda
Prokofiev, Petrograd’taki (simdiki ismiyle Petersburg) evinden
¢ok uzaktaki bir tatil evinde kendini ategli bir bicimde miizik
bestelemeye vermigtir. 26 yagindaki bestecinin yalnizca bu
sene icinde kaleme aldidi eserler arasinda Birinci Keman
Kongertosu'nun yan sira, Klasik Senfoni, Ugtineti ve
Dérdiincii Piyano Sonatlari, Yedi - Yedi kantat: ve Ugtincii
Piyano Kongertosu gibi énemli eserler yer alir.

Prokofiev’in bir besteci olarak erken yillarina akademik
kurumlara meydan okuyan tavr1 damgasini vurmustur.
Bu tavir ilk iki Piyano Kongertosu ve Stravinsky’nin Bahar
Ayini’ni aratmayan kesiciligi ve dinamizmiyle Yedi - Yedi
kantatinda acgiktir. Ancak Birinci Keman Koncertosu,
bestecinin bu yapitlarda 6n plana ¢ikmayan bagka bir
yéniinii gdzler &niine serer: melodik lirizme zaafiyeti.

Tam da bu nedenle kongertonun 1923’teki Paris promiyeri
cok parlak gegmemistir. Iskit Suiti ve Soytar: Masali balesi
gibi bestecinin daha disa déniik ve vurucu iglerine asina
olan ve modern miizigin dogru bir dozda avangart olmasim
bekleyen Parisli dinleyicilere kongertonun akici melodik
lirizmi fazla ‘romantik’ gériinmiistiir. Kongcertonun Nathan
Milstein solistliginde ve piyanist Vladimir Horowitz'in
esliginde Paris promiyerinden {i¢ giin sonra orkestrasiz
gerceklesen Rusya promiyeri ise daha sicak kargilanmistir.
Ancak yapitin olumlu repiitasyonuna en biiytik katkiy:
saglayan, Paris prémiyerinden bir yil sonra onunla Avrupa
turnesine ¢ikan, ileride ilk kaydini da gerceklestirecek olan
Macar kemanci Joseph Szigeti olmustur.

Uc boliimden olusan yapatla ile ilgili dikkat ¢ekici ilk nokta
kongertonun hizli bsliimle degil yavag béliimle baglayip
yine yavag béliimle sona ermesidir. Hizli béliim ortadadr.
(Geleneksel kongerto formu hizli-yavag-hizli siralamasim
igerir.) Bir peri masalina benzetilen birinci bdliim ilki
sognando (riiya) digeri narrante olarak igaretlenmis iki ana
tema sunar: Burada Prokofiev’in énce yumusak melodik
lirizmine ardindan buna kontrast olusturan tribalistik
dinamizmine tanik oluruz. Béliim, yeryiiziinden atmosferin
en iist katmanlarina yiikselisi andirircasina kemanin en iist
ses segmentinde sessizce sona erer.



Motorik ritimleriyle ikinci béliim daha geytani ve ironik bir
karaktere biiriiniir. Kemanda (sul ponticello pasajlar, sol

el pizzicato’lar1 ve glissandolar) nefes kesici bir virtiiszite
sergileyen b&liimiin tagkin enerjisi bir an olsun sénmez.

Fagotun sinik, sicrayan ezgisi ile baglayan tictincii béliim,
kongertonun birinci bdliimiiniin dingin diinyasina kemanin
lirik temasi ile geri déner. Solist enerji kazandikea miizik
daha yogun ve tutkulu hale gelir. Koncerto, solistin béliimiin
en bagindaki temay1 tekrar (ancak bu sefer her notayr
trillerle zarif bir bicimde dekore ederek) ilan etmesiyle son
bulur.

Aylin Yilmaz

In 1917, amidst the political, military and social unrest of the
period, Prokofiev dedicated himself fervently to composing
music in a holiday house far away from his home in
Petrograd (today’s Petersburg). The works that the 26-year-
old composer wrote only during this year include his Violin
Concerto no. 1, Classical Symphony, Piano Sonatas no. 3 and
4, “Seven, They are Seven” cantata and his piano Concerto
no. 3.

Prokofiev’s earlier years as a composer is marked by his
challenging attitude towards academic institutions. This
attitude is obvious in his first two Piano Concertos and the
“Seven, They are Seven” cantata, which in its sharpness
and dynamism is comparable to Stravinsky’s “The Rite of
Spring”. However, his Violin Concerto no. 1 reveals another
aspect of the composer, which is not evident in these works:
his weakness for melodic lyricism.

It is exactly for this reason that the concerto’s 1923 premiere
in Paris was not brilliantly successful. The flowing melodic
lyricism of the concerto seemed too “romantic” to the
Parisian connoisseurs who were familiar with the more
expressive and striking works of the composer like “The
Scythian Suite” and “The Tale of the Buffoon” and expected
modern music to be avantgarde to the correct extent.

The concerto’s Russian premiere performed without an
orchestra three days after the Paris premiere with soloist
Nathan Milstein accompanied by pianist Vladimir Horowitz
was received more warmly. Still, the major contribution to
the reputation of the work came from Hungarian violinist
Joseph Szigeti who toured Europe with it a year after its
Paris premiere and who would also make its first recording
later on.



The first remarkable aspect of the three-movement work

is that the concerto starts with a slow, instead of fast,
movement and ends with a slow movement. The fast
movement is placed in the middle. (The traditional concerto
follows the fast-slow-fast pattern.) The first movement
giving the impression of a fairy tale presents two themes,
the first of which is marked as sognando (dream) and the
other as narrante: here, we witness Prokofiev’s soft melodic
lyricism first, and then his contrasting tribalistic dynamism.
The movement ends silently in the highest sound segment
of the violin, resembling a rise from the earth’s surface to the
highest layers of the atmosphere.

The second movement with its motoric rhythm assumes a
more malevolent and ironic character. The exuberant energy
of the movement displaying breath-taking virtuosity in

the violin (sul ponticello passages, left hand pizzicati and
glissandi) never dissipates.

The third movement starting with the cynical, jumping
melody of the bassoon returns to the calm world of the

first movement through the violin’s lyrical theme. As the
soloist gathers energy, the music becomes more intense and
passionate. The concerto ends with the soloist’s presenting
the theme at the beginning of the movement again (but
decorating each note gracefully with trills).

Johannes BRAHMS (1833-1897)
Symphony No.3, F Major, Op.90

Brahms kariyeri boyunca senfoni yazmak i¢cin oldukca
temkinli davranmigti. Kendi deyimi ile Beethoven gibi bir
devin ayak izlerini arkasinda hissederek bu ige kalkigmak
cok zordu. ilk senfonisini yazana kadar orkestra miiziginde
olduke¢a dikkatli adimlarla ilerledi. 1861 yilinda ilk Piyano
Kongertosunu, 1868 yilinda Alman Requiem’i, 1874 yilinda
Handel’in Bir Temas1 Uzerine Cesitlemeleri yazdi. Nihayet
43 yagina geldiginde, 10 y1li agkin bir ¢alismanin sonucunda,
1876 yilinda, ilk senfonisini tamamlamisti.

Brahms’in senfoni yazmaya gec baslamasinin sebebi
yalnizca Beethoven’e olan derin hayranligi ile a¢iklanamaz.
Besteci caginin genel egilimlerine uymak istememis,
senfoni tiirtine yeni bir boyut kazandirabilmek icin yeterli
birikime sahip olmay: beklemisti. Sonug olarak daha énceki
eserlerinde deneyimledigi, dokusallik, klasik bicimler



icerisinde siirekli geligim fikirlerini senfoniye uyarlayarak
hem bu alanda yepyeni bir soluk yaratmig, hem de sézii
edilen fikirlerini doruk noktasina tagimisti.

Besteci 3. Senfonisini, 50 yasinda, 1883 yazinda
Wiesbaden’de kiraladig: Ren Nehri Vadisi manzarali bir
dairede yazmisti. Tiim senfonileri icinde en kisa zamanda
yazilani ve en kisa olanidir. Belki de bu yiizden en dogal
akisa sahip senfonik yapit1 oldugu diisiiniiliir. Giris akorlar:
fa - la bemol - fa notalarinin altini ¢izer. Bu notalarin

bas harfleri “frei aber froh” (6zgiir ama neseli) deyisini
simgeler. Dostu {inlii kemanci Joseph Joachim’in “frei aber
einsam” (8zglir ama yalniz) sézlerine bir géndermedir. Bu,
déneminde anlatisallik karsit1 saf miizigin nciisti olarak
taninan Brahms’in notalara sézlerle bir anlam yiikledigi ¢cok
nadir durumlardan biridir.

Senfoninin ilk seslendirmesi ayni yilin 2 Aralik giinii,

Hans Richter yénetimindeki Viyana Filarmoni Orkestras:
tarafindan yapildi. Bu dénemde Brahms’in bir énemli durusu
da sanat miizigi bestecisi olarak bilinmesi idi. Diger eserleri
gibi 3. Senfoni de, dinleyici i¢in dinlemesi zor “yeni miizik”
eserleriydi.

Dog. Dr. Onur Tiirkmen

All through his career, Brahms acted extremely modestly,
when writing symphonies was concerned. He found it very
difficult to make such an attempt, when following in the
footsteps of a giant like Beethoven, as he himself put it. He
took very careful steps towards orchestra music, until he
wrote his first symphony. He wrote his first Piano Concerto
in 1861, the German Requiem in 1868, and Variations on a
Theme by Handel in 1874. Finally, when he was 43 years old,
and after working on it for over 10 years, he completed his
first symphony in 1876.

The belated start Brahms made into symphony writing
cannot be explained by his great admiration for Beethoven
only. Not willing to follow the general tendencies of

his time, the composer waited to have the necessary
background to bring a new dimension to the symphony
genre. Consequently, by adapting the ideas of texture and
continuous development in classical forms, which he had
experience of from his previous works, to symphony genre,
he not only brought new air to the field, but also took his
ideas to a climax.



The composer wrote his third symphony in 1880, when he was
50, in a rented apartment with a view of the Rhine Valley in
Wiesbaden. Among all his symphonies, the third symphony
is the most quickly written and the shortest. This may be why
this symphonic work of his is regarded to be the one with the
most natural flow. The introductory chords underline the F
A-flat F musical notes. The initials of these notes represent
the expression “frei aber froh” (free but happy), which is a
reference to the motto of Brahms’s friend, the well-known
violinist Joseph Joachim, “frei aber einsam” (free but lonely).
This is one of the very rare cases where Brahms, known for
being against narrativity and pioneering pure music in his
period, attributed a meaning to musical notes.

The symphony was premiered on December 2 in the same
year by the Vienna Philharmonic conducted by Hans
Richter. In this period, Brahms was also known to have
adopted a stance as a classical music composer. Thus, his
third symphony, like the others, was a work of “new music”,
difficult to listen to for the audience.
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Bilkent Senfoni Orkestrasi
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1. Keman | 1t Violin

Yevgeniy Kostrytskyy konzertmeister
Irina Nikotina konzertmeister yrd. | asst.
Bahar Kutay

Vseslava Oztiirk

Siireyya Defne

Davut Aliyev

Elena Postnova

Hiiseynali Hiiseynaliyev

Svetlana Rebresh

Dirimcan Ceseroglu*

2. Keman | 2"¢ Violin

Feruza Abdullayeva grup sefi | principal
Nazik Rahmedova grup sefiyrd. | principal asst.
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Nil Cetiz

iskender Okeev

Senem Akgsl*
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Yukiyo Hirano grup sefiyrd. | principal asst.
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irsad Mehmet

Viyolonsel | Violoncello

Serdar Rasul grup sefi yrd. | principal asst.
Artur Rahmatulla

Yigit Ulgen

Verda Cavusoglu

Salim Gayibli

Damla Cayli Glingdr*

Kontrbas | Double Bass

Sergey Margulis grup sefi | principal
Dritan Gani

Zurab Tsitsuashvili

Burak Noyan

Salva Gagua

Flat | Flute
Albena Sezer grup sefi | principal
Ebru Aykal

Obua | Oboe

Ogtin Koyunoglu grup sefi | principal

Violetta Lupu

Klarnet | Clarinet

Nusret Ispir grup sefi | principal
Leonid Volkov
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Ezgi Tandogan

Mustafa Kemal Saydam*

Yaman Irun*

Korno | Horn

Mustafa Kaplan grup sefi | principal

Hasan Erim Hacat

Tugce Divrik*

Selin Ertok*

Trompet | Trumpet

Julian Lupu grup sefi | principal
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Trombon | Trombone

Cem Guingdr grup sefi | principal
Mehmet Ali Baydar

Aleksey Medvedev

Tuba

Noriyoshi Murakami

Vurmal Calgilar | Percussion
Aydin Mecid grup sefi | principal
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Arp | Harp
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Elif Onal*

* Misafir Sanat¢1 | Guest Artist



Gelecek Program
Next Program

22 Ekim October 2022
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

Seyyah: Bir Diinya Prémiyeri | A World Premiere

Cem Mansur sef conductor
Matthijs Koene pan fliit pan flute

G. Enescu

A. Yurdusev

J. Sibelius

Romanian Rhapsody No.2, D Major, Op.11
“Seyyah 1” for Pan Flute and Orchestra
Symphony No.5, E - flat Major, Op.82

29 Ekim October 2022
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

Cumbhuriyet’in 100. Y1l Konserleri No: I
Cumhuriyet Bayrami Konseri

Republic’s 100th Anniversary Concerts No: I
Republic Day Concert

Isin Metin sef conductor
Oliver Jia piyano piano

Kerem Tuncer keman violin
Elif Ece Cansever keman violin

Bilkent Miizik Hazirlik Lisesi Korosu
Bilkent Music Preparatory High School

U.C. Erkin
O. Tiirkmen

M. Sun

Sinfonietta

Nomad
Concerto for String Orchestra, 2 Percussions, Piano and 2 Violins

Cumbhuriyet ve Kurtulug Film Musics (Excerpts)
Republic Marches

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



