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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ béliimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



Program

L. van Beethoven

Piano Concerto, No.5, E flat Major, Op.73 “Emperor”
1. Allegro

1I.  Adagio un poco moto

III. Rondo. Allegro

i

ara interval

S. Rachmaninoff

Symphony No.3, A minor, Op.44

1.  Lento—Allegro moderato

1I. Adagio ma non troppo—Allegro vivace

1II.  Allegro—Allegro vivace—Allegro (Tempo primo)—Allegretto—
Allegro vivace

%

\i,

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Can Okan sef conductor

25 Mart 1986 tarihinde Istanbul’da
dogdu. Piyano 6Jrenimine 1994
yilinda Meliha Doguduyal ile

basladi. 1997”de MSGSU Devlet
Konservatuvarina girdi ve Prof. Metin
Ulkivniin 6grencisi olarak piyano
egitimine devam etti. 2005-2009 yillar1
arasinda MSGSU Devlet Konservatuarr’'nda Prof. Giirer
Aykal’dan orkestra sefligi egitimi almaya baglamistir.
2007 yilinda Borusan Istanbul Filarmoni Orkestrasi’ni
yoneterek, orkestra sefi olarak ilk konserini vermistir.

1dil Biret, Dmitri Alexeev, Emanuel Ax, Arnulf von Arnim,
Nikolai Demidenko, Aydin Esen, Claudius Tanski gibi
iinlii piyanistlerin diizenledigi ustalik siniflarinda aktif
katilime: olarak yer almistir. Okan, 2009 yilinda Prof.
Metin Ulkii ile piyano ana sanat dalindaki yiiksek lisans
calismalarini ve 2011 yilinda Stockholm Royal College of
Music'de Orkestra Sefligi bélimiinde gérdiigi yiiksek
lisans 6§renimi tamamlamistir. Bu e§itim siiresince
Daniel Harding, Jan Risberg, B. Tommy Andersson

gibi orkestra sefleri ile calismus, Isvec’te bircok

senfoni orkestrasi ile opera, senfonik ve cagdas miizik
dagarcigindan eserleri yéneterek konser vermistir. 2011
yilinda Finlandiya’da Jorma Panula’nin orkestra sefliginde
ustalik sinifina katilmistir.

2013 yilindan itibaren Bursa Bélge, Cemal Resit Rey
Senfoni, Cumhurbagkanlig: Senfoni, Cukurova, istanbul
ve Izmir Devlet Senfoni Orkestralarini yénetmistir.
Gergeklestirdigi ilk stiidyo kaydinda Franz Schubert’in
biittin Impromptu’lerini kaydetmistir. 2017 yilinda
Istanbul Devlet Opera ve Balesi’nin sahneye koydugu
Igor Stravinsky’nin “The Rake’s Progress” (Hovardanin
Sonu) adli operasinin Tiirkiye’deki ilk temsilini, ayni yilin
Haziran ayinda, Benjamin Britten’in “The Turn of the
Screw” (Kétiiliigiin Déngiisii) operasini ve 2018 yilinin
Nisan ayinda Verdi’nin “Falstaff” operasini, Salzburg’da
gerceklestirilen “Oper im Berg” festivali kapsaminda
“Die Zauberfléte” (Sihirli Fliit) ile “Rigoletto” operalarini
yonetmisgtir. Antalya ve Cukurova Devlet Senfoni
Orkestralari ile birlikte solist olarak konser vermistir. idil
Biret, Augustin Dumay, Ayla Erduran, Alexander Rudin,
Fazil Say gibi diinyaca iinlii solistler ile birlikte konser
vermistir.



Can Okan, 2019 yilinda MSGSU istanbul Devlet
Konservatuarr’nda Prof. Metin Ulkii ile piyano ana sanat
dalindaki doktora egitimini tamamlamigtir. Ayni yilin
Ekim ayinda Ankara Devlet Opera ve Balesi’nin yeni
yapimi olan “Aida” operasini yénetmistir. 2020-2021
yillar1 arasinda Cumhurbagkanlig: Senfoni Orkestrasi’nda
orkestra sefi yardimeihi§i gérevini yiirtitmiistiir. Okan,
2020 yilinda {iciincii kez yiiksek lisans egitimi almak
{izere, MSGSU’de Felsefe Anabilim Dalinda felsefe
béliimiinde 6grenimine baglamigtir. Halen ayni kurumda
orkestra gefligi béliimiinde ders vermeye, yurtici ve
yurtdisinda hem piyanist hem orkestra sefi olarak konser
vermeye devam etmektedir. Okan, 2021 yilinda Docent
unvanini almaya hak kazanmigtir.

Can Okan was born in Istanbul on March 25, 1986. He
started playing the piano with Meliha Doguduyal in 1994.
In 1997, he was admitted to the State Conservatory of
Mimar Sinan Fine Arts University (MSGSU), where he
continued his studies under Prof. Metin Ulkii. He studied
conducting with Prof. Giirer Aykal at MSGSU State
Conservatory between 2005 and 2009 and gave his first
concert as conductor in 2007 by directing the Borusan
Istanbul Philharmonic Orchestra.

Okan participated actively in the masterclasses of
celebrated pianists like idil Biret, Dmitri Alexeev, Emanuel
Ax, Arnulf von Arnim, Nikolai Demidenko, Aydin Esen,
and Claudius Tanski. Okan completed his master’s studies
in the Piano Department where he studied under Prof.
Metin Ulkii in 2009 and received his master’s degree in
Orchestra Conducting from Stockholm Royal College of
Music in 2011. During his studies he collaborated with
conductors like Daniel Harding, Jan Risberg and B. Tommy
Andersson and conducted works from the opera, symphony
and contemporary music repertoire with many symphony
orchestras in Sweden. In 2011, he participated in the
conducting masterclass of Jorma Panula in Finland.

Starting in 2013, Okan has conducted the Bursa Regional
Symphony, Cemal Resit Rey Symphony, Presidential
Symphony, and the Cukurova, istanbul and izmir State
Symphony Orchestras. In his first studio recording,

he recorded Franz Schubert’s Complete Impromptus.

He conducted the first Turkish performance of Igor
Stravinsky’s “The Rake’s Progress” staged by the Istanbul
State Opera and Ballet in 2017, Benjamin Britten’s “The



Turn of the Screw” opera in June 2017, and Verdi’s
“Falstaff” opera in April 2018, as well as “Die Zauberflste”
and “Rigoletto” operas at the “Oper im Berg” festival in
Salzburg. He gave concerts as soloist with the Antalya and
Cukurova State Symphony Orchestras. Ha also performed
in concerts with world-renowned soloists like idil Biret,
Augustin Dumay, Ayla Erduran, Alexander Rudin, and Fazil
Say.

Can Okan completed his postgraduate studies with Prof.
Metin Ulkii in the Piano Department at the Istanbul State
Conservatory of MSGSU in 2019. In October 2019, he
conducted a new production of “Aida” by the Ankara State
Opera and Ballet. He served as the Assistant Conductor of
the Presidential Symphony Orchestra between 2020 and
2021. In 2020, Okan started his third master’s program

in the Philosophy Department of MSGSU. Currently, he
continues teaching in the conducting department of the
same university, as well as giving concerts both as pianist
and conductor across Turkey and abroad. Okan was named
an Associate Professor in 2021.

Davide Cabassi piyano piano

Davide Cabassi ilk performansini

on ii¢ yasinda Milano’da Rai

Senfoni Orkestrasiyla sergiledi ve
Vladimir Delman yénetimindeki
orkestrayla Shostakovich’in 2. piyano
koncertosunu seslendirdi. Cabassi’nin
sahneye ciktigi orkestralar arasinda
Miinih Filarmoni, La Scala Filarmoni Orkestrasi, Neue
Philharmonie Westfalen, Rus Oda Orkestrasi, Magdeburg
Filarmoni, Fort Worth Senfoni, Enid Senfoni, Big Spring
Senfoni, Hartford Senfoni, Cordoba Senfoni Orkestrasi,
Bolzano Haydn Orkestrasi, Milano Verdi Orkestrasi,
Orchestra Pomeriggi Musicali Milano, Padua ve Veneto
Orkestrasi, Orchestra Romantique Paris, Lugano OS],
Turin OFT, Verona Arena Orkestrasi, Tiroler Festspiele
Erl Orkestrasi ve Gustav Kuhn, James Conlon, Daniele
Gatti, Asher Fisch, Antonello Manacorda, David Coleman,
Vladimir Delman, Marco Angius, Tito Ceccherini, Carlo
Goldstein, Jader Bignamini, Enrique Mazzola, Daniele
Callegari, Massimo Zanetti, Mikhail Tatarnikov, Philip
von Steinaecker, Howard Griffiths, Johannes Wildner,
Federico Maria Sardelli, Kimbo Ishi-Ito, Helmut Rilling ve
Gabor Takacs-Nagy gibi sefler sayilabilir.




italya’daki Societa del Quartetto, Serate Musicali, Societa
dei Concerti, Brescia ve Bergamo Piyano Festivali gibi
miizik kurumlar: i¢in performans sergileyen Davide
Cabassi, Avrupa’da ve Amerika’da otuz besin tizerinde
eyaletten davet aldi. Cin ve Japonya’da da dinleyicilerle
bulusan sanatci, New York’ta Carnegie Hall, Moskova’da
Rachmaninoff Hall, Miinih’te Gasteig, Salzburg’da
Mozarteum, Paris’te Louvre ve Salle Gaveau, Pekin’de
Forbidden City Hall ve NCPA, Roque d'Antheron ve
Tiroler Festspiele’de sahneye cikti.

Oda miizigine de tutkuyla bagl olan Cabassi, ikiliden
onluya kadar ¢esitli oda miizigi topluluklariyla ¢ald: ve
2018’de Baggio Sinfonietta’y1 kurdu. Sanatcinin ¢agdas
miizige duydugu 6zel ilgi genis repertuvarinda da
kendini gésteriyor. Bu repertuvarda sanatciya adanan ve
Cabassi’nin diinya prémiyerini gerceklestirdigi pek ¢ok
beste bulunuyor. Uzun siiredir Teatro alla Scala’yla ortak
caligmalar yapan Cabassi, bu ¢alismalarda Roberto Bolle,
Svetlana Zacharova, Massimo Murru ve Sylvie Guillem
gibi y1ldizlar icin ¢aldi.

Davide Cabassi, konserlerin yani sira yogun kayit
etkinliklerinde de yer aldi. Sanatcinin ilk albiimleri,

Sony BMG (ilk albiimii “Dancing With The Orchestra”
Classic Voice dergisinin yilin en iyi ¢ikig1 alaninda 2007
Elestirmenler Odiiliine deger gériildii), Concerto Classics
ve Col-legno gibi etiketlerle piyasaya ¢ikt1. Sanatcy,
2012’de Decca icin yaptid ilk kayit olan Mozart Sonatlar:
ve Varyasyonlariyla olaganiistii bagarili bir albiim ¢ikard:
ve Beethoven’in Piyano Sonatlarinin kaydina baglad:.

Piyano calmaya ¢ok kii¢iik yasta baglayan Davide Cabassi,
Milano’daki Guiseppe Verdi Konservatuvarinda Prof.
Edda Ponti’nin sinifindan onur derecesiyle mezun oldu.
Cadenabbia’da bulunan Lake Como Uluslararas: Piyano
Vakfina kabul edilen ilk Italyan olan Cabassi burada
William Grant Naboré, KU Schnabel, L. Fleisher, D.
Bashkirov, R. Tureck, A. Weissenberg gibi isimlerle ¢aligti.

2003’ten beri Italya’daki konservatuvarlarda ders veren
Cabassi’nin 6grencileri 6nemli uluslararas: yarigmalarda
pek cok kez 6diil kazandilar (Honens Calgary, Schumann
in Zwickau, Cliburn, Epinal, Finale Ligure, Premio delle
Arti, Montichiari, Piombino, Gorizia, Prima la Musica vb.)

Cabassi, ayrica Ledro’daki Kawai konser sezonlarinin,
Un piano in Ateneo (Kawai - Cattolica, Milano), Incontri
Contemporanei (Milano), Ledro’daki Kawai miizik yaz



kamplar: ve Shigeru Kawai Uluslararas: Yarigmasinin
sanat yonetmeni olarak gérev yapiyor.

Davide Cabassi, 2010’da esi, Rus piyanist Tatiana
Larionova’yla birlikte Primavera di Baggio konser
sezonunu baglatti: Ciftin amaci, kentin zor durumdaki
mahallelerini, cocuklar1 da icine alacak sekilde
zenginlestirip geri kazanmak ve 6zellikle mafyanin
elindeki toplanma alanlarini “ele gecirmek”.

Davide Cabassi made his debut at the age of thirteen
with Rai Symphony Orchestra of Milan playing the
Shostakovitch’s Second Concerto conducted by Vladimir
Delman, starting a career as soloist which led him

to perform with the major European and American
orchestras including the Munchner Philharmoniker,
Orchestra Filarmonica della Scala, Neue Philharmonie
Westfalen, Russian Chamber Orchestra, Magdeburg
Philharmoniker, Fort Worth Symphony, Enid Symphony,
Big Spring Symphony, Hartford Symphony, Orquesta
Sinfonica de Cordoba, Orchestra Haydn Bolzano,
Orchestra Verdi Milano, Orchestra Pomeriggi Musicali
Milano, Orchestra of Padua and Veneto, Orchestra
Romantique Paris, OSI of Lugano, OFT of Turin, Orchestra
of the Arena of Verona, Tiroler Festspiele Erl Orchestra
and many others, collaborating with conductors such as
Gustav Kuhn, James Conlon, Daniele Gatti, Asher Fisch,
Antonello Manacorda, David Coleman, Vladimir Delman,
Marco Angius, Tito Ceccherini, Carlo Goldstein, Jader B
ignamini, Enrique Mazzola, Daniele Callegari, Massimo
Zanetti, Mikhail Tatarnikov, Philip von Steinaecker,
Howard Griffiths, Johannes Wildner, Federico Maria
Sardelli, Kimbo Ishi-Ito, Helmut Rilling, Gabor Takacs-
Nagy and many others.

He has played for the most important Italian musical
Institutions such as Societa del Quartetto, Serate
Musicali, Societa dei Concerti, Brescia and Bergamo
Piano Festival etc. and abroad, invited both in Europe and
in more than 35 American states, in China and Japan in
places such as Carnegie Hall in New York, Rachmaninoff
Hall in Moscow, Gasteig in Munich, Mozarteum in
Salzburg, Louvre and Salle Gaveau in Paris, Forbidden
City Hall and NCPA in Beijing, Roque d'Antheron and
Tiroler Festspiele.



Passionate about chamber music, he played in numerous
chamber ensembles, from duo to decimino (in 2018 he
founded the BAggio Sinfonietta) and his large repertoire
shows his particular interest in contemporary music

- many are the compositions dedicated to him and
performed in world premiere.

A long collaboration with the Teatro alla Scala has led
him to play for étoiles such as Roberto Bolle, Svetlana
Zacharova, Massimo Murru and Sylvie Guillem.

Along with concert activity, Cabassi has undertaken

an intense recording activity. He has released his first
recordings for labels such as Sony BMG (his first album
Dancing with the orchestra won the Classic Voice
magazine's 2007 Critics Award for best debut of the year),
Concerto Classics and Col-legno.

In 2012 he has debuted for Decca, with an extraordinarily
successful album (Mozart Sonatas and Variations) and he
began recording Beethoven's Piano Sonatas.

He began studying piano at a very young age, graduating
with honors in the class of Prof. Edda Ponti at the
Giuseppe Verdi Conservatory in Milan and he was

the first Italian admitted to the International Piano
Foundation in Cadenabbia, on Lake Como, with William
Grant Nabore, KU Schnabel, L. Fleisher, D. Bashkirov, R.
Tureck, A. Weissenberg, and many others.

He teaches in Italian conservatories since 2003:

his students are regularly prize winners in major
international competitions (Honens Calgary, Schumann
in Zwickau, Cliburn, Epinal, Finale Ligure, Premio delle
Arti, Montichiari, Piombino, Gorizia, Prima la Musica,
ete.).

He is the artistic director of the Kawai concert seasons in
Ledro (TN), Un piano in Ateneo (Kawai - Cattolica, Milan),
Incontri Contemporanei (Milan), Kawai summer music
camps in Ledro and of the Shigeru Kawai International
Competition.

In 2010 he founded with his wife, the Russian pianist
Tatiana Larionova, the Primavera di Baggio concert
season: the aim is to enhance and relaunch the
disadvantaged suburbs of his city, involving children
and "invading" the association spaces, especially those
redeemed by the mafia.



Ludwig van BEETHOVEN (1770-1827)

Piano Concerto, No.5, E flat Major, Op. 73
"Emperor”

Bu eser icin kullanilan “Imparator” ismi Beethoven
tarafindan konulmamis; daha sonra 1809 yilinda
Napolyon’un Viyana’y: istila ettii sirada bestelendigi icin
verilmistir. Koncertonun, bestecinin kendisinin Eroica
(Kahramanlik) adini verdigi ve bir zamanlar Napolyon’a
ve Fransiz Devrimi’nin ideallerine adadig Uciincii
Senfonisindeki gibi, olaganiistii bir Mi bemol Majér akor
ile baglamasi da bu isimle kurulabilecek dikkate deger bir
iligkidir.

Dérdiincii kongertonun solo piyano agilisi gibi, gérkemli
bir Mi bemol Majér akorunu piyanonun kadansi izler.
Beethoven, orkestral serim béliimiiniin hemen bagina
piyano kadans1 koyarak, klasik kongertonun geleneklerini
sorgular. Fakat bu eserde, dérdiincii koncertoya kiyasla bir
motifin gelistirilmesinden ziyade belirli temalara acikca
bagh kalarak, klasik tarza daha yakin durur. ilk béliimiin
dramatik yapisi, ana temanin destansi ifadeleri ile ikinci
bélimin ice dénikligl arasindaki gelisgki tizerine insa
edilir. ice déniik tema, ardindan gelen ani yiikselisler
tarafindan neredeyse yok edilse de Si Majér tonundaki
ikinci béliimde (Adagio un poco mosso) etkileyici bir
bicimde ortaya cikar. Birinci bdliimiin temalar arasindaki
zithiklar tizerine kurulan yapisi, daha genis dlcekteki
ikinci béliimiin, birinci ve sonuncu béliimlere gére
farklilig: izerinden, eserin tamaminin bi¢imlendirilmesi
seklinde ortaya cikar. Zitliklar tizerine kurulu bu formun,
Beethoven’in i¢ diinyasinin dénemin siyasi kogullarinin
yarattii kargasaya verdigi bir tepki ile iligkili oldugu
diistiniilebilir.

This piece is usually titled as “Emperor” although it

is not a name given by Beethoven. The reason for this
association is probably depends on historical reasons

as it was composed during the Napoleon’s invasion of
Vienna in 1809. Besides the concerto opens with a huge E
flat major chord just like his third symphony, as titled as
Eroica by the composer himself, that was once dedicated
to Napoleon and the ideals of the French revolution.



Similar to the fourth concerto’s solo piano opening this
giant E flat chord is succeeded by a piano cadenza. As
placing the cadenza before the orchestral exposition
Beethoven again questions the conventions of classical
concerto. However in this piece, compared to the fourth
concerto, Beethoven stays more on the classical side

by depending on clearly stated themes in the structure
rather than the voyage of a motive. The drama of the first
movement emerges from the contradiction of the heroic
character of the main theme and the introversion of the
second. This introverted character is almost destroyed
by the following outburst passages but appears again

in the B major Adagio un poco mosso. The polarity of
moods between the themes of the first movement is
reflected, on the large scale, between the polarity of the
second movement compared to the first and last. This
contradiction can be seen as the reaction of Beethoven’s
inner world to the chaos of the political conditions of the
time.

Dr. Onur Tiirkmen

Sergei RACHMANINOFF (1873-1943)
Symphony No.3, A minor, Op. 44

Rachmaninoff, Rus miiziginin klasik dénemini
sonuclandirmisg, 20. ylizy1l sanatini aydinlatmig Rus
bestecilerindendir. Ilk piyano dersini annesinden aldiktan
sonra St. Petersburg Konservatuvarinda 6grenim gérmiis,
daha sonraki yillarda piyano ve kompozisyon 6grenimini
Moskova Konservatuvarinda stirdiirmiistiir. 1917 yilinda
Rus devriminden sonra tilkesinden ayrilan Rachmaninoff,
Isvicre ve Amerika'da yasamaya baslamis ve bir daha
yurduna dénmemistir. 1943 yilinda éliimtinden kisa bir
slire 6nce, Amerika vatandagligina kabul edilmigtir.

Sergei Rachmaninoff'un sanatinin kékleri, Rus kiiltiirtiniin
zengin geleneklerine ve her seyden 6nce Tchaikovsky’nin
sanatina uzanir. Rachmaninoff'un stili, melodi ve armoni
zenginligi ile kendisini gésterir. Miizik sanatinin hemen
her dalinda eser vermis olan Rachmaninoff, pek ¢cok
piyano eseri, romanslar, operalar, kantatlar, senfonik
eserler, piyano koncertolar: yazmistir. Dahi bir piyanist
olmakla beraber, miizik tarihine biiyiik bir senfoni
bestecisi olarak da girmistir. La minér 3. Senfoni 1936°da



Amerika'da yazilmigtir. Eser karakter ve stil bakimindan
Rus halk miiziginin &zelliklerini tagir. Senfoni {i¢ b&liimden
olugan yurt hasretiyle, hatiralarla dolu lirik bir poemdir.

Birinci béliim (Lento) sonat bi¢ciminde kurulmusgtur.

Agir, temkinli bir girigle baglar. Solo viyolonsel, korno

ve klarnetlerin unisonlarinda, epik ve eski Rus kilise
ezgilerinin havasinda bir tema sunulur. Bu biitiin
senfoninin tematik malzemesinin temel kaynagidir. Tema,
biitiin bélimlerde seslenerek eserin gelisim ¢izgisinin
birligini ve kompozisyon biitiinliigiint yaratir. Baglangi¢
temasindan ana tema olugur. Viyolanin egligiyle, obua ve
fagotun seslenmesinde sanki ruh derinliklerinden gelen
uzun soluklu Rus lirik sarkilarinin havasindaki tema dikkat
ceker. Onun melodik dokusunun &zelliklerinden meydana
gelen gizemli armoniler, Rachmaninoff'un miiziginin egsiz
melodik zenginligini olusturur. Ikinci tema birinci temanin
lirik cizgisini devam ettirir. Bu temalar geligsim siirecinde
cesitli ritmik degisikliklere ugrayarak, yeni orkestra
renkleri ve modiilasyonlarla zenginleserek ya Rus halk
danslarinin havasinda ya epik karakterde ya da dramatik
tarzda duyulur.

Ikinci Bsliim (Adagio non troppo) yavas ve huzur veren bir
karakterde baslar. Kornolar, arplarin egliginde 6zlem dolu
bir sark: séyler. Sonra bu melodinin devami olarak kemanin
seslendirdigi soloda ¢cok duygusal, serbest bicimde ve
triolelerden &riilmiis Rachmaninoff'un genis soluklu

tipik "stirekli" melodilerinin ruhunda gizemli bir tema
sunulur. Burada sanki bestecinin hatiralarinda canlanan
yurdunun ugsuz bucaksiz stepleri, doJa gtizellikleri dile
getirilir. Eserin orkestrasyonunda, solo fliit ve klarnete arp
ve celestanin katilmasiyla Rachmaninoff, doganin biitiin
gtizelligini ve huzurunu empresyonist (izlenimei) renklerle
canlandinir. Adagio iki béliimden olugur. Birincisi pastoral
karakterli Adagio, ikincisi scherzoya benzeyen canli ve
ritmik ¢esitlemelerden olusan Allegro vivace'dir. Bdylece
iic béliimden olusan senfonide ikinci béliim iki ayr1 béliimii
icerir.

Canli ve enerjik final (Allegro) heyecanli bir bayram
havasindadir. Burada 8nceki béliimlerin temalar: duyulur.
Bu temalar, finalin cogkun ve térensel atmosferi icinde,
gelisim siirecine girerek yeni bir karakter kazanir.

Birinci béliimiin baglangi¢ temasinin biitlin orkestranin
kudretli ve muhtegem tuttisinde tekrar edilmesi eseri
cercevelendirir ve epik karakterini vurgulayarak sona erer.

Naile Mehtiyeva



Rachmaninoff is one of those Russian composers who
ended the classical period of the Russian music and shed
their light on the 20th century art. After receiving his first
piano lessons from his mother, he attended St. Petersburg
Conservatory and then studied piano and composition

at Moscow Conservatory. He left his country after the
Russian Revolution in 1917 to live in Switzerland and
America and did not return to his homeland again. He was
granted American citizenship shortly before his death in
1943.

The origins of Sergei Rachmaninoff’s art go back to

the well-established traditions of Russian culture and
primarily to Tchaikovsky’s art. Rachmaninoff’s style
manifests itself through melodic and harmonic richness.
Having produced works in almost all branches of the

art of music, the composer wrote many works for piano,
romances, operas, cantatas, symphonic works and piano
concertos. In addition to being a genius pianist, he
figures in music history as a great symphony composer.
Symphony no. 3 in A minor was written in the United
States. The work has the qualities of Russian folk music
in terms of its character and style. The symphony is a
three-movement lyrical poem laden with longing for one’s
homeland and memories.

The first movement (Lento) is built in sonata form. It
starts with a slow and precautious introduction. The
unisons of solo violoncello, horns and clarinets present
an epic theme that carries the atmosphere of old melodies
of Russian church. It serves as the fundamental source
of the symphony’s thematic material. The theme is heard
in all movements and creates the unity of the work’s
development line and composition integrity. The main
theme is formed from the introductory theme. The theme
that is in the spirit of long-running lyrical Russian songs
as if coming from the depth of the soul is notable in the
sound of oboes and bassoons accompanied by viola. The
mysterious harmonies that derive from the qualities of
its melodic texture create the unique melodic richness
of Rachmaninoff’s music. The second theme follows the
lyrical line of the first. Undergoing various rhythmic
alterations in the development process, these themes are
enriched by new orchestral colors and modulations and
are heard either in the mood of Russian folk dances or in
an epic character or in a dramatic style.



The second movement (Adagio non troppo) starts in a
slow and peaceful way. The horns sing a wistful song

in the accompaniment of harps. As a sequel to this
melody, the violin solo presents an enigmatic theme,
very emotional, in free form and built of trioles, that

has the quality of Rachmaninoff’s typical wide-ranging
“continuous” melodies. It is as if the vast steps and
natural beauties of his homeland evoked in the memories
of the composer are expressed here. By adding the harp
and celesta to solo flute and clarinet in the orchestration
of the work, Rachmaninoff depicts the beauty and
tranquility of nature with impressionist colors. Adagio

is composed of two parts, the first of which is an

Adagio pastoral in character and the second, an Allegro
vivace consisting of lively and rhythmic variations and
resembling a scherzo. Thus, the second movement in the
three-movement symphony includes two separate parts.

The lively and energetic finale (Allegro) carries the
atmosphere of a jovial feast. The themes of the preceding
movements are heard. In the enthusiastic and celebratory
ambience of the finale, these themes go through a

process of development and assume a new character. The
repetition of the introductory theme of the first movement
with the powerful and spectacular tutti of the orchestra
forms the framework of the work and brings it to an end
emphasizing its epic character.
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Gelecek Program
Next Program

29 Aralik December 2022
Persembe Thursday, 10:00
Bilkent Konser Salonu | Concert Hall

Yeni Y1l Konserleri Genel Prova
Genereal Rehearsal of New Year’s Concerts

Matthew Coorey sef conductor
Eleanor Lyons soprano

4 Subat February 2023
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

Geceye Serenat | Serenade Into The Night

J.S.Bach Brandenburg Concerto No. 3 in G Major, BWV 1048
W. A. Mozart Serenade for Winds in C minor K.388
F. Mendelsshon String Symphony No. 10

14 Subat February 2023
Sal1 Tuesday, 20:00
Bilkent Konser Salonu | Concert Hall

Sevygililer Giinii Konseri | Valentine’s Day Concert

18 Subat February 2023
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall
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Jaume Santonja sef conductor
Zlatomir Fung viyolonsel violoncello

L. van Beethoven Egmont Overture Op. 84
P.I. Tchaikovsky Variations on a Rococo Theme, Op. 33
A. Dvordk Symphony No.9, E minor, Op. 95



