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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Seslendirilen eserlerin bazilar1 birka¢ béliimden olugmaktadar.
Eserin tiimii bittikten sonra alkislamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec giriglere sadece alkig sirasinda izin verilecektir.
Sanatc ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika &nce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr
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Rinaldo: “Venti, turbini”, HWV 7
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Belshazzar Oratorio: “Destructive War”, HWV 61

@k
G. F. Handel

Rinaldo Overture
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Ariodante: “Scherza Infida”
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Alcina: “Sta nell’Ircana Pietrosa Tana”, HWV 34
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Shaker Loops

1. Shaking and Trembling
II. Hymning Slews

1II. Loops and Verses

IV. A Final Shaking
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Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Christopher Moulds sef conductor

Moulds kariyerine, Ingiliz Ulusal
Operasinin bir tiyesi olarak 1991’de
basladi. 1994-98 yillar1 arasinda
Glyndebourne’de koro sefi olan
Christopher Moulds bu tarihten sonra
uluslararas: meslek hayatina adim atti.

Deneyimli ve ¢ok ydnlii bir sef olan Christopher Moulds,
Avrupa ¢apinda operalarin aranan isimleri arasinda

yer aliyor. Staatsoper Berlin, Bayerische Staatsoper

ve Staatsoper Stuttgart ile giiclii baglar: olan Moulds,
Monteverdi, Handel ve Mozart’tan, Britten’in “Kéttiligin
Dénglisti” operasina ve Birtwistle’in “Punch and Judy”
operasi gibi cagdas yapitlara uzanan bir repertuvar:
yOnetiyor.

Bu sezon Moulds ti¢ prodiiksiyondan olugan Haydn’in
“L'infedelta delusa”, Cavalli’nin “La Calisto” ve
Monteverdi’nin “Il ritorno d'Ulisse in patria” operalar:
icin Bayerische Staatsoper’e geri déniiyor. Konser
sahnesinde ise sef, daha &nce ydnettigi Mulhouse
Senfoni Orkestrasinin Handel, Mozart ve Beethoven’in
yapitlarindan olugan bir programini yénetecek, Handel’in
“Messiah” yapitinin Norveg¢’teki bir performansinda
sahneye ¢ikacak.

Christopher Moulds gectigimiz sezonda, Ziirih Operasinda
“Cosi Fan Tutte”, Berlin Operasinda “Dido ve Aeneas”,
Bayerische Staatsoper’de “Figaro’nun Digiinii” ve
Stuttgard Operasinda hem “Alcina” hem de “Figaro”
operalariyla performans sergiledi. Sefin gectigimiz
sezonlarda birlikte calistid1 diger operalar arasinda
Staatsoper Hamburg, Semperoper Dresden, Theater Basel,
Norveg Ulusal Operasi ve San Francisco Operasi yer aliyor.

Senfoni diinyasinda Moulds’un y&nettigi orkestralar
arasinda Akademie fiir Alte Musik Berlin, Concerto
Kdln, Londra Filarmoni Orkestrasi, Salzburg Mozarteum
Orkestrasi, Liverpool Kraliyet Filarmoni Orkestrasy,
Rundfunk-Sinfonieorchester Berlin ve Viyana Senfoni
Orkestrasi sayilabilir. Sefin &ne ¢ikan performanslan
arasinda ise Internationale Barocktage Stift Melk’te
Concentus Musicus Wien ile sergiledigi performans
gbsterilebilir. Moulds’un festival performanslar: icinde
Bregenz Festivali, Glyndebourne Tour ile “La finta
giardiniera”, Handel Festspiele Halle, Ludwigsburger



Schlossfestspiele, ayrica Salzburg Festivalinde Viyana
Filarmoniyle “Titus'un Merhameti” performanslan
bulunmaktadur.

Moulds siklikla Barok dénem repertuvarinda
gorilmektedir. Ocak 2015’te Royal Opera House ve
Roundhouse’un ortak prodiiksiyonuyla sahneye konan
Monteverdi’nin “L’Orfeo”sunu yéneten gef, elegtirmenlerin
begenisini kazandi. Moulds ayrica yakin zamanda Rhin
Ulusal Operasiyla ilk performansinda “Alcina” operasini,
Karlsruhe’deki Handel Festivalinde bestecinin “Semele”
operasini, Bayerische Staatsoper’de “La Calisto” ve
“Saraydan Kiz Kacirma” ile Freiburg Barok Orkestrasiyla
Theater an der Wien’de Handel’in “Saul”unu y&netti ve
daha 6nce sahne aldigi Madrid’deki Teatro Real’de Sasha
Waltz'in {inlii “Dido ve Aeneas” prodiiksiyonuyla izleyici
karsisina ¢ikt1i. Avrupa diginda Moulds, Rusya’da Musica
Viva Oda Orkestrasiyla ve Moskova Oda Orkestrasiyla
sahneye ¢ikt1. Bolshoi Tiyatrosunda “Rodelinda”nin Rusya
promiyerini gerceklestirdi. 2021°de ayni tiyatroda Purcell’in
“Dido ve Aeneas” operasinin performanslariyla “En Iyi Sef
Altin Maske Odiilii”nii aldu.

Christopher Moulds ayrica Brooklyn Miizik Akademisinde
Kanada Opera Kumpanyasiyla “Semele”nin New

York performanslarim yénetti. Israil’de ve Sydney
Festivalinde sergiledigi bir dizi performansin ardindan
sef, Sasha Waltz'in “Dido ve Aeneas” prodiiksiyonun
performanslariyla Buenos Aires’teki Teatro Colén’da ve
Teatro del’Opera di Roma’da sahneye ¢ikt1.

Moulds began his career in 1991 as a member of the music
staff at English National Opera. From 1994-8 he was
chorus master at Glyndebourne, after which he began his
international career.

An experienced and versatile conductor, Christopher
Moulds is in demand at opera houses throughout Europe.
Enjoying strong links with the Staatsoper Berlin, Bayerische
Staatsoper in Munich, and Staatsoper Stuttgart, Moulds
conducts repertoire ranging from Monteverdi, Handel,

and Mozart through to Britten’s Turn of the Screw and
contemporary Works such as Birtwistle’s Punch and Judy.

This season, Moulds returns to the Bayerische Staatsoper
for three productions, namely Haydn’s L'infedelta delusa,
Cavalli’s La Calisto, and Monteverdi’s Il ritorno d'Ulisse in
patria. On the concert platform, Moulds returns to conduct



the Orchestre Symphonique de Mulhouse in a programme of
Handel, Mozart and Beethoven, and takes Handel’s Messiah
to Norway.

Last season Moulds conducted a run of Cosi Fan Tutte at
the Opernhaus Ziirich and returned to Staatsoper Berlin
for Dido and Aeneas, Bayerische Staatsoper for Le Nozze
di Figaro, and Oper Stuttgart for both Alcina and Figaro.
Other houses he has worked with in recent seasons include
Staatsoper Hamburg, Semperoper Dresden, Theater Basel,
Norwegian National Opera, and San Francisco Opera.

In the symphonic world, Moulds has conducted
orchestras including Akademie fiir Alte Musik Berlin,
Concerto Koln, the London Philharmonic Orchestra,
the Mozarteumorchester Salzburg, the Royal Liverpool
Philharmonic Orchestra, Rundfunk-Sinfonieorchester
Berlin and the Wiener Symphoniker. A particular
highlight was a performance with Concentus Musicus
Wien at the Internationale Barocktage Stift Melk. His
festival appearances include the Bregenz Festival, La
finta giardiniera with Glyndebourne Tour, the Héndel
Festspiele Halle, the Ludwigsburger Schlossfestspiele,
and performances of La Clemenza di Tito with the Wiener
Philharmoniker at the Salzburg Festival.

Moulds is often seen in repertoire from the Baroque era. In
January 2015 he led Monteverdi’s L’Orfeo, a co-production
between the Royal Opera House and the Roundhouse
which received much critical acclaim. Other recent
performances include his debut with Opera National du
Rhin for Alcina, Semele at the Handel-Festspiele Karlsruhe,
La Calisto and Die Entfithrung aus dem Serail at Bayerische
Staatsoper, Saul at Theater an der Wien with Freiburger
Barockorchester, and a return to Teatro Real in Madrid

for Sasha Waltz’s acclaimed production of Dido & Aeneas.
Outside Europe, Moulds has appeared in Russia with the
Musica Viva Chamber Orchestra and Moscow Chamber
Orchestra, and engagements at the Bolshoi Theatre include
the Russian premiere of Rodelinda. He received the Golden
Mask Award for Best Conductor for his performances of
Purcell’s Dido and Aeneas there in 2021.

Further afield Moulds appeared in New York for
performances of Semele with the Canadian Opera Company
at the Brooklyn Academy of Music. Following a series of
performances in Israel and at the Sydney Festival, Sasha
Waltz’s production of Handel’s Dido & Aeneas received
performances at the Teatro Colén in Buenos Aires and the
Teatro del’Opera di Roma under Moulds’ baton.



Jake Arditti kontrtenor countertenor

Heniiz on bir yasindayken profesyonel

bir sarkici olarak Glyndebourne

Festival Operasi i¢in Debussy’nin

l “Pelléas et Mélisande” yapitinda

. w3 ' Yniold roliinii canlandiran ve ENO’da

L I - cesitli prodiiksiyonlarda yer alan Jake
Arditti, 2012’de Innsbruck Barok San

Yarismasinda kendisine 6diil kazandiran performansinin

ardindan séhret basamaklarini hizla tirmandi.

Arditti “ses rengi ve sahnedeki varligiyla rol ¢calan
zenginlikleri” (Daily Telegraph) sayesinde Handel’in
“Rinaldo” (Bolshoi Tiyatrosunda bagrol), “Serse”, “Riccardo
Primo”, “Giulio Cesare” barok repertuvarin bilinen eserleri
yani sira Traetta’nin “Antigone” operasinda Emone

Cavalli’'nin “Elena” yapitinda Euripilo/La Discordia/
Polluce, Christophe Rousset ve Les Talens Lyriques ile
Legrenzi’'nin “La Divisione del Mondo” operasinda Apollo
gibi az bilinen rollerde de gerek elestirmenlerin gerekse
dinleyicilerin beJenisini kazand.

Vokal alaninin genigligiyle Arditti, Monteverdi’nin
“L’incoronazione din Poppea” operasinda Amore ve
Nerone rollerinin yani sira, “Agrippina” operasinda Nerone
roliinii canlandirdi. Handel’in “Saul” operasinin Claus
Guth yénetiminde ve Laurence Cummings’in sefliginde
Viyana Tiyatrosunda ilk kez David roliinde sahneye

¢ikt1. Arditti son olarak Handel’in “Rinaldo” operasinin
Glyndebourne icin Robert Carsen tarafindan sahnelenen
prodiiksiyonunda bagrolde ve Madrid’deki Teatro Real’de
Mariame Clément ydnetiminde ve Ivor Bolton’un sefliginde
sahneye konan Corselli’nin “Achille in Sciro” operasinda
yine basrolde performans sergiledi.

Ardetti’nin canlandirdidi romantik ve modern karakterler
arasinda Humperdinck’in “Hénsel und Gretel”inde Hénsel,
“Venedik’te Oliim”de Apollo’nun Sesi, Ligeti’nin “Le grand
macabre” yapitinda Prens Gogo ile Kraliyet Operasinin
Linbury Tiyatrosunda 2012’de préomiyeri yapilan Max
Richter ve Wayne McGregor’un SUM operasindaki
performansi sayilabilir.

Konser sahnesinde de benzer sekilde cok yénliiliigiiyle
dikkat ceken Jake Arditti'nin performanslar1 arasinda,
Vinci’'nin “Gismondo, re di Polonia” yapitinda Ernesto



rolii, Il Pomo d’Oro ile kontrtendrler, Pera Ensemble ile
From Soul to Soul, Ivor Bolton yénetiminde Pergolesi’nin
Stabat Mater’i, ayrica Atlantik’in iki yakasinda ¢esitli
mekanlarda Hilda Paredes’in “Canciones Lundticas”
yapitimin ve Arditti Quartet ile birlikte Sciarrino’nun “Cosa
Resta” yapitinin promiyerleri sayilabilir. Arditti son olarak
Ensemble Intercontemporain ile birlikte Olga Neuwirth’in
“Hommage & Klaus Nomi” yapitini seslendirdi (Paris’te
Philharmonie ve Strazburg’da Cité de la Musique).

Jake Arditti 2022/23 sezonuna Leonardo Vinci’nin
“Alessandro nell’Indie” operasinin Max Emanuel Cencic
tarafindan sahneye konan prodiiksiyonunda Erissena
roliinii Bayreuth Barok Opera Festivalinde seslendirerek
bagladi. Ayrica Monteverdi’nin “L’incoronazione di Poppea’
operasinin Versailles Kraliyet Operasinda sahnelenecek
Ted Hufmann prodiiksiyonunda Leonardo Garcia Alarcon
yoénetiminde Nerone roliinii yeniden canlandiracak.
Ardindan, Handel’in “Serse” operasinin Clarac & Deloeuil
tarafindan sahneye konan ve David Bates’in gef olarak yer
alaca prodiiksiyonunda bagrolii yorumlayacak (Opéra

de Rouen Normandie). 2023 baharinda Arditti, Salvatore
Sciarrino’nun George Delnon tarafindan sahnelenecek

ve Kent Nagano tarafindan yénetilecek yeni operas:
“Venere e Adone”de Adone roliiyle Hamburg Operasinda
ilk kez sahneye ¢ikacak. Sezonun kapanigini ise Calixto
Bieito’nun yeniden canlandiracag: “L’incoronazione di
Poppea” operasiyla Barselona’daki Gran Teatre del Liceu’'de
yapacak.

2

Already a professional singer at the age of eleven, when
he sang Yniold in Pelléas et Mélisande for Glyndebourne
Festival Opera, and in several productions at ENO, Jake
Arditti has had a meteoric rise to fame since his prize-
winning performance at the 2012 Innsbruck Baroque
Singing Competition.

His “... show-stealing riches of vocal colour and stage
presence” (Daily Telegraph) have already brought him
widespread critical and public acclaim, not only in such
baroque virtuoso warhorses as Handel’s Rinaldo, Serse,
Riccardo Primo, Sesto in Giulio Cesare but also in such
rarities as Emone in Traetta’s Antigone, Euripilo/La
Discordia/Polluce in Cavalli’s Elena, and Apollo in Legrenzi’s
La Divisione del Mondo with Christophe Rousset and Les
Talens Lyriques.



His extended vocal range has also seen him encompass such
roles as Amore and Nerone in Monteverdi’s L'incoronazione
di Poppea, as well as Nerone in Agrippina. He sung David

in Handel s Saul, a role debut in a new production directed
by Claus Guth and conducted by Laurence Cummings.

Jake most recently sung the title-role in Robert Carsen’s
production of Handel’s Rinaldo for Glyndebourne, as well as
the title-role in Corselli’s Achille in Sciro conducted by Ivor
Bolton and directed by Mariame Clément at the Teatro Real
in Madrid.

Romantic and modern roles include Hénsel in
Humperdinck’s Hénsel und Gretel, Voice of Apollo in Death
in Venice, Prince Gogo in Ligeti’s Le grand macabre, and
SUM by Max Richter and Wayne McGregor, premiered at the
Royal Opera House’s Linbury Theatre in 2012.

On the concert platform, Jake has displayed a similarly
remarkable versatility, from Ernesto in Vinci’s Gismondo,
re di Polonia, Contre-ténors with Il Pomo d’Oro and From
Soul to Soul with the Pera Ensemble, to Pergolesi’s Stabat
Mater under Ivor Bolton, or the premieres of Hilda Paredes’
Canciones Lunéticas and Sciarrino’s Cosa Resta with the
Arditti Quartet in numerous other venues on both sides of
the Atlantic. Most recently he performed Olga Neuwirth’s
Hommage & Klaus Nomi along with the Ensemble
intercontemporain (Philharmonie in Paris and Cité de la
Musique in Strasbourg).

Jake opened the 2022/23 season singing the role of Erissena
in Leonardo Vinci’s Alessandro nell’Indie in a production
staged by Max Emanuel Cencic (Bayreuth Baroque Opera
Festival). He will also revive Ted Huffman’s production of
Monteverdi’s L'incoronazione di Poppea singing the role

of Nerone under the direction of Leonardo Garcia Alarcon
(Opéra Royal de Versailles) before interpretating the title
role in Handel’s Serse staged by Clarac & Deloeuil and
conducted by David Bates (Opéra de Rouen Normandie).

In Spring 2023, Jake will make his house debut at the
Hamburg Opera House with the role of Adone in Salvatore
Sciarrino’s new opera Venere e Adone staged by George
Delnon and conducted by Kent Nagano. He will then cloture
the season with a revival of Calixto Bieito’s production

of Lincoronazione di Poppea (Gran Teatre del Liceu,
Barcelona).



George Friedrich HANDEL (1685-1759)

Almanya'nin miizikteki biiyiik atilimi 1648 yilinda sona
eren Otuz Y1l Savaglarindan sonra bagladu. 15. ylizyilin
basindan itibaren giderek giiclenen tiiccar sinifi, Martin
Luther'in Katolik Kilisesine kars: baglattigi bagkaldiriy:
sahiplenmis, bdylece feodal diizeni savunanlar ile kars1
¢ikanlar arasinda amansiz bir savag ¢ikmisti. Tim Avrupa'y:
sarsan bu savagin en biiylik yikimlarinin yagandigi bolge
ise (buglinkii Almanya - Avusturya) Kutsal Roma-Cermen
Imparatorlugu topraklari olmustu. Savas sonunda yaklagik
300 parcaya ayrilan imparatorluk, "sanat1” yaralarinm
sarabilecek bir olgu olarak gérdi. Agirlikl olarak Katolik
olarak kalan giiney bélgeleri Italyan miiziginin etkisi altina
girerken, Protestanligin daha yaygin oldugu kuzey bélgeleri
ise Fransiz ve Italyan etkilerini kendi "koral" gelenekleri ile
sentezleyen yeni bir dini miizigin yaratilmas: yéntindeki
gelismelere odaklandi. Tiim bu geligsmeleri 6zgiin kilan

ise Ingiltere ve Fransa gibi hizla endiistrilesen tilkelerin
aksine "aile miizisyenligi", "meslek loncalan" gibi Ortacag
geleneklerini, buna paralel olarak iscilige 6nem veren bir
anlayis: stirdiirmeleri oldu.

Iste béyle bir ortamda Avrupa miizigine caglar boyunca
y&n verecek olan iki biiyiik besteci, Handel ve Bach, 1685
yilinda bir ay arayla ve Almanya'nin kuzey dogusunda
birbirlerinden yaklasik 150 km. uzakliktaki iki sehirde
dogdu. Ancak iki bestecinin izledikleri yollar birbirlerinden
¢ok farkli oldu. Bach dini bir nesnellik {izerinde yoJunlagsan
usta ancak marjinal bir miizisyen olarak miitevazi bir hayat
yasadi. O dénemde, yani 18. ylizyilin ilk yarisinda, onu
marjinal yapan en 6nemli 6zelligi hi¢ opera bestelememis
olmasiydu. 17. ylizyilin son ¢eyreginden itibaren Avrupanin
en etkileyici hiikiimdar: olan XIV. Louis operay: bir siyasi
propaganda araci haline getirmis, béylelikle biiytiklii
kiiciiklii tiim siyasi otoriteler icin opera vazgecilmez bir hal
almist1. Dolayisi ile operayla ilgilenmemek bir bestecinin
pariltili bir kariyeri reddetmesi anlamina geliyordu. Handel
ise opera sayesinde biiyiik bir séhrete ve servete sahip olan
bestecilerin basinda yer aliyordu.

Handel ilk genclik yillarinda, dogdugu sehir olan Halle'de
Alman-Protestan miizik gelenegini 6grenmis daha sonra
Alman operasinin ilk dnemli merkezi Hamburg'a yerlegmis
burada dénemin en etkin opera bestecisi Keiser ile calisarak
Venedik geleneginin en rafine halini 6ziimsemisti. Gittikce



biiytiyen opera agki onu Italya'ya dogru yénlendirmis, orada
neo-klasik opera reformunun éncii bestecisi Alessandro
Scarlatti ile yakin iligkiler kurarak bu yeni anlayisa olugum
agsamasinda taniklik etmisti.

1709-10 yillar1 arasinda Venedik'te bulundugu sirada
Hanover sarayinin miizik direktérii olmasi yéniinde bir teklif
aldi. Handel Ingiltere'de yapacagi calismalara izin verilmesi
sartiyla teklifi kabul etti ve {inlii Italyan besteci Steffaninin
ardindan bu géreve atandi. Handel bir yandan geleneksel
patronaj sisteminin -aristokrasiye caligarak elde edilen
diizenli maag- giivencesinde olmak istiyor diger yandan
dénemin en zengin tilkesi Ingiltere'de ortaya cikan "serbest
miizisyenlik" kavramin tecriibe etmek ve Londra'da,
Avrupa'nin bu prestijli opera gehrinde, taninmak istiyordu.

Ilerleyen dénemde besteci zamanin énemli bir béliimiinii
Londra'da gecirir olmus, kentte taninirhi§in artirmisti. 1711
yilinda sahnelenen Rinaldo operasi basarili olmus, 1713
Utrect antlagmas: kutlamalar i¢in yazdid iki eser sayesinde
Kralice Anne'den yiiklii bir miktar para édiilii almisti. 1714'te
Kralice 6liince yerine, dogrudan bir varis bulunamadigi icin,
Handel'in patronu Hanover Prensi Georg gecmisti. Georg'u
halka tanitmak icin Thames nehri boyunca yapilacak bir
gecit térenine karar verildi. Handel da bu térene eglik edecek
miiziJi, yani Water Music'i besteledi. Bestecinin bu eseri
Georg'la arasinin diizelmesi icin bir firsat olarak gérdigi
yontindeki fikirler dogru degildir; son dénem ¢aligmalar:
bestecinin eseri yazarken kimin i¢in yazildigini bilmedigini
gostermektedir. Bu konser sonras1 Handel Georg'dan yiikli
bir 8diil almis, Hannover'daki gérevi sona ermis, yagantisini
Londra'da serbest caligan bir besteci olarak stirdiirmiigtiir.

Once opera alaninda biiyiik basarilar kazanmis ve uzun

bir stire kraliyet destekli 6zel bir kurulus olan Royal
Academy'nin miizik direktérliigtinii yapmistir. Ancak 1720'li
yillarin sonundan itibaren Ingilizce hafif opera ve yine
dramatik derinlikten uzak yeni kusak italyan operasinin
dnlenemez yiikselisi ile gézden diigmiis ve oratoryolar
lizerinde yogunlagmsgtir.

Germany started making its major breakthrough in music
in 1648, in the aftermath of the Thirty Years' War. The
mercantile class that had been assuming more and more
power since the early 15th century joined the revolt Martin
Luther prompted against the Catholic Church and a full-
scale war was fought between those who supported the



feudal order and those who were against it. One of the
European regions suffering the most severe damage in

the war was the land of Holy Roman Empire (present day
Germany - Austria). Divided into about 300 regions, the
Empire considered "arts" a way of picking up the pieces.
While the southern regions that remained predominantly
Catholic were under the influence of Italian music, the
northern regions dominated by Protestantism focused on
creating a new type of religious music synthesizing French
and Italian influences with their own choral traditions. What
was original in these developments was, unlike rapidly
industrializing countries like England and France, Germany
maintained the Middle Age traditions such as "family
musicianship" or "craft guilds" and consequently adopted an
approach that valued craftsmanship.

It was in this milieu that two major composers to guide
European music for centuries, Handel and Bach, were born
in two cities about 150 km apart in north east Europe in 1685,
with one month in between. However, the composers took
quite different paths. Bach had a modest life as a skillful, but
marginal musician concentrating on religious objectivity.
What made him marginal in his period, the second half of
the 18th century, was that he did not compose any opera.

As Louis XIV, the most impressive ruler of Europe after the
last quarter of the 17th century, used opera as a means of
political propaganda, opera became indispensable for all
political authorities, big and small alike. Consequently, not
being involved in opera meant rejecting a brilliant career.
Handel, on the other hand, was one of the leading composers
who acquired great wealth and recognition through opera.

After learning about the German-Protestant musical
tradition in Halle, his city of birth, during his early youth,
Handel settled in Hamburg, the first main center of German
opera, and had the opportunity to work with the most active
opera composer of the time, Keiser, through whom Handel
internalized the most refined form of Venetian tradition. His
growing love of opera led him to Italy where he established
a close relationship with Alessandro Scarlatti, the leading
composer of the neo-classical opera form, the development
of which Handel witnessed.

In the period from 1709 to 1710, when he was in Venice,
Handel was offered the position of the musical director in
the Hanover court. Handel accepted the offer on condition
that he be allowed to continue his work in England and was
appointed to this post to replace the well-known Italian



composer Steffani. Handel wanted both to enjoy the security
of the traditional patronage system — receiving a regular
income by working for the aristocracy - and to experiment
with the notion of freelance musicianship that emerged

in the wealthiest country of the time, England. Thus, he
would achieve fame in London, the prestigious opera city of
Europe.

In the following years, the composer spent a significant
portion of his time in London, where he acquired growing
reputation. After the success of his Rinaldo opera staged in
1711, he wrote two works for the celebrations of the Treaty
of Utrecht and was rewarded with a substantial amount

of money by Queen Anne. When the Queen died in 1714,
she was succeeded by the Elector of Hanover Georg, who
was Handel's patron, for lack of a direct heir. In order to
introduce Georg to the public, a Thames-long parade was
planned. Handel composed the music for this parade: Water
Music. The claims that the composer saw this piece as an
opportunity to make up with Georg are not true; recent
studies suggest that, while writing the work, the composer
did not know for whom the work was composed. After the
concert, Handel was generously rewarded by Georg. He was
also relieved of his duty in Hanover and continued his life as
a freelance composer in London.

First he achieved considerable success in the field of opera
and served as the musical director of Royal Academy, a
private institution supported by the kingdom, for a long
time. However, the inexorable rise of the English light opera,
as well as the new generation Italian opera lacking any
dramatic depth in the late 1720s caused Handel to lose favor
and led him to concentrate his efforts on oratorios again.

Dr. Onur Tiirkmen

John ADAMS (1947-)
Shaker Loops

Shaker Loops, Wavemaker ad: altinda bir yayh dértliisii
olarak yola ¢ikti. O zamanlar, pek ¢ok gen¢ besteci gibi
Adams da aletleri i¢in sectigi o miizikal malzemelerin
dogasindan esasen habersizdi. 1970’lerin basinda Amerikan
Minimalizminin énde gelen parcalarindan birkaciyla
edindigi deneyimler sonrasinda, bunlardaki en alt

diizeye indirilmis armonik ve ritmik séylem birlesiminin



onun hentiz sekillenmemis 6zlemleri i¢in aradig: bilet
olabilecegini diisiindii. Zaman i¢inde kismen Minimalizmin
tekrar eden iglemlerinden yararlanan kismen de kendisinin
dalga formlarina olan ilgisinin bir uzantisi olan bir beste
semasi olusturdu.

“Wavemaker”in “dalgalar”, hafifce karigtirilmis bir géliin
ylizeyinde dalga dalga yayilan ve parildayan bir ériintiiler
kompleksi yaratan, havada asili kalacak uzun, melodik hiicre
dizileri olacakti. Ancak Adams’in teknigi esininin gerisinde
kald: ve bu dalgali gél cabucak kuruyuverdi. Wavemaker
daha ilk performansinda cakildi ve yandi. Daha genis bir
topluluga beste yapmanin daha esnek ve kuramla daha az
sinirlanan bir aracini bulmaya duyulan gereksinim agik bir
sekilde kendini gésterdi.

Neyse ki Adams’in San Francisco Miizik
Konservatuvarindaki dgrencileri arasinda yeni fikirleri
denemek isteyen bir topluluk vardi ve 6zgiin Wavemaker’in
hurdaya ¢ikmasinin ardindan dért ay boyunca parcalar
toplayip yeniden baglamak icin ¢alisti. Havada salinan
driintiiler fikrinden vazge¢medi ve daha fazla cesitlilige

ve duygusal alana kucak acabilecek bir genel yap1 kurdu.
En énemlisi, dért kisilik grubun yedi kisilik olmasi, gruba
sonik bir kiitle ve daha fazla akustik gii¢ i¢in potansiyel
katt1. “Déngiiler” (loops) fikri, miizigin banttan ¢calindi:
déneme ait bir teknikti. Onceden kaydedilmis kisa bantlar
ug uca birlestirilerek melodik ve ritmik figiirler sonsuza
kadar tekrar edilebiliyordu (Bu teknigin érnegi, Steve
Riech’in “It’s Gonna Rain” gsarkisidir). “Shakers” kismen ya
tel izerinde argeyle bir tremolo yapmak ya da bir notadan
digerine hizlica tril yapmak anlamina gelen bir miizik terimi
olan “titrestirmek” ifadesiyle yapilan bir sézciik oyunundan
ortaya ¢ikti. Bu sézciik oyununun 6biir tarafinda J. Adams’in
New Hampshire, Canterbury yakinlarinda bulunan eski

bir Shaker toplulugunun yakinlarinda gecen ¢ocuklugu

ve buytirken biriktirdigi anilar yer aliyor. O zamandan

beri kendisine siirekli hatirlattiklar1 gibi “Shaker” ifadesi
asadilayici olsa da danslar bir yana birakildiginda bu
dindar ve ¢aligkan ruhlarin, fiziksel ve ruhsal bir agkinhiga
erigilmesiyle sonuclanan bir dansin ¢ilginhigi icindeki
gorintiilerini zihinde canlandirmay: sagliyor. Minimalizmin
dtizenli ve mekanik evreninde hi¢ de yeri olmayan bu
dinamik, neredeyse elektrik yiikli unsur, miizige var

olma sebebini verdi ve sonunda parcanin tam anlamiyla
gerceklesmesini sagladi



Shaker Loops began as a string quartet with the title
Wavemaker. At the time, like many a young composer,

he was essentially unaware of the nature of those musical
materials he had chosen for my tools. Having experienced a
few of the seminal pieces of American Minimalism during the
early 1970's, he thought their combination of stripped-down
harmonic and rhythmic discourse might be just the ticket

for his own unformed yearnings. He gradually developed a
scheme for composing that was partly indebted to the repetitive
procedures of Minimalism and partly an outgrowth of his
interest in waveforms. The "waves" of Wavemaker were to

be long sequences of oscillating melodic cells that created a
rippling, shimmering complex of patterns like the surface of a
slightly agitated pond or lake. But his technique lagged behind
his inspiration, and this rippling pond very quickly went dry.
Wavemaker crashed and burned at its first performance. The
need for a larger, thicker ensemble and for a more flexible, less
theory-bound means of composing became very apparent.

Fortunately he had in his students at the San Francisco
Conservatory of Music an ensemble willing to tryout new ideas,
and with the original Wavemaker scrapped he worked over the
next four months to pick up the pieces and start over. He held
on to the idea of the oscillating patterns and made an overall
structure that could embrace much more variety and emotional
range. Most importantly the quartet became a septet, thereby
adding a sonic mass and the potential for more acoustical power.
The "loops" idea was a technique from the era of tape music
where small lengths of prerecorded tape attached end to end
could repeat melodic or rhythmic figures ad infinitum. (Steve
Reich's It's Gonna Rain is the paradigm of this technique.) The
Shakers got into the act partly as a pun on the musical term

"to shake", meaning either to make a tremolo with the bow
across the string or else to trill rapidly from one note to another.
The flip side of the pun was suggested by his own childhood
memories of growing up not far from a defunct Shaker colony
near Canterbury, New Hampshire. Although, as has since been
pointed out to him, the term "Shaker" itself is derogatory, it
nevertheless summons up the vision of these otherwise pious
and industrious souls caught up in the ecstatic frenzy of a
dance that culminated in an epiphany of physical and spiritual
transcendence. This dynamic, almost electrically charged
element, so out of place in the orderly mechanistic universe of
Minimalism, gave the music its raison d'etre and ultimately led
to the full realization of the piece.

John Adams
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