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Degerli Dinleyicilerimiz,
Gittikce artan sayilarla yeni dinleyicilerimizin aramiza katilmasin-

dan mutluluk ve gurur duyuyoruz. Izleyicilerimizin begenilerini
icten alkiglariyla sergilemeleri, bizler i¢in paha bigilmez bir destek.

Konserlerimizde ses ve gériintii kayd: yapilmaktadir. Seslendiri-
len eserlerin bazilan birkac béliimden olugsmaktadir. Eserin tiimii
bittikten sonra alkislamaniz bizlere kolaylik saglayacaktir. Ayni
nedenle konser esnasinda cep telefonlarinizi tamamen kapatmani-
z1 ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would
be highly convenient, if the listeners hold their applause until the
end of the work. For the same reason, we kindly ask our listeners
to turn off their cell phones and not to take any photographs with
flash during the concert.

Program

W.A. Mozart

Piyano Kongertosu No.23, La major, KV.488
Concerto for Piano No.23 in A major, KV.488
1. Allegro

II. Adagio

III. Allegro assai

i

ara interval

A. Dvorak
Senfoni No.8, Op.88 | Symphony No.8, Op.88
1. Allegro con brio

II.  Adagio
1II.  Allegretto grazioso
IV. Allegro

iy,

%

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Michael Maciaszczyk sef conductor

Kemanci ve sef Michael Maciaszczyk, solist olarak pek
¢ok Avrupa ve Asya orkestrasiyla diinyanin dért bir
yanindaki tinlii konser salonlarinda sahneye ¢ikti. Bunlar
arasinda Viyana’da Goldener Saal Musikverein, Tokyo’da
Suntory Hall, Nagoya Filarmoni, Tokyo Opera City,
Gewandhaus Leipzig, Madrid’de Auditorio Nacional de
Musica, Konzerthaus Wien, Konzerthaus Berlin, Tiencin,
Guangzhou’da Xinghai ve Beijing Konser Salonlar

yer aliyor. Sanat¢i, miizige getirdigi duygusal yorum,
mitkemmel teknigiyle dinleyicilerin ve elegtirmenlerin
begenisini kazand.

Viyana’da yagayan Maciaszczyk, 1998°de katildig: se¢meyle
Viyana Oda Orkestrasinda birinci keman oldu; ertesi yil,
keman sanatgisi olarak Viyana Filarmoni ve Staatsoper
Wien Orkestrasina katildi. Nicolaus Harnoncourt, Zubin
Mehta, Ricardo Mutti, Seiji Ozawa ve Daniel Barenboim
gibi diinyanin en inlii miizisyenleriyle ¢aligma sansim
buldu. Uzun yillar Secession Players Wien ve Wiener
Kammer topluluklarinda birinci kemanci olarak ¢alisti
ve Wiener Virtuosen, Fritz Kreisler Ensemble ve Steude
Quartett ile ortak caligmalarda bulundu. On yili agkin bir
siire Schoenberg Center’de Ensemble Wiener Collage’in
bir iiyesi olarak sahneye ¢ikti. Barbara Moser (piyano) ve
Attila Pastor (cello) ile GoldbergTrioWien’i ve Paulina
Porazinska (arp) ile Laskine Duo’yu kurdu.

Michael Maciaszczyk, Polonya, Krakéw’daki Miizik
Akademisi ve Pekin’deki Central Conservatory of Music’de
konuk profesér, Festival dell’Arte’nin sanat yénetmeni ve
Berlin’deki Avrupa Polonya Miizikleri Forumunun onursal
liyesi olarak caligmalarini stirdiirtiyor.

Polonyali efsanevi sef, Polonya Oda Orkestras: Sinfonia
Varsovia’nin kurucusu ve iskog Oda Orkestrasinin eski
sefi, Maestro Jerzy Maksymiuk, Maciaszczyk icin “Harika
bir miizisyen, mitkemmel bir kemanci. Bolca renk ve duygu
katti§1 yorumlari, kendine 6zgii” diyor.

Violinist and conductor Michael Maciaszczyk performs
as a soloist with many European and Asian orchestras in
most famous concert halls all over the world -Goldener
Saal Musikverein Wien, Suntory Hall Tokyo, Nagoya
Philharmonic, Tokyo Opera City, Gewandhaus Leipzig,
Auditorio Nacional de Musica in Madrid, Konzerthaus



Wien, Konzerthaus Berlin, Tiencin Concert Hall, Xinghai
Concert Hall in Guangzhou, Beijing Concert Hall. The
audience as well as the critics emphasize his emotional way
of interpreting music, his technical perfection together
with his characteristic sound.

The artist lives in Vienna. In 1998 he won an audition for
the concertmaster position in Wiener Kammer Orchester,
and one year later he joined Wiener Philharmoniker

and Staatsoper Wien orchestra as a violinist. He had the
opportunity to work with the most famous musicians in

the world, including Nicolaus Harnoncourt, Zubin Mehta,
Ricardo Mutti, Seiji Ozawa, Daniel Barenboim and many
others. For many years he was a concertmaster of Secession
Players Wien and Wiener Kammer Ensembles, he
cooperated with Wiener Virtuosen, Fritz Kreisler Ensemble
and Steude Quartett. For over a decade, he was a member
of Ensemble Wiener Collage by Schoenberg Center. He
created GoldbergTrioWien with Barbara Moser (piano) and
Attila Pastor (cello), as well as Laskine Duo with Paulina
Porazinska (harp).

Maciaszczyk is a guest professor of the Music Academy
in Krakéw (Poland) and Central Conservatory of Music in
Beijing, artistic director of Festival dell’Arte and honour
member of European Forum of Polish Music in Berlin.

“Great musician, excellent violinist. His interpretations are
original, with lots of colours and emotions” - said about
Maciaszczyk Maestro Jerzy Maksymiuk (legendary Polish
conductor and founder of Polish Chamber Orchestra -
Sinfonia Varsovia and former chief of the Scottish Chamber
Orchestra).

Yang Jiang piyano piano

Yang Jiang Pekin’de miizisyen bir ailenin ¢ocugu olarak
diinyaya geldi. Heniiz dokuz yasindayken Pekin Merkez
Konservatuvarinin piyano sinifina kabul edildi. Daha sonra
caligmalarim Miizik ve Sahne Sanatlar1 Universitesinde
Prof. Carmen Graf-Adnet’in piyano konser sinifinda
stirdiirdii. Pekin Merkezi Miizik Universitesinde, Cin’in
GuangZhou kentindeki XingHai Konservatuvarinda ve
Krakow Akademide konuk 6gretim gorevlisi olarak ders
vermeye basladi. Jiang daha &grencilik yillarinda cesitli
ddiiller kazandi ve ORF programlarina, cesitli radyo
oyunlarina katildi. Bu basarilari, Avrupa ve Asya’daki
konserler ve Guangzhou 9. Cin Sanat Festivali gibi
festivallerdeki performanslar izledi.



Jiang, Niederdsterreichische Tonkiinstlerorchester,
Bruckner-Orchestra Linz, Salzburg Mozarteum Orkestrasi,
Varsova Sinfonia luventus, Lodz Filarmonin Arthur
Rubinstein Senfoni Orkestrasi, Graz Senfoni Orkestrasi,
Graz Filarmoni Orkestrasi, Podkarpacka-Philharmonic
Senfoni Orkestrasi, Wiirttembergische Philharmonie,
Lower Silesia Filarmoni JG, Opole Filarmoni Orkestrasi,
"Pomorska Philharmony" Bydgoszcz Senfoni Orkestrasi,
Krakow Filarmoni, Carpatia Filarmoni ve Viyana Filarmoni
gibi pek ¢ok orkestrayla solist olarak sahneye ¢ikt1.

Aralarinda Dennis Russell Davies, Johannes Fritzsch,

Ivor Bolton, Tadeusz Wojciechowski, Pawel Przytocki,

Ola Rudner gibi isimlerin bulundugu seflerle konser

veren Yang Jiang, derin miizikal empati yetenegiyle
taniniyor. Tuslara mitkemmel dokunusuyla, Bach, Mozart,
Haydn, Beethoven, Schubert, Schumann, Mendelssohn ve
Grieg’den Debussy, Ravel, Webern ve Schénberg’e uzanan
bir repertuvar seslendiren piyanistin bu performanslarinin
CD ve DVD kayitlar1 da bulunuyor.

Yang Jiang was born in Beijing (China) into a family

of musicians. Already at the age of nine years, she was
accepted into the piano class of the Central Conservatory
of Pekin. Later on she continued her studies at the
University of Music and Performing Arts in the Piano
Concert Class of Prof. Carmen Graf-Adnet until her
successful graduation. She started teaching as guest
professor at the Central University of Music Beijing, the
XingHai Conservatory in GuangZhou in China and at the
Krakow Academy. Already during the time of her studies
she won several prizes and participated in various radio
plays in cooperation with the ORF. This was followed by
concert performances in Europe and Asia, participation in
various Music Festivals, such as the 9th China Art Festival
in Guangzhou.

She appeared as soloist together with many orchestras,
such as the Nieder&sterreichische Tonkiinstlerorchester,
the Bruckner-Orchestra Linz, the Mozarteum

Orchestra Salzburg, the Warsaw Sinfonia Iuventus, the
Arthur Rubinstein - Symphony Orchestra of the Lodz
Philharmonic, the Graz Symphony Orchestra, the Graz
Philharmonic Orchestra, the Symphony Orchestra of

the Podkarpacka-Philharmonic, the Wiirttembergische
Philharmonie, the Lower Silesia Philharmonic JG, the
Opole Philharmonic Orchestra, the Symphony Orchestra



of the "Pomorska Philharmonic" Bydgoszcz, the Krakow
Philharmonic, the Carpatia Philharmonic and the Vienna
Philharmonic.

She acted in concert with the conductors such as Dennis
Russell Davies, Johannes Fritzsch, Ivor Bolton, Tadeusz
Wojciechowski, Pawel Przytocki and Ola Rudner. Yang
Jiang, known for her permanently deep musical empathy
and her perfect keystroke, has acquired a large repertoire
that reaches from Bach, Mozart, Haydn, Beethoven,
Schubert, Schumann, Mendelssohn and Grieg to the works
of Debussy, Ravel, Webern and Schénberg, completed with
musical recordings on CD and DVD.

Wolfgang Amadeus MOZART (1756-1791)

Piyano Kongertosu No.23, La majér, KV.488
Concerto for Piano No.23 in A major, KV.488

Mozart kongertolarinin tam olarak icerigini
kavrayabilmek i¢in bu tiiriin form disinda senfoni

gibi tiirlerden ayrilan temel ézelliklerini iyi anlamak
gerekmektedir. 19. ylizyila kadar, yalnizca ¢algisal
eserlerden olugmus konser programlarini bulmak
miimkiin degildi. Genellikle bir senfoni ile agilan
programlar, sevilen opera aryalarindan se¢meler ve
kongertolardan olusurdu. Bu yiizden koncertolarin
icerigi aryalarin karakterlerinden olduke¢a etkilenirdi.
Mozart’in durumunda oldugu gibi bestecinin ayn1
zamanda solist olarak sahnede yer aldid1 eserler anlatim
olarak dramatik 6zellikler gésteriyordu. Tipk: bir aryada
duygularini seyirciye aktaran bir opera kahramani gibi,
besteci de sahnede piyanosu aracilidi ile dinleyicilere
kendi i¢ diinyasini sunuyordu. Bu yiizden Mozart’in bu
dénemde yazdid: piyano kongertolarinin Beethoven’in
disa vurumcu, romantik yanini etkiledigi, dolayisi ile 19.
ylizy1l romantizmini bigimlendirdigi séylenebilir.

1786 y1l1 Mozart icin bagarilarla dolu oldugu kadar, 1791
yilindaki éliimiine kadar gegen karanlik dénemin de
baslangicidir. Do minér kongerto (KV.491), La majdr
kongertoyla (KV.488) birlikte Mart ayinda bestelenmis,
Nisan ayindaki konser sezonunda seslendirilmisgtir. Mayis
ayinda ise besteciye biiylik bagar1 getiren Le Nozze di
Figaro operasi sahnelenmistir. Beaumarchais’in daha
dnce yasaklanan tiyatro eseri {izerine kurulan bu esere,
belki de Aydinlanmac: ve 8zgiirliikeii olarak bilinen
imparatorun imajina zarar gelmemesi i¢in izin verilmig



ancak dinleyicilerin yiiksek tezahiiratini engelleyebilmek
icin bis yapilmasi yasaklanmis, eser dért gésterimden
sonra Viyana sahnelerinden kaldirilmigti. Bu durum ¢ok
biiytik ihtimalle Mozart’ sagirtmamisgti. Kariyeri boyunca
Avrupa’nin pek ¢ok deisik sehirlerinde aristokrasinin
benzer tavirlariyla defalarca yiiz yiize gelmisti. Ayni
dénemde Viyana’nin diginda bir ig bulabilmek i¢in
girigimlerde bulunmustu, ancak bir taraftan da ¢cok
sevdigi bu sehri birakmak istemiyordu. Bu geligkinin

la majér ve do minér kongertolarin birbirlerine zit
karakterlerinde ortaya ¢iktig: diigiintilebilir. La majér
kongertoda ne kadar yagama bagli, sevecen, umut dolu
bir anlatim varsa, do minér kongertonun geneline ayni
dlctide karamsarlik hakimdir.

Mozart’in bu eserleri besteledigi ve seslendirdigi
piyanonun giiniimiiz modern piyanosundan farkl
oldugunu belirtmek gerekir. Modern piyano genis hacimli
sesi ve pedal sisteminden kaynaklanan olanaklar: ile tek
basina bir orkestranin giiciine ulagabilecek bir ¢algidar.
Mozart cadinin piyanosu ise daha kiiciik seslidir ve pedal
sisteminden yoksundur ancak biiyiik bdlimii ahgap olan
yapisi bir opera sanatgisi gibi sark: séylermigcesine lirik
ezgileri yorumlamaya ¢cok uygundur.

Birinci béliimde Mozart kendi olgunlastirdid: kongerto
formunun i¢cinde piyanonun sarkilama 6zelligini biiyiik
bir ustalikla ortaya koyar. Farkl: stillerdeki ezgiler,
operadaki aryalar gibi, biiyiik bir ictenlikle dinleyiciye
seslenir. Tkinci bsliim romantik dénemi éngéren armonik
dili ve anlatimiyla elde edilen derin melankolisiyle
dinleyiciyi sarsar. Mozart piyano kongertolarinin

bir énemli 6zelligi de miizik tarihinde ilk kez tahta
nefesli calgilar: incelikli bicimde ele almalaridir. fkinci
bsélimdeki etkileyici anlatimda piyanonun yani sira
nefeslilerdeki detayl: ifadelerin de biiyiik pay1 vardir. Son
béliim ise birinci béliimiin ezgisel niteliklerini animsatan
canli bir rondodur.

To have a full grasp of the content of Mozart’s concertos,
it is necessary to know the fundamental characteristics
of this genre, other than form, that distinguish it from
genres like symphony. Until the 19th century, it was

not possible to see concert programs that involved
instrumental works only. The programs usually starting
with a symphony included selected arias from popular
operas, and concertos. Consequently, the content of



concertos was influenced by the characteristics of arias.
Works where the composer performed on stage as a
soloist, as Mozart did, included dramatic features in their
expression. Just like an opera character who expressed
their emotions to the audience through their arias, the
composer presented his inner world to the listeners
through his performance on stage. In this respect, it can
be asserted that the piano concertos Mozart wrote in
this period influenced the expressionist and romantic
side of Beethoven and consequently shaped 19th century
romanticism.

Although 1786 was full of accomplishments for Mozart,
it was also the beginning of the dark period to continue
until his death in 1791. The concerto in C minor (KV.491)
was composed in March, along with the concerto in A
major (KV.488), and performed in the concert season in
April. May saw the staging of Le Nozze di Figaro opera
which earned the artist great success. The staging of the
opera, which was based on a forbidden drama work by
Beaumarchais, was allowed maybe for the sole purpose
of protecting the image of the emperor, who was known
to be libertarian and pro-Enlightenment. However, the
musicians were forbidden to play an encore lest the
performance would draw very loud applause, and the
staging of the work in Vienna was discontinued after four
performances.

This must not have surprised Mozart, as he witnessed
similar attitudes from the aristocracy numerous times in

a variety of European cities over his career. In this period,
the artist made efforts to find employment outside Vienna,
but at the same time he did not want to leave this beloved
city. The opposite characters of the concertos in A major
and C minor can be interpreted as a manifestation of this
dilemma. To the extent that the concerto in A major is
lively, endearing and hopeful, the concerto in C minor is
dominated by pessimism.

It should be noted that the piano for which Mozart
composed these works and on which he performed them is
quite different from the modern piano of our day. Through
its high-volume sound and the possibilities offered by its
pedal system, the modern piano is an instrument that can
produce the sounds of an entire orchestra on its own. The
piano of Mozart’s period, on the other hand, has a lower
volume and lacks the pedal system, although its wooden
body allows interpreting lyrical melodies like an opera
singer singing a song.



In the first movement Mozart skillfully displays the
singing property of the piano he developed within the
concerto form. Melodies with different styles appeal

to the audience with the sincerity of arias in an opera.
The second movement impresses the listeners with its
melancholy resulting from its harmonic language and
expression foreshadowing the romantic period. Another
remarkable feature of Mozart’s piano concertos is their
refined treatment of woodwind instruments for the first
time in the history of music. The striking expression in
the second movement can be attributed not only to the
piano, but also to the detailed phrases of woodwinds. The
last movement is a lively rondo reminding the melodic
characteristics of the first movement.

Antonin DVORAK (1841 - 1904)
Senfoni No.8, Op.88 | Symphony No.8, Op.88

1874 yilinda St. Vojtech kilisesinin orgcusu olarak géreve
baglayan Dvorak ayni y1l, Avusturya hitkiimetinin
sanatcilara sundugu bir burstan yararlanmak tizere
bagvurur. Bu bagvurusunun bagariyla sonu¢lanmasinin
ardindan, bir sonraki yil yeniden bagvurdugunda,
degerlendirme jiirisinde Brahms da vardir. Miiziginden
¢ok etkilenen Brahms’in yardimlar sayesinde Dvorak’in
eserleri Almanya'da basilir, siparigler almaya baslar.

Bu sayede uluslararasi dlgekte 6nemli bir taninirhga

sahip olan besteci, 7. Senfoniyi yazdig1 1880’li yillarda
Ceklerin Avusturya ile yasadid: siddetli siyasi sorunlar
nedeniyle miizigini seslendirmekte énemli sikintilar
yasamaktadir. Zaten bu eserin siparigi de, Dvorak’s dnemli
dleiide rahatlatacak sekilde ingiltere’den gelmistir. Londra
Filarmoni Derneginin sanatciy1 onursal tiyelige layik goriip
eseri siparis etmesinden dokuz ay sonra 22 Nisan 1885'de
ilk seslendirme gerceklestirilir. Brahms ile olan arkadaghd:
sonrasinda kesin olarak Avrupa merkezi akimlarina yakin
durmaya baglayan sanat¢i, bu eseri ile Brahms benzeri

bir “klasisist” anlayigsa yonelmis, Slav etkileri bu anlayig:
siisleyecek renkler olarak kullanmastir.

Ancak bu dénemlerde bestecinin kariyerinin almig
oldugu yon, sanatindaki yapisal ve estetik secimleri
derinden etkiler. Avusturya ile Ceklerin yagadid: gerilim
ve Ingiltere miizik cevrelerinin kendisine yogun ilgisi,
Dvorak’in Alman dili kiiltiir bélgesinden uzaklagmasina



yol agar. 1890 yilinda ilk seslendirmesi Prag’da yapilan ve
Londra’da yayinlanan (daha énceki 7 senfonisi Berlin'de
yayinlanmistir) 8. Senfonisinde bu ortam degisikliginin
yarattigi etkiler acik bir bicimde gériiliir. Klasik
bicimlerin nesnelliginden siyrilarak daha tasvirsel anlatim
bigcimlerine, 6znel duygusal aktarimlara yonelir.

Yapitin birinci béliimii genel hatlariyla sonata allegro
bi¢imine sadiktir, ancak doga tasvirlerini, Bohemya’y1
animsatan ezgileri 6n plana alir. Bu béliimiin en belirgin
6zelligi, yapida yer alan tiim tonlarin énce minér, sonra
majdr olarak duyurulmasidir. Bu durum duygusal bir
tutarsizlia degil daha coskulu, tutkulu bir anlatimin
ortaya ¢ikmasina sebep olur. Ikinci béliimde de mat ve
parlak tonal renkler arasinda gidis geligler devam eder;
bestecinin bu béliimde ortaya koydugu duygusal paletin
zenginligi etkileyicidir. Ugtincii bsliim yine yerel gelerin
6n plana ¢iktig1 bir valstir. Bu béliimiin ortasinda yer
alan Sol majér kisimda bestecinin kariyerinin baglarinda
yazdigi (1874) Tvrdé Palice (Inate1 Agiklar) isimli komik
operadan alinma bir tema yer alir. Final bdliimi, dinleyiciyi
son kez cogkulu bir yolculuga ¢agiran trompet fanfari ile
acilir. Bohemya danslarini animsatan bir temanin pek
cok farkl cesitlemesinden olusan bu yolculukta doganin
en firtinalisindan en dingin anlarina kadar pek ¢ok farkl
haline taniklik edilir.

Dvorak started working as organist at the St. Vojtech church
in 1874, and applied for a scholarship Austrian government
offered to artists in the same year. When his application

was successful, he made another application the next year
and this time, Brahms was on the jury. Brahms was deeply
impressed by Dvorak’s music, and with his help, Dvorak had
his works published in Germany and received commissions.

Thus, Dvorak had gained international recognition, but
still, in 1880s, when he wrote his Symphony no. 7, he
experienced difficulties in having his work performed
because of the severe political conflict between the

Check and Austria. To his relief, the concerned work

was commissioned from England. The symphony was
premiered on 22 April 1885, nine months after it was
commissioned by the London Philharmonic Association
which had awarded Dvorak honorary membership.
Sympathizing with the central movements of Europe after
befriending Brahms, the artist took a “classicist” approach
in his work, and used Slavic effects to embellish this
approach.



However, the direction that the artist’s career took in this
period had a profound effect on his structural and esthetic
preferences. The tension between Austria and the Czech, as
well as the keen interest of English music circles in him led
Dvorak to distance himself from the cultural sphere of the
German-speaking region. His Symphony no. 8, which was
premiered in Prague in 1890 and published in London (his
previous Symphony No. 7 had been published in Berlin),
clearly demonstrated the effects of this change in his
cultural medium. Dvorak ripped himself of the objectivity
of classical forms and turned his face to more descriptive
narratives, as well as subjective and emotional transfers.

The first movement of the work remains loyal to the sonata
allegro form, though the melodies reminding descriptions
of nature and Bohemia are foregrounded. The main feature
of the movement is that all tones in the structure are

first performed in minor, and then in major. Rather than
causing an emotional inconsistence, this shift creates a
more enthusiastic and ambitious narration. The second
movement is also marked with alternations between dull
and bright tonal colors; the wide range of emotions the
composer presents in this way is impressive. The third
movement is a waltz, highlighting local elements again.
The part in G major in the middle of the movement
includes a theme taken from a comic opera, Tvrdé Palice
(The Stubborn Lovers) the composer wrote in his early
career (1874). The final movement starts with a fanfare of
trumpets inviting the listeners to a jubilant journey. During
the journey with many variations of a theme reminding
Bohemian dances, the listeners witness numerous states of
nature from the most turbulent to the most peaceful.

Dr. Onur Tiirkmen
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Bilkent Universitesi kilttr ve sanat faaliyetidir. | Cultural and artistic activity of Bilkent University.



Bilkent Senfoni Orkestrasi
Bilkent Symphony Orchestra

1. Keman | 1** Violin

Yevgeniy Kostrytskyy, konzertmeister
Irina Nikotina, konzertmeister asst.
Suzana Bezhani

Bahar Kutay

Refik Zamanalioglu

Adilhoca Aziz

Vseslava Oztiirk

Siireyya Defne

Davut Aliyev

Elena Postnova

Hiiseynali Hiiseynaliyev *

Emel Ozer *

2. Keman | 2"¢ Violin

Feruza Abdullayeva, grup sefi | principal
Eren Kustan, grup sefiyrd. | principal asst.
Elena Rihsi

Marina Agapova

Adelya Ategoglu

Nil Cetiz

iskender Okeev

Nazik Rahmedova

Senem Akgdl *

Eda Aymergen *

Viyola | Viola

Cavid Cafer, grup sefi | principal
Yukiyo Hirano, grup sefiyrd. | principal asst.
Sema Hakioglu

Ulugbek Rihsi

Ece Akyol

Svetlana Simolin

Elif Kustan

Emre Cogkun Akman

Elena Gnezdilova

Irsad Mehmet

Viyolonsel | Violoncello
Hayreddin Hoca, grup sefi | principal
Serdar Rasul

Artur Rahmatulla

Adil Babacan

Yigit Ulgen

Verda Cavugoglu

Salim Gayibli

Kontrbas | Double Bass

Sergey Margulis, grup sefi | principal
Dritan Gani

Zurab Tsitsuashvili

Salva Gagua

Dogukan Pahsa

Flit | Flute
Albena Sezer, grup sefi | principal
Ebru Aykal

Obua | Oboe
Selcuk Akyol, grup sefi | principal
Viktoriya Tokdemir

Klarnet | Clarinet
Nusret Ispir, grup sefi | principal
Selen Ozyildirim

Fagot | Bassoon
Ozan Evruk, grup sefi | principal
Yaman frun *

Korno | Horn

Mustafa Kaplan, grup sefi | principal

Hasan Erim Hacat
Barig Oner *
Ezgi Gizem Kidir *

Trompet | Trumpet
Julian Lupu, grup sefi | principal
Onurcan Cagatay

Trombon | Trombone

Cem Glingdr, grup sefi | principal
Mehmet Ali Baydar

Aleksey Medvedev

Tuba
Noriyoshi Murakami

Vurmali Calgilar | Percussion
Aydin Mecid, grup sefi | principal

* Misafir Sanatc1 | Guest Artist



