BSO

BILKENT SENFONI
ORKESTRASI

NiL VENDITTI
SIEIF | CONDUCTOR

UMHURIYET
BAYRAMI
KONSERI

REPUBLIC DAY
CONCERT

KIAN SOLTANI
VIYOLONSEL | VIOLONCELLO

KONZERTMEISTER YEVGENIY KOSTRYTSKYY

26 Ekim October 2019

Cumartesi Saturday, 20.00
Bilkent Konser Salonu Concert Hall




Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin
aramiza katilmasindan mutluluk ve gurur duyuyoruz.
izleyicilerimizin begenilerini icten alkiglariyla
sergilemeleri, bizler i¢cin paha bicilmez bir destek.

Konserlerimizde ses ve gériintii kayd: yapilmaktadir.
Seslendirilen eserlerin bazilar1 birkac¢ béliimden
olusmaktadir. Eserin tiimii bittikten sonra alkislamaniz
bizlere kolaylik saglayacaktir. Ayni nedenle konser
esnasinda cep telefonlarinizi tamamen kapatmanizi ve
flasla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience.
The applause we receive from the audience is an invaluable
expression of appreciation.

All our concerts are audio-visually recorded. Some of the
works performed by the artists are composed of several
parts. It would be highly convenient, if the listeners hold
their applause until the end of the work. For the same
reason, we kindly ask our listeners to turn off their cell
phones and not to take any photographs with flash during
the concert.
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U. Akbas
Nocturne in Red
BSO siparisi, ilk seslendirilis | World premiere, BSO commission

&

S. Prokofiev

Sinfonia Concertante, Op.125
1. Andante

II.  Allegro giusto

III. Andante con moto
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S. Rachmaninov

Senfoni No.1, Re minér, Op.13
Symphony No.1 in D minor, Op.13
1. Grave—Allegro ma non troppo

II.  Allegro animato

III. Larghetto

IV. Allegro con fuoco
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Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Nil Venditti sef conductor

Heniiz 24 yaginda olan Italyan-Tiirk sef Nil Venditti’nin
simdiden, Slovenya Filarmoni, Toscana Orkestras: gibi
orkestralarla baglar1 bulunuyor. Sef, 2019-20 sezonunda
Camerata Salzburg ve Ulster Orkestrasiyla konserler
verecek, Ziirih'teki geflik caligmalarim siirdiirecek.
Sezon boyunca Hollanda Filarmoni Orkestrasinda
Marc Albrecht’in yardime: gefi olarak gérev yapacak
olan Venditti, Ocak 2020’de NPO ile Amsterdam
Concertgebouw’da konser verecek, Ziirih Tonhalle
Orkestrasinda Paavo Jarvi’ye asistanlik yapacak.

Haydn, Mozart ve Beethoven’dan olusan klasik repertuvara
6zel bir ilgi duyan Venditti, opera sahnesinde de kendini
gosteriyor. Mozart’'in Cosi fan tutte, Figaro’'nun Diigiinii

ve Sihirli Fliit operalarinin yani sira Salieri’nin Prima

la musica poi le parole yapitini yoneten sef, Verdi’nin
Ernani’sinde de yardimei gef olarak gérev aldi.

Venditti, yeni dinleyici topluluklariyla kaynastiric: iligkiler
kurmay1 savunuyor. Ornegin sefin tamittig1 yapitlar
arasinda olan Nicola Campogrande’nin aslen Paris
Filarmoni tarafindan siparis edilen Halk ve Orkestra i¢in
Kongertosunda izleyicilere orkestra ¢aldig: sirada ses
yapmalari icin plastik kapl sekerler verildi ve bu sesler
de performansin bir parcasini olusturdu. Sef, yapiti ilk kez
2016’da Italya, Matera’da 2000 kisiden olusan bir izleyici
kitlesiyle acik havada ydnetti. 2019’da Slovenya Filarmoni
Orkestrasiyla ayn1 performans: gerceklestiren Venditti,
Nisan 2020’de Ulster Orkestrasiyla kongertoyu yénetecek.

Nil Venditti, halen Ziircher Hochschule der Kiinste’de Prof.
Johannes Schlaefli’nin sinifinda yiiksek lisans egitimini
siirdiiriiyor. 2017 ve 2018’de Paavo Jirvi, Neeme Jarvi

ve Leonid Grin ile Pdrnu Miizik Festivali kapsamindaki
seflik akademisine katilan Venditti, 2016’da Neeme Jarvi,
2019’da Manfred Honeck yénetimindeki Gstaad Seflik
Akademisinde egitim aldi.

Nil Venditti, 2015’te Ulusal Premio Claudio Abbado Geng
Miizisyenler Yarismasinda birincilik 6diilii aldi, 2017’de
Biikreg’te Jeunesses Musicales Yarigmasinda iki 8diil
birden kazandi. Daha énce Roma’daki Santa Cecilia Genclik
Orkestrasinda birinci viyolonsel olan Venditti, Bernard
Haitink, Donato Renzetti ve Jonathan Stockhammer

gibi isimlerle ¢alisti. Nil Venditti, Italya’daki Perugia
Konservatuvarinda viyolonsel, L’Aquila Konservatuvarinda
seflik egitimi aldi.



Aged only 24, [talian-Turkish conductor Nil Venditti has
already established relationships with orchestras including
the Slovenian Philharmonic and Orchestra della Toscana. In
2019-20 she makes her debuts with the Camerata Salzburg
and Ulster Orchestra, while continuing her conducting
studies in Zurich. Throughout the season, Venditti serves as
Assistant Conductor to Marc Albrecht and the Netherlands
Philharmonic Orchestra, making her Amsterdam
Concertgebouw debut with the NPO at the end of January
2020. In the same month, she also assists Paavo Jirvi and
the Tonhalle-Orchester Ziirich.

With a strong affinity for the core classical repertoire of
Haydn, Mozart and Beethoven, Venditti is also expanding
her scope into the operatic field, having conducted Mozart’s
Cosi fan tutte, Le nozze di Figaro and Die Zauberfléte, as
well as Salieri’s Prima la musica poi le parole, and assisted in
Verdi’s Ernani.

Venditti is an advocate for finding inclusive relationships
with new audiences. She has championed Nicola
Campogrande’s Concerto for Public and Orchestra,
originally commissioned for the Paris Philarmonie, for which
the audience is given plastic-wrapped sweets with which

to create noise while the orchestra plays, being conducted
as part of the performance. She first conducted the work

for an open-air audience of 2,000 people in Matera, Italy, in
2016, and conducts it again with the Slovenian Philharmonic
Orchestra in September 2019 and the Ulster Orchestra in
April 2020.

She is currently pursuing a Specialised Master’s Degree in
conducting at the Ziircher Hochschule der Kiinste under
the guidance of Prof. Johannes Schlaefli. She attended the
Conducting Academy associated with the Parnu Music
Festival under Paavo Jarvi, Neeme Jirvi and Leonid Grin in
2017 and 2018, as well as the Gstaad Conducting Academy
under Neeme Jirvi in 2016 and Manfred Honeck in 2019.

Venditti was awarded First Prize at the national Premio
Claudio Abbado for Young Musicians in 2015 at the age

of 20 and won two prizes at the Jeunesses Musicales
Competition in Bucharest in 2017. Former principal cello of
the Santa Cecilia Youth Orchestra in Rome, she has been
taught and mentored by Bernard Haitink, Donato Renzetti
and Jonathan Stockhammer among others. She holds
degrees in Cello and Conducting respectively from the
conservatoires of Perugia and L’Aquila, Italy.



Kian Soltani viyolonsel violoncello

The Times'da “dikkate deger bir cello sanat¢is1” olarak
adindan 6vgtiyle s6z edilen, Gramophone dergisi
tarafindan “saf mitkemmelik” olarak nitelendirilen Kian
Soltani’nin performansina, ifade derinligi, bireysellik
duygusu ve teknik ustaligin yani sira, karizmatik bir sahne
varligi ve dinleyiciyle hemen bir duygusal baglanti kurma
yetenedi damgasini vuruyor.

Soltani, 2019-20 sezonunda, Miinih Filarmoni, Chicago
Senfoni, Los Angeles Filarmoni, Filarmonica della Scala,
Accademia Nazionale di Santa Cecilia, Hallé, KBS Senfoni
ve Pekin Ulusal Sahne Sanatlar1 Merkezi Orkestrasiyla
konserler verecek. Sanat¢inin yakin zamanda konser
verdigi orkestralar arasinda Viyana Filarmoni, Londra
Filarmoni, Berlin Staatskapelle, Boston Senfoni ve
Tonhalle Orkestralar yer aliyor. 2019’da Kraliyet Filarmoni
Orkestrasinda Konuk Sanat¢i olan Soltani’nin, 2018
sonbaharindan itibaren Konzerthaus Dortmund’daki Junge
Wilde’de birkag yillik bir anlagmas: bulunuyor.

Soltani, yakin zamanda Carnegie Hall, Salzburg ve Lucerne
Festivallerinde, Wigmore Hall’de ve Boulez Saal’de
resitaller, ECHO Yiikselen Yildizlar Programi kapsaminda
Paris Filarmoni, Viyana Konzerthaus, Amsterdam
Concertgebouw, Elbphilharmonie Hamburg, Barbican
Centre, Cologne Filarmoni ve Stockholm Konser Salonunda
konserler verdi. 2020 baharinda Boulez Saal’de bir ¢ello
miizik gecesinin kiiratérliigiinii yapacak.

Soltani, 2017"de Deutsche Grammophon ile &zel bir kayit
sozlegsmesi imzaladi. Schubert, Schumann ve Reza Vali’nin
cello ve piyano yapitlarindan olusan ilk albiimii Home,
Subat 2018’de piyasaya ¢ikt1. Diinya ¢apinda begeni
kazanan albiim, Gramophone dergisinde “olaganiistii”
olarak tanimlandi. Sanatc¢inin Daniel ve Michael
Barenboim ve Yulia Deyneka ile yaptigi Mozart Piyano
Dértliileri kaydi, 2018 Agustosunda yayimlandi. 2019’da
Warner Classics, Soltani’nin Lahav Shani ve Renaud
Capucon ile 2018’de diizenlenen Aix Easter Festivalinde
canli olarak kaydedilen Dvorak ve Tchaikovsky Piyano
Ucliilerinin albiimiinii ¢ikardi. Sanatcimin Deutsche
Grammophon etiketiyle yapacag bir sonraki albiimiin 2019
sonlarina dogru ¢ikmas:i planlaniyor.

Kian Soltani uluslararas: miizik sahnesinde adini on dokuz
yasinda Viyana Musikverein’in Goldener Saal salonunda
ve Hohenems Schubertiade’de sergiledigi ve biiytik begeni



toplayan ilk performanslariyla duyurdu. 2013’te Helsinki’de
diizenlenen Uluslararasi Paulo Cello Yarigmasini kazanarak
diinya ¢apinda dikkatleri {izerine toplayan Soltani i¢in,

bu yarigma sonrasinda Ostinato dergisi “yeni kusak cello
sanatcilar1 arasinda en {ist diizey bir solist” yorumunda
bulundu. Soltani Subat 2017’de Almanya’nin tinlii Leonard
Bernstein 8diiliine ve Aralik 2017’de de saygin Credit
Suisse Geng Sanatc: édiiliine deJer goriildi.

1992’de Avusturya Bregenz’de iranli miizisyen bir ailenin
cocugu olarak diinyaya gelen Kian Soltani, dért yasinda
cello calmaya bagladi ve heniiz on iki yasindayken Basel
Miizik Akademisinde Ivan Monighetti'nin sinifina katilda.
2014’te Anne-Sophie Mutter Vakfinin bursunu kazanan
sanatci, caligmalarini Almanya’daki Kronberg Akademide
Geng Solist Programinin bir {iyesi olarak siirdiirdii. Soltani
ayrica Liechtenstein’daki Uluslararas: Miizik Akademisinde
daha ileri diizeyde miizik egitim aldi. Soltani cémert bir
bagisla kendisine 6diing verilen “London ex Boccherini
1694” bir Stradivarius ¢aliyor.

Hailed by The Times as a “remarkable cellist” and described
by Gramophone as “sheer perfection”, Kian Soltani’s
playing is characterised by a depth of expression, sense of
individuality and technical mastery, alongside a charismatic
stage presence and ability to create an immediate emotional
connection with his audience.

In 2019-20 Soltani makes debuts with orchestras including
the Munich Philharmonic, Chicago Symphony, Los
Angeles Philharmonic, Filarmonica della Scala, Accademia
Nazionale di Santa Cecilia, Hallé, KBS Symphony and
Orchestra of the National Centre for the Performing Arts
Beijing. Recent orchestral highlights include the Vienna
Philharmonic, London Philharmonic, Berlin Staatskapelle,
Boston Symphony and Tonhalle Orchestras. In 2019, he is
the Royal Philharmonic Orchestra’s Artist in Residence and
commences a multi-year residency with Junge Wilde at
Konzerthaus Dortmund from Autumn 2018.

As arecitalist, Soltani has recently performed at Carnegie
Hall, Salzburg and Lucerne Festivals, Wigmore Hall and the
Boulez Saal, where he will return to curate an evening of cello
music in spring 2020. In 2018-19 Soltani performed at venues
including the Philharmonie de Paris, Vienna Konzerthaus,
Amsterdam Concertgebouw, Elbphilharmonie Hamburg,
Barbican Centre, Cologne Philharmonie and Stockholm
Concert Hall as part of the ECHO Rising Stars scheme.



In 2017, Soltani signed an exclusive recording contract
with Deutsche Grammophon and his first disc “Home”,
comprising works for cello and piano by Schubert,
Schumann and Reza Vali, was released to international
acclaim in February 2018, with Gramophone describing
the recording as “sublime”. His recording of the Mozart
Piano Quartets with Daniel and Michael Barenboim and
Yulia Deyneka was released in August 2018. In April
2019, Warner Classics released a disc of the Dvorak and
Tchaikovsky Piano Trios with Lahav Shani and Renaud
Capucon, recorded live at Aix Easter Festival in 2018.
Soltani’s next disc for Deutsche Grammophon is scheduled
for release in late 2019.

Soltani made his international breakthrough at the

age of nineteen with acclaimed debuts in the Vienna
Musikverein’s Goldener Saal and at the Hohenems
Schubertiade. He attracted further worldwide attention
in April 2013 as winner of the International Paulo Cello
Competition in Helsinki where he was hailed by Ostinato
magazine as “a soloist of the highest level among the
new generation of cellists”. In February 2017 Soltani won
Germany’s celebrated Leonard Bernstein Award and in
December 2017, he was awarded the prestigious Credit
Suisse Young Artist Award.

Born in Bregenz, Austria, in 1992 to a family of Persian
musicians, Soltani began playing the cello at age four and
was only twelve when he joined Ivan Monighetti’s class

at the Basel Music Academy. He was chosen as an Anne-
Sophie Mutter Foundation scholarship holder in 2014, and
completed his further studies as a member of the Young
Soloist Programme at Germany’s Kronberg Academy.

He received additional important musical training at the
International Music Academy in Liechtenstein. Soltani
plays on the “London ex Boccherini 1694” Stradivarius,
thanks to a generous loan.

Ulkemin AKBAS

Nocturne in Red

Ulkemin Akbas Bilkent Universitesi Miizik ve Sahne
Sanatlar: Fakiiltesi Teori-Kompozisyon Sanat Dalindan
2004’te mezun oldu. Yiiksek lisansini Avusturya'daki
Universitdt fiir Musik und darstellende Kunst Graz'da
Beat Furrer ve Klaus Lang’in danigmanhiginda tamamlad.



Universitat fiir Musik und darstellende Kunst Wien'de
kompozisyon béliimiinde lisansiistii eJitimi alan Akbag
burada da kompozitér Michael Jarrell ile calisti. Fransa'da
Acanthes New Music’de Salvatore Sciarrino’nun ve
Almanya'da Internationale Ferienkurse fiir Neue Musik
Darmstadt'ta George Haas'in ustalik siniflarini tamamlada.
Eserleri Avrupa’nin pek ¢ok seckin miizik toplulugu
tarafindan seslendirildi. Besteleri son olarak, Cin’de yapilan
6th New Music Week of Shanghai ve Romanya’da 2014
International New Music Week Bucharest, Hacettepe
Senfoni Orkestrasi, Kargiyaka Oda Orkestrasi ve Auditorio
Nacional Madrid’de Neotonarte Orkestras: tarafindan icra
edildi. Halen Bilkent Universitesi Miizik ve Sahne Sanatlar
Fakiiltesinde 6Jretim gorevlisi olarak gérev yapmaktadir.

Noktiirn, geceden esinlenen yahut geceye dair cagrisim
yapan muzik anlamini tagir. Eser ti¢ akor ile baglamaktadir.
Viyolalar merkez (re) notas: etrafinda mikrotonal
glissandolar yaparken, {iflemeli calgilar nefes sesi temelli bir
miizikal doku icra etmektedir. Ilerleyen bélmelerde ses alam
giderek genisler ve nefes seslerinden dogan bu yap: miizikte
kendi 6zerk yerini alir. Yayh calgilar cogunlukla heterofonik
bir doku barindirir ve arka planda daha stabil bir tini1 alam
olustururlar. Eser koralvari bir yapi ile son bulur. Genel
olarak ¢aligma stirekli bir filtreleme siirecine tabi olur. Bu
stireclerin arasinda duragan miizikal anlar olugmaktadir.
Mecazi anlamda ifade edilirse miizik kendi yatagindan
tagmadan ¢ok sayida kivrimlari olan bir nehir gibi ilerler.
Eserin yazimi agamasinda verdiJi desteklerden &tiirii
Bilkent Senfoni Orkestrasinin de@erli sanat yénetmeni
Nusret Ispir'e tesekkiirlerimi sunarim.

Ulkemin Akbas received his undergraduate degree in
composition from Bilkent University Faculty of Music and
Performing Arts. He earned his master’s degree from the
University of Music and Performing Arts in Graz. During
his studies in Graz, he worked with Beat Furrer and Klaus
Lang. Following his graduate studies, Akbas completed

his postgraduate studies at the University of Music and
Performing Arts in Vienna under the supervision of Michael
Jarrell. He has attended masterclasses such as Darmstadt
International Summer Courses for new music and Acanthes.
His pieces have been performed by renowned musicians

in festivals such as 6th New Music Week of Shanghai, 2014
International New Music Week Bucharest. He has gained
commissions from ensembles and soloists such as the
Ensemble XX. Jahrhundert, Kargiyaka String Orchestra



and Neo Tonarte Orchestra (Spain). He currently serves
as an instructor at Bilkent University, Faculty of Music and
Performing Arts.

Nocturne (from the French word nocturnal, from Latin
nocturnus) is usually a musical composition that is
inspired by, or evocative of, the night. The piece begins
with three chords. Violas are making microtonal deviations
around a central tone (D) while the wind instruments are
mainly producing breath sounds. In the following sections
the sound field broadens, and these figures, born from the
breath of the wind instruments take on their own life in the
piece. The string instruments mainly have a heterophonic
texture throughout and serve as a background. The

piece ends with a choral like structure. In general, the
work undergoes a constant filtering process to reach a
momentarily stable form before undergoing a new filtering
process. Metaphorically speaking, the music flows as if it is
a stream with numerous twists which would never overflow
its banks. Finally I would like to thank Nusret Ispir, the
artistic director of the Bilkent Symphony Orchestra for his
support during the creation of the work.

Ulkemin Akbas

Sergei PROKOFIEV (1891-1953)
Sinfonia Concertante, Op.125

1917 Bolgsevik Devriminden sonraki on besg y1l boyunca
Prokofiev, Bati’da, cogunlukla Fransa’da yasadi ve
miizigin en parlak avangart bestecilerinden biri olarak tin
kazandi. Ancak hicbir zaman tam olarak agiklanmayan
nedenlerden dolay1 besteci—belki de kars1 konulamaz

ev 6zlemi ya da evde daha biiyiik bir basar1 umudu—
1933'de kendi topraklarina geri déndii ve “Biiyiik Sovyet
Toplumunun” kurulmasina yardimei olma gérevini
iistlendi. Bu andan itibaren tirettigi eserlerin ¢ogu,
hiikiimetin talep ettigi pratik amaclara hizmet edecek
sekilde, kitlelere ulagilabilirligi hedefleyen, 6nceki
islerinde benimsediginden daha basit, daha dogrudan bir
anlatim tarzi kullanilarak yazilmigtir. Romeo ve Juliet,
Peter ve Kurt ve Alexander Nevsky gibi déntisiiniin
hemen ardindan yazilmis yapitlar, bu yaklagimin ilk
drnekleridir. Ayni1 ddnemde yazilmis bagka bir eser,
bestecinin Paris’ten ayrilmadan hemen énce olusturmaya
basladidi, fakat tamamlanmasi 1938’i bulan Mi minér
Viyolonsel Kongertosuydu. Bu yapit popiiler stile tam



anlamiyla sijamamasi bakimindan digerlerinden ayrilir.
Nitekim eserin ilk seslendirilisi biiyiik bir hosnutsuzlukla
karsilanmus, yapit besteci tarafindan rafa kaldirilmisti.
Kongcertoyu tekrar giindeme getiren ise bundan tam on
y1l sonra eserin kopyasin: bir gsekilde eline geciren ve
Moskova Konservatuvarinin Kii¢iik Salonunda icra eden
yirmi yagsindaki Mstislav Rostropovich’ti. Ayni konsere
Prokofiev de katilmis, konserin bitiminde geng celliste
kongertoyu onun i¢in revize edeceginin sézliinii vermigti.

1950 yilinda besteci revizyona ilk girisimi yapmus,

ancak kisa bir siire sonra terk etmisti. Biiyiik bir eserin
parmaklarinin arasindan kayma gansini vermek istemeyen
Rostropovich’in 1srarn ve igbirligiyle kongerto revize
edildi. Prokofiev eseri bagta Viyolonsel Kongertosu No.2
olarak etiketlemis, Rostropovich tarafindan da bu gekilde
tamitilmigt1. Fakat 1952’de besteci, revizyonu bir kez

daha gézden gecirmis ve tanimi kongertodan “sinfonia
concertante”ye degistirmistir. Bu tanimla anlagilmas:
gereken ilk sey, koncerto ve senfonik ydnlerin miizikte esit
derecede rol oynadigidir.

Sinfonia concertante yaklagik kirk dakikadan fazla siiren
genis ¢apli bir eserdir ve solist bu siire zarfinin neredeyse
tiimiinde aktif durumdadir. Eser {i¢ béliimden olugsmaktadir
ve her béliimde yogun tempo degisimleri s6z konusudur.
Lirik egilimli melodilerin siklikla 6n plana ¢iktid1 gibi,
viyolonselin sundugu diger olanaklardan da derinlemesine
faydalanilmistir. Pek ¢ok viyolonsel kongertosunda kisi,
duyabildiginden daha fazla calis eylemi gériir; bu alcak
ses perdeli cellonun orkestral doku tarafindan kolayca
bogulmasindan ileri gelir. Burada Prokofiev, tam techizath
bir senfoni orkestrasi kullanir ancak bu kadrodan, solisti
kapatmayacak sekilde—sinfonia concertante idealini
gbdzeterek—secici bir sekilde faydalanir. Eser boyunca
iflemeliler yer yer ikincil solist olarak viyolonsel ile cesitli
diyaloglara girer.

During the fifteen years following the Bolshevik
Revolution, Prokofiev lived in the West, mostly in France,
and gained considerable fame as one of the most brilliant
avant-garde composers of music. However, for some reason
never fully explained - maybe because of his enormous
yearning for home or his hope of achieving even greater
success at home - he returned to his homeland in 1933 and
took on the duty of helping in the establishment of the
“Great Soviet Society”. Most of the works the composer



produced after that point on were written in a simpler and
more direct expressive style than his previous works, so
that they could be more accessible to masses to serve the
practical purposes demanded by the government. Romeo
and Juliet, Peter and the Wolf, and Alexander Nevsky, the
works written immediately after the composer’s return,
are the first examples of this approach. Another work
composed in the same period was the Cello Concerto

in E minor, which the composer conceived while he was
still in Paris and could complete only in 1938. This work

is distinguished from the others with regard to its lack of
conformity with the popular style described above. In fact,
the premiere of the work caused significant discomfort,
and the work was laid aside by the composer. The concerto
was brought back to life by the twenty-year old Mstislav
Rostropovich, who somehow found a copy of the work

ten years later and performed it in the Small Hall of the
Moscow Conservatory. Prokofiev himself attended the
concert, and promised the young cellist to revise the
concerto for him.

In 1950, the composer made his first attempt at a revision,
but abandoned the idea shortly afterwards. Unwilling to let
a great work slip through his fingers, Rostropovich invited
himself to the composer’s country house in the summer

of the following year and insisted that they work together
to complete the project. The master composer and the
master performer revised the concerto over several weeks
of intense collaboration. Prokofiev had labelled the work as
Cello Concerto no. 2 and Rostropovich had used the same
label when introducing the work. However, in 1952 the
composer reviewed the revised work again, and changed
its description from concertov to “sinfonia concertante”.
The first thing to be understood from this description is
that the concerto and symphonic aspects play equal roles
in music.

Sinfonia concertante is an extensive work lasting for more
than forty minutes, and the soloist is almost always active
throughout this time. The work is composed of three
movements, each of which is marked with intense tempo
changes. Not only lyrically disposed melodies frequently
come to prominence, but also other possibilities offered
by the cello are used fully. In many cello concerti, one sees
more acts of playing than one hears; this is because the
low-pitched cello is easily drowned out by the orchestral
texture. Here Prokofiev employs a full symphony orchestra,
but makes selective use of the ranks - observing the



sinfonia concertante ideal - so as not to eclipse the soloist.
Throughout the work, winds occasionally engage in various
dialogues with the violoncello as secondary soloists.

Sergei RACHMANINOV (1873-1943)
Senfoni No.1, Re minér, Op.13
Symphony No.1in D minor, Op.13

Rachmaninov, 1895’te ilk senfonisini yazmaya
bagladiginda hentiz 22 yagindayd: ve Rusya’nin en umut
vadeden bestecileri arasinda gériilmekteydi. Moskova
Konservatuvarini bitiris projesi olan tek sahnelik
operas1 Aleko, Bolsoy Tiyatrosunda sahnelenmis,
seyirciler arasinda yer alan Tchaikovsky’nin &vgtilerini
kazanmigt1. Yine bu ana kadar bestelemis oldugu Birinci
Piyano Kongertosu ile birlikte The Rock ve Fantasy on
Gypsy Themes gibi kii¢iik 6l¢ekli orkestral eserleri de
elestirmenlerin begenisini kazanmigti. Rachmaninov,
orkestral formlarin en ¢etini olan senfoniye, kariyerinin
bu ilk basamaklarinda el atmak i¢in gereken giiveni
kendisinde bulmus olmaliyda.

Tamamlanmasi neredeyse bir yil siiren senfoni, St.
Petersburg’ta Rus Senfoni Konserlerinin kurucusu ve
y&neticisi Belyayev tarafindan kabul edildi; performansin
sefligini ise ayni zamanda bir besteci olan Glazunov
iistlendi. 27 Mart 1897’te gerceklesen promiyer kelimenin
tam anlamiyla bir fiyaskoydu. Glazunov, zaten kuskuyla
yaklagtigi eseri ¢ok az sayida prova etmis, ona gereken
ehemmiyeti vermemisti (konser aninda sarhos olduguna
dair séylentiler de vardir). Kendi miizigini taninmaz halde
bulan Rachmaninov, kendisini hisimla konser salonundan
disar1 atmist1. Prémiyerin bagarisizlig: yalnizea eserin
kendisi i¢in degil, Rachmaninov tizerindeki etkisi a¢isindan
da bir felaketti. Ozgiiveni parcalanan Rachmaninov, derin
bir bunalima girmis, ti¢c yil boyunca da kayda deger yeni bir
eser liretememisti.

Rachmaninov, senfoniyi cesitli zamanlarda revize etmeyi
diistinse de, 1918’de Amerika’ya géc ettiginde partitiirii
geride birakmis; ardindan da eser kayiplara karismistir.
1945’te (bestecinin 8liimiinden iki yil sonra), orijinal
orkestra béliimlerinin kesfedilmesi {izerine senfoni yeniden
glindeme gelmis, 17 Ekim 1945’te de 1897 promiyerinden bu
yana ilk kez icra edilmistir. Senfoninin bu sefer basariyla
sonuglanan bu icrasi, Rachmaninov’un miiziginin kendi



anavataninda yeni ve daha cogkulu bir degerlendirmesine
yol agmusgtar.

Tchaikovsky gibi Rachmaninov da, miizigindeki dramay:
farkli karakterlere sahip tematik gruplar: tezatlandirarak
yaratirken, biitiinliik, déngiisel bir formla ve her zaman
acikca duyulabilen tematik capraz referanslarla saglanir.
Senfoninin her béliimii ayn1 dért notalik bir grupetto ile
baslar. Birinci béliimde bu grupetto’yu Dies Irae adli bir
Ortagag ilahisinden tiiretilen yaylilarin kalin tonlardaki
temas: takip eder. By, senfoninin ilerleyen béliimlerde
cesitli déniistimlerle tekrar tekrar duyulacak mottosudur.

When he started writing his first symphony in 1895,

Sergei Rachmaninov was 22 years old, and was considered
among the most promising composers of Russia. His one-
act opera, Aleko, which was his graduation project at the
Moscow Conservatory, was staged at the Bolshoi Theatre
and received the praise of Tchaikovsky, who was in the
audience. Similarly, his first Piano Concerto and small-
scale orchestral works like The Rock and Fantasy of Gypsy
Themes, the works he composed until then, were acclaimed
by critics. Accordingly, Rachmaninov must have felt
confident enough in these first steps of his career to set out
to write a symphony, the most difficult of orchestral forms.

The symphony, which took almost a year to complete,

was accepted by Belyayev, the founder and director of

the Russian Symphony Concerts in St. Petersburg, and
Glazunov, a composer himself, undertook to conduct the
performance. The premier held on 27 March 1897 was a
complete fiasco. Glazunov, who was already doubtful about
the work, rehearsed it only a few times and did not take

it seriously enough (it was even said that he was drunk
during the concert). Finding his own music unrecognizable,
Rachmaninov left the concert hall in a fury. The failure

of the premiere was disastrous, not only for the work

itself, but regarding its effect on Rachmaninov as well.
Rachmaninov, whose confidence was destroyed, went into a
deep depression, and did not produce any remarkable new
work for three years.

Although the composer considered revising the symphony
on various occasions, he left the score behind when

he migrated to the United States in 1918 and the work

was nowhere to be found. In 1945 (two years after the
composer’s death), when the original orchestra parts were
discovered, the symphony came to the fore once again,



and was performed on 17 October 1945, for the first time
after its 1897 premiere. This performance of the symphony,
which turned out to be successful, led to a new and more
enthusiastic evaluation of Rachmaninov’s music in his
homeland.

Like Tchaikovsky, Rachmaninov created the drama in

his music by contrasting thematic groups with different
characters, while he ensured unity through a cyclical

form and thematic cross references, which can always be
heard clearly. Every movement of the symphony starts
with the same four-note grupetto. In the first movement,
the grupetto is followed by the high pitched theme of the
strings, derived from a Middle Age hymn Dies Irae. This is
the motto of the symphony, which will be heard again and
again in various transformations in the following parts.

Aylin Yilmaz
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