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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Seslendirilen eserlerin bazilar1 birka¢ béliimden olugmaktadar.
Eserin tiimii bittikten sonra alkislamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec giriglere sadece alkig sirasinda izin verilecektir.
Sanatc ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika &nce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



Program

A. Khachaturian | Masquerade Suite - Waltz
W. A. Mozart | Don Giovanni Overture

5% :‘% :‘%

C. Saint-Saéns | Danse Macabre, Op.40

Keman Solo: Merve Birbir
J. Brahms | Symphony No.3
lll. Poco Allegretto

WM N

L. van Beethoven | Egmont Overture, Op.84

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Tolga Atalay Un sef conductor

Geng¢ kusagin 6nde gelen Tiirk-
Amerikan seflerinden Tolga Atalay
Un, 1995 dogumludur. 2016'da 33.
Uluslararas1 Ankara Miizik Festivali
Acilis Konseri’nde hem sef hem
solist olarak sahneye ¢ikarak dikkat
¢ekmistir. 2022’de Cumhurbagkanhid:
Senfoni Orkestrasi’ni yéneten en geng
seflerden biri olarak Tiirkiye’deki profesyonel kariyerine
adim atmigtir. Bugiine dek L’Orchestra Roma Sinfonietta,
Bilkent Senfoni Orkestrasi, CRR Senfoni Orkestrasi,
Ankara, Istanbul, Izmir, Antalya ve Mersin Devlet Opera
ve Balesi orkestralar: gibi bircok toplulukla sahne almistir.
Performanslari Ingiltere, Almanya, Avusturya, italya,
Hollanda, Litvanya ve Romanya’da; Royal Festival Hall,
Cadogan Hall, Roma Auditorium Parco della Musica,
CSO Ada Ankara ve AKM gibi énemli salonlarda yank:
bulmustur. Un, The Royal College of Music (Londra)
mezunudur ve “Mills Williams Madalyas1” ile “Beethoven
Madalyas1” basta olmak tizere bircok uluslararas: édiiliin
sahibidir. 2024 yilinda Ankara Devlet Opera ve Balesi’'nin
Genel Miizik Direktérligi gérevine atanmgtir.

Turkish-American musician Tolga Atalay UN (b.1995)

is one of the leading conductors and keyboardists of his
generation. He first gained recognition after appearing
both as conductor and soloist at the 33rd International
Ankara Music Festival in 2016. In 2022, he made his debut
with the Presidential Symphony Orchestra of Tiirkiye,
becoming one of its youngest conductors. Un has since
appeared with major ensembles including L’Orchestra
Roma Sinfonietta, Bilkent Symphony Orchestra, and
numerous State Opera and Ballet orchestras across
Tiirkiye. His performances have taken him to prestigious
venues such as London’s Royal Festival Hall, Cadogan Hall,
Roma Auditorium Parco della Musica, CSO Ada Ankara,
and Istanbul Atatiirk Cultural Centre.



A graduate of the Royal College of Music, London, where
he earned his Bachelor’s, Master’s, and Artist Diploma
with highest honors, Un has been awarded distinctions
including the Mills Williams Medal and the Beethoven
Medal. In July 2024, he was appointed General Music
Director of the Ankara State Opera and Ballet.

A. Onur Aktas anlatici narrator

1979 yilinin Ekim ayinda Ankara’da

dogdu. Orta Dogu Teknik Universitesi

Istatistik Béliiminde lisans e§itimini

stirdiiriirken Felsefe Béliimii'nde

yan dal yapt. Yiiksek lisans ve

doktorasini ayni {iniversitenin
Felsefe Béliimii’nde tamamladi. Doktora ¢alismalar:
sirasinda Almanya’da Johannes Gutenberg Universitesi
Schopenhauer Arastirmalar1 Merkezi’nde arastirmalarda
bulundu ve doktora tezini Schopenhauer’in miizik felsefesi
lizerine yazdi. Akademik caligmalarinin merkezinde bagta
Schopenhauer ve Nietzsche olmak {izere 19. ylizy1l Alman
felsefesi ve estetik yer aliyor. Halen Cankir1 Karatekin
Universitesi Felsefe Bsliimii’'nde gretim tiyesi olarak gérev
yapan Aktas, bir dsnem Hacettepe Universitesi Ankara

Devlet Konservatuvarr’nda miizik felsefesi dersi de verdi.

Felsefeyi yalnizca tizerine ¢alisilan akademik bir disiplin
degil, insanin diinyayla ve kendi yagamiyla kurdugu
iligkiyi sekillendiren bir ugrag olarak géren Aktag’in
Nietzsche ve Dil (Bogazici Universitesi Yayinlari, 2017) ve
Ayniligin Tekrarindan Biricikligin Biiyiisiine(Akademim
Yayinlari, 2025) baglikli iki kitabinin yani sira ulusal ve
uluslararas: dergilerde yayimlanmis makaleleri bulunuyor.
Schopenhauer’in Isteme ve Tasavvur Olarak Diinya adli
bagyapitinin iki cildinin tamamini Tiirkceye ¢evirdi; ayrica
Schopenhauer ve Nietzsche’den cesitli eserleri Tirkceye
kazandirdi. Dr. Tufan Kiymaz'in baslattigi Sorgulanmis

Hayat podcast serisini Kiymaz ile birlikte hazirliyor.



Miizik, Aktag’in hayatinda her zaman bir yol arkadas:
oldu. Lise yillarinda keman egitimi aldy; sonraki yillarda
mizikle amatér olarak ilgilenmeyi stirdiirdii ve cesitli
koro ve amatdr orkestralarda yer aldi. Felsefe ile miizik
arasindaki iligkiyi sahneye de tasiyan Aktasg, farkh
mekanlarda gerceklestirdigi anlatimli konserlerde felsefi
anlat1 ile miizigi bulusturdu. Nietzsche’nin Lied’lerinin
Tiirkiye promiyerinin de yer aldig: Besteci Olarak
Nietzsche, Sokrates’in Riiyas1 ve Schubert’in Cikrig1

- Schopenhauer’in Sarkaci bu caligmalar arasinda yer
aliyor. Aktas bugiin de felsefe ile miizigin birbirine ne
soyleyebilecedinin ve diisiincenin miizikle bulustugunda

nasil bagka bir deneyime déniigebileceginin izini stiriiyor.

A. Onur Aktas was born in Ankara in October 1979. While
studying Statistics at Middle East Technical University
(METU), he also completed a minor in Philosophy. He went
on to receive both his MA and PhD from the Department
of Philosophy at the same university. During his doctoral
studies, he conducted research at the Schopenhauer
Research Center at Johannes Gutenberg University in
Germany and wrote his dissertation on Schopenhauer’s
philosophy of music. His academic work centers on
nineteenth-century German philosophy and aesthetics,
with a particular focus on Schopenhauer and Nietzsche.
He currently teaches in the Department of Philosophy at
Cankir1 Karatekin University and also taught philosophy
of music for one semester at Hacettepe University Ankara
State Conservatory.

For Aktas, philosophy is not simply an academic

discipline to be studied, but a pursuit that shapes the way
we relate to the world and to our own lives. Alongside
articles published in national and international journals,
he is the author of Nietzsche ve Dil[Nietzsche and
Language] (Bogazici University Press, 2017) and Ayniligin
Tekrarindan Biricikligin Biiyiisiine [From the Repetition of
Sameness to the Enchantment of Uniqueness] (Akademim,
2025). He translated both volumes of Schopenhauer’s

Die Welt als Wille und Vorstellung in their entirety into
Turkish, as well as several other works by Schopenhauer
and Nietzsche. He currently co-hosts Sorgulanmis Hayat
(The Examined Life), a podcast initiated by Dr. Tufan
Kiymaz.



Music has always been a companion in Aktag’s life. He
studied violin during his high school years and later
continued to pursue music as an amateur, singing in
various choirs and playing in amateur orchestras. Over
time, he brought his exploration of the relationship
between philosophy and music to the stage through
narrated concerts that bring philosophical storytelling and
musical performance together. These include Nietzsche
as Composer, which featured the Turkish premiere of
Nietzsche’s Lieder, Socrates’ Dream, and Schubert’s
Spinning Wheel - Schopenhauer’s Pendulum. Aktag
continues to explore what philosophy and music might
have to say to one another, and how thought can become a
different kind of experience when it encounters musie.

Bilkent Felsefe Senligi ve Miizigin Felsefesi

PhilFest Bilkent Felsefe Senligi, 2022 yilindan bu yana
Bilkent Universitesi’nde felsefeyi akademinin sinirlarimin
Stesine tasiyarak farkli yaglardan ve ilgi alanlarindan
insanlarn diisiince etrafinda bir araya getiriyor.

PhilFest s&ylesi ve tartismalardan film gésterimlerine,
yarismalardan sanat etkinliklerine uzanan programiyla
felsefeyi yalnizca iizerine konusgulan bir disiplin

olarak degil, birlikte diisiinmenin, sorgulamanin ve
deneyimlemenin bir yolu olarak ele aliyor.

Miizik de zamanla bu bulugsmanin énemli ve sevilen
parcalarindan biri oldu. Besteci Olarak Nietzsche ve
Schubert’in Cikrig: - Schopenhauer’in Sarkaci gibi anlati-
dinletilerle felsefi diisiince ile miizikal deneyimi ayni
sahnede bulugturan PhilFest, 2026 yilinda bu arayis:
Bilkent Senfoni Orkestrasi ile birlikte yeni bir boyuta
tastyor. Miizigin Felsefesi, bu birlikteligin {iriinii olan bir
anlatimli klasik miizik konseri. Miizik ve felsefe, insanlik
tecriibesinin iki farkl ifadesidir. iInsamn evrendeki yerini
sorgulayisi, 6liim karsisinda anlam arayis: ve biitiin
kirilganligina ragmen umut etmeyi siirdiirmesi hem
felsefenin hem de miizigin ortak ¢ikig noktalarindan
biridir. Bu konserde felsefe ve miizik, insanin kendisini ve
diinyadaki yerini anlama ¢abasinin iki farkl: dili olarak bir
araya geliyor.



Program boyunca dinleyiciler; evrendeki yerimize iligkin
kadim sorulardan felsefenin karakterine, 6liim olgusuyla
ylizlesmeden fanilik ve trajik bilgelige, nihayet miicadele
ve umuda uzanan diiglinsel ve miizikal bir yolculuga davet
ediliyor. Aram Khachaturian, Wolfgang Amadeus Mozart,
Camille Saint-Saéns, Johannes Brahms ve Ludwig van
Beethoven’in eserleri bu yolculugun farkli duraklarini
olusturuyor. Her eser yalnizca miizikal bir deneyim
sunmakla kalmiyor; insan yagaminin temel meselelerinden
birine acilan yeni bir diisiinme alani da yaratiyor.
Programda anlati ile miizik, birbirini a¢iklayan iki ayr1
katman olarak degil, ayni arayisin iki farkli sesi olarak ele
aliniyor. Sézciiklerin sustugu yerde miizik, miizigin a¢tid
yerde ise diisiince devreye giriyor. Béylece diigtinsel olan
ile estetik olan arasindaki sinirlar belirsizlesirken, felsefe
ile miizik insanin kendisini ve diinyadaki yerini anlama
¢abasinda yeniden bulusuyor.

Bilkent Philosophy Festival and
Philosophy in Music

Since 2022, PhilFest, the Bilkent Philosophy Festival,

has been bringing people of different ages and interests
together around ideas, taking philosophy beyond the
boundaries of academia at Bilkent University. With a
program ranging from talks and discussions to film
screenings, competitions, and arts events, PhilFest
approaches philosophy not simply as a discipline to be
discussed, but as a way of thinking, questioning, and
experiencing together. Over time, music has also become
an important and much-loved part of this gathering.
Having brought philosophical reflection and musical
experience together on the same stage through narrated
performances such as Nietzsche as Composer and
Schubert’s Spinning Wheel — Schopenhauer’s Pendulum,
PhilFest takes this exploration in a new direction in 2026
through its collaboration with the Bilkent Symphony
Orchestra. The Philosophy of Music is a classical concert
with narration born of this collaboration. Music and
philosophy are two different expressions of human
experience. Our questioning of our place in the universe,
our search for meaning in the face of death, and our
persistence in hoping despite all our vulnerability are
among the shared points of departure of both philosophy
and music.



In this concert, philosophy and music come together as
two different languages through which human beings seek
to understand themselves and their place in the world.
Throughout the program, audiences are invited on an
intellectual and musical journey that moves from age-old
questions about our place in the universe to the nature of
philosophy itself, from confronting the reality of death to
mortality and tragic wisdom, and ultimately to struggle
and hope. Works by Aram Khachaturian, Wolfgang
Amadeus Mozart, Camille Saint-Saéns, Johannes Brahms,
and Ludwig van Beethoven mark the different stages of this
journey. Each work offers not only a musical experience,
but also opens up a new space for reflection on one of

the fundamental questions of human life. In this concert,
narration and music are treated not as two separate layers
that explain one another, but as two distinet voices of

the same search. Where words fall silent, music enters;
where music opens up a space, thought takes over. As

the boundaries between the intellectual and the aesthetic
begin to blur, philosophy and music meet once again in the
human effort to understand ourselves and our place in the
world.

Aram KHACHATURIAN (1903-1978)
Masquerade Suite — Waltz

Yénetmen Ruben Simonov’un yapimini tstlendigi Maskeli
Balo eseri icin Aram Hagaturyan’dan beste yapmasi rica
edilmistir. Ozellikle meshur vals temasi, yapim agsamasinda
Hagaturyan’1 bir hayli zorlamistir; oyunun kadin bagroli
Nina’nin “Yeni vals ne kadar da giizel! ...ylire§gimi kederle
nese arasinda bir sey kapladi.” sézlerinden etkilenen
besteci “glizel ve yeni olarak niteledigi bir tema bulma”
konusunda giiclitk cekmisgtir. Eski 6gretmeni, Nikolai
Myaskovsky, Lermontov’un dénemine ait bir dizi romantik
eser ve vals derlemesini Hacaturyan’a vererek ona yardim
etmeye ¢aligmigtir. By, ilkin bir ilham kaynagi olmasa da
Hacaturyan, uygun stil ve melodik ilham icin olan “bu
mesakkatli arayis olmasaydi” valsinin “tiim zinciri cekmeyi
saglayan blylili bir bag” gérevi géren ikinci temasini
kesfedemeyecegini kabul etmistir. “Valsin geri kalan1
kolayca ¢orap sokiigii gibi geldi.” sézlerini sarfetmistir.
Hacaturyan, valsi Nina karakterini oynayan aktrise, Alla
Kazanskaya’ya ithaf etmistir.



Maskeli Balo, Almanya’nin SSCB’yi iggal etmesinden
dnce eserin sahnelendigi son yapimdir ve gésterim stiresi
yarida kesilmistir. Maskeli Balo, 1941’de Aram Hacaturyan
tarafindan, Rus gair ve oyun yazari Mihail Lermontov’'un
eseri olan ve besteyle ayn1 ismi paylagan oyunun bir
yapimi icin fon miizigi olarak yazilmistir. 21 Haziran
1941’de Moskova’daki Vakhtangov Tiyatrosunda ilk kez
sahnelenmisgtir. Miizik, daha ¢ok beg bslimli stiit olarak
bilinmektedir.

Aram Khachaturian was asked to write music for a
production of Masqueradebeing produced by the director
Ruben Simonov. The famous waltz theme in particular

gave Khachaturian much trouble in its creation: moved by
the words of the play's heroine, Nina — "How beautiful the
new waltz is! ... something between sorrow and joy gripped
my heart." - the composer struggled to "find a theme

that I considered beautiful and new". His former teacher,
Nikolai Myaskovsky, attempted to help Khachaturian by
giving him a collection of romances and waltzes from
Lermontov's time; though these did not give immediate
inspiration, Khachaturian admitted that "had it not been for
the strenuous search" for the appropriate style and melodic
inspiration, he would not have discovered the second
theme of his waltz which acted "like a magic link, allowing
me to pull out the whole chain. The rest of the waltz came
to me easily, with no trouble at all." Khachaturian dedicated
the waltz to the actress who played Nina, Alla Kazanskaya.
Masquerade was the last production staged by the theatre
before the invasion of the USSR by Germany, and the
production run was cut short. Masquerade was written

in 1941 by Aram Khachaturian as incidental music for a
production of the play of the same name by Russian poet
and playwright Mikhail Lermontov. It premiered on 21 June
1941 in the Vakhtangov Theatre in Moscow. The music is
better known in the form of a five-movement suite.



Wolfgang Amadeus MOZART
(1756-1791)

Don Giovanni Overture

1787 yilinda Mozart ve librettisti Lorenzo Da Ponte
tarafindan uyarlanan hikaye, yiizyillar éncesine aittir.
icerdigi unsurlarsa (perili bir heykel ve pismanlik nedir
bilmeyen bir ¢capkin) daha da eskiye dayanir. Opera,
komedi ve trajedi arasindaki o dramatik gerilimde hayat
bulur. Burada zit diigerler, tist tste gelirler ve ayirt
edilmeleri imk&nsiz hale gelir. Mozart, o dénemin olagan
yontemlerinin aksine dramatik bir iglevi olan uvertiiriinde
bu gerilimden sonuna kadar faydalanir. Re minér
akorlariyla yapilan acgilig, havay: hemen belirlemektedir ve
kuskusuz, intikama susamig heykelin operanin finalindeki
ortaya ¢ikisinin habercisidir. Béylece, ugursuz baglangic
yerini daha geleneksel bir sonat bi¢imine biraksa dahi
dinleyicinin bilinci halihazirda sekillenmistir ve ardindan

gelen canli temalar daha fazla derinlik ve doku kazanur.

The plot adapted by Mozart and his librettist Lorenzo Da
Ponte was already centuries old in 1787; its elements — a
ghostly statue and an unrepentant libertine — were even
older. The opera is animated by the dramatic tension
between comedy and tragedy: where they are opposed,
where they overlap, and where it is impossible to
distinguish between them. Mozart makes full use of this
tension in the overture, which, in a departure from the
standard practice of the day, plays a dramatic function.
Opening D-minor chords immediately set the tone, and,
indeed, will announce the appearance of the vengeful
statue in the opera’s finale. Thus, even as the ominous
beginning gives way to a more conventional sonata form,
the listener’s consciousness has already been formed, and
the subsequent vivacious themes acquire added depth and

texture.



Camille SAINT-SAENS

(1835-1921)
Danse Macabre, Op.40

Camille Saint-Saéns, pek ¢cok kimlige sahip bir sanatciydu.
Genis ilgi alanlarina sahip bir akademisyen ve yazar;
diinyay: fersah fersah gezmis bir seyyahti. Klavyeli
calgilardaki ustaligy, besteciligi, orkestra sefligi,
egitmenligi ve editérliigiiyle 6ne ¢ikan, ¢ok yénlii bir
miizisyendi. Bagta Debussy ve Stravinsky olmak tizere
bircok sanatcinin eserlerini kiiciimsemis olan Saint-
Saéns, cogunlukla muhafazakar, hatta zaman zaman

irticai yénelimleri olan bir besteci olarak anilir. Ne var ki
kariyerinin baslarinda ve ilerleyen dénemlerinde cagdas
miiziJin en yenilikci akiminin arkasinda durmus, form

ve orkestrasyon agisindan hayli 6zgiin eserler ortaya
koymustur. Danse Macabre, bunun en somut érnegidir.
Franz Liszt’in 1849 tarihli Totentanz (diger bir adiyla
“Oliim Dans1”) eserinden esinle, 1870’lerde Saint-Saéns
tarafindan bestelenmig dért senfonik giirden biri olan bu
parca, bestecinin hem tematik déniisiim fikrini hem de
dzgiin enstriimantasyon tekniklerini irdeledigi yapitlar
arasindadir. Saint-Saéns, Henri Cazalis’e (1840-1909) ait bir
dizi siiri bestelemenin yani sira, sairin “Egalité, fraternité...”
(“Esitlik, kardeslik...”) dizlerinden ilhamla 1872’de Danse
Macabre’nin szl bir versiyonunu da kaleme almigtir.
Olum’tin viicut bulup Cadilar Bayrami gecesi mezarlikta
keman c¢aldid1 ve iskeletlerin mezarlar {izerinde dans
ettigi efsanesi, s6z konusu metinde, kralindan kéyliisiine
herkesin dans ederek mezara siiriiklendigi ge¢ Orta Cad’in
Oliim Dans1 motifiyle bir araya getirilmektedir. Saint-
Saéns, 1874’te parcay1 senfonik siir formunda yeniden ele
almis; vokal kisimlarinin biiyiik cogunlugunu solo kemana
devrederken iskelet kemiklerinin ¢ikardig: tikirtilar tasvir
etmek icin de o ddnemde hemen hemen yalnizca bir halk
calgisi olarak kullanilan ksilofondan yararlanmistir. Eslikei
solo keman, ge¢migte miizisyenlerin “diabolus in musica”
olarak adlandirdign ikili tel araligindaki eksik besliyi bolca
kullanir. Hatta kemanin Mi telini bile Mi bemol sesine
cekerek kulaklarda {irpertici bir yank: birakir. Saint-Saéns,
eserin ortalarina dogru, diger ustalarin da &liim ve hiikiim
sahnelerini tasvir etmek i¢in kullandi§1, Requiem Ayini'nin
bir Gregoryen ilahisi olan Dies Irae melodisini de devreye
sokar.



Promiyerinde belli oranda tepki toplamasi kacinilmaz olan
parca; bilhassa vals ritmindeki Dies Irae melodisiyle ve
kasith sekilde kulag: tirmalamas1 amaglanan scordatura
(akortsuzluk) tercihiyle dinleyicide sagkinlik yaratmigtir.
Ne var ki bu durum, eserin kisa zamanda poptilerlegsmesine
engel olmamigtir. Promiyerinin ardindan ¢ok vakit
kaybetmeden eseri piyano i¢in uyarlayan Liszt’in izinden
gidenler de gecikmemis; kisa siire icinde dort el piyano ve
org versiyonlar1 d&hil pek ¢ok klavye transkripsiyonu da
pesi sira gelmisgtir.

Camille Saint-Saéns was many things. A scholar and
writer of wide-ranging interests and an equally wide-
ranging traveler, he was also a multifaceted musician
who excelled as a keyboardist, composer, conductor,
teacher, and editor. He lived to scorn the work of Debussy
and Stravinsky (among others) and is often regarded

as a conservative—if not reactionary—composer. But

in the early and middle years of his career, Saint-Saéns
championed the most progressive wing of contemporary
music, and his own music was often highly original in
form and orchestration. Danse macabre is a case in point.
It is one of four tone poems Saint-Saéns composed in the
1870s, all inspired to some degree by Franz Liszt (whose
own Totentanz, or “dance of death,” dates from 1849) and
exploring both his concept of thematic transformation
and novel instrumentation. Saint-Saéns set a number of
poems by Henri Cazalis (1840-1909) and wrote a sung
version of Danse macabre in 1872 based on the poet’s
“Egalité, fraternité...” The text merges the legend of Death
fiddling on Halloween as skeletons dance on their graves
with the late-Medieval Dance of Death, in which all, king
to peasant, are led dancing to the grave. Saint-Saéns
expanded the song into a tone poem in 1874, giving much
of the vocal part to a solo violin and using xylophone (then
almost exclusively a folk instrument) to depict the rattling
skeleton bones. The obbligato violin makes much use of
the tritone, the diminished-fifth interval known to earlier
musicians as the diabolus in musica, even tuning the
instrument’s E string to E-flat to eerie effect. Saint-Saéns
also introduces, about midway through, the Dies irae, a
Gregorian-chant theme from the Requiem Mass much
employed by composers to summon scenes of death and
judgment.



The piece caused some predictable consternation at its
premiere, particularly the waltzing Dies irae and the
(deliberately) abrasive scordatura (mistuning). But it also
quickly became a popular hit. Liszt himself arranged it for
piano not long after the premiere, and it soon found other
keyboard transcriptions, including piano four hands and

organ.

Johannes BRAHMS (1833-1897)
Symphony No.3, F Major,
Op.90, lll. Poco Allegretto

O muhtesem 3. Senfoni’sini 1883’te bitiren Brahms,
notalarin orijinal niishasini yakin arkadag: ve besteci
Robert Schumann’in dul esi Clara Schumann’a
ulagtirmigtir. Bayan Schumann gu yaniti vermigtir:
..Harikulade eserinizle uzun, keyifli saatler gecirdim.
Parcanin basindan sonuna kadar insan kendisini
ormanlarin ve korularin o gizemli biiyiisiine kaptiriyor...
Cagildayan dereyi ve béceklerin havada ugusan

viziltisini igitiyorum sanki... Poco Allegretto (orta hizda)
temposundaki ti¢iincii béliim, viyolonsellerin seslendirdigi
Brahms’in o nefis melodilerinden biriyle acilir. Ote yandan,
ilk bsliimde temellerini atti§: Majér-minér mod gegislerini
burada da ustalikla kullanan sanatgs, dinleyicide hem
tedirgin edici bir his hem de u¢suz bucaksiz bir muglaklik
hissi uyandirir. Son derece kurnazca hesaplanmis bu
dokunus adeta biiytileyicidir; zira o enfes viyolonsel temas1
dérdiincii dakika sularinda 6énce korna, ardindan obua ve
nihayetinde yiiksek yaylilar tarafindan seslendirildiginde
Romantik miizigin en kalbe dokunan, hiiziinle tatliy1 en

iyi harmanlayan anlarindan biri dogar ve bu gecis, sihirli
kapanis bélimiiniin miijdecisi olur. Eserin promiyeri,
Viyanali dinleyicinin o giine dek duymadig: Dvofék’in
Keman Kongertosu'nun da programda yer aldigi, Aralik
1883 tarihli bir Viyana konserinde yapilmigtir. Nice dost ve
hayranla ¢evrelendigi Viyana her ne kadar evi sayilsa da,
Brahms’1 gézden diiglirmeye adeta ant i¢misg bir grup basin
mensubu, orada her zaman var olmustur. Ne var ki bu defa
o elestiri odakli homurtular sessizlige gémiilmiis; herkesin
begenisini toplayan eser, bagta Almanya olmak {izere nice
cografyada bagariyla sahnelenmeye devam etmisgtir.



When Brahms completed his magnificent Third Symphony
in 1883, he sent his manuscript to his close friend, Clara
Schumann (the widow of composer Robert Schumann).
She replied:

... Lhave spent many happy hours with your wonderful
creation... From start to finish one is wrapped about with
the mysterious charm of the woods and forests ... I hear

the babbling brook and the buzzing of insects... The third
movement, Poco Allegretto (moderately fast), opens with
one of Brahms’s most beautiful melodies in the cellos, but
he also exploits the Major-minor mode shifts that he began
in the first movement, and the effect is unsettling and
brimming with ambiguity. It’s a remarkably crafty effect as
well, because when that lovely cello melody is subsequently
played by the French horn (at about four minutes), then in
the oboe, and lastly in the upper strings, it’s one of the most
bittersweet passages in Romantic music, and a perfect
preamble to the magical final movement. The symphony’s
first performance took place in Vienna in December 1883,
in a concert which featured Dvo¥ak’s Violin Concerto, also
new to the Viennese. Although Vienna was his home, where
he had many friends and supporters, there was usually a
portion of the press determined to cut Brahms down to size.
Yet, in this instance, those sour voices were silent, and the
symphony was acclaimed by all, going on to be successfully

welcomed in performances across Germany and beyond.

Ceviriler: Doga GURSOY & Ceren TUNCA



Ludwig van BEETHOVEN (1770-1827)
Egmont Overture, Op.84

Viyana Klasiklerinin son temsilcisi, Alman besteci
Ludwig van Beethoven Klasik dénemi sona erdirip, 19.
ylzyil Romantizmi i¢cin genis ufuklar agmistir. Bestecinin
dzellikle senfoni yazis1 sonraki kugaklar i¢in asilmas:

gl bir model olmustur. Beethoven'in yaraticihiinda,
Avrupa senfonizminin iki temel y8nii belirmigtir:
Kahramanlikdramatik (3.5.9. senfonileri) ve lirik romantik
tarzli senfoniler (4.6.7.8. senfonileri). Beethoven’in

en Unli uverttirleri dramatik iceriklidir, kahramanlik
karakteri tasir. Beethoven eserin 6ziinii o kadar derin
aciklamistir ki, uvertiirler bagimsiz birer senfonik tiir
dzelligi kazanmigtir. Beethoven’in 11 uvertiirii arasindaki
en miitkemmel eserlerinden biri “Egmont”tur. Besteci bu
eseri 1810’da Viyana Saray Tiyatrosu’nda sergilenecek
olan Goethe’nin Egmont adli trajedisi i¢in sahne miizigi
olarak yazmistir. Trajik icerikli bir eserdir. 10 bélimli
dizinin en tinlii parcasi uvertiirdiir. Beethoven Egmont’ta,
5. Senfoni’de oldugu gibi eserin ana fikrini — karanliktan
aydinlhiga, miicadeleden bagimsizliga - gerilim dolu,
dramatik bir bicimde yansitir. “Egmont” tek béliimlii bir
senfonidir. Eserin konusu 16. yiizyil ortalarinda Ispanyol
iggaline kars:1 bagkaldiran Hollanda kontu Egmont’un
{ilkesinin bagimsizlig1 i¢in savag1 ve yasami pahasina
buna ulasmasidir. Uvertiir sonat biciminde kurulmustur.
3/2 dlciideki adur, i¢ karartic: girigle (sostenuto ma non
troppo) baslar. Yaylilarda eski Ispanyol dans: Saraband’in
ritminde, akorlu sert bir tema sunulur. By, istila edenlerin
zulmiinii ifade eden temadir. Obuada duyulan keder dolu
ikinci tema ezilen Hollanda halkini simgeler. Béylece
burada iki diisman kuvvet karsilagir. Girig boliimtindeki
temalarin gelisimi Allegro’da devam eder. Ikinci tema,
azimli, iradeli, cesur Egmont’un temasidir. Kahramanin
miicadelesi, Allegro’nun ti¢ bélimiinde (ekspozisyon,
development, répriz) dinamizmin araliksiz artmas: ve
keskin ¢carpigmalarla yansitilir. R6prizin sonu, Egmont’un
8limiini belirten trajik doruktur. Goethe’nin yaptig: gibi
Beethoven da kahramanin éliimiinii halkinin bagimsizliga
ulasmasi olarak aciklar. Uvertiir, 5. Senfoni’nin finalini
hatirlatan parlak, tdrensel, zafer mars: karakterindeki koda
ile sona erer.



The last representative of the Viennese Classic, German
composer Ludwig van Beethoven ended the Classical
Period and opened up new horizons for the 19th century
Romanticism. His symphony writing in particular set

a model that was difficult to excel for the following
generations. Two fundamental aspects of European
symphonism manifest themselves in Beethoven’s
creativity: Heroism - dramatic symphonies (no. 3, 5

and 9 and lyrical and romantic symphonies (no. 4, 6,7
and 8). Overtures hold a special place in Beethoven’s
creativity. As is the case in his other works, Beethoven’s
bestknown overtures have a dramatic content and heroic
character. The composer expressed the essence of the
work so deeply that the overtures assumed the character
of an independent symphonic genre. Among his eleven
overtures, one of the most exquisite is “Egmont”. The
composer wrote this musical stage work for Goethe’s
tragedy Egmont to be performed in Vienna Court Theatre
in 1810. It has a tragic content. Of the series with ten
pieces, the most celebrated piece is the overture. As in his
Symphony no. 5, Beethoven reflects the main idea of the
work - from darkness to light, struggle to independence -
in a tense and dramatic form. “Egmont” is a onemovement
symphony. The work tells the story of a Dutch nobleman,
the Count of Egmont who, revolting against the Spanish
rule in mid- 16th century, fought for the independence

of his country and achieved it, sacrificing his life. The
overture is built in the form of a sonata. It starts with

a gloomy introduction in 3/2 time (sostenuto ma non
troppo). The strings present a chorded solid theme with the
rhythm of the Spanish dance Saraband. This is the theme
representing the cruelty of invaders. The second theme
introduced through the oboe symbolizes the oppressed
Dutch people. Thus, two opposing forces confront each
other. The development of the themes in the introductory
part continues in Allegro. The second theme is the theme
of resolute, strong-minded and brave Egmont. The struggle
of the hero is reflected through the uninterrupted rise of
dynamism and severe clashes in the three parts of Allegro
(exposition, development, reprise). The end of the reprise
is the tragic climax indicating Egmont’s demise. Just like
Goethe did, Beethoven explains the death of the hero as
his people’s gaining independence. The overture ends in
a bright, ceremonial coda with the character of a victory
march, reminiscent of the finale of Symphony No. 5.
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Gelecek Program
Next Program

10 Ekim October 2026
Cumartesi Saturday, 20.00
Bilkent Konser Salonu Bilkent Concert Hall

Sezon Acihig Konseri
Season Opening Concert

Robert Trevifio sef conductor

Gautier Capugon viyolonsel violoncello

A. Dvorak Violoncello Concerto, Op.104
S. Rachmaninoff Symphonic Dances, Op.45

17 Ekim October 2026
Cumartesi Saturday, 20.00
Bilkent Konser Salonu Bilkent Concert Hall

Beethoven & Dvordk
Tito Ceccherini sef conductor
Viktoria Mullova keman violin

L.van Beethoven  Violin Concerto, D Major, Op.61
A. Dvorik Symphony No.g, Op.95 “The New World”



Gelecek Program
Next Program

24 Ekim October 2026
Cumartesi Saturday, 20.00
Bilkent Konser Salonu Bilkent Concert Hall

Ates Kusu
The Firebird

Tito Ceccherini sef conductor

Emily Beynon fliit flute

M. Mussorgsky “Prelude to Khovanshchina”

G. Connesson Flute Concerto No.2, “Danses Concertantes”
L. Stravinsky “The Firebird” Suite

31 Ekim October 2026

Cumartesi Saturday, 20.00
Bilkent Konser Salonu Bilkent Concert Hall

Cumbhuriyet Bayrami Konseri
Concert of the Republic Day of Tiirkiye
Elsad Bagirov sef conductor

Buse Korkmaz keman violin

Fatima Mahmudbayl keman violin

Ece Namh keman violin

Suleyman Babakishizade keman violin

‘W. A. Mozart Divertimento in D Major, K.251
A. Vivaldi Concerto for Four Violins in B minor
E.Elgar Yaylilar i¢in Serenad, Op.20

M. Sun “Kurtulus” & “Cumhuriyet”



Gelecek Program
Next Program

7 Kasim November 2026
Cumartesi Saturday, 20.00
Bilkent Konser Salonu Bilkent Concert Hall

Atatiirk Anisina
In Memory of Atatiirk

Ender Sakpinar gef conductor

Mertol Demirelli piyano piano

S. Prokofiev Piano Concerto No.2, Op.16
L.van Beethoven = Symphony No.3, Op.55 “Eroica”
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