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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Seslendirilen eserlerin bazilar1 birka¢ béliimden olugmaktadar.
Eserin tiimii bittikten sonra alkislamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec giriglere sadece alkig sirasinda izin verilecektir.
Sanatc ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika &nce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.
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G. Enescu
Romanian Rhapsody No.2, D Major, Op.11

> §\§§
A. Yurdusev
“Seyyah 1” for Pan Flute and Orchestra

i

ara interval

J. Sibelius

Symphony No.5, E - flat Major, Op.82
1. Tempo molto moderato

II. Andante mosso, quasi allegretto
1IL. Allegro molto

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.

Cem Mansur sef conductor

Istanbul'da dogan Cem Mansur miizik
egitimini Londra'da City University,
Ricordi Seflik Odiiliini aldig: Guildhall
School of Music and Drama ve daha
sonra Leonard Bernstein'in 6Jrencisi
oldugu Los Angeles Filarmoni
Enstitiisii'nde ald1.

1981-89 arasi Istanbul Devlet Operasi sefligini yapan
Mansur, Londra'da English Chamber Orchestra'yla
basarili bir cikis yapti§1 1985 yilindan sonra ¢alismalarini
yurtdisinda yogunlastirdi. Hollanda, Fransa, Italya, Cek
Cumbhuriyeti, Romanya, Macaristan, Arnavutluk, Almanya,
Isvec, Ispanya, Meksika, Israil, Finlandiya, Hirvatistan,
Giiney Afrika ve Rusya'da orkestra ve opera kuruluslariyla
konuk gef olarak ¢caligmalarim siirdiiren sanatgi, 1989-

97 arasinda Oxford Sehir Orkestras: Birinci Sefligi'ni
yapt1. 1998’den 2011 yilinda kapanisina kadar Akbank



Oda Orkestrasi sefligini yapt1. Burada tasarladidi ilging
programlarin yanisira "Bach, Caz ve Lale Devri", "Alla
Turca", "1789/Akl-1 Selim'in Miizigi", "At-Nagmeler" ve
“Istanbul’da Erguvan Zaman1” gibi etkinliklerle dikkat
cekti.

Cem Mansur'un son yillarda sik sik birlikte ¢aligtign
kuruluslardan bazilari: Helsinki Filarmoni Orkestrasi,
Torre del lago Puccini Festivali, Mariinsky Operasi, Royal
Philharmonic Orchestra, London Mozart Players, City of
London Sinfonia, BBC Concert Orchestra, George Enescu
Filarmoni Orkestrasi, Prag Ulusal Tiyatrosu, Mexico

City Filarmoni Orkestras: ve Londra Holland Park Opera
Festivali.

Barok ¢agdan glintimiize kadar genis bir yelpazeyi
kapsayan repertuarinda alisilmamig ve unutulmus eserlere
de yer veren Mansur,1986 yilinda Londra'da, Elgar'n
bitmemis operasi "The Spanish Lady"nin ilk seslendirilisini
ve 2000 yilinda City Of London Festival'de Offenbach'in
126 yildir duyulmayan operas1 "Whittington"u ydnetti.

Arvo Part’in 4ncti Senfonisi’nin Avrupa préomiyeri, 2009
yilinda Cem Mansur yénetiminde Helsinki Filarmoni
Orkestrasi tarafindan seslendirildi. Mansur, Mayis 2010’da
ayni bestecinin “Veni Creator”unun diinya prémiyerini
yOnetti.

Tiirkiye Genglik Filarmoni Orkestrasi kurucu sefi olan
Cem Mansur, Tiirkiye/Ermenistan ve Tiirk/Yunan Genglik
Orkestralar sefligini de yapmistir. Ingiltere’nin en eski
ikinei korosu Ipswich Choral Society’nin fahri bagkanidur.

Born in Istanbul, Cem Mansur studied music in London, at
the City University and the Guildhall School of music and
Drama where he was awarded the Ricordi Conducting Prize.

He later studied at the Los Angeles Philharmonic Institute
with Leonard Bernstein.

Mansur was conductor of the Istanbul State Opera between
1981 and 1989. Following a highly successful London debut
with the English Chamber Orchestra in 1985, he conducted
various orchestras and opera companies in Holland, France,
Italy, The Czech Republic, Romania, Hungary, Germany,
Sweden, Spain, Mexico, Israel, Croatia, Poland, South Africa,

Finland, Albania and Russia, where he has been a frequent
guest of the Mariinsky Theater at the invitation of Valery
Gergiev where among other operas, he conducted the



company’s first ever performance of “Madama Butterfly”.

Between 1989 and 1996 Cem Mansur was Principal
Conductor of the City of Oxford Orchestra and became
Artistic Director of the Akbank Chamber Orchestra in 1998,
winning special recognition for his creative programming
until the orchestra’s disbandenment in 2011.

Orchestras he has conducted include: Moscow Virtuosi,
Helsinki Philharmonic, Britten Sinfonia, Royal Philharmonic
Orchestra, English Chamber Orchestra, London Mozart
Players, City of London Sinfonia, BBC Concert Orchestra,
George Enescu Philharmonic Orchestra (Bucharest),
Concerto Grosso Frankfurt, Mexico City Philharmonic
Orchestra, Torre del lago Puccini Festival and the Holland
Park Opera Festival in London where he has appeared

regularly since 1997.

Cem Mansur's extensive repertoire includes many unusual
works. He has conducted the first performance of Elgar's
unfinished opera "The Spanish Lady" in London and
Offenbach's opera "Whittington" had its first performance
since its premiere in the 19th century, under his direction at
the City of London Festival in 2000.

In May 2010, Cem Mansur conducted the world premiere of
“Veni Creator” by Arvo Part in Poland. This followed his visit
to Finland where he conducted the European premiere of the
composer’s 4th Symphony with the Helsinki Philharmonic
Orchestra. The performance met with acclaim by the
composer who has now recommended the conductor to
various festivals to perform his works.

Mansur is President of the Ipswich Choral Society, the
second oldest such institution in England, and the founding
music director of the Turkish National Youth Orchestra. He
has also serves as conductor of the Turkish/Armenian Youth
Orchestra as well as the Greek/Turkish Youth Orchestra.

Matthijs Koene pan fliit pan flute

Matthijs Koene uluslararasi

arenada zamaninin énde gelen

pan fliit sanatc¢ilarindan biri olarak
kabul ediliyor. Sanatci, vizyonu ve
calma tarziyla yeni bir ¢igir acarak
enstrimaninin teknik yeterliliklerini ve
ifade giiciinii biiyiik 6l¢iide genisletti.
Béylece pan fliit klasik miizik diinyasindaki yerini almay1
basardi.




Koene’nin repertuvarinda erken Rénesans yapitlarindan 21.
yiizy1l miiziklerine kadar uzanan eserler yer aliyor. Sanatci
pek cok besteciye pan fliit icin parcalar yazmalari icin esin
kaynag: da oluyor. Simdiye kadar pan fliit icin cogu Koene’ye
adanmus iki yliziin {izerinde yeni parca bestelendi. Bunlarin
icinde solo yapitlar, oda miizi§i parcalari, org esliginde
seslendirilen, bir toplulugun parcasi olarak sergilenen ve
solo konserlerde ¢alinan parcalar bulunuyor. Koene, Theo
Loevendie, Roderik de Man, Calliope Tsoupaki, Klaas de
Vries, Fabio Nieder, Martijn Padding ve Klas Torstensson
gibi bestecilerle yogun bir bi¢imde ortak ¢caligmalar yapiyor.

Koene, hepsi de pan fliit sanatcilarina 6zel cesitli diiller
aldi. Bunlar arasinda 2003’te Amsterdam’da Royal
Concertgebouw’nun diizenledigi Vriendenkrans yarigmasi
8diilii sayilabilir. Koene, kisa bir siire énce de sanatc1 Jean
Cras ile ¢cikardid “La Flute de Pan & Quintettes” albiimiiyle
Diapason d’Or &diiliine deger goriildii.

Koene, Concertgebouw Amsterdam, De Doelen Rotterdam,
Carnegie Hall New York ve NOSPR Konser Salonu gibi
dnemli sahnelerde bagarili performanslar sergiledi. Sanatc1
ayrica Hollanda’da November Music ve Almanya’da
Donaueschinger Musiktage gibi uluslararas: cagdas miizik
festivallerinde sahneye ¢ikt1.

Matthijs Koene, Hollanda Radyosu Filarmoni Orkestras:
(Markus Stenz), Polonya Ulusal Radyo Senfoni

Orkestrasi (Franck Ollu), I Barocchisti (Diego Fasolis)

ve Combattimento Consort gibi diinyanin énde gelen
orkestralari ve topluluklariyla solo performanslar sergiledi
ve Ensemble Musikfabrik, Ictus Ensemble ve Oxalys
Ensemble gibi topluluklarla ayni sahneyi paylasti. Sanate1
ayrica Hollanda’da Black Pencil Ensemble toplulugunun bir
liyesi olarak sahneye cikiyor.

Ilk pan fliit derslerini yedi yaginda alan Koene, caligmalarini
Amsterdam Konservatuvarinda basariyla tamamladi.
Mezuniyetinden kisa bir siire sonra, 2005’te ayni kurumda
pan fliit ana dalinda 6§retmen olarak gérev yapmaya basladi.

Matthijs Koene, org tireticisi Flentrop ile iki yil siiren bir
ortak caligmanin sonunda gelistirilen bir pan fliit caliyor. Séz
konusu enstriiman sanat¢iya Hollanda Miizik Aletleri Vakfi
tarafindan &diing verildi.

Matthijs Koene is internationally regarded as one of the
foremost Panpipes players of its time. He is groundbreaking;
his vision and manner of playing have vastly expanded the



technical and expressive capabilities of his instrument.
Through this, the Panpipes have succeeded in making an
entry into the classical music world.

Matthijs’ repertoire includes works from the early
renaissance to 21st-century music. He has inspired many
composers to write pieces for Panpipes. To date, more than
200 new creations have been generated, mostly dedicated
to Matthijs: solo works, in chamber music, with organ,

as part of ensemble and solo concerts. Some extensive
collaborations with composers include Theo Loevendie,
Roderik de Man, Calliope Tsoupaki, Klaas de Vries, Fabio
Nieder, Martijn Padding, and Klas Torstensson.

Matthijs has received several awards, all unique to the
panpipes player. Such as, in 2003 he won the Vriendenkrans
from the Royal Concertgebouw in Amsterdam. Recently, the
CD ‘La Flute de Pan & Quintettes’ by Jean Cras received a
Diapason d’ Or award.

Some successful performances on leading stages include
the Concertgebouw Amsterdam, De Doelen Rotterdam,
Carnegie Hall New York and NOSPR Concert Hall. Other
performances in international festivals of contemporary
music include November Music (Netherlands),
Donaueschinger Musiktage (Germany).

Matthijs played solo with leading orchestras and ensembles,
such as the Dutch Radio Philharmonic Orchestra (Markus
Stenz), the Polish National Radio Symphony Orchestra
(Franck Ollu), I Barocchisti (Diego Fasolis), and the
Combattimento Consort. As an ensemble player, he played
with Ensemble Musikfabrik, Ictus Ensemble, and Oxalys
Ensemble. Furthermore, He is a fixed member of the dutch
Black Pencil Ensemble.

Matthijs received his first panpipes lessons at the age

of 7 and closed his studies at the Conservatorium van
Amsterdam graduated with distinction. Shortly afterward, in
2005, he was appointed main subject teacher of Panpipes at
the same institute.

Matthijs plays on a pan flute that was developed in a two
years collaboration with the organ manufacturer Flentrop.
The instrument was given on loan to him by the Dutch
Musical Instruments Foundation.



George ENESCU (1881-1955)
Romanian Rhapsody No.2, D Major, Op.11

Romen miiziginin babasi olarak kabul edilen ve Moldova’da
dogdugu yere (Liveni Virnav) adi verilen Enescu, besteciligi
yaninda kemanci, sef ve gretmen olarak da iin yapmastir.
Dért yaginda ¢igan kemanci Nicolas Chioru’dan, sonra
Vieuxtemps'in égrencisi, ilk Romen ulusal opera bestecisi
ve kemanci Eduard Caudella’dan ders alan, yedi yasinda
gittigi Viyana'da Josef Hellmesberger gibi ¢cagin tinlii
Sdgretmenleriyle calisan ve &nce sekiz yasinda keman
virt{iézii olarak ilk konserini veren Enescu, 14 yaginda Paris
Konservatuvarinda M. P. J. Marsich ve José White ile keman
8grenimi yaninda Massenet ve Fauré’den kompozisyon
dersleri de almis, 1897°de Paris’te kendi eserleriyle ilk
konserini vermis, ertesi yil 6 Subat 1898’de Colonne
konserleriyle Op. 1 Poéme Roumain (Romen Siiri) adli korolu
bestesi bagariyla seslendirilmis, béylece onun ulusal Romen
karakteri 6n plana ¢ikmistir.

Enescu’ya gére Romen miizigi, kendine 6zgti ydnleri
yaninda, Macar ve Slav miiziJinin etkilerini, Latin
miiziginin sicak ve canli havasini da yansitir. Ayrica
¢ingeneler de Hint ve Misir miiziginden izler tagimistir.
Bu arada Enescu Romanya ovalarinin adit tarz sarkis:
Doina’lari, Hora ve Sirba adi verilen cogkuly, hatta ¢ilginca
danslan degerlendirmis; 6nce agir tempoda girisi, sonra
da canli dans finallerini, armonide tonalitenin sinirinda
kalarak, Fransiz etkisi gériilen akici, renkli orkestral
cizgilerle iglenmistir. Enescu kullandig: temalan {ilkenin
en linlii kemancisy, halk virtiézii Grigorag Dinucu’'nun
repertuvarindan, horalarindan, sirbalarindan alarak
iglemistir.

Enescu’nun diinya ¢apinda taninmasi ise onun 1901’de
yazdid iki Romen Rapsodisi ile gerceklesti. Bu rapsodiler
o kadar popiiler oldu ki, Enescu bu agir1 ilgi nedeniyle
bunlardan nefret eder gibi oldugunu anilarinda anlatmistir.
Aslinda bu rapsodilerdeki saf halk motifleri, renkli kéy
danslar, ¢cigan ezgileri abartilmadan, canli bir sekilde
kullanilmigtir. Romen Rapsodileri Paris’te 7 Subat 1908’de
Salle Gaveau’da Pablo Casals yénetiminde ilk kez ¢calinmig
ve biiyiik basar: kazanmistir.

Ilkine gére daha lirik ve adir olan Romen Rapsodisi No.2,
Re Majér tonda, agir tempoda, 4/4’liik dlctide baslayan bir
balad temas tizerine kurulmustur. Yaylilarin duyurdugu



tema iki kez tekrarlanir ve her keresinde daha zengin bir
orkestrasyonla islenir. Fliit ve obuanin renkli ve oryantal
pasajlarindan sonra kemanlar yine girig temasini duyurur.
Bunu Ingiliz kornosunun seslendirdigi duygulu ve 1zdiraph
yeni ezgi, yaylilarin sul ponticello (esik yaninda) tremolosu
esliginde sergilenir. Bu tema gelistirildikten sonra, canli
tempoda, 2/4’liik 8l¢iide solo viyola ile duyurulan bir kéy
dans: belirir. Enescu bu rapsodisinde eski Moldova’nin
hem tutkulu hem de kahramanca sayfalarini da yansitmak
istemistir.

“Miizigi Okumak” Irkin Aktiize

Regarded as the father of Roman music, Enescu, whose
name was given to his place of birth in Moldovia (Liveni
Virnav), won acclaim not only as a composer, but also as a
violinist, conductor and teacher. He received violin lessons
from Gypsy violinist Nicolas Chiorus when he was four,
and then studied under Vieuxtemps. He was also tutored

by the first Roman national opera composer and violinist
Eduard Caudella. Enescu went to Vienna at the age of seven
and studied with leading teachers of the time like Josef
Hellmesberger. He gave his first concert as a violin virtuoso
when he was eight. He studied violin with M.P.J. Marsich
and José White at the Paris Conservatory when he was
fourteen and received composition lessons from Massenet
and Fauré during his violin education. He gave the first
concert of his own works in Paris in 1897. His composition
titled Op.1 Poéme Roumain (Roman Poem) which included
a choir was premiered in the Colonne concerts on February
6, 1898 and brought his national Roman character to
prominence.

According to Enescu, Roman music reflects the influences of
Hungarian and Slavic music, as well as the warm and lively
mood of the Latin music, alongside its peculiar aspects.
Besides, Gypsies borrowed traces of Indian and Egyptian
music. Enescu analyzed the elegy-like songs of Romanian
plains, Doinas, and enthusiastic and even frantic dances
called Hora and Sirba, and developed the slow-paced
introductions and the lively dance finals along fluent and
colorful orchestral lines with a touch of French influence
and still remained within the borders of tonality in harmony.
Enescu addressed and processed the themes he borrowed
from the horas and sirbas in the repertoire of the most
celebrated violinist of the country, a folk virtuoso Grigoras
Dinucu.



It was with the two Roman Rhapsodies he wrote in 1901

that Enescu achieved worldwide renown. The rhapsodies
became so popular that Enescu described how he was about
to hate them because of the intense interest they aroused.

In fact, the pure folk motifs, colorful village dances and
gypsy melodies in these rhapsodies were used in a lively and
moderate way without being exalted. Roman Rhapsodies
were first performed at Salle Gaveau in Paris on February 7,
1908 under the baton of Pablo Casals and won great acclaim.

The Roman Rhapsody No. 2 in D major, which is more lyrical
and slower than the first, is based on a ballad theme starting
at a slow pace with a 4/4 measure. The theme introduced by
strings is repeated twice and, in each repetition, it is treated
with increasingly richer orchestration. After the colorful and
oriental passages of the flute and oboe, the violins present
the introductory theme again. This is followed by a new
melody introduced in a moving and anguished manner by
the English horn and displayed in the accompaniment of
strings’ sul ponticello tremolo. After this theme is developed,
a village dance at a lively pace and with a 2/4 measure is
introduced by solo viola. In this rhapsody Enescu intended
to reflect the passionate and heroic past of Moldovia.

Arda YURDUSEV
"Seyyah 1" for Pan Flute and Orchestra

Cagdas miizik lizerine ¢aligmalarini yogunlagtiran Arda
Yurdusev, eserlerini miizikal ve dramatik ydnleriyle tini odakli
bir diinyada islemektedir. Multimedya ve sahne eserleri

ise, enstalasyonlardan miizik tiyatrolarina uzanan genis bir
yelpazeyi kapsamaktadir. Bestecinin miizik tiyatrolari, gercek
hayat ile bilim kurgu spektrumu arasinda cesitli konular
kapsamaktadir. Zaman zaman interdisipliner sanatcilarla
birlikte kurguladi: enstalasyon veya multimedya eserlerinde,
yogun sekilde elektronik miizik, animasyon ve data setlerine
yer vermektedir.

Seyyah, her biri farkl bir ¢algilama tizerine kurulu {i¢
parcadan olusan bir seriyi temsil etmektedir. Pan fliit ve
orkestra icin koncerto ile baslayan seri, sinfonietta ve
ensemble eserleriyle devam etmektedir.

Kaleme aldiklan giinliiklerle tarihe 151k tutmus seyyahlar, ayn
zamanda ¢esitli ticaret yollarinda tiiccarlik yapan, bilinmeyen
diyarlara kapilar acan gezginler olarak bilinirlerdi. Siklikla éne



¢ikan ortak 6zelliklerinden biri ise belirli bir cografya veya
kiiltiire aidiyet duygusu hissedememeleriydi. Yurdusev’in
hayat1 boyunca bircok farkl kiiltiir icerisinde biiyiimesi,
benzer bir aidiyet duygusu eksikligiyle yetismesine neden
olmus, karakterini tipk: bir seyyah gibi sekillendirmistir. Bu
nedenle, serinin her béliimii, bestecinin ses diinyasinin farkli
yoénlerini icermektedir. Bir bakima Seyyah, bestecinin miizikal
otobiyografisi olarak tanimlanabilir.

Seyyah serisinin ilk bsliimii olan eser, solist olarak pan

fliit yaninda giiclii bir orkestra karakteri barindirmaktadur.
Tarihteki bilinen en eski enstriimanlardan biri olmasina
ragmen, pan fliit klasik miizik diinyasinda hala az gériiliir bir
miizik aletidir. Usta bir miizisyenin elinde, ¢evik figiirlerine
ragmen, en saf ve temiz tonlardan birine sahip, ender bir
enstriimandir. Orkestra ile birlegimi sonucu, Seyyah ses
diinyasin1 6zgiin bir sekilde yansitmaktadir.

Eser siiresince en énemli figiirlerden birisi, cesitli béliimlerde
yinelenen Seyyah Motifidir. Adeta bir leitmotiv gibi tekrar
eden bu basit melodi, cesitli varyasyonlar icerisinde eseri ve
seriyi birbirine baglamakta vazgecilmez bir yol oynamaktadir.
Dért notadan olugan bu basit melodi, Seyyah kimligini temsil
etmektedir. Eser bu motif ile baglayip, zaman zaman kendini
belli etmekle beraber, yolun sonuna kadar bizi yaninda tagir.

Seyyah I, Hollanda asilli miizisyen Matthijs Koene’nin pan
fliiti icin bestelenmistir. U¢ parcadan olusan seri, bu Seyyah
icin ev olmus kisi icin yazilmistir.

As a composer - performer - audiovisual artist, his interests
include (but not limited to) combining contemporary art
music with various musical and theatrical elements though
timbre-based sound worlds and audio-visual projects
ranging from installations to music theater. His music
theaters focus on topics between the spectrum of real life
and sci-fi settings with scenic elements/visuals. He is also
heavily active with his audiovisual works that often result in
installations or collaborations with interdisciplinary artists
that feature electronics, visuals and data art.

Seyyah represents a three-part series that with each
instalment, focuses on a different orchestration; starting
with a concerto for pan flute and orchestra followed by a
sinfonietta and ensemble; that in the end, forms the basis
behind the idea of Seyyah.

By definition, Seyyah is an ancient word dedicated to a
traveler, a wanderer. They used to be explorers of unknown



realms, merchants of leading trade routes and writers of
many diaries that shine light on uncharted lands. These
travelers often lacked the sense of belonging to a certain
place and had trouble identifying with a certain society. Due
to constant exposures to different cultures, Yurdusev has
also lived with this problematic from the very beginning

of his youth and as a result, it shaped his character as
someone without the sense of attachment to any society

or place; which you may also call as a Seyyah. Within each
instalment, one can find a different piece of his sound world.
In a way, one might see the Seyyah trilogy as his musical
autobiography.

Being the first instalment of Seyyah trilogy, the piece houses
a unique instrumentation with pan flute at the spotlight,
surrounded by a strong orchestra character. While being one
of the oldest known instruments, pan flute is still a rare sight
to be seen within classical music scene. In the hands of the
right player, this fascinating instrument produces one of the
purest tones with occasional agile attacks, which result in a
unique timbre. Combined with an orchestra, it complements
the sound world of Seyyah in a way that few others can.

One of the key elements that bring the piece together is the
recurring Seyyah Motif which is revealed in critical points
within the piece. Acting like a leitmotiv; this simple melody
not only holds this piece together, but the whole series, as
variations of this motif can be found within both Seyyah II
& III. The melody that is derived from a diatonic tetrachord,
represents the identity of Seyyah, who initiates the whole
trilogy at the opening passage of Seyyah I while making
multiple appearances throughout the piece.

Seyyah [ is written for Dutch pan flutist Matthijs Koene
and dedicated to the person who became the home for this
Seyyah.

Jean SIBELIUS (1865-1957)
Symphony No.5, E - flat Major, Op.82

Finlandiya "binler gélii tilkesi" olarak adlandirilir. Finlandiya
miiziginin klasigi Grieg'den sonra iskandinavya'nin en
biiyiik bestecisi Jean Sibelius, yagaminin son elli ti¢ yilim
burada, glizel manzarali Tuusula géli kiyisinda, kiiciik bir
kasabada gecirmistir. DoJa ve ulusal yagam tarzi ile daima
temasta olan Sibelius, yaratic1 gliciinii bu giizelliklerden



esinlenerek almistir. Burada, hayat ve 6liimii, vataninin
tarihsel kaderini, sert ve yiice dogal glizelliklerini,

dalgin, sakin manzaralarini diigtinmiistiir. Biiyiik besteci,
Finlandiya'nin destanlarini (saga) miizik diline ¢evirmigtir.
Sibelius, Finlandiya ulusal miizigini diinya miizik
kiiltiiriiyle birlestirerek organik bir biitiinde sentezlemis,
milli klasik geleneklerin temelini atmistir. Onun epik
yapitlari, romantiklerin geleneklerini devam ettirir. Bu
eserlerde Schubert'in, Bruckner'in yasama sevinci ve inang
dolu yapitlarina benzer ézellikler goriiliir. Sibelius'un
miiziginin en énemli 6zelligi, 6zgiin ulusal karakteridir.
Miizik sanatinin biitiin tiirlerinde ¢ok verimli olan Sibelius,
koro icin eserler, sarkilar, piyano icin parcalar, oda miizigi
eserleri, 7 senfoni, keman koncertosu, 11 senfonik siir,
orkestra siiitleri, Shakespeare, Maeterlinck, Hofmannsthal'in
eserlerine miizikal sahne yapitlari, "Kuledeki Bakire"
operasi ve "Skaramush" adli baleyi yazmigtir. Sibelius'un
diinyaya ismini yaymais olan ve onun 20. yiizyilin en biiyiik
klasikleriyle ayni sirada anilmasini saglayan senfonileridir.
Sibelius 7 senfonisini 25 yil siirecinde, 1899-1924 yillar1
arasinda yazmisgtir.

5. Senfoni kahramanlik icerikli epik bir eserdir. Uc
béliimden olusan senfonik dizi, tematik baglarla birlesir.
Giris béliimiiniin ana temasi, finalin térensel kodasinda
zafer mars: gibi duyulur. Ugtineii bliim{in ana temas,
birinci béliimiin scherzo karakterli dokularindan yararlanir.
Birinci béliim agir girigle baglar. Burada kornolarin sundugu
tlim eserin ana fikrini ifade eden Fin halk ezgilerinin
dokularindan olugan bir tema duyulur. Onun renkli hareketi,
tempolarin degismesi, orkestra gruplarinin yankilar,
tabiatin uyanigim yansitir. ikinei kisimda bagka bir ortam
vardir. Negeli, hayat dolu, scherzo karakterindeki miizik
duyulur. Besteci bu kisimda serbest yorumlanmisg sonat
biciminden yararlanir.

Tkinei béliim 5/4’litk Sl¢iide, acelesiz Fin halk ezgilerinin
(Run) ruhunda yaylilarin pizzicatosunda huzurly,

pastoral bir miizikle baglar. Andante, cesitleme bi¢ciminde
kurulur. Kéy sarkilarinin ruhunda yazilmig tema ve cesitli
karakterdeki 7 cesitlemeden olugur. Geligim siirecinde ara
sira birinci béliimiin hatta finalin ana temalarn isitilir.

Uciineii béliim dinamik, iradeli miizikle baglar. Burada
dnceki béliimlerin ana temalar: duyulur. Eser térensel koda
ile sona erer.



Finland is called “the land of a thousand lakes”. Jean
Sibelius, the greatest Scandinavian composer after the
classic of Finnish music, Grieg, spent the last fifty three
years of his life in a small town by Lake Tuusula, which has a
spectacular view. Always in touch with nature and national
lifestyle, Sibelius was inspired by and derived his creative
power from this scenery. There he contemplated on life

and death, the historical fate of his country, its harsh and
natural beauties, and calm and thoughtful landscapes. The
great composer translated the legends of Finland (sagas)
into the language of music. By combining Finland’s national
music with the world musie culture to create an organic

and wholesome synthesis, Sibelius laid the foundations

of national classical traditions. His epic works promote

the romantics’ conventions. These works exhibit certain
characteristics like those in Schubert’s and Bruckner’s works
filled with a joy of life and devotion. The major attribute

of Sibelius’ music is its original national character. A very
prolific composer in all musical genres, Sibelius wrote works
for choir, songs, pieces for piano, chamber music works,
seven symphonies, a violin concerto, eleven symphonic
poems, orchestra suites, musical stage works based on
Shakespeare’s, Maeterlinck’s and Hofmannstahl’s works,

the opera titled “The Maiden in the Tower” and the ballet
“Scaramouche”. It is his symphonies that earned Sibelius
worldwide recognition and enabled him to be remembered
alongside the greatest classics of the 20th century. Sibelius
composed his seven symphonies over a period of 25 years
from 1899 to 1924.

The Symphony no. 5 is an epic work whose content is
heroism. The three movements in the symphonic series
are united through thematic connections. The main theme
of the introductory movement is heard in the ceremonial
coda of the finale like a victory march. The main theme

of the third movement draws on the scherzo-like textures
of the first movement. The first movement starts with a
slow introduction. Here a theme consisting of Finnish folk
melodies that represent the main idea of the whole work

is presented by the horns. The colourful development

of the theme, alternating tempos and the echoes of the
orchestra groups reflect the awakening of nature. The
second movement has a different ambiance. The music
has a scherzo character and is jovial and full of life. The
composer uses the form of a freely interpreted sonata in this
movement.



The second movement begins with peaceful, pastoral music
at a 5/4 measure presented through the strings’ pizzicato in
the mood of unhurried Finnish folk melodies (Run). Andante
is set in the form of a variation. It is composed of the theme
written in the spirit of village songs and seven variations
with shifting characters. In the development process, the
main themes of the first movement and even the finale are
heard occasionally.

The third movement starts with dynamic and strong-willed
music. The main themes of the previous movements are
heard. The work ends in a ceremonial coda.
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