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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ béliimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



Program

A. Corelli

Concerto Grosso D Major, Op. 6, No. 1
1. Largo - Allegro

II. Largo - Allegro

III. Largo

IV. Allegro

V. Allegro

R

E. Elgar

Introduction and Allegro for Strings, Op. 47
1. Moderato

1I.  Allegro

1II. Fugue - Allegro

i

ara interval

P. I. Tchaikovsky

Souvenir de Florence, Op. 70

1. Allegro con spirito

II. Adagio cantabile e con moto
III. Allegro moderato

IV. Allegro vivace

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Irina Nikotina keman violin

Tagkent’te dogan sanatci, Tagkent
Devlet Konservatuvar: Keman
Béliimiini bitirdi. Moskova
Tchaikovsky Konservatuvarinda Prof.
Igor Bezrodny ile calisarak 1986’da
doktorasini tamamladi. Tagkent Devlet
Senfoni Orkestrasinda konzertmeister
olarak gahgan sanatci, bu orkestra ile solist olarak cok
sayida konser verdi.

3. Ozbekistan Keman Yarigmasinda birincilik diili
kazanan Nikotina, Rusya’nin pek ¢ok sehrinde ve yurt
disinda (ABD, Hong Kong, Tayland, Ukrayna, Belarus,
Estonya, Litvanya, Norvec) festivallere katildi. 1993’ten
beri Tiirkiye’de yasayan sanatei, solistlik kariyerini
Tiirkiye ve Avrupa’da cesitli resitaller, orkestra

esliginde konserler, radyo ve televizyon yayinlariyla
stirdiirmektedir. Sanat¢i, halen Bilkent Senfoni Orkestras:
konzertmeister yardimeis1 ve Bilkent Universitesi Miizik
ve Sahne Sanatlar: Fakiiltesi 6gretim gorevlisidir.

Born in Tashkent, he graduated from the violin
department of the Tashkent State Conservatory.

He studied with Prof. Igor Bezrodny at the Moscow
Tchaikovsky Conservatory and completed his doctorate
in 1986. He worked as a concertmaster with the Tashkent
State Symphony Orchestra and gave many concerts as a
soloist with this orchestra.

Winner of the 3rd Uzbekistan Violin Competition,
Nikotina participated in festivals in many cities in Russia
and abroad (USA, Hong Kong, Thailand, Ukraine, Belarus,
Estonia, Lithuania, Norway). She has been living in
Turkey since 1993 and continues her soloist career with
various recitals, orchestral concerts, radio and television
broadcasts in Turkey and Europe. He is currently the
assistant concertmaster of Bilkent Symphony Orchestra
and a lecturer at Bilkent University Faculty of Music and
Performing Arts.



Feruza Abdullayeva keman violin

Ozbekistan’da dogan sanatg1
egitimine 6zel mizik okulunda
bagladi. Tagkent Devlet
Konservatuvarindan Prof. M. Reyson
ve V. Reyson’un dJrencisi olarak
mezun oldu. Calismalarini Prof. V.
Bronin ve J. Novickov ile siirdiirdii.
Ogrencilik yillarinda oda miizigi yarigmalarina katilds.
Ozbekistan Devlet Opera ve Balesi, Devlet Senfoni
Orkestras: ve Tagkent Devlet Konservatuvarinda oda
miizigi béliimiinde gérev aldi. 1987 yilindan itibaren
Ozbekistan Solistleri Oda Orkestrasinda calismaya
basladi. Bu orkestra ile Ozbekistan ve Rusya’nin pek ¢ok
kentinde konserler verdi; Amerika Birlesik Devletleri,
Estonya, Litvanya, Belarus ve Ukrayna’da turnelere katild:.
1993 yilinda Tiirkiye’ye gelen sanatci Bilkent Senfoni
Orkestrasi’nda ¢aligmaya baglada.

1996-99 yillar1 arasinda Bilkent Universitesi Miizik ve
Sahne Sanatlar: Enstitiisiinde yiiksek lisansini Prof.

Suna Kan ile caligarak tamamladi. 2008 yilindan itibaren
sanatta yeterlik 6grenimine Prof. Server Ganiyev ile
devam etti. Bilkent Senfoni Orkestrasi ikinei keman grup
sefi olan Feruza Abdullayeva, Bilkent Universitesi Miizik
ve Sahne Sanatlar: Fakiiltesi ve Miizik Hazirlik Okulu
dgretim gorevlisidir.

Born in Uzbekistan, he started his education at a private
music school. He graduated from Tashkent State
Conservatory as a student of Prof. M. Reyson and V.
Reyson. He continued his studies with Prof. V. Bronin and
J. Novichkov. During his student years, he participated
in chamber music competitions. He worked in the
chamber music department of the State Opera and Ballet
of Uzbekistan, the State Symphony Orchestra and the
Tashkent State Conservatory. Since 1987, he started to
work with the Uzbekistan Soloists Chamber Orchestra.
With this orchestra, he gave concerts in many cities of
Uzbekistan and Russia and participated in tours in the
United States, Estonia, Lithuania, Belarus and Ukraine.
In 1993, he came to Turkey and started working with the
Bilkent Symphony Orchestra.

Between 1996-99, she completed her master's degree at
Bilkent University Institute of Music and Performing Arts,



studying with Prof. Suna Kan. Since 2008, he continued
his proficiency in art studies with Prof. Server Ganiyev.
Feruza Abdullayeva is the second violin group conductor
of the Bilkent Symphony Orchestra and a lecturer at
Bilkent University Faculty of Music and Performing Arts
and Music Preparatory School.

Cavid Cafer viyola viola

Bakii’de dogdu. Yedi yaginda

keman ve viyola ¢aligmalarina
basladi. Moskova Tchaikovsky
Devlet Konservatuvarinda lisans ve
lisansiistli egitimini tamamladiktan
sonra Azerbaycan Devlet Senfoni
Orkestrasinda viyola grup sefi
olarak ¢alisti. Ayni zamanda solist olarak Modern Miizik
Grubunda caldi. Misir’da Kahire Operasinda, Almanya
Bonn’da Beethovenhalle, isvicre’de Ziirih, Basel ve Lugano
radyolarinda solo ve oda miizigi konserleri verdi. 1993
yilindan beri Bilkent Senfoni Orkestrasi viyola grup
sefidir.

2004’te Ankara Miizik Festivalinde Ahmed Adnan
Saygun’un Viyola Kongertosunu seslendirdi. 2011°de
TOBB Universitesi’nin diizenledigi Diinden Bugiine
Tiirkler Konferans: cercevesinde yer alan konserde

solist oldu. Hacettepe Universitesi Ankara Devlet
Konservatuvar1 Senfoni Orkestrasi ile Mozartin Keman ve
Viyola i¢in Koncertant Senfonisini seslendirdi.

He was born in Baku. He started violin and viola studies
at the age of seven. After completing his undergraduate
and graduate studies at the Moscow Tchaikovsky State
Conservatory, he worked as a viola group conductor at
the Azerbaijan State Symphony Orchestra. He also played
as a soloist in the Modern Music Group. He gave solo
and chamber music concerts at Cairo Opera in Egypt,
Beethovenhalle in Bonn, Germany, Zurich, Basel and
Lugano radio stations in Switzerland. Since 1993, he has
been the viola group conductor of the Bilkent Symphony
Orchestra.

In 2004, he performed Ahmed Adnan Saygun's Viola
Concerto at the Ankara Music Festival. In 2011, he was
a soloist in the concert organized by TOBB University



within the framework of the Turks from Yesterday to
Today conference. She performed Mozart's Concerto
Symphony for Violin and Viola with the Hacettepe
University Ankara State Conservatory Symphony
Orchestra.

Serdar Rasul viyolonsel violoncello

Tagkent dogumlu Serdar Rasul, miizik
egJitimine Ustiin yetenekli cocuklarin
kabul edildigi Ozel Miizik Okulunda
basladi. Daha sonra Moskova Devlet
Konservatuvarina bagl Merkez
Miizik Okulunda devam etti. 1983’te
Tchaikovsky Moskova Devlet
Konservatuvarina kabul edildi, {inlii Rus viyolonselciler
Prof. Natalya Sahovskaya ve Prof. Stefan Kalyanov ile
calisti. Ogrenimi sirasinda Rusya ve Ozbekistan’da birgok
konser verdi. 1987 - 1990 yillar1 arasinda Moskova Gnesin
Akademisi opera stiidyosunun senfoni orkestrasinda
calisti. Ayni yillarda Jukovski kentinde {inlii sef Sergei
Skripka yénetimindeki senfoni orkestrasinda gérev aldi.

1990 - 93 yillar1 arasinda Tagkent’te “Ozbekistan
Yildizlar1” adli oda orkestrasinda calisti. 1993’ten

bu yana Bilkent Senfoni Orkestras: iiyesi, Miizik ve
Sahne Sanatlar Fakiiltesi 6gretim gérevlisidir. Genis
repertuvarinda Bach, Beethoven, Brahms, Schumann,
Chopin, Dvorak, Tchaikovsky, Rachmaninoff,
Shostakovich, Prokofiev’in eserlerinin yani sira pek ¢ok
Ozbek bestecinin de eserleri yer almaktadir.

Serdar Rasul, a native of Tashkent, started receiving
music education at the Special Music School which
admits highly talented students. He continued his
studies at the Central Music School affiliated with the
Moscow State Conservatory. In 1983 he was admitted

to Tchaikovsky Moscow State Conservatory where he
studied under the well-known Russian cellists Natalya
Sahovskaya and Prof. Stefan Kalyanov. During his studies,
he gave many concerts in Russia and Uzbekistan. He
worked in the symphony orchestra of the Moscow Gnesin
Academy opera studio from 1987 to 1990. In the same
years, he played in the symphony orchestra conducted by
celebrated conductor Sergei Skripka in Zhukovsky.



Rasul performed as a member of the Stars of Uzbekistan
chamber orchestra in Tashkent between 1990 and

1993. He has been a member of the Bilkent Symphony
Orchestra and a faculty member in the Faculty of

Music and Performing Arts since 1993. His broad
repertoire includes works by Bach, Beethoven, Brahms,
Schumann, Chopin, Dvorak, Tchaikovsky, Rachmaninoff,
Shostakovich and Prokofiev, as well as the works of many
Uzbek composers.

Arcangelo CORELLI (1653-1713)
Concerto Grosso D Mdajor, Op. 6, No. 1

Trio Sonat formunu gelistirip iki keman, viyolonsel gibi
solo calgilara yer vererek koncertant ¢alisi hazirlayan ve
dort sesli tutti grubuyla da grosso’yu kurarak Kongerto
Grosso’yu olusturan Corelli’den, besteci Georg Muffat
1701’de kendi kongerto grosso’larinin énséziinde &vgiiyle
s6z eder: “Onun derin anlamli Italyan siislemelerinin hafif
Fransiz bale tinisiyla uyumunu daha 1682’de dinledigini,
konserin biiyiik bir giizellik ve diizeni yansittigini,
bir¢ok calgicinin olaganiistii bir dakiklikle ¢caldigini,
kendisinin de buna biiyiik bir zevk ve sagkinlikla tanik
oldugunu” belirtir. Béylece daha o yillarda Corelli’nin bu
kongertolarini besteledigi anlagilmaktadir.

Op. 6’da bulunan ve dértle sekiz arasinda béliimlere
ayrilan bu 12 eserin ilk sekizi Da Chiesa (Kilise)
Kongertosu, son dérdii de Da Camera (Oda) Kongertosu
stilindedir. Ancak bunlar kilise miizigi olmay1ip o
zamanlarda Roma’nin tinlii Ispanyol Merdivenlerinde veya
Navona Meydaninda verilen konserlerde calinan térensel
ve sade yapidaki eserlerdir. Bu dizinin ilk koncertosu da
torensel bir havadadir.

Re Major tondaki 1. Béliim, (Largo - Allegro) énce agir
(Largo) tempoda, piano-forte niianslar siirekli vurgulayan
bir tutti ile temay1 duyurarak baslar. 12. él¢ctide hizlanan
iki solo keman, solo viyolonselin canli 16’11k notalardan
olusan pasajlari esliginde, temay1 Allegro tempoda
yansitir. Ikinei agir (Largo) béliimde iki keman bu kez,
solo viyolonselin yeni ezgiyi duyurmasina destek olur.
fkinci canli (Allegro) béliimde ise dnce birinci, sonra
ikinci keman virtiiéz gosteriler sergiler. Mindr tondaki
3. Bélim (Largo) tiimiiyle adir tempoda ve gizemli

bir havadadir. Solo birinei kemanin duyurdugu zarif



ve hiiziinlii ezgi, ikinci keman tarafindan tekrarlanir

ve orkestranin hafif eslidi ile siirer. 4. Béliim (Allegro)
yine biitiiniiyle neseli, hizli ve fiig bicimindedir. Eser 5.
Boliimdeki, Vivaldi'yi etkileyecek olan canli arpejli ve hizli
(Allegro) tempoda iki solo kemanin ustaligini gésterdigi
bir finalle son bulur.

Irkin Aktiize “Miizigi Okumak”

Corelli developed the trio sonata form, including solo
instruments like two violins and a cello in it, to prepare the
concertino performance, while building the grosso with the
quadrophonic tutti group. In 1701, composer Georg Muffat
praised Corelli in the preface to a collection of his own
concerti grossi stating that he “heard with utmost delight
and admiration the harmony between Italian decorations
with a deep meaning and the light tone of French ballet
produced with the greatest precision by a copious number
of players in 1682”. Hence, it is understood that Corelli had
already composed these concerti by then.

Of these 12 works that are found in Op. 6 and divided into
four to eight movements, the first eight are in the style

of Church (Chiesa) Concerto and the last four are in the
style of Da Camera (Chamber) Concerto. However, these
pieces are not church music; instead, they are ceremonial
works with a simple structure played in the concerts given
at the famous Spanish Steps or Piazza Navona in Rome at
the time. The first concerto of the set also has a ceremonial
atmosphere.

The first movement (Largo - Allegro) in D major begins at
a slow (Largo) tempo by presenting the theme with a tutti
continuously emphasizing piano-forte nuances. Two solo
violins that speed up in the 12th measure present the theme
at an Allegro tempo in the accompaniment of solo cello’s
passages consisting of lively sixteenth notes. In the second
slow movement (Largo), the two violins help the solo cello
present the new melody. In the second lively movement
(Allegro) the first and then the second violin displays
virtuosic performances. The third movement in minor
tone (Largo) has a slow tempo and a mysterious mood.

The elegant and sorrowful melody presented by the solo
first violin is repeated by the second violin and continues
with the light accompaniment of the orchestra. The fourth
movement (Allegro) is again jovial and fast, and has the
form of a fugue. The work ends with a finale in the fifth



movement where two solo violins exhibit their virtuosity
playing a lively arpeggio at a fast tempo (Allegro) that
would influence Vivaldi.

Edward ELGAR (1857-1934)
Introduction and Allegro for Strings, Op. 47

Henry Purcell’den sonra, 19. yiizyilin ikinci yarisina degdin
dikkate deger bir besteciye sahip olmayan Ingiltere’de
Miizik Rénesansinin Elgar ile bagladid: diigtintiliir. Oysa
Elgar’in yagsaminin ilk dénemlerine bakildiginda, ondan
béyle bir atilim beklemek ¢ok zor olurdu.

Babas1 Worcester Katolik Kilisesinde orgcuydu. Bu isi
alabilmek icin Protestanliktan vazgecerek Katolik oldu,
oglu Edward da bu sebeple bir Katolik olarak diinyaya
geldi. Edward formal bir miizik egitimi almads, kendi
cabasi ile keman calmay: 6grendi. 16 yasinda, babas1
emekli oldugunda, kilisenin orgculugunu yapmaya
basladi. Bu alanda kariyer yapabilmek umuduyla

geldigi Londra’da mizik egitimi olmayan bir Katolik
olarak diglandi. Zamanla bestecilik izerine yogunlastu.
Londra’nin zengin miizik yasantisindan bu agidan epeyce
faydalanda. Siirekli takip ettigi konserlerde Liszt, Wagner,
Gounod, Brahms gibi dénemini derinden etkileyen
bestecilerin miiziklerini éziimsedi. 1890’ yillarda koro
ve orkestralar icin yazdig: kisa kantatlara odakland: ve
Londra’nin merkezden uzak festivallerinde popiilerlik
kazanda.

Introduction and Allegro’yu yazdid yil (1905), Elgar'in
bestecilik kariyerinde énemli bir dénemin parcas:
olmustur; 1902 yilinda, Kral VII. Edward’in ta¢ giyme
téreni icin bir eser bestelemis ve 1904’te Sir Edward
tinvanini almistir.

1901 y1ilinda Galler’in bati kiyisinda yer alan Ynys
Lochtyn adasina seyahat eden besteci, adadaki tatili
esnasinda duyup etkilendigi bir melodiyi notaya
dékmiistiir. Galler halk sarkilarindan esintiler tagiyan bu
melodiyi Introduction and Allegro eserinde kullanmistir.
Kompozisyon, icerik olarak Romantik, bicim olarak Barok
dénem izleri tasimakta, fanfar ve fiig icermektedir.

Yayli calgilar dértliisii ve yayh ¢algilar orkestrasi i¢in
yazilmig olan eserin prémiyeri 1905 yilinda, Edinburgh



sehrinde yer alan Queens Hall’da gerceklesmistir. O
dénem yeni kurulmus olan Londra Senfoni Orkestras:
tarafindan, bestecinin yénetiminde seslendirilmistir.
Eser, Elgar’in fahri doktora unvani almasinda cabalar1 ve
etkisi olan Yale Universitesi Profesérii Samuel Sanford’a
adanmistir.

Didem Coskunseven

England, which did not have any great composer after
Henry Purcell until the second half of the 19th century,

is assumed to have started enjoying its Renaissance in
music with Elgar. However, when the early period of
Elgar’s life is considered, it is surprising that he achieved
such a major breakthrough.

Elgar’s father was an organist at the Worcester Catholic
Church. He had converted from Protestantism to
Catholicism to get this job, and his son Edward was born
a Catholic. Not having received any formal education

in music, Edward learnt to play the violin by himself.

He went to London hoping to build a career playing the
violin, but as a Catholic without any music education,
he was not welcomed. Over time, he concentrated his
efforts on composing. In this context, he made good use
of the rich musical experience in London. As a regular
concertgoer, he had the chance to internalize the music
of influential composers of the time like Liszt, Wagner,
Gounod, and Brahms. During 1890s, he focused on writing
short cantatas for choir and orchestra, and achieved
growing popularity at the festivals in the peripheries of
London.

The year in which he wrote the Introduction and

Allegro (1905) coincides with an important period in his
composition career; Elgar wrote a work for the coronation
ceremony of King Edward VII in 1902, and was knighted
in 1904.

In 1901, Elgar had traveled to Ynys Lochtyn, an island off
the west coast of Wales. He notated a melody he listened
to during his stay on the island. He then used this melody,
reminiscent of Welsh folk songs, in his Introduction and
Allegro. Romanticist in content and Baroque in form, the
work includes fanfares and fugues.

The work written for a string quartet and string orchestra
was given its first performance in 1905 at the Queens Hall,



Edinburgh, and was performed by the recently founded
London Symphony Orchestra under the baton of the
composer. It was dedicated to Samuel Sanford, a professor
at Yale University, who helped Elgar receive an honorary
doctorate.

Didem Coskunseven

Pyotr llyich TCHAIKOVSKY (1840-1893)
Souvenir de Florence, Op. 70

St. Petersburg Oda Miizigi Dernedi i¢in bestelenen eser
her ne kadar Floransa Hatiras1 (Souvenir de Florence)
bashg altinda yayinlansa da icinde belirgin bir Italyan
etkisi sezmek giictiir. Ozellikle tictincii ve dérdiincii
béliimler, halk ezgileri ve kéy dansinin canliligi ile dolup
tasan atmosferleri ile 6zlerinde acikca Rus’tur.

Floransa Hatirasi'nin kompozisyonu ilk bagta iyi
ilerlemesine ragmen, Tchaikovsky eseri tamamlamakta
zorluklarla karsilagsmistir. 15 Haziran 1890'da kardesine
yazdi§1 mektupta, miizikal fikirleri olmadidi icin degil,
enstriimantasyon nedeniyle "biiyiik bir baski altinda
yazdi§ini1”, "alt1 ayr1 ama benzer enstriiman kullanmanin
inanilmaz derecede zor" oldugunu bildirir. Tchaikovsky
altiliy1 Temmuz’un sonuna dogru tamamlar, ancak St.
Petersburg'daki dairesinde &zel bir konserde dinledikten
sonra hayal kirikligina ugrar ve son iki béliimii yeniden
gozden gecirmeye karar verir. Bu sirada esere Floransa
Hatiras: bagligini da ekler, ¢iinkii ikinci béliimiin ana
temasini Floransa’dayken tasarlamistir.

Eserin birinci béliimii (Allegro con spirito) iki tema (ya
da karakter) arasindaki kontrast fikrine dayanan sonat
formundadir. Mozart'in 40. Senfonisinin yayli dokularini
andiran salinimli bir um-pa-pa egligiyle desteklenen, ¢cok
sayida ritmik tuhafligin bulundugu (Re minér tondaki)
birinci tema yogun ve firtinalidir. Ikinci tema ise, aksine,
uzun siire tutulan notalarda, daginik bir eslik izerinde
huzur icinde yiikselir. Parcanin gelisme kismi, zengin
kontrapuntal dokusuyla Mozart déneminden kalma
senfonileri animsatir.

Ikinci bsliim (Adagio cantabile e con moto), zengin
dokulu yavas bir girigle baslar ve ardindan bunu baz
yaylilarin pizzicato pasajlari egliinde birinci kemanin



sarkiya benzer saf, basit melodisi izler. Bir serenad:
andiran bu kisim, ¢ellolarin katilimiyla sevimli bir diiete
déntistir.

Uctincii boliim (Allegretto moderato), yogun bir halk
miizigi etkisi altindadir ve miitevazi bir melodi ile baglar.
Ilimli hiz1 ve {ist tiste binen tematik girigleri neredeyse
térensel bir dans ritiielini akla getirir. Final (Allegro
vivace), birinci kemanlarin ana temay: belirtmesinden
dnce kisa bir esliksel figiirle baglar.

Acihista dért dlcii boyunca tek basina calan drone benzeri
eslik figiirliniin gésterdigi gibi, Rus tasra hayatinin
miizikal kokusu son béliimde (Allegro vivace) daha da
gtclidiir. Bunu izleyen tema kiigiik yelpazesi ve modal
karakteriyle fazlasiyla folkloriktir. B6liimiin en parlak
noktas: ortalara dogru beliren heyecan ve cogku ile
Beethoven’in Dokuzuncu Senfonisi ile eglesen bir fiigdiir.

Aylin Yilmaz

Although the work commissioned by the St. Petersburg
Chamber Music Society was published with the title
Souvenir de Florence, it is difficult to discern any Italian
influence in it. Especially the third and fourth movements,
with their atmosphere laden with folk melodies and

the liveliness of country dances, are openly Russian in
essence.

Although the composition of Souvenir de Florence went
smoothly in the beginning, Tchaikovsky experienced
difficulties in completing the work. In a letter he wrote
to his brother on June 15, 1890, he stated that he “wrote
under great pressure”, not because he lacked musical
ideas, but because it was “unimaginably difficult to write
for six independent, yet homogeneous instruments”.
Tchaikovsky completed the sextet towards the end of July,
but was disappointed when he listened to it at a private
concert in his St. Petersburg apartment. He then decided
to revise the last two movements. During this revision,
he titled the work Souvenir de Florence, because he had
designed the main theme of the second movement in
Florence.

The first movement of the work (Allegro con spirito) is
in the sonata form, which is based on the idea of contrast
between two themes (characters). The first theme (in

D minor), supported by an oscillating oom-pah-pah



accompaniment resembling the string textures of
Mozart’s Symphony no. 40 and including many rhythmic
quirks, is intense and stormy. The second theme, on the
other hand, rises calmly in long held notes on a diffuse
accompaniment. The development section of the work
with its rich contrapuntal texture reminds symphonies
from Mozart’s time.

The second movement (Adagio cantabile e con moto)
starts with a richly textured slow opening, followed by

a song-like pure and simple melody of the first violin,
accompanied by the pizzicato passages of some strings.
The part reminding a serenade turns into a nice duet with
the participation of cellos.

The third movement (Allegretto moderato), intensely
influenced by folk music, begins with a modest melody.
Its moderate pace and overlapping thematic introductions
remind an almost ceremonial dance ritual. The finale
(Allegro vivace), opens with a short accompanying figure
before the first violins introduce the main theme.

As shown by the drone-like accompaniment figure
playing singly for four bars in the opening, the scent of
the Russian country life is felt more strongly in the last
movement (Allegro vivace). The following theme, with its
small range and modal character, is highly folkloric. The
brightest point in the movement is the fugue that appears
towards the middle and matches Beethoven’s Symphony
no. 9 with its liveliness and enthusiasm.

Aylin Yilmaz
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Gelecek Program
Next Program

18 Mart March 2023
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

Mozart & Prokofiev

Giirer Aykal sef conductor
David Fray piyano piano

E. Grieg Ase's Death (from Peer Gynt No. 1, Op. 46)
W. A. Mozart Piano Concerto No. 21, C Major, K. 467
S. Prokofiev Romeo and Juliet (Excerpts)

15 Nisan April 2023
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

Senfonik Siir | Symphonic Poem

Jean Francois Heisser sef conductor
Miguel da Silva viyola viola
Pierre Fouchenneret keman violin

W. A.Mozart  Sinfonia Concertante, E flat Major, K.364
C. Franck Symphony in D minor

29 Nisan April 2023
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

Kir Perisi i¢in Preliit | Prelude to the Afternoon of a Faun

Daniel Smith sef conductor
Kit Armstrong viyola viola

C. Debussy Prélude a “L’aprés-midi d’'un faune”
(Prelude to the Afternoon of a Faun)
F. Liszt Piano Concerto No. 2

E.Elgar Symphony No. 1, Op. 55, A-flat Major



