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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. Izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler icin paha
bigilmez bir destek.

Konserlerimizde ses ve gériintii kayd: yapilmaktadir. Seslendirilen
eserlerin bazilar1 birkag béliimden olugmaktadir. Eserin tiimii
bittikten sonra alkislamaniz bizlere kolaylik saglayacaktir.
Ayninedenle konser esnasinda cep telefonlarinizi tamamen
kapatmanizi ve flasla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would
be highly convenient, if the listeners hold their applause until the
end of the work. For the same reason, we kindly ask our listeners
to turn off their cell phones and not to take any photographs with
flash during the concert.

Program

G.F. Handel Hercules, Ah think what ills

i

G.F. Handel Hercules, My breast with tender pity
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A. Part Cantus in Memoriam Benjamin Britten

i

A. Vivaldi In furore iustissimae irae

> §\§§
ara interval

B. Bartok Divertimento, Sz.113
1. Allegro non troppo

II. Molto adagio

III. Allegro assai
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Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Christoph Poppen sef conductor

Christoph Poppen, seflik kariyerinin basindan beri
yenilikei programlar: ve ¢cagdag miizige bagliligiyla diinya
capinda taniniyor. Pek ¢ok kez konuk sef olarak sahneye
cikan Poppen, Bamberger Symphoniker, Deutsches
Symphonie-Orchester Berlin, Staatskapelle Dresden,
Wiener Symphoniker, Orchestre philharmonique de Radio
France, Detroit ve Indianapolis Senfoni Orkestralari,
Orquestra Sinfénica do Estado de S&o Paulo, New Japan
Philharmonic, Singapur Senfoni Orkestrasi, Camerata
Salzburg’u yénetti ve Venedik Bienalinde sahne aldi.

Bu sezon Christoph Poppen, birinci sefi oldugu Kéln

Oda Orkestrasi ve birinci konuk sefi oldugu Hong Kong
Sinfonietta ile calismalarini siirdiirecek; Seul Filarmoni,
Residentie Orkest, Hollanda Filarmoni, Deutsche
Radiophilharmonie Saarbriicken Kaiserslautern, Orchestre
de Pays de Savoie ile konserler verecek.

Poppen opera sefi olarak, Essen’deki Aalto Tiyatrosunda
Saraydan Kiz Kacirma operasinin yeni prodiiksiyonunda
elde ettigi basarinin ardindan Stuttgart Staatsoper’de
Gluck’iin Iphigénie en Aulide yapitini yénetti. 2016’da
yeni bir Don Giovanni prodiiksiyonu i¢in Cenova’daki
Teatro Carlo Felice’ye déndii. Oper Frankfurt’ta inci
Avcilar ve Sihirli Fliit'ti yoénetti. Claude Vivier’in Sing
for Me, Death yapitinin Gelsenkirchen’de RuhrTriennale
toplulugu tarafindan sahneye konan yeni prodiiksiyonunu
gerceklestirdi. Poppen, 2017’de Opera Kéln’de Weber’in
Oberon operasinin konser uyarlamasini yénetti.

1995 ile 2006 yillar arasinda Miinih Oda Orkestrasinin
Sanat Yénetmeni olan Poppen, kisa bir siirede toplulugun
yeni profilini olusturmasini sagladi. Sef, cok sayida siparis
yapita da yer veren, klasik ve cagdas miizik karsith§ina
dayali hatasiz programlariyla biiyiik bir basariya imza atta.
Agustos 2006’da Saarbriicken Radyo Senfoni Orkestrasinin
Miizik Direktérliigiine atanan Poppen, 2007’den 2011
yilina kadar yeni kurulan Deutsche Radiophilharmonie
Saarbriicken Kaiserslautern orkestrasinin Miizik
Direktérliigiinii yapti. Halen 2014’te kurdugu Portekiz’deki
Marvéo Uluslararasi Festivalinin Sanat Direktérliigiinii
yurtiitiiyor.

Christoph Poppen, énce Detmold’daki Hochschule fiir
Musik’te, ardindan 1996-2000 yillar1 arasinda ydneticiligini
iistlendigi Berlin’deki Hanns Eisler Hochschule fiir
Musik’te keman ve oda miizigi dersleri verdi. 2001-2005



yillar1 arasinda {inlii ARD Uluslararas: Miizik Yarigmasinin
Sanat Yénetmeni olan Poppen, 2003’ten bu yana Miinih’teki
Hochschule fiir Musik und Theater’da keman ve oda
miizigi profesérii olarak gérev yapiyor.

From the start of his conducting career, Christoph Poppen
established an international reputation for innovative
programming and commitment to contemporary music.

A frequent guest conductor, he has appeared with the
Bamberger Symphoniker, Deutsches Symphonie-Orchester
Berlin, Staatskapelle Dresden, Wiener Symphoniker,
Orchestre philharmonique de Radio France, Detroit and
Indianapolis symphony orchestras, Orquestra Sinfénica do
Estado de S&o Paulo, New Japan Philharmonic, Singapore
Symphony Orchestra, Camerata Salzburg and at the
Biennale in Venice.

During the current season, Christoph Poppen continues his
close and highly successful collaborations with the Kélner
Kammerorchester in his role as Principal Conductor and

as Principal Guest Conductor of Hong Kong Sinfonietta.
He will make his conducting debuts with the Seoul
Philharmonic Orchestra and Residentie Orkest, and

will return to the Netherlands Philharmonic Orchestra,
Deutsche Radiophilharmonie Saarbriicken Kaiserslautern,
Orchestre de Pays de Savoie and Bilkent Symphony
Orchestra.

As an opera conductor, he very successfully led a new
production of Die Entfithrung aus dem Serail at the Aalto
Theatre in Essen and performances of Gluck’s Iphigénie en
Aulide at Staatsoper Stuttgart. In 2016 he returned to the
Teatro Carlo Felice in Genoa for a new production of Don
Giovanni. He conducted performances of Les pécheurs

de perles at Oper Frankfurt - which led to an immediate
re-invitation for Die Zauberfléte - and created the new
production of Sing For Me, Death by composer Claude
Vivier with the RuhrTriennale company in Gelsenkirchen.
In 2017 he conducted Weber’s Oberon in concert version at
Opera Kéln.

From 1995 to 2006, he was Artistic Director of the
Miinchener Kammerorchester, establishing the ensemble’s
new profile in a short period of time. His unmistakable
programmes, based on a contrast of classical and
contemporary music with numerous commissioned works,
met with huge success. In August 2006, he was appointed
Music Director of the Radio Symphony Orchestra



Saarbriicken, and from 2007 until 2011, he was the Music
Director of the newly formed Deutsche Radiophilharmonie
Saarbriicken Kaiserslautern. He is now Artistic Director

of the highly successful International Festival in Marvéo,
Portugal, which he founded in 2014.

Christoph Poppen was appointed professor of violin and
chamber music at the Hochschule fiir Musik in Detmold,
and later at the Hanns Eisler Hochschule fiir Musik in
Berlin, where he was President from 1996 through 2000.
From 2001 to 2005, Christoph Poppen was Artistic Director
of the renowned ARD International Music Competition.
Since 2003, Christoph Poppen has held a post as professor
for violin and chamber music at the Hochschule fiir Musik
und Theater in Munich.

Dilyara Idrisova soprano

Dilyara idrisova, Ufa Devlet Sanat Enstitiisiinde Milyausha
Murtazina ile ¢calisti. Moskova Konservatuvarinda Galina
Pisarenko’nun sinifinda asistanlik ve staj yapti. 2011’de
Italya’da diizenlenen “21. Yiizy1l Sanat1” uluslararasi
yarismasinda biiyiik 6diilii, Ufa’da Zagir Ismagilov

2. Uluslararas: Yarismasin kazanan Idrisova, 2011’de
Tver’de 10. Rus Gencligi Delphic oyunlarinda, 2013’te
Novosibirsk’te CIS Uye Ulkeleri 13. Delphic Oyunlarinda
altin madalya aldi. 2013’te 6. St. Petersburg Uluslararas:
Opera Sarkicilar1 Yarigmasinda diploma ve 6zel ddiile
deger gériildii. 2012’de Moskova’da Uluslararas: Ogrenci
Vokal Yarigmasinda ikincilik, 2013’te Ufa’da N. Sabitov
Yarismasinda ti¢tinciiliik, 2014’te Saratov’da 27. Sobinov
Miizik Festivali Vokal Yarigmasinda tictinciiliik 6dali
aldi, 2015’te Londra’da Operalia yarismasinda yar finalist
oldu. 2010 ve 2011 yillarinda Rusya Federasyonu Devlet
Baskaninmin Geng Yetenek Destek Odiiliinii, 2011 ve

2012 yillarinda Rusya Federasyonu Devlet Baskani ve
Baskurdistan Cumhuriyeti Baskanlik burslarini kazanda.
2013’te Paris’teki UNESCO merkezinde Baskurdistan
Cumhuriyeti konserinde yer aldi.

2012-13 sezonunda Chelyabinsk Devlet Tiyatrosu Opera
ve Balesinde Glinka’nin Ruslan operasinda Lyudmila ve
Strauss’un Yarasa operetinde Adel rollerini sergiledi. 2014-
15 sezonundan bu yana Bashkir Devlet Opera ve Balesi
Tiyatrosunda solist olarak caligmalarim siirdiiren Idrisova,
2014’te Tchaikovsky Konser Salonunda sahnelenen
Handel’in Alexander operasinda Prenses Lizaura roliinde
sahneye cikt1. George Petrou yénetimindeki Armonia



Atenea orkestrasiyla ve Julia Lezhneva, Max Emanuel
Cencic, Xavier Sabata gibi operanin yildiz isimleriyle
konserler verdi. 2015’te Briiksel’deki BOZAR salonunda

ve Almanya’da Bad Lauhstadt gehir tiyatrosunda sahneye
¢ikti. Ayni yil G.B. Pergolesi’nin Adriano in Siria operasinin
profesyonel kaydinda Sabina roliinii seslendirdi, Fransa’da
Versailles Kraliyet Operasinda Jan Tomasz Adamus
yonetimindeki Capella Cracoviensis orkestrasi ile, Franco
Fagioli, Romina Basso, Juan Sancho gibi yildizlarla sahneye
¢ikt1. Bashkir Devlet Opera ve Balesi Tiyatrosunda Artem
Makarov yénetiminde sahnelenen Handel’in Hercules
operasinda Prenses Iole roliinii {istlendi, bu performansiyla
2016’da Ulusal Opera Odiilii “Onegin”e deger goriildii.

Idrisova daha sonra Moskova, Krakow, Amsterdam
Concertgebouw, Lozan Operas1 ve Wiesbaden’deki Hesse
Devlet Tiyatrosunda Hasse’nin Siroe operasinda Arasse
roliinii canlandirdi ve Miinih’te Philharmonie im Gasteig
ile Bach’in St. Matthew Passion ve St. John Passion
yapitlarini seslendirdi. Yakin zamanda, Antwerp’teki Opera
Vlaanderren’de Handel’in Agrippina operasinda Poppea,
Schwetzingen Festivalinde Salieri'nin La fiera di Venezia
yapitinda Colloandra, Vinci’nin Viyana Tiyatrosunda
sahnelenen Gismondo, re di Polonia operasinda Giuditta
rollerini canlandirds; 2019’da Hamburg Elbphilharmonie’de
sahneye ¢ikt1, Porpora’nin Germanico in Germania ve
Handel’in Ottone operalarinin CD kayitlarinda yer aldi.

After graduating from Ufa State Institute of Arts where
Dilyara Idrisova studied with Milyausha Murtazina, she did
an assistantship-internship in Moscow State Conservatory
in the class of Galina Pisarenko. Dilyara Idrisova is the
winner of Grand Prix of the international contest “The Art
of XXI Century” (Italy, 2011) and the Second International
Contest named after Zagir Ismagilov (Ufa, 2011); she got
gold medals of the 10th Russian Youth Delphic Games
(Tver’, 2011) and the 13th Delphic Games of the CIS
Member States (Novosibirsk, 2013). Dilyara possesses

a diploma and a special award of the 6th International
Opera Singers Competition “Saint Petersburg” (2013).

She is the laureate of International Student Vocal
Competition “Bella voce” (Moscow, 2012, second prize),

N. Sabitov Competition (Ufa, 2013, third prize), and

Vocal Competition of Competitions as a part of the 27th
Sobinov Music Festival (Saratov, 2014, third prize). She
also qualified as semifinalist at the Operalia competition



(London, 2015). Dilyara Idrisova won the Award of the
President of the Russian Federation for Support of the
Talent Youth (2010, 2011) and the grants of the President of
the Russian Federation and the President of the Republic of
Bashkortostan (2011, 2012). She took part in the concert of
the Republic of Bashkortostan at UNESCO Headquarters
(Paris, 2013).

In 2012-13 Dilyara Idrisova worked in Chelyabinsk State
Theatre of Opera and Ballet where she made her debut

as Lyudmila in Glinka’s Ruslan and Adel in Strauss’
operetta Die Fledermaus. Starting from the season 2014-
15, Dilyara Idrisova is the soloist of Bashkir State Opera
and Ballet Theatre. On 15th September, 2014 Dilyara
Idrisova performed Princess Lizaura part in Handel’s
opera Alexander at the Tchaikovsky Concert Hall (concert
with Julia Lezhneva, Max Emanuel Cencic, Xavier Sabata
and other world opera stars; Armonia Atenea orchestra
conducted by George Petrou). In 2015 she sang this part
again on the stage of BOZAR Hall in Brussels and in
June - in the theatre of Bad Lauhstadt City (Germany). In
August 2015 Dilyara Idrisova took part in the professional
recording of G. B. Pergolesi’s Adriano in Siria where she
performed Sabina part. In the same year she sang in the
concert performance of Adriano in Siria on the stage of
Royal Opera of Versailles (France) with Franco Fagioli,
Romina Basso, Juan Sancho and other world opera stars
and Capella Cracoviensis orchestra conducted by Jan
Tomasz Adamus. In December 2015 Dilyara Idrisova
made a debut with the role of Princess Iole in Handel’s
Hercules in Bashkir State Opera and Ballet Theatre under
the baton of Artem Makarov. In 2016 Dilyara Idrisova has
been awarded with the National Opera Prize “Onegin”

in nomination of “Debut” for the role of Iole in Handel’s
Hercules. Subsequent appearances included Arasse

in Hasse’s Siroe in Krakéw, Moscow, the Amsterdam
Concertgebouw, the Opéra de Lausanne and the Hesse
State Theatre in Wiesbaden and Bach’s St Matthew
Passion and St John Passion at the Philharmonie im
Gasteig in Munich. Among Idrisova’s recent highlights are
Poppea in Handel’s Agrippina at the Opera Vlaanderen
in Antwerp, Colloandra in Salieri’s La fiera di Venezia at
the Schwetzingen Festival, Giuditta in Vinci’s Gismondo,
re di Polonia at the Theater an der Wien, her debut at

the Hamburg Elbphilharmonie in February 2019 and CD
recordings of Porpora’s Germanico in Germania and
Handel’s Ottone.



George Friedrich HANDEL (1685-1779)
Hercules; Ah think what ills, My breast with
tender pity

Hercules, Handel tarafindan 1744’te bestelenmis ti¢
perdelik bir miizikal dramadur. Ingilizce libretto, Thomas
Broughton tarafindan, Sofokles'in antik Grekce Trakhisli
Kadinlar trajedisi ile Ovid’in Latince Metamorfozlar
eserinin ayni konunun islendigi IX. kitabindan
uyarlanmigtir. Trajedinin merkezinde yer alan kahraman,
kiskancligi ile hem kocas: Herkiil’tinkini hem de kendi
hayatini felakete siiriikleyen Dejanira’dir. Herkiil uzun
bir askeri sefere cikar ve déniiste Oechalia Prensesi
Iole’yi esir olarak yaninda getirir. lole’nin gtizelligi o
kadar dillere destandir ki, Dejanira kocasinin sadakatine
bir tiirlii glivenemez, kendisini aldattigin: diisiiniir.
Yillar 6nce kendisine tecaviiz girisiminde bulundugu
sirada Herkdil tarafindan yakalanarak 6ldiiriilen ressam
Nessus, yagsaminin son nefeslerinde Dejanira’ya i¢i kanh
bir pelerin vermis, bunu olur da kocasinin sadakatinden
stiphe duyacak olursa ona giydirmesini séylemistir, zira
Herkdl pelerini giyerse bir daha asla baska bir kadina
bakmayacaktir. Dejanira bir uzlagsma sembolii olarak
pelerini kocasina iletir, ancak pelerin dliimciil bir zehirle
kaplidir ve o giine kadar maglup edilemeyen Herkiil
bunu giyince, oglu Hyllus'un gézii 6ntinde, acilar i¢inde
kivranmaya baglar ve 8liir. Kocasinin 6liimiine neden
oldugunu anlayan Dejanira ise aklini1 kaybederek kendini
delilige teslim eder.

Hercules’in ilk seslendiriligleri tiyatroda, ancak bir

sahne oyunu degil konser stilinde bir oratoryo olarak
gerceklesmistir. Bu durum, eserin 19. ylizyil boyunca neden
raflardan hi¢ indirilmedigini bir nebze aciklar; zira eser
tiyatrodan kiliseye ve konser salonuna gecisi bagariyla
gerceklestirememistir. Eser 20. ylizyilda tekrar gtindeme
gelmis, ilk modern sahnelenmesi 1925’te Miinster’de
gerceklegmigtir. Eser gliniimiizde bir opera olarak da
sahnelenebilmektedir.

Ah think what ills, Iole’nin ikinci perdede, Dejanira ile
regitatif formunda aralarinda gecen diyalogun hemen
arkasindan séyledigi aryadir. Bu diyalogda, lole'yu
kiskanan ve kendisine rakip olarak géren Dejanira,
Herkiil’tin Oechalia’da savagsmasinin asil nedeninin iole
oldugunu ve kocasinin kendisine ihanet ettigini éne siirer.



Tole bunu kesinlikle reddeder ve Herkiil'iin Oechalia’y: feth
etmesinin asil nedeninin agk degil, hirs oldugunu séyler.
Aryada, kiskancligin barig ve sevgiyi nasil sonsuz aciyla
takas ettiginden dem vurur.

My breast with tender pity, ticiincii perdede lole’nin
Herkilin 1stirap dolu 8liimiiniin ardindan séyledigi
aryadir. Herkiil’iin ve Dejanira’nin basina gelen talihsiz
olaylar Iole'nin de kalbinin yumusamasina neden olur.
Iole, her ne kadar kendisini baba sevgisinden mahrum
biraksa da Herkiilin yasadid1 aciya kayitsiz kalamaz.
Hikaye, bas tanr1 Jiipiter’in emri fizerine Iole’nin Hyllus ile
evlenmesiyle son bulur.

Hercules is a three-act musical drama composed by
Handel in 1744. The English libretto was adapted by
Thomas Broughton from Women of Trachis, Sophocles’s
tragedy in ancient Greek, and the ninth book of Ovid’s
Metamorphoses written in Latin on the same topic. The
central figure in the tragedy is Dejanira, who destroys both
her husband Hercules’s and her own life with her jealousy.
After a long military expedition, Hercules returns with

the Princess of Oechalia, Iole as his captive. Seeing Iole’s
legendary beauty, Dejanira loses her trust in her husband,
whom she believes is cheating on her. Nessus, an artist who
Hercules caught while he was trying to rape his wife and
killed years ago, had given Dejanira a cloak as he lay dying,
and told her to give it to her husband if she ever doubted
his fidelity, saying that when Hercules donned the cloak,
he would never look at another woman again. Dejanira
sends the cloak to her husband as a token of reconciliation;
however, the cloak is infused with a deadly poison. Upon
wearing it, Hercules who could never be defeated until
that day, starts writhing in pain and dies, before the eyes
of his son Hyllus. Upon discovering that she caused her
husband’s death, Dejanira loses her mind and sinks into
madness.

Initially, Hercules was performed in the theatres, though
not as a play, but as an oratorio in concert style. This
explains, to some extent, why the work was shelved

for almost the entire 19th century; the piece could not
successfully move from the theatre to the church and
concert hall. Still, it was revived in the 20th century and its
first modern performance was given in Miinster in 1925.
Today, the work can also be staged as an opera.



Ah think what ills is the aria sung by Iole in the second act
immediately after the dialogue she has with Dejanira in
the recitative form. In the dialogue Dejinera, who is jealous
of Iole and sees her as a rival, claims that the real reason
why Hercules fought against Oechalia is Iole and that her
husband has betrayed her. lole firmly rejects her claims
and says that the prime motive behind Hercules’s conquest
of Oechalia was not love, but his personal ambition. In the
aria she tells how jealousy exchanges peace and love for
endless pain.

My breast with tender pity is the aria Iole sings in the third
act after the agonizing death of Hercules. The misfortune
that struck Hercules and Dejinera has filled Iole’s heart
with pity. Although Hercules deprived her of her father’s
love, Iole cannot remain indifferent to his suffering. At the
end of the story, Iole and Hyllus get married, as ordained
by Jupiter.

Arvo PART (1935)
Cantus in Memoriam Benjamin Britten

1935’te Talinn’in yakinlarindaki bir kirsalda dogan Arvo
Part, sanatsal durugu ve besteciligi ile Sovyet rejiminin
kiiltiirel politikalar ile hi¢bir zaman uzlagamamisg
bestecilerden biridir. Pért ilk olarak Batinin “modernist”
miizikal gelismelerini (neo-klasisizm, serializm, kolaj

ve aleatorik—sansa bagli—miizik) takip etmek ve bunu
miiziginde yansitmakla adir tepkiler cekmis, “yabanci
etkilere duyarlilik” géstermekle elestirilmistir. Part’in
Sovyet otoritelerinin huzurunu kaciran bir diger ézelligi
de bestecinin ayni zamanda koyu bir dindar olusudur.
1968 yilinda besteledigi Credo adli yapity, bestecinin
hayatindaki en derin kriz aninin baglangicini isaretler. Bu
bir hayli sembolik yapitta en az {i¢ diinya birbiriyle zitlagir:
Pért icin artik i¢i bosalmisg, kuru bir “cocuk oyunu”ndan
fazlas1 olmayan avangart miizik; Bach’tan yapilan bir alint1
ve tonalite aracilifiyla temsil edilen bir “saflik diinyas1” ve
mizige eklemlenen dini bir metin. Part’in hem batinin hem
de doJunun estetik paradigmalariyla uzlagamamasinin
ac¢ik bir okunusu olan bu yaput, ilk seslendiriliginin hemen
ardindan yasaklanir ve bunu bestecinin sekiz yil siiren
inziva dénemi takip eder. Bu Part’in kendisini yogun bir
sekilde Ortagad ve Rénesans dini miizigini (6zellikle
Gregoryen ilahileri) ve polifoninin kéklerini ¢aligmaya



adadidy, “besteci olarak tekrar yiiriimeyi 6grendigi”
dénemdir. Ayn1 dénemde besteci, Protestanliktan Ortodoks
Hristiyanliga ge¢mistir.

Bu uzun ice kapanigin sonucu, bestecinin tintinnabuli adin1
verdigi, muzikal dilin radikal bir gsekilde basitlestirildigi
yeni kompozisyon teknigidir. Ruhsal olarak bestecinin Rus
Ortodoks Kilisesinin mistik ve kontemplatif ritiielleriyle
olan etkilesiminden dogan bu teknik, Part’in 70’lerin
sonundan itibaren {irettigi miiziklerin hem teknik hem de
spiritiiel altyapisini olusturacaktir. Tintinnabuli éziinde iki
sesin birbirinin i¢ine girmesini igcerir. Bunlarda biri adim
adim hareket ederken, digeri majér ya da minér akorun
temel li¢ sesi etrafinda hareket eder. Sesler arasindaki
iligki, her bireysel eser i¢in spesifik olan bir semaya gére
dnceden belirlenir.

Yayli orkestra ve zil icin Cantus in Memoriam Benjamin
Britten, bu stilin ilk érneklerinden biri olup, Aralik 1976’da
6len Ingiliz besteci Benjamin Britten i¢in bir agit (elegy)
olarak bestelenmigtir. Eser basit bir fikre (inici La minér
dizisi) dayandid: gibi, Part'iin Festina Lente adli eserinde
de kullandid: eski bir teknik olan prolasyon kanonunu
baz alir. Ug adet fisildayan zil sesi yapitin acilisini yapar.
Asamali bir sekilde giren yaylilar, inici La minér dizisinin
ritmik cesitlemelerini sunar. Miizik, genisletilmis bir akor
tinisina, ardindan da koyu bir sessizlige ¢éziilmeden énce
spiritiiel ve heybetli bir doruk noktasina tirmanur.

Born in a rural area close to the capital Tallinn in 1935,
Arvo Pirt is one of those composers who, with his artistic
stance and compositions, could never reconcile with the
cultural policies of the Soviet regime. Pért was initially
criticized for following and reflecting in his music the
“modernist” musical developments of the West (Neo-
Classicism, serialism, collage and aleatoric - chance -
music) and accused of “falling under foreign influences”.
Another characteristic of Part which discomforted

the Soviet authorities was his strong piety. His Credo,
composed in 1968, marks the beginning of the deepest
crisis in the composer’s life. In this highly symbolic work,
at least three worlds clash with each other: avant-garde
music, which for Part was hollow, and nothing more than
a dry “children’s game”; a world of purity represented by
a quotation from Bach and tonality; and a religious text
added to music. As a clear account of the composer’s
uncompromising attitude towards the aesthetic paradigms



of both the West and the East, the piece was banned
immediately after its premiere, and led to its composer’s
living in a self-imposed exile for the next eight years. This
was a period when Part committed himself to studying the
Middle Age and Renaissance music (Gregorian chant in
particular) and the origins of polyphony, and “learned how
to walk all over again”. In the same period Pért converted
from Protestantism to Orthodox Christianity.

The result of this long seclusion is a new composition
technique, called tintinnabuli, where the musical language
is radically simplified. The technique born out of the
composer’s spiritual interactions with the mystical and
contemplative rituals of the Russian Orthodox Church is to
form the technical and spiritual basis of all the pieces Part
produced after late 70s. Tintinnabuli in essence involves
the entwinement of two sounds, one of which moves step
by step, while the other proceeds around the three basic
sounds of the major or minor tone. The relations between
sounds are determined in advance according to a certain
scheme that is specific to each individual work.

Cantus in Memoriam Benjamin Britten for string and bell
is one of the first examples of this style and was composed
as an elegy in memory of the English composer Benjamin
Britten who died in December 1976. The work based on a
simple idea (descending A minor) follows the prolation
canon, an old technique Pért used in his Festina Lente.
The piece starts with three whispering bells. Strings
entering gradually present the rhythmic variations of the
descending A minor scale. The music rises to a spiritual
and grand climax, before dissolving into an extended
chord, and a dark inaudibility.

Antonio VIVALDI (1678-1741)

In furore iustissimae irae

18. ylizyilin ilk yirmi y1li boyunca, Antonio Vivaldi,
Venedik'teki yetim ve gayri megru kizlar i¢in bir yetimhane
olan Ospedale della Pietad'da cesitli miizik pozisyonlarinda
caligti. Maestro di violino iken (ve daha sonra maestro

de concerti), keman hocaligi yapt1 ve yayli ¢algilarin
edinilmesini ve bakimini denetledi. Belirtilen gérevlerine
ek olarak, genellikle kamuya acik kilise hizmetleri ve
konserlerinde, Pieta'nin kizlar1 tarafindan icra edilecek
miizikler besteledi. Vivaldi, Pietd’da kullanilmak {izere



besteledigi yiizlerce koncerto ile bilinmesine ragmen,
dini vokal eserlerinin en azindan bir kismini da yine bu
kurumun 8grencileri i¢in besteledi.

In furore iustissimae irae, (In the wrath of a most just
anger/Ofkenin en adilinin gazabinda), bestecinin
1720’lerde Roma’ya karnaval zamani yaptid: bir ziyaret
sirasinda besteledi§i giiniimiize ulasan {ic motetten
biridir. Bu motet ilk ikisi bir recitatif ile ayrilmis ve en
sonuncusu da bir Alleluia olan ii¢ aryadan olusur. Girisg
aryasi afektif bir zithJa isaret eden iki alt béliimden
olugur; kendisine kars1 giinah iglenilen Tanri’nin ategli
dfkesi ile nazik merhametinin olasiliina isaret eden
bir zitliktir bu. Ardindan gelen recitatif, bagislanma
icin yapilan bir yakaristir. Tkinci arya giinahlardan
kurtulusg tizerine dokunakli ve sade bir meditasyon olarak
diisiiniilebilecekken, tictincii arya Alleluia, korkunun
negeye déniislimiiniin tam anlamiyla gerceklestigi anin
ifadesidir.

Over the first two decades of the 18th century, Antonio
Vivaldi worked in various musical capacities at Ospedale
della Pietd, an orphanage for orphaned and illegitimate
girls in Venice. While he was working as maestro di violino
(and later as maestro de concerti), Vivaldi gave violin
lessons and supervised the acquisition and maintenance
of strings. In addition to his usual tasks, he also composed
musical pieces to be performed by the girls at Pieta in the
church services and concerts open to the public. Although
Vivaldi is known for hundreds of concerti he composed to
be used at Piet3, he also wrote at least some of his religious
vocal works for the students of the same institution.

In furore iustissimae irae, (In the wrath of a most just
anger) is one of the three surviving motets the composer
wrote during a visit to Rome during the carnival in 1720s.
This motet consists of three arias, the first two of which
are separated by a recitative, and the third of which is an
Alleluia. The opening aria is composed of two sub-parts
which point out an affective contrast, the contrast between
the great wrath of God who was sinned against and the
possibility of his kind merey. The following recitative is a
begging for forgiveness. The second aria can be thought of
as a simple, moving meditation on salvation, while the third
aria Alleluia is an expression of the full transformation of
fear to joy.



Bela BARTOK (1881 - 1945)
Divertimento, 5z.113

Bartok, 1930’larda fagizmin ve Macaristan’in tedirgin edici politik
durugunun giiclii ve sézlint sakinmayan bir muhalifi olmus,
1938'de ciddi bir gekilde tilkesinden gé¢ etmenin planlarin:
yapmaya baglamisti. Bartok’un en biiyiik endigelerinden biri,
tilkesinde kalmaya devam ederek Nazi kiiltiirel ve sosyal
politikalarina dolayli olarak destek vermek ya da ona géz
yumuyormus gibi algilanmakti. Ayni yil Bartok, konser
programina son verdi ve Almanya’daki yayin sézlesmesini

de feshederek en degerli el yazmalarini yavasca yurt disina
gondermeye basladi. 1940’ta karis1 Ditta Pasztory ile beraber
New York’a tasindi. Ayni yil Macaristan Mihver ittifakina katild:
ve 1 Temmuz 1941'de Almanya ile birlikte savaga girdi.

Yayl orkestra icin Divertimento, Bartok’un Avrupa’y: terk
etmeden 8nce yazdig: son eserdi. Bartok bu eseri isvicreli sef ve
cagdag miizik patronu Paul Sacher’in siparisi {izerine, Sacher’in
Isvigre’de kendisi icin hazir ettigi bir dag evinde kaldiga sirada
besteledi. Bu, Sacher’in Bartok’a verdigi ilk siparis degildi.
Sacher’in 1936 siparisi, bestecinin énemli yapitlarindan Music
for Strings, Percussion, and Celesta ile sonuclanmis, ancak

yapit eseri seslendiren Basel Oda Orkestrasi tarafindan son
derece zorlayici bulunmustu. Sacher, besteciden bu sefer daha az
talepkar ve on sekizinci yiizyilin ruhuna yakin bir eser istiyordu.
Sonug olarak ortaya ¢ikan Divertimento’da - bu terim, Klasik
dénemde Haydn, Boccherini ve Mozart gibi besteciler tarafindan
popiilerlestirilmis ve hem dinleyicilerin hem de ¢algicilarin
eglenceleri icin tasarlanmisg bir miizik tiirtinti ifade eder -
bestecinin Sacher’in bu dileklerini karsilamay: denemis oldugu
gorulir.

Bu kadar sikintili bir zamanda yazilmisg bir eser icin
Divertimento, ilk bakista aligilmadik bir bi¢imde negeli

ve tasasiz goriiniir. Bartok, eseri tasarlarken aklinda “bir

tlir concerto grosso” oldugunu bildirir ve bu da yer yer
kiictiik bir solist grubunun orkestranin geri kalaniyla kars:
karsiya getirildigi miizikal dokuda kendini belli eder, ancak
eserin barok formuyla kurdugu bu iliski daha 6teye gitmez.
Divertimento, kendine has ifade bi¢imi ile 6zgiin bir yapittir
ve hicbir sekilde neo-klasik bir pastis degildir. Birinci béliim
hafif, kaygisiz bir ruh hali icinde sonat allegrosu formunda bir
yapidur; ikinei bdliim, dért alt béliimden olugan kasvetli bir
Adagio; tigiincii béliim ise merkezine cifte bir fiig dahil eden
eglenceli bir Rondo’dur.



A stern and outspoken opponent of fascism and the hesitant
political stance of Hungary during 1930s, Bartok started
making serious plans of emigration in 1938. One of his
major worries was that he would be perceived as if he were
indirectly supporting the Nazi cultural and social policies

or at least overlooking them, if he stayed in his country.

In the same year, Bartok ended his concert programs and
abolished his publication contracts in Germany. He also
started sending his most valuable manuscripts abroad. In
1940, Bartok moved to New York with his wife Ditta Péasztory.
It was in the same year that Hungary joined the Axis Powers,
and on July 1, 1941, it entered the war on the German side.

Divertimento for string orchestra is the last work Bartok
wrote before leaving Europe. He composed the work on a
commission by Paul Sacher, a Swiss conductor and patron
of contemporary music, while staying in a chalet Sacher
had prepared for him in the Swiss mountains. This was not
Sacher’s first commission to Bartok. The product of Sacher’s
1936 commission was Music for Strings, Percussion, and
Celesta, which was found very challenging by the Basel
Chamber Orchestra, which premiered the work. Sacher

now wanted a less demanding work that was better suited
to the spirit of the 18th century. The product of this latter
commission, Divertimento — this term refers to a music
genre popularized by composers like Haydn, Boccherini
and Mozart in the Classical period and designed for the
entertainment of both the listeners and the instrumentalists
- shows that the composer tried to meet Sacher’s demands.

For a work written in such a stressful period, Divertimento
appears unusually jovial and lighthearted at first. Bartok
declares that, when he conceived the work, he had “a type

of concerto grosso” in mind; and this conception manifests
itself in the musical texture where a small group of soloists
are occasionally contrasted with the rest of the orchestra.
However, the work’s relation with the baroque form does

not extend beyond that. Divertimento is an original work
with its unique expressive form, and is not a neo-classical
pastiche by any means. The first movement with its light and
carefree mood is a structure in the form of sonata allegro; the
second movement is a gloomy Adagio consisting of four sub-
movements; and the third movement is a lively Rondo which
includes a double fugue at its center.

Aylin Yilmaz
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