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Program

A. Piazzolla
Hommage a Liege

R. Dyens

Concertomaggio: Omaggio a Piazzolla

P. Mascagni
Cavallaria rusticana: Intermezzo

E. Elgar
Salut I’Amour



Kagan Korad gitar guitar

Kagan Korad, Bilkent Universitesi
Miizik ve Sahne Sanatlar: Fakiiltesi,
lisans, yiiksek lisans ve sanatta yeterlik
programlarindan onur dereceleriyle
mezun oldu. Konser kariyeri boyunca
uzun soluklu oda miizi§i gruplariyla,
Koblenz, Volos, Guitart, Naxos,
Miami gibi biiyiik gitar festivallerinde solist, e§itmen
ve jliri tiyesi olarak yer aldi; Avrupa, Amerika, Asya ve
Afrika kitalarinda bircok tilkede yiizlerce konser verdi. Bu
konserlerde mensup oldugu duo ve triolara ithaf edilmis,
icinde bes gitar kongertosunun da yer aldig: ¢cok sayida
eserin diinya prémiyerini gerceklestirdi. Uluslararas: Volos
Festivali 30. Y1l Onur Odiilii, Donizetti Odiilii gibi cesitli
ddiillere layik goriildii. Konserlerinin yani sira, cok sayidaki
diizenlemeleri biiyiik ¢apli organizasyonlariyla da gitar
alanina katk saglayan, Bilkent Universitesi Miizik ve Sahne
Sanatlar Fakiiltesinde 2009-2017 yillar1 arasinda bsliim
baskanligi ve dekanlik gérevlerini yiiriiten Korad, halen
ayni béliimde profesér olarak gérev yapmaktadir.

Kagan Korad completed the undergraduate, master’s and
Proficiency in Arts programs in the Faculty of Music and
Performing Arts of Bilkent University with honors. During
his concert career he figured as soloist, instructor and jury
member at prominent guitar festivals like Koblenz, Volos,
Guitart, Naxos and Miami with long-lasting chamber
music ensembles; he has given hundreds of concerts in
many countries across the continents of Europe, America,
Asia and Africa. In these concerts he performed the world
premieres of many works, including five guitar concertos,
dedicated to the duos and trios he was part of. He received
numerous awards, among which are the International
Volos Festival’s 30 Years Honor Award and Donizetti
Award. Having contributed to the field of guitar with many
arrangements and extensive organizations, as well as his
concerts, Korad works as a professor at the Faculty of Music
and Performing Arts of Bilkent University, where he served
as the department head and dean from 2009 to 2017.



Tolga Salman bandoneon

Tolga Salman, miizik egitimini Tirkiye
ve Almanya’da tamamladi. Astor
Piazzolla, Dino Saluzzi ve Orhan
Avsar gibi modern tango miiziginin
4nde gelen bestecileri ve uyarlama
ustalarinin etkisiyle, 2002 yilinda
bandoneon ¢aligmalarina yogunlasta.
Salman, Hector Ulises Passarella Tipik Orkestrasinin da
icinde bulundugu ¢ok sayida miizisyenle gerceklestirdigi
projelerin yani sira, senfonik miizik topluluklar1 ve
seflerle, kisisel diizenlemelerini de seslendirdigi konserler
verdi. Sanatci, Almanya “Kredelf” Bandoneon Festivaline
solist olarak davet edilmektedir. Mauricio Kagel’in bir
Carlos Gardel parodisi olan “Tango Alemén” ve Martin
Palmeri’nin “Misa a Buenos Aires” adl: eserlerinin Tiirkiye
prémiyerlerini gerceklestirmistir. Ayrica piyanist Fazil Say
ile Astor Piazzolla eserlerinden olusan bir repertuvarla
tango nuevo / yeni tango konserleri vermistir.

Tolga Salman completed his music education in Turkey

and Germany. Influenced by the leading composers and
adaptation masters of the modern tango music, such

as Astor Piazzolla, Dino Saluzzi and Orhan Avsar, he
concentrated his efforts on playing the bandoneon in 2002.
Besides the projects, he carried out with many musicians
including the Hector Ulises Passarella Typical Orchestra, he
has given concerts with symphonic music ensembles and
conductors, where he also performed his own arrangements.
Salman is regularly invited to the “Kredelf” Bandoneon
Festival in Germany. He played the Turkish premieres of
“Tango Alemé&n”, a Carlos Gardel parody by Mauricio Kagel,
and Martin Palmeri’s “Misa a Buenos Aires”. Tolga Salman
also gave tango nuevo/new tango concerts figuring a
repertoire of Astor Piazzolla’s works with Fazil Say.

Astor PIAZZOLLA (1921-1992)

Hommage a Liege

Unlii Arjantinli besteci ve bandoneon sanat¢isi Astor
Piazzolla, tilkesinin en popiiler miizik tiirii olan tangoyu
dans salonundan konser salonuna tasiyarak Nuevo



Tango’yu (yeni tango) yaratmasiyla taninir. Fiig, agir
kromatizm, uyumsuzluk (dissonance), caz unsurlari ve
geleneksel olmayan ¢alg: teknikleri iceren Nuevo Tango,
baslangicta direncle karsilanmus, sofistike radikalizmi
ilkenin 6nde gelen tango icracilarinin tepkisini
toplamigtir. Ge¢im sikintilar: nedeniyle 1974’te tilkesini
terk etmek zorunda kalan Piazzolla’nin yapitlar1 énce yurt
disinda—dzellikle Fransa ve ABD’de—deger gérmiig, kendi
tilkesinde ise ancak 1980’lerden itibaren ilgi gérmeye
baglamistir.

Hommage a Liége, ya da bandoneon, gitar ve yayli orkestra
icin kongerto, Piazzolla’nin besteledigi ilk kongerto
degildir ancak béyle bir ¢algisal diizen i¢in yazilan tek
yapitidir. 1985’te Belcika’nin Liége kentinde diizenlenen
bir gitar festivalinde seslendirmek iizere bestelen yapit1

ilk kez Arjantinli gitarci Cacho Tirao ve Liége Filarmoni
Orkestras: ile birlikte bandoneonda bestecinin kendisi

icra etmistir. Ug béliimden olusan yapitin Introduction
Lentamente baghi§ini tasiyan girisi béliimii yalnizea iki
solo enstriimani icerir ve belirgin bir doJaclama havasinda
bestelenmistir. Ikinci béliime ismini veren Milango
tangonunkine benzer bir ritmde ancak daha az vurguluy,
geleneksel bir Arjantin dansidir. Final béliimii Tango bir
fiig formunda baslar ve iki solo enstriimanin etkileyici
kadansi ile sona erer.

Astor Piazzolla, an eminent Argentinian composer and
bandoneon player, is known for developing Nuevo Tango
(New Tango) by bringing the country’s most popular
music genre, tango, from dance halls to concert halls.
Nuevo Tango, involving fugues, extreme chromaticism,
dissonance, jazz elements and unconventional instrumental
techniques, was initially met with resistance, as its
sophisticated radicalism provoked reactions from leading
tango performers in the country. The works of Piazzolla,
who had to leave his country due to financial difficulties in
1974, first gained appreciation abroad, especially in France
and the United States, and started to attract attention in his
country only after 1980s.

Hommage & Liége, or concerto for bandoneon, guitar

and string orchestra, is not the first concerto Piazzolla
composed, but is his only work written for such an
instrumental combination. Composed for a guitar festival
organized in Liége, Belgium in 1985, the work was first
performed by the composer himself on the bandoneon



along with the Argentinian guitarist Cacho Tirao and the
Liége Philharmonic Orchestra. The introductory movement
of the three-part work, titled Introduction Lentamente
includes only two solo instruments and is composed in

the marked manner of an improvisation. Milango, after
which the second movement was named, is a traditional
Argentinian dance that has a tango-like rhythm, but with
slighter emphasis. The final movement Tango starts in the
form of a fugue and ends with the impressive cadenza of
two solo instruments.

Aylin Yilmaz

Roland DYENS (1955-2016)
Concertomaggio

19 Ekim 1955’te dogan Fransiz yorumecu, besteci, aranjér
ve dogaclama ustasi Roland Dyens, gitar ¢aligmalarina

9 yasinda basladi. Dért yil sonra gitar tistad1 Alberto
Ponce’nin 6Jrencisi oldu; 1976’da 'Ecole Normale de
Musique de Paris’ten mezun oldu. Bir yandan enstriiman
egitimini stirdiiren Dyens, Désiré Dondeyne’den
kompozisyon dersleri aldi. 25 yasinda Yehudi Menuhin
Vakfi’nin seref sanatcisi oldu. Bundan sekiz yil sonra
Fransa’da yayimlanan Gitarist dergisi tarafindan “Yasayan
En Iyi 100 Gitarist”ten biri olarak secildi.

“Concertomaggio” ii¢ béliimliidiir ve sirasiyla besteciyi
derinden etkileyen Maurice Ravel, Fernando Sor ve Astor
Piazzolla’ya adanmis bir sayg1 koncertosudur. Bugiiniin
programinda yer alan ti¢iincii béliim, Allegro ritmico,
gitarlarin rasguedosu ile baglar. Orkestranin da katilimi
ile Piazzolla’ya 6zgii zengin, dinamik bir ritim ortaya ¢ikar.
Gitarlarin Piazzolla stilindeki duygulu kadansindan sonra
eser yine solistler ve orkestranin sundugu zengin ritmik
dgeler ile zenginlegerek biiyiik bir cogku i¢inde sona erer.

Eserin diinya prémiyeri, 13 Subat 2000’de Langen,
Frankfurt’ta Jiri Malat yénetimindeki Uluslararasi
Filarmoni Orkestras: esliginde Amadeus Gitar Ikilisi
tarafindan; Tiirkiye’deki ilk seslendirilmesi ise Terci-
Korad Gitar Ikilisi tarafindan Emil Tabakov yénetimindeki
Bursa Senfoni Orkestrasi ile 10 Mart 2006 tarihinde
gerceklestirilmistir.



Roland Dyens, French performer, composer, arranger and
improviser born on October 19, 1955, started playing the guitar
when he was nine. Four years later, he began to study with
master guitarist Alberto Ponce and in 1976, he graduated from
I'Ecole Normale de Musique de Paris. While continuing his
instrumental studies, he started taking composition lessons
from Désiré Dondeyne. When he was 25, Dyens became a
laureate of the Yehudi Menuhin Foundation. Eight years later,
he was named one of the “Best 100 Living Guitarists” by the
Guitarist magazine published in France.

The “Concertomaggio”, consisting of three movements, is a
concerto dedicated to three composers who deeply influenced
Dyens: Maurice Ravel, Fernando Sor and Astor Piazzolla,
respectively. The third movement included in today’s program,
Allegro ritmico, opens with the rasgueado of the guitars. The
participation of the orchestra brings about a rich and dynamic
rhythm exclusive to Piazzolla. After the guitars’ emotional
cadenza in Piazzolla style, the work is again enriched by the
abundant rhythmic elements presented by the soloists and
orchestra, and ends on an exuberant note.

The world premiere of the work was performed by the
Amadeus Guitar Duo accompanied by the International
Philharmonic Orchestra under the baton of Jiri Malat

in Langen, Frankfurt on February 13, 2000, and its first
performance in Turkey was given by the Terci-Korad Guitar
Duo with the Bursa Symphony Orchestra conducted by Emil
Tabakov on March 10, 2006.

Pietro MASCAGNI (1863-1945)
Cavalleria Rusticana

19. yiizyihn sonunda, italyan miiziginde yayginlasan
gerceklik akimina Verismo ismi verilmistir. Verismo’ya
yon veren iki temel besteci Ruggero Leoncavallo ve Pietro
Mascagni’dir. Leoncavallo’nun Pagliacci ve Mascagni’nin
Cavalleria Rusticana isimli operalar: bu akimin en ¢cok
bilinen iki bagyapitidir ve programlarda genellikle
birlikte yer alir. ilk kez 1890 yilinda sahnelenen Cavalleria
Rusticana, kdy yasantisini ele alan bir eserdir. Tek
perdeden olusan bu eserin 9. sahnesinden énce yer alan
intermezzo, operadaki aryalarin senfonik bir yansimasi
gibidir. Birbirlerinden kesin hatlarla ayrilan iki béliimden
olugur. Melodinin 6n planda oldugu yaps, canli ¢algisal
renklerle siislenmistir.



The realist movement that gained popularity in Italian music in
the late 19th century is called Verismo. Two major composers
who led the verismo movement are Ruggero Leoncavallo

and Pietro Mascagni. Leoncavallo’s Pagliacci and Mascagni’s
Cavalleria Rusticana are the most celebrated masterpieces

of the concerned movement and generally figure together in
programs. Cavalleria Rusticana, premiered in 1890, is a work
about life in the country. The intermezzo played before scene
9 of the one-act work is like a symphonic reflection of operatic
arias. It consists of two parts separated by strict lines. The
structure giving prominence to melody is ornamented with
lively instrumental colors.

Onur Tiirkmen

Edward ELGAR (1857-1934)

Salut d'Amour

Ingiltere’nin 6nde gelen bestecilerinden Edward Elgar,
mistakbel egi Caroline Alice Roberts i¢in kaleme aldid:

bu kiiciik eseri 1888’in yazinda Yorkshire eyaletinin

Settle kentinde yaptid1 bir tatil sirasinda bestelemistir.
Basglangicta Alice Roberts’in besteci i¢in yazdig: bir siirin
ardindan Liebesgruss (Love's Greeting) ismini tagiyan
eser, miizik yayincisi Schott tarafindan satin alindiktan
sonra daha genis bir kabul gérecegi diisiincesiyle Fransizca
kargilig1 Salut ’Amour ile degistirilmigtir.

Besteci solo piyano, keman-piyano ve orkestra i¢in olmak
{izere Schott’a eserin ii¢ farkli diizenlemesini sunmustur.
Orkestral versiyonun ilk seslendirilisi 11 Kasim 1889’da
Londra’daki Kristal Palas’ta August Manns sefliginde
gerceklesmis, ilk kaydi ise 1915’te The Gramophone
Company tarafindan yapilmistir. Basit ama cekici bir
ezgiye dayanan eser Salut d’Amour, bugiin bestecinin en
bilinen eserleri arasinda yer alir.

A leading English composer, Edward Elgar composed this little
work for his wife-to-be, Caroline Alice Roberts, when he was
on holiday in Settle, Yorkshire during the summer of 1888. The
work which was originally titled after the poem Alice Roberts
wrote for the composer, Liebessgruss (Love’s Greeting), was
then renamed as Salut d’Amour (its French translation) after



being bought by the music publisher Schott on the assumption
that it would receive wider acceptance.

The composer presented three different arrangements of
the work for solo piano, violin-piano and orchestra to Schott.
The premiere of the orchestral version was given in the
Crystal Palace, London, on November 11, 1889 under the
baton of August Manns, and its first recording was made by
The Gramophone Company in 1915. Based on a simple, but
attractive melody, the work Salut ’Amour is among the best-
known works of the composer today.

Aylin Yilmaz



Bilkent Senfoni Orkestrasi
Bilkent Symphony Orchestra

1. Keman | 1t Violin

Yevgeniy Kostrytskyy konzertmeister
Irina Nikotina konzertmeister yrd. | asst.
Suzana Bezhani

Bahar Kutay

Adilhoca Aziz

Vseslava Oztiirk

Siireyya Defne

Davut Aliyev

Elena Postnova

2. Keman | 2" Violin

Feruza Abdullayeva grup sefi| principal
Marina Agapova

Adelya Atesoglu

Nil Cetiz

iskender Okeev

Nazik Rahmedova

Viyola | Viola

Cavid Cafer grup sefi| principal

Yukiyo Hirano grup sefiyrd. | asst. principal
Sema Hakioglu

Ulugbek Rihsi

Svetlana Simolin

Elif Kustan

irsad Mehmet

Viyolonsel | Violoncello
Hayreddin Hoca grup sefi | principal
Serdar Rasul

Artur Rahmatulla

Yigit Ulgen

Verda Cavusoglu

Salim Gayibli

Kontrbas | Double Bass

Sergey Margulis grup sefi | principal
Dritan Gani

Zurab Tsitsuashvili

Salva Gagua
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