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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ béliimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



Program

W. A. Mozart

Sinfonia Concertante, E flat Major, K.364
1. Allegro maestoso

II.  Andante

ITI. Presto

> g\?ﬁ
ara interval

C. Franck

Symphony in D minor

1. Lento - Allegro non troppo
II.  Allegretto

1I1. Allegro non troppo

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Jean Francois Heisser sef conductor

Saint-Etienne’de dogan Heisser,
Paris’teki Conservatoire National
Supérieur de Musique’de Vlado
Perlemuter, Henriette Puig-Roget ve
Maria Curcio’nun dJrencisi oldu. Daha
sonra kendisi de ayni okulda piyano
dersleri verdi.

Ogrencileri arasinda yer alan Bertrand Chamayou ve Jean-
Frédéric Neuburger ile kurdugu yakin muzikal iligkiyi
stirdiiriiyor.

Heisser, konserlerine solist, Nouvelle-Aquitaine Oda
Orkestrasinin miizik yénetmeni ve sefi, Ravel Akademisi,
Arles/Mejan Season, Orangerie de Sceaux Festivali gibi
dnemli etkinliklerin sanat ydénetmeni olarak devam ediyor.

Heisser’in diskografisinde 40" askin kayit yer aliyor:

Paul Dukas’nin biitiin piyano yapitlarini iceren (ve yilin
Diapason d’Or 6diiliinii alan) CD’sinin kazandig1 biiytik
basaridan sonra, Erato’yla yaptigi ortak calismada Ispanyol
repertuvarina ayrilmisg alt1 CD’lik bir setin yani sira
Schumann, Brahms, Saint-Saéns, Debussy ve benzerlerinin
yapitlarina yer veren albiimler ¢ikardi. Ardindan Naive
(Beethoven, Brahms) ve Praga Records (Weber, Berg,
Manoury, Barték, vb.) ile ¢caligti. Simdi ise Nouvelle-
Aquitaine Oda Orkestras1 (Falla, “Wien 1925”, Dubois,
“American Journey”) ve Les Musicales Actes Sud (Albéniz,
Mompou) ile ézellikle Mirare i¢in kayitlar yapiyor.

Heisser solist olarak aralarinda Janowski, Tilson Thomas,
Segerstam, Krivine, Mehta ve Roth’un bulundugu énde
gelen seflerin yénetiminde Londra Senfoni Orkestrasy,
Fransa Radyosu Filarmoni Orkestrasi, Kraliyet Filarmoni
Orkestrasi, Paris Orkestrasi, Symphonieorchester des
Bayerischen Rundfunks, Fransa Ulusal Orkestrasi ve Les
Siécles gibi olugsumlarla performans sergiliyor.

Sik sik resital sahnesinde de yer alan Heisser, 6zellikle
Beethoven (sonatlari, Diabelli Varyasyonlar1), Brahms,
Chopin, Ispanyol repertuvar: (Albéniz, Falla, Granados,
Mompou) ve elbette ge¢cmisin ve gliniimiiziin biiyiik
Fransiz bestecilerinin yapitlarim seslendiriyor. Onemli
kongertolar ve piyano repertuvarinin é6nde gelen diger
parcalarinin yani sira yirminci yiizyil ve cagdag miizik
yapitlarina performanslarinda 6zel bir yer veriyor:



Messiaen’in Turangalila-Symphonie ve Des Canyons aux
Etoiles yapitlarini, Stockhausen’in Klavierstiicke, Mantra
ve Kontakte, Gilbert Amy’nin ve Nguyen Thien Dao’nun
bestelerini seslendiren Heisser, Philippe Manoury’nin
solo piyano i¢in La Ville ve Verdnderungen yapatlar ile
piyano ve 22 miizisyen icin Terra Ignota bestesinin ilk
performanslarini sergiledi.

Born in Saint-Etienne, he is the heir to his teachers Vlado
Perlemuter, Henriette Puig-Roget and Maria Curcio. He
taught the piano in his turn at the Conservatoire National
Supérieur de Musique de Paris from 1991 to 2016. Among
his students were Bertrand Chamayou and Jean-Frédéric
Neuburger, with both of whom he maintains a close
musical relationship.

Today he divides his activities between a career as
soloist, music director of the Orchestre de Chambre
Nouvelle-Aquitaine (since 2000), guest conductor, and
artistic director for a number of leading structures (Ravel
Academy and Festival, Arles/Mejan Season, Orangerie de
Sceaux Festival).

His discography comprises more than forty recordings:
after the great success of his CD of the complete piano
works of Paul Dukas (Diapason d’Or of the year), he
enjoyed collaborations with Erato (a set of six CDs
devoted to the Spanish repertory as well as discs of
Schumann, Brahms, Saint-Saéns, Debussy, etc.), then
Naive (Beethoven, Brahms) and Praga Records (Weber,
Berg, Manoury, Barték, etc.). He now records essentially
for Mirare with the Orchestre de Chambre Nouvelle-
Aquitaine (Falla, ‘Wien 1925’, Dubois, ‘American Journey’)
and Les Musicales Actes Sud (Albéniz, Mompou).

As a soloist, he plays under the direction of the
foremost conductors, including Janowski, Tilson
Thomas, Segerstam, Krivine, Mehta, Roth etc, with such
formations as the London Symphony Orchestra, the
Orchestre Philharmonique de Radio France, the Royal
Philharmonic Orchestra, the Orchestre de Paris, the
Symphonieorchester des Bayerischen Rundfunks, the
Orchestre National de France and Les Siécles.

He appears frequently in recital, with a predilection
for Beethoven (the sonatas, the Diabelli Variations),
Brahms, Chopin, the Spanish repertory (Albéniz, Falla,
Granados, Mompou) and of course the great French
composers of past and present. In addition to the great



concertos and other major pieces of the piano repertory,
he has been an assiduous champion of the works of the
twentieth century and contemporary music: Messiaen’s
Turangalila-Symphonie and Des Canyons aux Etoiles
under the direction of Mehta, Janowski or Segerstam;
Stockhausen’s Klavierstiicke, Mantra and Kontakte; and
first performances, among others, of the piano concertos
of Gilbert Amy and Nguyen Thien Dao, and three major
works by Philippe Manoury: La Ville and Verédnderungen
for solo piano and Terra Ignota for piano and twenty-two
musicians.

Miguel da Silva viyola viola

Fransiz kékenli Isvicreli miizisyen
Miguel da Silva 1961’de Reims’de
diinyaya geldi. Egitimine dogdugu
kentin konservatuvarinda bagladiktan
sonra Paris’e gitti ve Conservatoire
National Supérieur de Musique’de
Serge Collot’nun 6grencisi oldu.
Jirinin 6zel oyblrhglyle oda mizigi ve viyola dallarinda
birincilik édiiliine deger gériildi. 1985’te Paris’te
dtizenlenen Uluslararasi Oda Miizigi Yarigmasinda birinci

oldu.

Yayli dortliisiine 6zel bir ilgisi olan da Silva ti¢
arkadasiyla birlikte Ysajre Quartet’i kurdu. Ysaye

Quartet daha sonra ¢calismalarina Amadeus Yayli
Dértliisiiyle devam etti. Evian’da kazandiklari birincilik
ddiillerinin ardindan Ysaye Quartet’in tiyeleri kendilerini
Japonya’dan Amerika’ya kadar diinyanin ¢esitli yerlerine
tasiyan uluslararasi kariyerlerine adim attilar. Otuz yillik
bu parlak kariyer, Beethoven’in miizigine 6zel bir vurgu
yapan bir dizi énemli konserin ardindan Ocak 2014’te son

buldu.

Miguel da Silva gectigimiz yillarda solist olarak ya da
tiyesi oldugu dértliyle birlikte Londra’daki Wigmore
Salonunda ve Avrupa’nin énde gelen konser salonlarinin
pek cogunda (Miinih/Herkulesaal, Venedik/Teatro della
Fenice, Kopenhag, Helsinki, Amsterdam/Concertgebouw,
Hannover, Basel, Baden-Baden, Salzburg/Festspielhaus,
Leipzig) performans sergiledi.

Miguel da Silva, Paris Oda Orkestrasi, Polonya Oda
Orkestrasi, Orchestre d’Auvergne, Budapeste Franz-



Liszt Orkestrasi, Orchestra de Bretagne ve “Les Siecles”
Orkestrasi gibi orkestralarla solist olarak performans
sergiledi. Aranan bir oda miizisyeni olarak, Michel Portal,
Jean-Claude Pennetier, Paul Meyer, Leonidas Kavakos,
Pierre Amoyal, Augustin Dumay, Nikita Boriso-Glebksy,
Antonio Meneses, Jean-Francois Heisser, Truls Mork,
Henri Demarquette, Gary Hoffmann, Emmanuel Pahud ve
Christophe Coin ile ayni sahneyi paylasti.

Miguel da Silva, Ysaje Quartet ile cikardigi CD’lerin
yani sira Accord, Valois-Auvidis, Philips ve Harmonia
Mundi etiketleri icin kayitlar yapti. Kendi kayit sirketi
Ysaje Records’ kuran sanatgi, Nascor etiketiyle geng
mizisyenlere ilk kayitlarini yapma firsatini sunuyor.

Miguel da Silva, Paris’teki Conservatoire National de
Région’da Fransa ve Avrupa’dan yeni kusak dértliilere ve
oda miizigi gruplarina dersler veriyor. 2018’de Almanya
Liibeck’teki Musikhochschule’de Walter Levine’in yerine
profesdr olarak atanan da Silva ayrica Avrupa Oda Miizigi
Akademisi (ECMA) ve Viyana Miizik Universitesi Yaz
Akademisinde ders veriyor. Sanatc1 2019’da, Cenevre’deki
Haute Ecole de Musique’e viyola ve oda miizigi 6gretmeni
olarak katild: ve Fransa’daki Villecroze Académie
Musicale’nin sanat yénetmenli§ini tistlendi. Miguel da
Silva 2014’ten bu yana Belgika’daki Queen Elisabeth
Miizik Sapelinde Konuk Usta unvanini tagiyor.

Franco-Swiss musician, Miguel da Silva was born in
Reims in 1961. He started studying at the Conservatoire
of his native city before moving to Paris where he was

a student at the Conservatoire National Supérieur de
Musique with Serge Collot. He was awarded first prize
in chamber music and also for viola, unanimously with
special vote by the jury. In 1985 he won the first Prize of
the International chamber music competition in Paris
(sonata).

His passion for string quartet led him to found the Ysaje
Quartet with 3 of his friends. The Ysaje Quartet has
then studied with the Amadeus String Quartet. After
winning the first prizes in Evian, the members of the
Ysajre Quartet soon started an international career that
led them throughout the world, from Japan to America.
This brillant thirty year carrer was brought to an end

in January 2014, after a major series of concerts, with a
special emphasis on the music of Beethoven.



In the past few years, engagements either as a solo player
or with his quartet have led him to the Wigmore Hall in
London and most of the greatest concert halls in Europe
(Munich/Herkulesaal, Venice/Teatro della Fenice,
Copenhague, Helsinki, Amsterdam/Concertgebouw,
Hannover, Basel, Baden-Baden, Salzburg/Festspielhaus,
Leipzig) and he has toured in Belgium, USA, Japan and
Italy.

Miguel da Silva has appeared as a soloist with the Paris
Chamber Orchestra, the Polish Chamber Orchestra,

the Orchestre d’Auvergne, the Franz-Liszt orchestra of
Budapest, the Orchestra de Bretagne, and the Orchestre
“Les Siecles”. As a very sought for chamber music player,
his partners are Michel Portal, Jean-Claude Pennetier,
Paul Meyer, Leonidas Kavakos, Pierre Amoyal, Augustin
Dumay, Nikita Boriso-Glebksy, Antonio Meneses, Jean-
Francois Heisser, Truls Mork, Henri Demarquette, Gary
Hoffmann, Emmanuel Pahud, Christophe Coin...

Parallelly to his Cds with the Ysajre Quartet, Miguel

da Silva has recorded under the labels Accord, Valois-
Auvidis, Philips, Harmonia Mundi etc... He also founded
his own record company : Ysaje Records, and under the
label Nascor, offers young musicians the opportunity to
make their very first recording.

In 1994, he started a class of string quartets (premiere in
France!) and has since then been teaching a whole new
generation of french and european quartets and chamber
music groups at the Conservatoire National de Région

in Paris. In 2008, he was appointed as a professor in
Luebeck’s Musikhochschule (Germany)- where he took
over Walter Levine’s position, as a tutor at the European
Chamber Music Academy (ECMA) and for Vienna Music
University’s Summer Academy (ISA). In 2009, he joined
Geneva’s Haute Ecole de Musique (Switzerland) as a
viola and chamber music teacher, and became the artistic
director of Villecroze’ Académie musicale (France). Since
2014, he is Master in Residence at the Queen Elisabeth
Music Chapel in Belgium.



Pierre Fouchenneret keman violin

Sanatci, 2016’da Aparte icin Romain
Descharmes ile birlikte Beethoven’in
biitiin sonatlarinin kaydin: yaptu.
2018’de Simon Zaoui ve Raphaél
Merlin ile birlikte Gabriel Fauré’nin
oda miizi§i yapitlarinin tamaminin
ilk albiimiinii ¢ikardi. Fouchenneret
ayrica Strada Dértliisty, Eric Lesage, Florent Pujuila, Yan
Levionnois ve digerleriyle birlikte ¢cilgin bir projeye
baglayarak Brahms’in biitiin oda miizigi yapitlarin
kaydetmek icin ilk adimi att1. Yapitlarin tamama,
B-Records etiketiyle 2018-2021 sezonlar: arasinda
yayimlandi. 2020 baharinda ise Nicolas Baldeyrou, David
Guerrier ve Marc Desmons ile Schubert’in Octets’i ile
Raphaél Merlin’in bestelerinin kaydini yaptu.

Gecmiste harika cocuk olarak bilinen Pierre
Fouchenneret, 16 yaginda Paris’teki CNSM’de (2022’de
asistani olacagi) Olivier Charlier ve Daria Hovora’nin
siniflarinda okurken keman ve oda miiziginde birincilik
ddiiliine deger gériildii. Sanatc: daha sonra Bordeaux
Uluslararas1 Oda Miizigi Yarigmasinda biiytik 6diili

ile Sacem Georges Enesco biiytik 6diiliinii kazand: ve
Natixis Vakfina aday gésterilerek Singer Polignac Vakfi
tarafindan ortak sanatci ilan edildi.

Biitiin diinyadan davet alan “olaganiistii argse” (Le Figaro)
Pierre Fouchenneret, Fine Art Quartet, Jean-Francois
Heisser, Jean-Frédéric Neuburger, Zongh Xu, Julien
Leroy, Nicolas Angelich gibi istisnai miizisyenlerle ayni
sahneyi paylasti ve 2013’te Sarah Nemtanu, Lise Berthaud
ve Francois Salque ile Strada Quartet’i kurdu.

Cok ydnlii bir sanat¢1 olan Pierre Fouchenneret, Fransiz
orkestralar1 ve uluslararasi orkestralar tarafindan
cesareti ve repertuvar vizyonuy]a taniniyor. Sanatginin
davet aldig: orkestralar arasinda Orchestre de la Suisse
Romande, Suzhou Senfoni Orkestrasi, Orchestre National
de Bordeaux, Brno Philharmonic, Nice ve Strasburg
Filarmoni, Saint Petersburg Baltic, Orchestre de Chambre
Nouvelle-Aquitaine, Orchestre de Normandie ve
Camerata Nordica bulunuyor.

Etkilesime biliyiik énem veren sanatci, ayni zamanda
La Haute école de musique Genéve’de keman dersleri
veriyor.



An insatiable artist, with a discography of more than
twenty discs, he dedicates several years of his life to the
work of a composer, surrounding himself with the finest
chamber musicians to, most often, record a complete
work. In 2016, he recorded for Aparte the complete
sonatas for violin and piano by Beethoven with Romain
Descharmes. In 2018, the first volume of the complete
chamber music of Gabriel Fauré with Simon Zaoui and
Raphaél Merlin was released. He also embarks with

the Strada Quartet, Eric Lesage, Florent Pujuila,Yan
Levionnois...on the insane project of playing all the
chamber music of Brahms. The complete works will be
published by B-Records during the 2018 to 2021 seasons.
In the spring of 2020, his recording of Schubert's Octets
and Raphaél Merlin will be released, alongside Nicolas
Baldeyrou, David Guerrier and Marc Desmons.

A child prodigy, Pierre Fouchenneret obtained his first
prize in violin and chamber music at the age of 16 at the
CNSM in Paris in the classes of Olivier Charlier (whose
assistant he will become in 2022) and Daria Hovora. He
then won the Grand Prix of the Bordeaux International
Chamber Music Competition, the Sacem's Georges
Enesco Grand Prix, and became a laureate of the Natixis
Foundation and an associate artist of the Singer Polignac
Foundation.

Invited to perform all over the world, Pierre Fouchenneret,
an "extraordinary bow" (Le Figaro), is quickly brought

to play with exceptional musicians such as the Fine Art
Quartet, Jean-Francois Heisser, Jean-Frédéric Neuburger,
Zongh Xu, Julien Leroy, Nicolas Angelich...and in 2013,

he founds the Strada Quartet with Sarah Nemtanu, Lise
Berthaud and Frangois Salque.

A complete artist, Pierre Fouchenneret is recognized by
French and international orchestras for his audacity and
his vision of the repertoire. He has been invited by the
Orchestre de la Suisse Romande, the Suzhou Symphony
Orchestra, the Orchestre National de Bordeaux, the Brno
Philharmonic, the Nice and Strasbourg Philharmonics,
the Saint Petersburg Baltic, the Orchestre de Chambre
Nouvelle-Aquitaine, the Orchestre de Normandie, the
Camerata Nordica...

Passionate about transmission, he is also a professor of
violin at the La Haute école de musique Genéve.



Wolfgang Amadeus MOZART (1756-1791)
Sinfonia Concertante, E flat Major, K.364

1777 senesinde 21 yasindaki Mozart, Salzburg’ta 1771’den
beri siirdiird{igii hizmetinden istifa etmis, bir besteci
olarak daha prestijli ve kazancli bir is bulabilmek icin
dnce Miinih ve Mannheim, ardindan da Paris’e gitmistir.
Ne yazik ki; Mozart bu kentlerde umdugu isi bulamamis—
iistelik seyahat sirasinda kendisine eslik eden ve Paris’te
hastalanan annesini de kaybetmis—1779’da isteksiz bir
sekilde Salzburg’a geri dénerek burada saray orgculugu
gorevini kabul etmek zorunda kalmigtir. Keman, viyola ve
orkestra i¢in Kongertant Senfoni (K.364), bestecinin bu
lic kente yapti§1 seyahatlerden aldig: ilhamla, Salzburg’a
déniisiiniin hemen ardindan bestelenmistir.

Bestecinin Mannheim ve Paris’te karsilastigi miizikal
teknik ve stillerin etkisi bu yapitta 6zellikle belirgindir.
Mannheim dénemin en yetkin orkestralarindan birine
sahiptir ve kendine has orkestral teknikler iceren
senfonik miizikleriyle {inliidiir. Mozart bu teknikleri
Paris’te kargilagtidi solistin melodik zenginligine vurgu
yapan koncgertant senfoni tiiriiyle kaynastirmistir.

Uc béliimden olusan yapitta Allegro maestoso, tonik
akorun bes kez ¢calindig: agirbasgli bir jestle acilir. Bunu
temalarin yalnizca orkestra tarafindan sunuldugu
orkestral bir serim, ardindan da melodik derinlikleri ile
solistlerin antifonal bir diiet icinde birbirlerine cevap
vererek ilerleyen kendi serimleri takip eder. Béliim,
solo enstriimanlarin kadans: ile kapanir. Yavas tempolu
ve minér moddaki Andante’de, ana temanin dnce
orkestra tarafindan duyurulmasinin ardindan aryatik
melodileriyle énce keman, ardindan da onu yankilayan
viyola girer. Hizli final bsliimii Presto, yapit1 negeli ve
hafif bir ruhla sona erdirir.

Aylin Yilmaz

In 1777, 21-year-old Mozart resigned from the post he
held in Salzburg since 1771, and travelled to Munich and
Mannheim, and then to Paris to find a more prestigious
and lucrative job as a composer. Unfortunately, he could
not find the job he had hoped for in these cities - not to
mention that he lost his mother who accompanied him on



his journey and got sick in Paris - and, in 1779, reluctantly
returned to Salzburg where he had to accept a job offer

as a court organist. The composer wrote the Sinfonia
concertante (K. 364) for violin, viola and orchestra, which
derived its inspiration from his travels to these three
cities, immediately after his return to Salzburg.

The influence of the musical techniques and styles

the composer encountered in Mannheim and Paris are
particularly evident in this work. Mannheim had one

of the most competent orchestras of the period and

was known for its symphonic music involving unique
orchestral techniques. Mozart blended these techniques
with the sinfonia concertante genre, emphasizing the
soloist’s melodic richness, he met in Paris.

In the three-movement work, Allegro maestoso opens
with a solemn gesture in which the tonic chord is played
five times. This is followed by an orchestral exposition
where the themes are presented only by the orchestra,
and then by the individual expositions of soloists who
respond to each other in an antiphonal duet with their
melodic depths. The movement closes with the cadenza
of the solo instruments. In the slow Andante which is in
minor mode, after the presentation of the main theme by
the orchestra, first the violin and then the viola, echoing
the violin, enter with their aria-like melodies. The fast
final movement Presto brings the work to a cheerful and
light-hearted end.

César FRANCK (1822-1890)
Symphony in D minor

Unlii Fransiz besteci, orgeu, pedagog Franck, 19.
ylizyilin ikinci yarisi Fransiz enstriimantal miiziginin
en énemli temsilcilerinden biridir. Franck, Belgika'nin
Lidge kentinde dogmus, Paris Konservatuvarinda egitim
gordiikten sonra uzun yillar Paris kiliselerinde orgcu
olarak caligmisgtir. 1872 yilinda Paris Konservatuvarinda
org 6gretmeni olmustur. Franck'in derslerine Bizet,
Debussy gibi besteciler de katilmiglardir. Franck'in
yetistirdigi 6grenciler arasinda Vincent d'Indy, P. Dukas,
E. Chausson gibi bir¢ok tinlii besteci vardir. Eserleri
arasinda oda miizigi, piyano, org, senfonik siirler,
oratoryo ve operalar bulunur, org icin de 130'dan fazla



eser bestelemistir. Postromantizm geleneklerinde yazdid:
senfonik yapitlar: Fransiz senfonik miiziginin gelisiminde
biiytik rol oynamigtir.

Re mindr Senfoni’nin ilk seslendirilmesi 1889’da Paris’te
yapilmistir. Franck bu eserini 6grencisi H. Duparc'a
adamistir. Senfoni {ic béliimden olusur, felsefi igerikli,
dramatik bir yapittir. Biitiin béliimlerin fikir birligi
tematik baglarla olusur. Birinci b&éliim (Lento-Allegro
non troppo), agir tempoda, ciddi bir havada, {i¢ notadan
olusan soru seklindeki motifle baslar. Bu motif yalniz
birinci béliimde degil tiim senfonide énemli bir rol oynar.
Bu motiften telas dolu dinamik bir ana tema olusur, ona
karsit lirik icerikli ikinci tema sunulur. Biitiin béliim
keskin karsilasmalarla dolu dramatik bir tarzda gecer.
Tkinci bsliim hem agir (Allegretto) hem de hizli (Scherzo)
béliimiiniin ézelliklerini igerir. Korangle’de duyulan
hiiziinli bir melodiyle baglar, onu Fransiz sarkilari esinli
yeni bir tema izler. Miizik sanki doganin giizelliklerinden,
insanin zengin ruh diinyasindan bahseder. Uciincii bsliim
(Allegro non troppo) biitiin senfonik dizinin ézetidir.
Béliim dinamik, telas dolu bir karakterle baslar. Burada
dnceki boliimlerin ana temalar1 duyurulur. Eser Re majér
tonalitede parlak giiclii akorlar ile térensel, aydinlik,
seving dolu finalle sona erer.

Naile Mehtiyeva

Celebrated French composer, organist and pedagogue
Franck is among the leading representatives of the
French instrumental music of the second half of the 19th
century. Born in Liége, Belgium, Franck studied at the
Conservatoire National Supérieur de Musique de Paris
and worked as an organist in the churches of Paris for
many years. In 1872, he started teaching the organ at
the Paris Conservatory and taught students including
composers like Bizet and Debussy. In fact, there were
many famous composers among Franck’s students, such
as Vincent d'Indy, P. Dukas, and E. Chausson. His works
include pieces of chamber music, works for piano and
organ, symphonic poems, oratorios and operas, and he
composed over 130 works for the organ. The symphonic
works he wrote following the post-Romanticism
conventions played a major role in the development of
French symphonic music.

Symphony in D minor was first performed in Paris
in 1889. Franck dedicated this work to his student



H. Duparc. The symphony, a dramatic work with a
philosophical content, consists of three movements.

All movements reach a consensus of opinion through
thematic links. The first movement (Lento-Allegro non
troppo) at a slow tempo and in a serious mood starts
with a motif in the form of a question composed of three
notes. This motif holds a significant place in not only

the first movement, but also the whole symphony. A
dynamic main theme full of excitement is generated
from this motif and the contrasting second theme with

a lyrical content is introduced. The whole movement is
marked by sharp encounters in a dramatic style. The
second movement incorporates the characteristics of
both the slow (Allegretto) and fast (Scherzo) movements.
It begins with a gloomy theme presented by the cor
anglais, which is followed by a new theme inspired

by French songs. It feels as if the music were talking
about the beauty of nature and the rich spiritual world

of humans. The third movement (Allegro non troppo)

is the summary of the whole symphonic series. It starts
in an excited, dynamic character. The themes of the
preceding movements are presented. The work ends with
a ceremonial, bright and delighted finale through strong,
brilliant chords in D major tone.
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Bilkent Senfoni Orkestrasi
Bilkent Symphony Orchestra

1. Keman | 1 Violin

Yevgeniy Kostrytskyy konzertmeister
Irina Nikotina konzertmeister yrd. | asst.
Bahar Kutay

Vseslava Oztiirk

Siireyya Defne

Davut Aliyev

Elena Postnova

Anna Chebukova

Hiiseynali Hiiseynaliyev

Svetlana Rebresh

2. Keman | 2" Violin

Feruza Abdullayeva grup sefi| principal
Nazik Rahmedova grup sefiyrd. | principal asst.
Marina Agapova

Adelya Atesoglu

Nil Cetiz

Iskender Okeev

Senem Akgél*

Dirimecan Ceseroglu*

Viyola | Viola
Cavid Cafer grup sefi | principal

Yukiyo Hirano grup sefiyrd. | principal asst.

Sema Hakioglu

Elif Kustan

Tijana Silinger

Laura Ann Krentzman
Emre Akgol*

ipek Pinar Aydinlik*

Viyolonsel | Violoncello

Serdar Rasul grup sefiyrd. | principal asst.
Artur Rahmatulla

Yigit Ulgen

Verda Cavusoglu

Damla Cayli Glingdr*

Asl Giiltekin*

Kontrbas | Double Bass

Sergey Margulis grup sefi | principal
Dritan Gani

Zurab Tsitsuashvili

Burak Noyan

Salva Gagua*

Flat | Flute
Albena Sezer grup sefi | principal
Zita Zempleni

Obua | Oboe

Ogiin Koyunoglu grup sefi | principal
Violetta Lupu

Viktoriya Tokdemir

Klarnet | Clarinet

Nusret Ispir grup sefi | principal
Selen Ozyildirim

Leonid Volkov

Fagot | Bassoon

Tarkan Giirel*

Ezgi Tandogan

Korno | Horn

Mustafa Kaplan grup sefi | principal
Hasan Erim Hacat

Artung Coruh*

Okan Akbas*

Trompet | Trumpet

Julian Lupu grup sefi | principal
Krasimir Konyarov

Onurcan Cagdatay

Renato Lupu*

Trombon | Trombone

Cem Giingdr grup sefi | principal
Mehmet Ali Baydar

Aleksey Medvedev

Tuba

Noriyoshi Murakami

Vurmali Calgilar | Percussion
Aydin Mecid grup sefi | principal
Arp | Harp

ilayda Sezen*

* Misafir Sanat¢1 | Guest Artist



Gelecek Program
Next Program

29 Nisan April 2023
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

Kir Perisi icin Preliit | Prelude to the Afternoon of a Faun

Daniel Smith sef conductor
Kit Armstrong piyano piano

C. Debussy Prélude & “L’aprés-midi d’'un faune”
(Prelude to the Afternoon of a Faun)

F. Liszt Piano Concerto No. 2

E. Elgar Symphony No. 1, Op. 55, A-flat Major

21 Mayis May 2023
Pazar Sunday, 15:00
Bilkent Konser Salonu | Concert Hall

“Cumhuriyet Fazilettir!”
Cumbhuriyet Cocuklari ile 100. Y1l Konseri

Republic is a Virtue!
100" Anniversary Concert with
The Children of the Republic of Turkey

Can Okan sef conductor

Miizik ve Sahne Sanatlar: Fakiiltesi Solisleri
Faculty of Music and Performing Arts soloists

Ada Caglar keman violin
Arcan Isenkul viyola viola

Erken Miizik Egitimi Korosu « Early Music Education Choir
Koro Egitmenleri « Choir Instructors

Betiil Alpay

Cem Degirmen

Doga Bilici

Hilal Bigaklar

ilayda Erenler

Melis Ciklagifci

W. A. Mozart Sinfonia Concertante K.364, 1. boliim
B. Britten The Young Person’s Guide to the Orchestra
Cumhuriyet Marglar1



