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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin
aramiza katilmasindan mutluluk ve gurur duyuyoruz.
izleyicilerimizin begenilerini icten alkiglariyla
sergilemeleri, bizler i¢cin paha bicilmez bir destek.

Konserlerimizde ses ve gériintii kayd: yapilmaktadir.
Seslendirilen eserlerin bazilar1 birkac¢ béliimden
olusmaktadir. Eserin tiimii bittikten sonra alkislamaniz
bizlere kolaylik saglayacaktir. Ayni nedenle konser
esnasinda cep telefonlarinizi tamamen kapatmanizi ve
flasla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience.
The applause we receive from the audience is an invaluable
expression of appreciation.

All our concerts are audio-visually recorded. Some of the
works performed by the artists are composed of several
parts. It would be highly convenient, if the listeners hold
their applause until the end of the work. For the same
reason, we kindly ask our listeners to turn off their cell
phones and not to take any photographs with flash during
the concert.
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Program

P. I. Tchaikovsky
Romeo & Juliet

> %
W. A. Mozart
Piyano Kongertosu No.24, Do minér, KV.491

Concerto for Piano No.24 in C minor, KV.491

1. Allegro
2. Larghetto
3. Allegretto

\5
ara interval

S. Prokofiev
Romeo & Juliet, Op.64

i,

1.  Halk Dans: | Folk Dance

2. Sokak Uyaniyor | The Street Awakens
3. Geng Kiz Juliet | Juliet as a Young Girl
4. Montagues & Capulets

5. Maskeler | Masks

6. Menuet

7. Sévalyelerin Dansi | Dance of the Knights
8. Romeo & Juliet

9. Tybalt'n Oliimii | Death of Tybalt

10. Rahip Laurence | Friar Laurence

11. Dans | Dance

12, Aynhstan Once Romeo ve Juliet

Romeo at Juliet's before Parting
13. Romeo, Juliet'in Mezarinda | Romeo at the Grave of Juliet
14. Juliet'in Oliimti | Death of Juliet

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Adrien Perruchon sef conductor

Fransiz sef Adrien Perruchon, Paris’teki I'Auditorium

de la Maison de la Radio’da Fransiz Radyosu Filarmoni
Orkestrasiyla olaganiistii performansinin ardindan,
y6netimiyle miizisyen dostlarinin sira dig1 miizikal
sonuclar almalarini saglama konusunda dikkate deger
bir yetenege sahip oldugunu kuskuya yer birakmayacak
bir sekilde gozler 6niine serdi. Bu performansinin
ardindan Perruchon, Los Angeles Filarmoni Orkestrasi,
L’Opéra Orchestre National de Montpellier, Orchestre
National de Lorraine, Orchestre de 'Opéra Nice Cote
d’Azur, Lozan Oda Orkestrasi, Liksemburg Filarmoni,
WDR Funkhausorchester, NDR Radiophilharmonie
Hannover, Tokyo Filarmoni ve Mozarteum Salzburg gibi
pek cok orkestrayla calisti. Viyana’nin {inlii konser salonu
Musikverein’daki ilk performansinda Viyana Senfoni
Orkestrasini ydneten sef, kemanci Hilary Hahn ile genis
capli bir Almanya turnesi gerceklestirdi. Perruchon ayrica
Pierre-Laurent Aimard, Jean-Efflam Bavouzet, Gautier
Capucon, Augustin Hadelich, Edgar Moreau, Alina
Pogostkina ve Jean-Yves Thibaudet gibi solistlerle ortak
caligmalar yaptu.

Adrien Perruchon yakin zamanda Gautier Capugon ve
Paris Oda Orkestrasiyla biiyiik bir Avrupa turnesine

¢ikt1, Orchestre National de Lyon, Orchestre National
d'Ile de France, Tapiola Sinfonietta ve Antwerp Senfoni
Orkestrasiyla konserler verdi. Debussy’nin Pelléas et
Meélisande siiitinin Alain Altinoglu tarafindan yapilan yeni
diizenlemesinin Bel¢ika promiyerini yéneten gef, Blossom
Miizik Festivalinde Cleveland Orkestrasiyla sahneye
¢ikt1. 2019-20 sezonunda Londra’daki Cadogan Salonunda
solist Paul Merkelo ile konser verecek, Ulster Orkestrasi,
Busan Filarmoniyi ve Belcika turnesinde Symfonieorkest
Vlaanderen’i yénetecek.

Adrien Perruchon opera sahnesinde, 2018-19 sezonunda
Bizet’nin Carmen operasinin Opéra de Dijon’da Florentine
Klepper tarafindan sahnelenen yeni bir prodiiksiyonunu
y&netti. Yakin gecmiste, Opera Kéln'de Berlioz’'un
Benvenuto Cellini, Puccini’nin La Bohéme, Mozart'in Don
Giovanni ve Ravel’in L’Heure Espagnole / L’Enfant et les
Sortiléges prodiiksiyonlarinda sahneye ¢ikt1. Bu sezon
Lyon Operasinda Offenbach’in Le roi Carotte operasinin
Laurent Pelly tarafindan sahneye konan prodiiksiyonunu
yonetecek. Avrupa’da cesitli festivaller ve operalara



yardimei olan Perruchon, Paris’te Alain Altinoglu ile, Don
Giovanni operasinin Salzburg Festivalinde sahneye konan
prodiiksiyonu i¢in Viyana Filarmoniyle, Festival d’Aix-en-
Provence (Pélleas et Mélisande) i¢in Esa-Pekka Salonen ile
ve Kéln Operasinda Frangois-Xavier Roth ile birlikte ¢aligti.

Perruchon’un Nino Rota’nin arp i¢in yazdid: yapitlardan
olugan CD’si, 2019’da Warner Classics etiketiyle ¢ikti.
Sefin, Anneleen Lenaerts ve Briiksel Filarmoniyle birlikte
kaydettigi albim, Opus Klassik 6diiliinti kazandi. Jae-
Hyuck ve Isko¢ Ulusal Kraliyet Orkestrasiyla kaydettigi
Beethoven ve Liszt’in Birinci Piyano Kongertolarini iceren
albiimii, 2019 yilinda Sony Classical etiketiyle yayimlanda.

1983 y1linda dogan Adrien Perruchon miizik e§itimine
piyanoyla bagladiktan sonra kariyerine fagot ve
perkiisyonla devam etti. 2003’te Myung-Whun Chung
tarafindan Fransiz Radyo Filarmoni Orkestrasina ve daha
sonra Seul Filarmoni Orkestrasina birinci timpanist olarak
atandi, 2016 yilina kadar her iki orkestrayla ¢alismalarin:
stirdiirdii. Perruchon, 2015-17 yillarinda Los Angeles
Filarmoni Orkestrasinda konuk sef olarak gérev yaptu.

Following his extraordinary debut with the Orchestre
Philharmonique de Radio France at Paris’s |'Auditorium

de la Maison de la Radio, Frenchman Adrien Perruchon

left no doubt that he is a major talent with the ability

to lead his fellow musicians to achieve extraordinary
musical results. Perruchon has since worked with such
orchestras as the Los Angeles Philharmonic Orchestra,
L’Opéra Orchestre National de Montpellier, Orchestre
National de Lorraine, Orchestre de 'Opéra Nice Cote
d’Azur, Orchestre de Chambre de Lausanne, Orchestre
Philharmonique de Luxembourg, WDR Funkhausorchester,
NDR Radiophilharmonie Hannover, Tokyo Philharmonic,
Mozarteum Salzburg, besides the Wiener Symphoniker for
his debut at Vienna’s prestigious Musikverein, as well as on
tour throughout Germany with violinist Hilary Hahn. He
has also enjoyed collaborations with soloists such as Pierre-
Laurent Aimard, Jean-Efflam Bavouzet, Gautier Capucon,
Augustin Hadelich, Edgar Moreau, Alina Pogostkina and
Jean-Yves Thibaudet.

Recent highlights include a major European tour with
Gautier Capucon and the Orchestre de Chambre de Paris,
as well as debuts with the Orchestre National de Lyon,
Orchestre National d’ile de France, Tapiola Sinfonietta and



Antwerp Symphony Orchestra, conducting the Belgian
premiere of a new arrangement of Debussy’s Pelléas et
Mélisande Suite arranged by Alain Altinoglu, as well as
further afield with the Cleveland Orchestra at the Blossom
Music Festival. In the 2019-20 season, Perruchon will give
his debut in London at Cadogan Hall with soloist Paul
Merkelo, as well as debuts with the Ulster Orchestra and
Busan Philharmonic. He returns to the Bilkent Symphony
Orchestra, and the Symfonieorkest Vlaanderen on an
extensive tour of Belgium.

In the opera pit, in the 2018-19 season Perruchon led a
new Florentine Klepper production of Bizet’s Carmen at
Opéra de Dijon. Past opera highlights include conducting
performances of Benvenuto Cellini (Berlioz), La Bohéme
(Puccini), Don Giovanni (Mozart) and the L’'Heure
Espagnole / L’Enfant et les Sortileges (Ravel) double bill
productions at Oper Kéln. This season, he will conduct

a Laurent Pelly production of Offenbach’s Le roi Carotte
at Opéra de Lyon. Perruchon has also assisted at various
European festivals and opera houses including Alain
Altinoglu in Paris and for the Salzburg Festival production
of Don Giovanni with the Wiener Philharmoniker, Esa-
Pekka Salonen at Festival d’Aix-en-Provence (Pélleas et
Mélisande), and Francois-Xavier Roth at Oper Kéln.

Perruchon’s discography includes an Opus Klassik winning
collaboration with Anneleen Lenaerts and Brussels
Philharmonic for a disc of works for Harp by Nino Rota,
released on Warner Classics (March 2019). A disc of
Beethoven's and Liszt's First Piano Concertos with Jae-
Hyuck Cho and the Royal Scottish National Orchestra was
also released on Sony Classical (March 2019).

Born in 1983, Adrien Perruchon began his musical training
on the piano before moving on to bassoon and percussion
later on in his career. Appointed Principal Timpanist with
Orchestre Philharmonique de Radio France by Myung-
Whun Chung in 2003, and subsequently with Seoul
Philharmonic Orchestra, he held both positions until

2016. In the 2015-16 and 2016-17 seasons, Perruchon held
the position of Dudamel Conducting Fellow with the Los
Angeles Philharmonic Orchestra.

Tamara Stefanovich piyano piano

Genis bir repertuvarda yaptid biiytiileyici yorumlarla
taninan Tamara Stefanovich, Berlin Filarmoni, Tokyo



Suntory Hall, Londra’da Royal Albert ve Wigmore Salonlar:
gibi diinyanin énde gelen salonlarinda konser veriyor.
Aralarinda La Roque d’Antheron, Salzburger Festspiele,
Styriarte Graz ve Bonn Beethovenfest’in de yer aldig:
uluslararasi festivallere katilan sanat¢i, Cleveland, Chicago,
Londra, Bamberg Senfoni Orkestralari, Britten Sinfonia,
Bremen Deutsche Kammerphilharmonie, Londra Filarmoni,
Isve¢ Oda Orkestras: gibi topluluklarla sahneye cikiyor.

2018-19 sezonunda, Jonathan Stockhammer yénetimindeki
hr-Sinfonieorchester ile Zeynep Gedizlioglu'nun Piyano
Kongertosunun diinya promiyerini gerceklestirdi.
Christian Eggen ydnetimindeki Stavanger Senfoniyle,
Michael Schgnwandt yénetimindeki Danimarka Ulusal
Senfoni Orkestrasiyla Hans Abrahamsen’in Left, alone
yapitini seslendirdi. Sezon basinda Pierre-Laurent Aimard
ve Lucerne Festival Orkestrasiyla gii¢lerini birlegtiren
Stefanovich, Zimmerman’in Dialogue yapitini Lucerne
Festivalinde ve Hamburg Elbphilharmonie’de yorumlada.
Resitallerinde Stockhausen’in Mantra yapitini seslendiren
ikili, Norve¢’te Ultima Festivali, Berlin'de Musikfest ve
Londra’da Southbank Center’da sahneye ¢ikt1. Ekim ayinda
genis kapsaml Birlegik Devletler turnesine ¢ikan ikili,
Carnegie Hall, Chicago Senfoni, Berkley CalPerformances
ve Chapel Hill’de konserler verdi. Stefanovich, Kibris’ta
Pharos Miizik Festivali, Brucknerhaus Linz, SWR Mainz,
Barbican ve Auditori Barcelona’da resitaller gergeklestirdi.

Stefanovich, yakin zamanda Symphonieorchester des
Bayerischen Rundfunks, MDR Sinfonieorchester Leipzig,
WDR Sinfoniesorchester Kéln, Avrupa Oda Orkestrasi
ve Orquestra Sinfénica do Estado de S&o Paulo ile
konserler verdi. Ayrica Pierre Boulez’in 90. yag giinti i¢in
¢iktig1 genis kapsamli Birlegik Devteler turnesindeki
performanslariyla biiyiik 6vgii topladu.

Sanate, aralarinda Vladimir Ashkenazy, Osmo Vinské ve
Susanna Malkki'nin de bulundugu seflerle ve Pierre Boulez,
Peter E6tvés ve Gyorgy Kurtdg gibi dnemli bestecilerle
ortak calismalar yapti. Londra’da Barbican Center, Kéln
Filarmoni ve Klavier-Festival Ruhr’da diizenli olarak egitim
caligmalar gerceklestiren sanatcinin yenilikei projeleri
arasinda Boulez’nin Notations yapitinin
www.explorethescore.org adresinde ¢evrimici ve
etkilesimli olarak yapilan pedagojik ¢éziimlemeleri yer
aliyor. Stefanovich ayrica Portland Uluslararas: Piyano
Serisinde yeni baslatilan “The Clearing” festivalinin
kurucular: arasinda bulunuyor ve festivalin kiiratérliigiinii

yaplyor.



Stefanovich’in diskografisinde Pierre-Laurent Aimard,
Pierre Boulez ve Londra Senfoni Orkestrasiyla birlikte
Deutsche Grammophon i¢in kaydettigi ve Grammy
ddiliine aday gésterilen, Barték’un Iki Piyano, Perkiisyon
ve Orkestra i¢in Kongertosunun kaydi yer aliyor. Sanatey,
AVIve Harmonia Mundi etiketleri i¢in de Thomas
Larcher’in yeni solo piyano yapitlarinin kayitlarini yaptu.
K&ln WDR Senfoni ile Hans Abrahamsen’in Piyano
Kongertosu ve 10 Ettidiint; Asko|Schénberg Ensemble ve
Reinbert de Leeuw/Jean-Guihen Queyras ile Kurtdg'in
topluluk i¢cin yazdig: tim yapitlarini kaydetti. Albiim, The
Guardian’da bes yildiz aldi.

Known for captivating interpretations of a wide repertoire,
Tamara Stefanovich performs at the world’s major

concert venues including Berlin Philharmonie, Suntory
Hall Tokyo and London’s Royal Albert and Wigmore

Halls. She features in international festivals such as La
Roque d’Antheron, Salzburger Festspiele, Styriarte Graz
and Beethovenfest Bonn. Stefanovich has appeared

with orchestras including the Cleveland and Chicago
Symphonies, London Symphony and London Philharmonic
orchestras, Bamberger Symphoniker, Britten Sinfonia,
Deutsche Kammerphilharmonie Bremen and Swedish
Chamber Orchestra.

The 2018-19 season saw Tamara Stefanovich debut with the
hr-Sinfonieorchester under Jonathan Stockhammer, giving
the world premiere of Zeynep Gedizlioglu’s new piano
concerto. She returns to Stavanger Symphony Orchestra
under Christian Eggen and the Danish National Symphony
Orchestra under Michael Schenwandt for performances

of Hans Abrahamsen’s Left, alone. For the start of the
season she joins forces with Pierre-Laurent Aimard

and the Lucerne Festival Orchestra for performances of
Zimmerman’s Dialogue at Lucerne Festival and Hamburg’s
Elbphilharmonie. Recitals with Stockhausen’s Mantra lead
the duo to Ultima Festival Norway, Musikfest Berlin and
London’s Southbank Center. In October the duo embarks
on an extensive US tour with concerts at New York’s
Carnegie Hall, Chicago Symphony, at CalPerformances
Berkley and in Chapel Hill. Further recitals see Tamara
perform at Pharos Music Festival Cyprus, Brucknerhaus
Linz, SWR Mainz, the Barbican and Auditori Barcelona.

Recent engagements have included performances with the
Symphonieorchester des Bayerischen Rundfunks, MDR



Sinfonieorchester Leipzig, WDR Sinfoniesorchester Kéln,
Chamber Orchestra of Europe and Orquestra Sinfénica do
Estado de S&o Paulo. She also made an extensive US recital
tour marking the g9oth birthday of Pierre Boulez garnering
exultant reviews.

Tamara Stefanovich has collaborated with conductors such
as Vladimir Ashkenazy, Osmo Vanska and Susanna Malkki,
as well as leading composers including Pierre Boulez, Peter
Edtvés and Gydrgy Kurtdg. She regularly leads educational
projects at London’s Barbican Centre, Kélner Philharmonie
and at Klavier-Festival Ruhr such as the innovative

online project of interactive pedagogical analyses Boulez’
Notations: www.explorethescore.org. Tamara is cofounder
and curator of a newly created festival “The Clearing” at
Portland International Piano Series.

Her discography includes the Grammy-nominated
recording of Barték’s Concerto for Two Pianos,

Percussion and Orchestra with Pierre-Laurent Aimard,
Pierre Boulez and the London Symphony Orchestra for
Deutsche Grammophon. Stefanovich has also recorded

for the AVI and Harmonia Mundi labels new piano solo
works by Thomas Larcher. Her latest recording of Hans
Abrahamsen’s Concerto for Piano and Orchestra, and 10
studies for piano with WDR Symphonieorchester Kéln was
released by Winter & Winter. She has recorded Quasi una
fantasia and the Double concerto with Asko|Schénberg
Ensemble and Reinbert de Leeuw/Jean-Guihen Queyras for
ECM'’s complete recording of Kurtdg’s works for ensemble.
The recording has just been released and has received a
five star review in The Guardian.

Piotr llyich TCHAIKOVSKY (1840-1893)
Romeo & Juliet

Tchaikovsky, Romeo ve Juliet uvertiiriinii Balakirev’in
dnerisi tizerine yazmig, Shakespeare’in tinlii piyesinde
anlatilan firtinali ve hiiziinlii ask hikayesinin farkla
asamalarini miizik araciligi ile bagariyla aktarmigtir.
Tchaikovsky bu ilk basyapitinda sézciiklerin
kullanilmadig: bir miizikal diinyada kusursuz bir
anlatim derinligi yakalamayi bilmisti. Tchaikovsky’nin
miizigi, 6zellikle senfonileri, bu derinlik sayesinde
Shakespeare’de rastlanan dramatik gergeklikle
dzdeslestirilir. Bestecinin bu bagarisinda yap: ve renk



izerindeki hakimiyeti kadar, melodik zenginligi de basgrol
oynar. Psikolojik aktarimlardaki sahiciligi saglayan en
biiyiik etmenlerden biri ezgilerdeki ¢cok boyutluluk ve
cesitliliktir.

Tchaikovsky wrote Romeo and Juliet Overture at the
suggestion of Balakirev and successfully used music to
narrate the various stages of the tumultuous and poignant
love story Shakespeare wrote. In this first masterpiece

of his, Tchaikovsky was able to reach a perfect depth of
expression in the musical world without words. This depth
led to the identification of Tchaikovsky’s music, and his
symphonies in particular, with the dramatic reality found
in Shakespeare. This achievement of the composer’s

can be attributed to both his mastery over structure and
color, and melodic richness. Among the major factors that
contribute to the authenticity of psychological narrations
is the multi-dimensionality and variety of melodies.

Wolfgang Amadeus MOZART (1756-1791)

Piyano Kongertosu No.24, Do mindr, KV.491
Concerto for Piano No.24 in C minor, KV.491

Mozart kongertolarinin tam olarak icerigini kavrayabilmek
icin bu tiirlin form diginda senfoni gibi tiirlerden ayrilan
temel &zelliklerini iyi anlamak gerekmektedir. 19. yiizyila
kadar, yalnizca enstriimantal eserlerden olusmus konser
programlarini bulmak miimkiin degildi. Genellikle bir
senfoni ile agilan programlar, sevilen opera aryalarindan
se¢meler ve kongertolardan olugurdu. Bu yilizden
koncertolarin icerigi aryalarin karakterlerinden oldukca
etkilenirdi. Ozellikle Mozart’in durumunda oldugu gibi
bestecinin ayni zamanda solist olarak sahnede yer aldi:
eserler anlatim olarak dramatik dzellikler gésteriyordu. Tipk:
bir aryada duygularini seyirciye aktaran bir opera kahraman:
gibi, besteci de sahnede piyanosu aracilid ile dinleyicilere
kendi i¢ diinyasini sunuyordu. Bu yiizden Mozart’in bu
dénemde yazdid: piyano kongertolarinin Beethoven’in disa
vurumecu, romantik yanini etkiledigi, dolayis: ile 19. yiizyil
romantizmini bigimlendirdigi séylenebilir. Bu eserlerin en
carpici olanlarindan biri sanat¢inin 1786 yilinda yazdig: Do
mindr kongertodur (KV.491).

1786 y1l1 Mozart icin bagarilarla dolu oldugu kadar, 1791
yilindaki éliimiine kadar gegen karanlik dénemin de



baslangicidir. Do minér kongerto, La majoér kongertoyla
(KV.488) birlikte Mart ayinda bestelenmisg, Nisan
ayindaki konser sezonunda seslendirilmigtir. May1s
ayinda ise besteciye biiyilik bagar1 getiren Le Nozze di
Figaro operasi sahnelenmistir. Beaumarchais’in daha
dnce yasaklanan tiyatro eseri {izerine kurulan bu esere,
belki de Aydinlanmaci ve 8zgiirliik¢ii olarak bilinen
imparatorun imajina zarar gelmemesi i¢in, izin verilmisg
ancak dinleyicilerin yliksek tezahiiratini engelleyebilmek
icin bis yapilmasi yasaklanmis, eser dért gésterimden
sonra Viyana sahnelerinden kaldirilmigti. Bu durum ¢ok
biiytik ihtimalle Mozart’ sagirtmamisgti. Kariyeri boyunca
Avrupa’nin pek cok dedisik sehrinde aristokrasinin
benzer tavirlariyla defalarca yiiz yiize gelmisti. Ayn1
dénemde Viyana’nin disinda bir ig bulabilmek i¢in
girisimlerde bulunmustu, ancak bir taraftan da ¢cok
sevdigi bu sehri birakmak istemiyordu. Bu geligkinin

La majér ve Do minér kongertolarin birbirlerine zit
karakterlerinde ortaya ¢iktid: diisiintilebilir. La majér
kongertoda ne kadar yagsama bagli, sevecen, umut dolu
bir anlatim varsa, do minér kongertonun geneline ayni
dlctide karamsarlik hakimdir.

Eserin ilk dikkat cekici yani tonalitesidir. Do minér,
Mozartin yagsadig: ¢cagda ¢ok karanlik oldugu
gerekcesiyle az tercih edilen bir tondu. Do minér daha
sonra Beethoven tarafindan firtinali i¢c hesaplagmalarin:
betimlemek icin ilk bagvurulacak renklerden biri
olacaktir. Eserin ilk béliimiiniin genel olarak Sturm und
Drang (firtina ve stres) stilinde oldugu séylenebilir.
Goethe’nin gencliginde énderligini yaptig: bir edebiyat
akimi olarak baslayan bu stil, miizikte de minér tonlarda
ve firtinali anlatimlarda kullanilmigtir. Ancak ilk temanin
karanlik karakteri ve sik¢a kullanilan Fransiz stilindeki
ritimleri Gluck operalarinin koro béliimlerini ¢cagrigtirir.
Ayni zamanda bu temanin genis araliklar iceren kromatik
yapisit Bach’in bazi org eserlerinin bas hatlarini animsatir.
Boéliimiin tiim bu etkileri ustalikli bir bi¢cimde blinyesinde
kaynastiran derinlikli yapisi sturm und drang stilini asan
bir niteliktedir.

Bu eserin en énemli 6zelliklerinden biri de tahta
iflemelilerin olduk¢a yenilik¢i bir yapida ele alinmasidar.
ilk bsliimde tiflemeli calgilar, piyano ve yaylilar,
symphonie concertante anlayisi icerisinde, zaman
zaman Ug ayr1 solist gibi ele alinmigtir. Orkestranin do
minér igerisinde kalarak seslendirdigi birinci serim
(first exposition) béliimiiniin ardindan, piyanonun girisi



ile birlikte ikinci serim béliimii baslar. Bu béliimde
yaylilar sturm und drang karakterini devam ettirmek
istese de, piyano ve nefesliler Mi bemol majére dogru
ilerlerken daha sakin, daha umut dolu ifadelerle ortami
yumusatirlar. Eser bu tiir i¢ catigsmalarla yeniden serim
béliimiine dogru ilerler. Bu son béliimde baskin ¢ikan
karamsarlik olur. Kadenzaya girilirken tiim orkestra ve
solist bu duygu ile birlesirler.

Tkinci béliimde Mozart’in tahta tiflemelilere getirdigi
yenilikei diisiinceler net bir bicimde yansitilir.
Cesitlemelerle genisletilmis bir rondo formunda olan bu
béliimde 6zellikle obua ve klarnetin tinisal farkliliklar
izerinde durulur ve bu farkliligin meydana getirdigi
renkler ustalikla iglenir. Firtinalar ve i¢ ¢catigmalarla dolu
birineci béliimiin ardindan bu bdliim, ruhani bir durum
degerlendirmesi gibidir. Final béliimii dénemin Fransiz
Devrimine dogru ilerleyen ortamini yansitan bir Fransiz
mars1 benzeri tema iizerine yapilan cesitlemelerden
ibarettir. ilk cesitlemelerin ciddiyetinin ardindan gelen
La bemol majdr ¢esitleme ¢cocuksu havas: ile kargitlik
yaratilir. Son ¢esitleme ise bir jig dansini hatirlatir.
Jiglerin final béliimii olarak kullanilmalari baroktan
sliregelen bir gelenektir; ancak, Mozart’in dansi kromatik
yapisiyla giderek bir grotesk 6liim marsina déniisiir. Bu
bsliim bu 6zelligi ile Berlioz, Liszt ve hatta Mahler gibi
bestecileri 6ncellemektedir.

To have a full grasp of the content of Mozart’s concertos,
it is necessary to know the fundamental characteristics
of this genre, other than form, that distinguish it from
genres like symphony. Until the 19th century, it was

not possible to see concert programs that involved
instrumental works only. The programs that usually
started with a symphony consisted of selected arias from
popular operas and concertos. Consequently, the content
of concertos was influenced by the characteristics of
arias. In this respect, it can be asserted that the piano
concertos Mozart wrote in this period influenced the
expressionist and romantic side of Beethoven and
consequently shaped 19th century romanticism. One of
the most dramatic among these concertos is his concerto
in C minor written in 1786 (KV.491).

Although 1786 was full of accomplishments for Mozart,
it was also the beginning of the dark period to continue
until his death in 1791. The concerto in C minor was



composed in March, together with the concerto in A
major, and performed in April. May saw the staging of
Le Nozze di Figaro opera which earned the artist great
success. The staging of the opera, which was based on
a vetoed drama work by Beaumarchais, was allowed
maybe for the sole purpose of protecting the image of
the emperor who was known to be libertarian and pro-
Enlightenment. However, the musicians were forbidden
to play an encore lest the performance would draw very
loud applause, and the staging of the work in Vienna was
discontinued after four performances.

This must not have surprised Mozart, as he witnessed
similar attitudes from the aristocracy numerous times

in a variety of European cities over his career. In this
period, the artist made efforts to find employment outside
Vienna, but at the same time he did not want to leave this
beloved city. The opposite characters of the concertos in A
major and C minor can be interpreted as a manifestation
of this dilemma. To the extent that the concerto in A major
is lively, endearing and hopeful, the concerto in C minor is
dominated by pessimism.

The first movement of the work can be said to have the
Sturm und Drang (Storm and Stress) style. Launched

as a literary movement that was led by Goethe in his
youth, this style was used in music especially in minor
tones and turbulent narratives. The dark nature and the
commonly used French-style rhythms of the first theme
are reminiscent of the choral parts of Gluck’s operas.
Besides, the chromatic structure of this theme with its
wide intervals reminds the basses in several works of
Bach written for the organ. The deep structure of the
work harboring all these effects in a skillful manner has a
quality that exceeds the style of Sturm und Drang.

One of the major characteristics of this work is the

quite novel treatment of woodwinds. Wind instruments,
piano and strings were occasionally treated as three
different soloists in the first movement, in the manner of
a symphonie concertante. Following the first exposition
which the orchestra performed in C minor, the second
exposition starts with the introduction of the piano. While
the strings maintain the sturm und drang character in
this part, the piano and wind instruments reduce the
tension through calmer and more hopeful expressions,

as they proceed to E flat major. Through these inner
conflicts, the work moves forward towards the exposition
again. This last part is dominated by pessimism. As the



cadenza approaches, the entire orchestra and the soloist
unite in this feeling.

The second movement clearly reflects Mozart’s innovative
use of woodwinds. Having the form of a rondo expanded
through variations, this movement emphasizes the timber
differences between the oboe and clarinet in particular,
and the colors arising from these differences are
processed skillfully. Following the first movement marked
with storms and inner conflict, this second movement

is like a spiritual evaluation of the situation. The final
movement consists of variations on a theme resembling

a French march, reflecting the series of developments
leading to the French Revolution. The childlike mood

of the variation in A flat major following the serious
variations in the beginning creates a contradiction. The
last variation is reminiscent of a jig dance. Use of jigs in
the finale is a tradition dating back to the baroque period;
however, Mozart’s dance with its chromatic structure
turns into a grotesque funeral march. As such, this
movement is a herald of composers like Berlioz, Liszt, and
even Mahler.

Sergey PROKOFIEYV (1891-1953)
Romeo & Juliet

Bir tarim uzmaninin oglu olarak ekonomik ve kiiltiirel
acidan iyi sartlarda yetisen besteci, cok kiiciik yaslardan
itibaren besteler yapmaya baglamis, 11 yasinda aldig:
bestecilik derslerinin ardindan 1904 yilinda St. Petersburg
Konservatuvarina kabul edilmisti. Dénemin Rusya’da
yayginlasan radikal modernist akimlarindan da etkilenen
geng besteci, konservatuvarin Rimsky-Korsakov, Glazunov
gibi hocalarini geri kafali buluyor, bu yiizden catigsmalar
yastyordu. Bu sebepten 6tiirii 1909 yilinda bestecilik
bdlimiinii vasat bir derece ile bitirdi. Ancak daha sonra
dgrenimini devam ettirdigi piyano bélimiinden 1914
yilinda en biiyiik derece olan Rubinstein Odiilii ile mezun
oldu. 1916-17 yillarinda besteledigi, “Klasik Senfoni” olarak
bilinen birinci senfonisi ile &nemli bir basar1 kazandi. 1917
Devriminin ardindan iilkesini terk ederek énce New York,
daha sonra Paris’te yasadi.

1936 y1ilinda Rusya’ya dénmeye karar verdi. Miiziginde
dnemli yer tutan yenilikei 6zelliklerin Sovyetler Birligi
yonetimiyle, 6zellikle Stalin déneminin baskici tutumuyla
catigsacadinin farkindaydi. Paris’te bulundugu dénemde



Ballet Rus’un y&neticisi Diaghilev ile yaptidi igbirlikleri
kapsaminda yazdig1 balelerin bagarisi sonucunda, Bolgoy
Balesi tarafindan Romeo ve Juliet’i bestelemesi i¢in
siparis aldi. Bu balenin besteciye en énemli uluslararas:
bagarilardan birini getirmesi ve eserin Bolgoy i¢in
neredeyse bir amblem eser haline gelmesi Prokofiev’in
Rusya’ya déniis kararinda etkili olmusg olabilir.

Shakespeare’in iki diisman aileden gelen iki sevgilinin
trajik &ykiisiinii anlattig: 8liimsiiz tiyatro piyesi iizerine
yazilmis bu balenin daha sonralar1 orkestra siiitleri
yapilmigtir.

Born to an agronomist father, Sergei Prokofiev was

raised under favorable economic and cultural conditions.
He started composing at a very early age and received
composing lessons when he was 11. In 1904, he was admitted
to the St. Petersburg Conservatory. However, as a young
composer influenced by the radical modernist movement
of the time which was spreading in Russia, he found some
of his professors like Korsakov and Glazunov parochial and
had conflicts at the Conservatory. Therefore, he graduated
from the composing department with a mediocre degree

in 1909. However, he continued his education at the piano
department and received the Rubinstein Award, the highest
award granted in 1914. Prokofiev achieved significant
success with his first symphony, known as the Classical
Symphony, composed from 1916 to 1917. After the 1917
Revolution, he left his country and settled first in New York
and then in Paris.

In 1936, Prokofiev decided to return to Russia. He was

well aware that the innovative features of his music would
contravene the Soviet Union administration, particularly the
oppressive attitude of the Stalin period. Upon the success

of the ballets he wrote during his Paris period for Ballets
Russes as part of his agreement with its director Diaghilev,
the Bolshoi Ballet in Moscow commissioned him to compose
Romeo and Juliet. His decision to go back to Russia

might have been influenced by both the unprecedented
international success this work brought to him and the fact
that the work became an insignia of the Bolshoi Ballet.

The ballet written on the immortal play where Shakespeare
tells the tragic story of two lovers from feuding families was
reused later to extract suites for the orchestra.

Dr. Onur Tiirkmen
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