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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza katilmasin-
dan mutluluk ve gurur duyuyoruz. Izleyicilerimizin begenilerini
icten alkiglariyla sergilemeleri, bizler i¢in paha bigilmez bir destek.

Konserlerimizde ses ve gériintii kayd: yapilmaktadir. Seslendiri-
len eserlerin bazilan birkac béliimden olugsmaktadir. Eserin tiimii
bittikten sonra alkislamaniz bizlere kolaylik saglayacaktir. Ayni
nedenle konser esnasinda cep telefonlarinizi tamamen kapatmani-
z1 ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would
be highly convenient, if the listeners hold their applause until the
end of the work. For the same reason, we kindly ask our listeners
to turn off their cell phones and not to take any photographs with
flash during the concert.

Isin Metin sef conductor

Isin Metin miizik egitimine Istanbul’da baglads, 1987 yilinda
Bilkent Universitesi, Miizik ve Sahne Sanatlar: Fakiiltesine
kabul edildi, seckin sanatcilarla kompozisyon ve orkestra
sefligi alanlarinda calisty, 2001 yilinda sanatta yeterlik
derecesi ile mezun oldu.

Sanatci Tiirkiye’de ve yurt disinda segkin konser
salonlarinda dinleyiciler ile bulustu. Bilkent Senfoni
(sanat yonetmeni ve gefi 2004-14), Macaristan ve Sili
Ulusal Filarmoni Orkestralar, Tiirk Devlet Senfoni
Orkestralari, Israil Haifa, Lizbon Metropolitana, Meksika
Guanajuato ve Ispanya Murcia Senfoni Orkestralari ile
Moskova “Novo Rossiya”, Atina, Selanik, Kiev, Lemberg,
Tiran, Odessa, Dniepr, Kluj Devlet Senfoni Orkestralari,
Eskigehir Biiyiiksehir Belediyesi Senfoni Orkestras:
(kurucu danigman sef, 2001), Bilkent Geng¢lik, Diinya
Genglik ve Tiirk - Yunan Genglik Senfoni Orkestras:
(kurucu gef, 2008-10) ile Kotorart, Bakii, Viyana ve Miinih
Oda Orkestralar ile ¢aligti. Kiiltiir Bakanligi Devlet
Coksesli, Wroclaw Filarmoni, Bulgaristan Devlet Festival,
Lisbon ESML Korolar ile Zwickau-Plauen Operasi, Opera
Nuovo ve Yunanistan Ulusal Operasini konser ve opera
temsillerinde y8netti. Almanya Schleswig-Holstein

2011, Montenegro Kotorart 7., IKSV 29. Istanbul, SCAV



25.-30. Ankara, Mersin 9.-12., D-Marin 1., Eklisia 7. ve 9.
Uluslararas1 Miizik Festivallerinde yer aldi, BeethovenFest
Orkestra Kampusu 2014’de Bonn Beethoven Halle'de,
Beethoven’in 9. Korolu Senfonisini ydnetti.

Sanatcinin yorumladidi genis repertuvarda Beethoven,
Brahms, Schumann ve Tchaikovsky gibi bestecilerin
tlim senfonileri, yirminci yiizyil eserleri ile Mahler ve
Shostakovich’in biiytik eserleri dikkat cekmekte. Mahler’in
10. senfonisinin Tiirkiye prémiyerini sunan Metin,
bestecinin ihtisamli yapiti1 8 numarali Binler Senfonisi’ni
yéneten ilk ve tek Tiirk orkestra gefi. Uluslararasi ve
yurtdis: etkinliklerde ilk kusaktan giintimiize Tiirk
bestecilerinin eserlerini sergilemeye 6nem veren sanatc1
bircok prémiyer gerceklestirdi.

Metin’in yonettigi konserler hakkinda basinda yer alan

» o«

kritiklerde “sagduyulu ve incelikli yorum”, “saydam

”» o« 2«

miizikal doku”, “zengin renk yelpazesi”, “tin1 sihri, giicli

ve biiyiik ton”, “zarif, duygusal, icten” ve “ding, yiiksek
tamperamanli performans” gibi nitelemeler yer almakta.

Metin ulusal ve uluslararasi sanat ve egitim kurumlarinda
idari gérevlerde bulundu. Konser, kayit ve yayin
etkinliklerinde sanat yonetmenligi yapti, radyo ve
televizyonda sanat ve egitim igerikli programlar yapti.
Basarilari, miizik egitimine ve miizik begenisinin genis
kitlelere yayilmasina katkilarindan étiirii, Sevda Cenap
And Miizik Vakfi Glimiis Madalyas:1 ve Mersin Uluslararas:
Miizik Festivali “Hanri Atat” édiilleriyle takdir edildi,
Bilkent Senfoni ile birlikte Tiirkiye Milli Komitesince
UNICEF lyi Niyet Elcisi ilan edildi.

Isin Metin started his music education at an early age

in Istanbul, his city of birth. He was admitted to the
Bilkent University, Faculty of Music and Performing Arts
in 1987 and studied composition and conducting with
distinguished professors, receiving his doctorate degree in
2001.

Metin worked with prominent ensembles and orchestras
amongst which are; Bilkent Symphony (Artistic Director
and Conductor 2004-14), National Philharmonic Orchestras
of Hungary and Chile, State Symphony Orchestras of
Turkey, Haifa, Athens, Thessaloniki, Kiev, Lemberg,
Odessa, Tiran, Dnepr, Cluj and Moscow “Novo Rossiya”
Orchestras. Ankara State Opera Orchestra, Eskisehir
Council Orchestra (Founding Conductor 2001), The Bilkent



and World Youth Symphony Orchestras, the Greek-Turkish
Youth Symphony Orchestra (Co-founder 2011), Kotorart,
Baku, Vienna and Munich Chamber Orchestras, Bilkent
Modern as well as Bulgarian National, Lisbon ESML, Polish
Wroclaw Philarmonic Choirs and Turkish State Operas,
Plauen-Zwickau Opera, Hellenic National Opera and Opera
Nuovo.

He has conducted at music festivals such as the Schleswig-
Holstein International Music Festival 2011 in Kiel, Lubeck
and Hamburg, The 29th IKSV Istanbul Music Festival,

25th to 30th Ankara Music Festivals, 9th to 12th Mersin,
7th and 9th Eklisia International Music Festivals as well

as at Orchestra Academy of BeethovenFest 2014 with
Beethoven’s 9th Symphony in Bonn, BeethovenHalle.

The artist enjoys diversity in programming; repertoire

he has conducted in concert and recordings includes
complete symphonies by Beethoven, Brahms, Schumann
and Tchaikovsky, major works of the twentieth century
and works by Mahler and Shostakovich. He is the first and
only conductor from his country to have performed Gustav
Mahler’s Symphony No.8 “The Symphony of a Thousand”
followed by the Turkey premiere of the composer’s 10th
Symphony. His recent opera and vocal projects include
Puccini, Donizetti and semi-staged concerts with works

by Verdi, Rossini, Lehar, Kalman, Tchaikovsky and Cilea

as well as oratorios by Orff, Mozart and Saygun. He has
championed works of Turkish composers of all generations
and programs their works in his international appearances.

Metin has received high critical acclaim in the
international press for his interpretations, including
remarks such as; “prudently stylistic, delicate rendition”,
“transparent orchestral timbre from a rich color palette”,
“graceful sensitivity, with sincere elegance devoid of
clichés”, “fresh, robust temperament”.

The artist held administrative posts at international
institutions of arts and education. He has worked as artistic
director for concert series radio and television broadcasts
for over a decade. In recognition of his achievements

and his contributions to the artistic platform, Metin has
received recognitions and awards such as the Sevda

Cenap And Music Foundation “Silver Medal”, the MIMF
Foundation “Hanri Atat Award”. UNICEF - Turkey, has
named BilkentSO and Isin Metin as UNICEF Goodwill
Ambassadors.



Lucas & Arthur Jussen piano duo

Sef Michael Schenwandt, Hollandali kardegler Lucas (26)
ve Arthur Jussen’i (22) yonettikten sonra, bu deneyimin
“iki BMW birden kullanmak gibi” oldugu yorumunda
bulundu. Jussen kardesler, gen¢ yaslarina ragmen, yillardir
uluslararas: konser diinyasinda yer aliyor ve hem basindan
hem de dinleyicilerden 6vgii topluyorlar.

Lucas ve Arthur Jussen, Philadelphia Orkestrasi,

Royal Concertgebouw, Danimarka Ulusal Senfoni, City
of Birmingham Senfoni, Dallas, Vancouver, Sydney

ve Sanghay Senfoni Orkestralar: ile konserler verdi.
Kardeslerin birlikte ¢alistiklar: sefler arasinda Stéphane
Deneéve, Valery Gergiev, Sir Neville Marriner, Yannick
Nézet-Séguin, Jukka-Pekka Saraste ve Jaap van Zweden
yer aliyor.

Jussen kardesler, 2019-20 sezonunda Salzburg Festivalinde
Adam Fischer yénetimindeki Mozarteumorchester ile
konser verdiler; Andris Nelsons yénetimindeki Boston
Senfoni Orkestrasinin sezon acilig konserinde ¢aldilar.
New York’taki Mostly Mozart Festivaline katilan sanatcilar,
2019 yazinda Festival de Lanaudiére’de Montreal Senfoni
Orkestrasiyla sahneye c¢iktilar. Lucas ve Arthur Jussen,

bu sezon Berlin’de Deutsches Symphonie-Orchester,
Miinih Filarmoni, Orquestra Sinfénica de Galicia,

Antwerp Senfoni, Bern Senfoni Orkestras1 ve Macaristan
Ulusal Filarmoniyle konserler verecekler. Kasim 2019’da
Japonya ve Singapur’u kapsayan bir Asya turnesine ¢ikan
sanatcilar, Mart 2020’de Rotterdam’da Camerata Salzburg
ile Beethoven’in piyano koncertolarin: seslendirecek,
ardindan Amsterdam Sinfonietta ile Bach’in iki piyano icin
kongertolarini yorumlayacaklar: bir turneye ¢ikacaklar.
ikili ayrica Moskova’da Tchaikovsky Konservatuvarinda,
Ziirih Tonhalle’de, Londra Wigmore Hall’de, Amsterdam
Concertgebouw’da, Baden-Baden Festspielhaus’da ve
Schwarzenberg Schubertiade’de resitaller verecek.
Dortmund Konzerthaus’da “Junge Wilde” olarak

Jussen kardesler li¢ sezon boyunca cesitli programlar
sergileyecekler.

Lucas ve Arthur Jussen, ilk piyano derslerini dogduklar:
kent olan Hilversum’da aldilar. Yetenekleri kisa

siirede anlasilan kardesler, hentiz cocukken Hollanda
Kralicesi Beatrix icin ¢almak lizere davet edildiler.

Bu performanslarini gesitli yarismalarda kazandiklar
birincilik édiilleri izledi. 2005 yilinda, Portekizli usta



piyanist Maria Jodo Pires’in daveti tizerine ¢aligmalarini
yaklagik bir yil boyunca Portekiz ve Brezilya’da
stirdiirdiiler. Sonraki yillarda hem Pires’ten hem de iki
{inlii Hollandal1 6gretmenden ders aldilar. Lucas Jussen,
caligmalarini Birlegik Devletlerde Menahem Pressler ve
Madrid’de Dmitri Bashkirov ile tamamladi. Arthur Jussen
ise Jan Wijn ile calisti§n Amsterdam Konservatuvarindan
mezun oldu.

2010 yilindan bu yana yalnizca Deutsche Grammophon
icin kayit yapan kardesler, Beethoven’in yapitlarini
seslendirdikleri CD’leriyle platin statiisiine ve Edison
Klassiek dinleyici ddiiliine deger gériildiiler. Bunu,
Schubert kayitlar1 ve Fransiz piyano miizigine adadiklar
iclineil albiimleri “Jeux” izledi. Sir Neville Marriner
yénetimindeki Academy of St Martin in the Fields

ile kaydettikleri Mozart'in KV365 ve KV242 piyano
koncertolariyla altin statiisiine ulagsan kardeslerin bu
albiimii, Gramophone UK tarafindan “En Iyi 50 Mozart
Kayd1” arasinda sayildi. Sanatcilarin repertuvarinda
ayrica Poulenc’in iki piyano i¢in kongertosunun kayd
ve Stéphane Dené&ve ydénetiminde Royal Concertgebouw
Orkestrasiyla seslendirdikleri Saint-Saéns’in Carnival
of the Animals yapit1 yer aliyor. Ikilinin, Amsterdam
Sinfonietta ile yaptiklari Bach kaydi Eyliil 2019’da
raflardaki yerini alda.

“It is like driving a pair of BMWs”, remarked conductor
Michael Schenwandt, after directing the Dutch brothers
Lucas (26) and Arthur Jussen (22). Despite their young age,
they have been part of the international concert world for
years and are praised by both press and audiences.

The Jussen brothers has performed with orchestras

such as Philadelphia Orchestra, Royal Concertgebouw
Orchestra, Danish National Symphony, City of Birmingham
Symphony Orchestra, as well as Dallas, Vancouver, Sydney
and Shanghai Symphony Orchestras. They collaborated
with conductors such as Stéphane Denéve, Valery Gergiev,
Sir Neville Marriner, Yannick Nézet-Séguin, Jukka-Pekka
Saraste and Jaap van Zweden.

Highlights of the 19-20 season include their debut at

the Salzburg Festival with the Mozarteumorchester and
Adam Fischer as well as the season opening concert with
the Boston Symphony Orchestra and Andris Nelsons.
The brothers also appear at the Mostly Mozart Festival in
New York and perform with the Orchestre Symphonique



de Montreal at the Festival de Lanaudiére for the first
time in summer 2019. Lucas and Arthur Jussen can also
be seen this season with orchestras including Deutsches
Symphonie-Orchester Berlin, Munich Philharmonie,
Orquestra Sinfénica de Galicia, Antwerp Symphony,
Berner Symphonieorchester and Hungarian National
Philharmonic, as well as on their Asia tour to Japan and
Singapore in November 2019. Further highlights include
a cycle of Beethoven piano concertos performed with the
Camerata Salzburg in Rotterdam in March 2020, followed
by a tour featuring the Bach double piano concertos with
the Amsterdam Sinfonietta. In recitals, the duo performs in
venues such as the Tchaikovsky Conservatory in Moscow,
Tonhalle Zurich, Wigmore Hall London, Concertgebouw
Amsterdam, Festspielhaus Baden-Baden and at the
Schubertiade in Schwarzenberg. As “Junge Wilde” of the
Konzerthaus Dortmund, the Jussen brothers will perform
a variety of programs at the Konzerthaus Dortmund over
three seasons.

Lucas and Arthur received their first piano lessons in their
native town of Hilversum. It became clear quickly that they
were great talents. As children, they were already invited
to perform for the Dutch Queen Beatrix. First awards at
competitions followed shortly. In 2005, the brothers studied
in Portugal and Brazil for nearly a year at the invitation

of Portuguese master pianist Maria Jodo Pires. In the
following years they took lessons from both Pires and two
renowned Dutch teachers. Lucas completed his studies
with Menahem Pressler in the U.S. and Dmitri Bashkirov

in Madrid. Arthur graduated from the Amsterdam
Conservatory where he studied with Jan Wijn.

Recording exclusively with Deutsche Grammophon
since 2010, their debut CD with works by Beethoven
received platinum status and was awarded the Edison
Klassiek audience award. A Schubert recording and
their third CD “Jeux”, dedicated to French piano music,
were subsequently released. Their recording of Mozart’s
piano concertos KV365 and KV242 together with the
Academy of St Martin in the Fields under the baton of
Sir Neville Marriner reached gold status and was listed
by Gramophone UK among “The 50 Greatest Mozart
Recordings”. Also in their discography is a recording of
Poulenc’s Double Piano Concerto and Saint-Saéns’ Carnival
of the Animals with Royal Concertgebouw Orchestra
and Stéphane Denéve. The duo’s Bach recording with
Amsterdam Sinfonietta was released in late September
2019.



Francis POULENC (1899-1963)
Iki Piyano icin Kongerto, Re minér, FP.61
Concerto for Two Pianos in D minor, FP.61

Fransiz besteci Francis Poulenc, Les Biches (1924) ve
Concert champétre (1928) gibi eserlerinin ardindan geng
yasta ismi anilir bir besteci haline gelmisti. Farkli bir
dénemde olsaydi, konservatuvara adim atmadan besteci
olmaya ¢aligan birinin Paris’in zorlu miizik camiasinda
kendine yer bulabilmesi olaganiistii bir bagar: sayilabilirdi.
Ancak 1. Diinya Savasi sonrasinin hizla degisen kiiltiirel
ikliminde, sanatta resmi kiiltiiriin disinda yer alan sesler
(“stekiler”) i¢in 6zellikle elverisli bir alan ve bunlan
dinlemeye hazir merakli bir seyirci kitlesi séz konusuydu.

1920’lerin miizik hayatinin radikal figtirleri Les Six
bestecileriydi. Poulenc’in de i¢inde yer aldig: ve Eric
Satie’nin etrafinda sekillenen bu grup, Alman Romantizmi
(Wagner) etkisi altindaki Fransiz miiziginin ciddi, agur,
sembolik diline (Debussy) kars: ¢ikiyor, miiziklerinde
berraklig, hafifligi ve melodiyi vurgulayan, kimi zaman
ironik, niikteli ve eglenceli bir dili tercih ediyorlardi. Ayrica
¢ok farkl popiiler miizik tarzlarini kucaklamaktan da
¢ekinmiyorlardi.

Poulenc, 1932’de ki Piyano Kongertosunu besteledigi
siralarda Paris’in en sik miizik salonlarini yéneten zengin
Fransiz elitiyle yakin iligkiler kuruyordu. Bunlarin en énde
geleni, Ravel ve Stravinsky gibi bestecileri de desteklemis
olan, Amerikan “Singer” dikis makinesi servetinin varisi
Prenses Edmond de Polignac’ti. Polignac tarafindan siparis
edilen ve 1932 yazinda hizlica tamamlanan koncerto,
Poulenc’in kendisi ve piyanist Jacque Fevrier tarafindan 5
Eyliil'de Venedik’te seslendirildi.

Stravinsky, Mozart ve Ravel'den (Sol Majér Piyano
Kongertosunun Fransiz stili “blues” pasajlary), popiiler
Fransiz salon miizigi ve Bali gamelan miizigine kadar
bircok farkli etkinin hissedildigi kongerto, bestecinin
—kendi deyimiyle— “cilginca eklektik” ruhunu a¢ik bir
bicimde gézler dniine serer. Uc béliimiin de merkezini
yavas, duygusal bir kesit olusturur.

iki adet perkiisif patlamayla acilan Allegro ma non
troppo’da bag déndiiriicti melodiler ve enerjik ritmik
motifler ile iceddniik, buruk melodilerin kontrasti iglenir.
Piyanistler birbirlerine karmagik bir iligkiyle baglidir



ve kesintisiz bir diyalogun icerisindedirler. Piyanistik
virtiiéziteleri géz kamastiricidir. Béliimiin sonunda iki
piyano, Bali gamelan enstriimanlarinin biiyiil{, zil benzeri
seslerini cagristirir.

Larghetto adeta bir Mozart kongertosunun yavas ikinci
béliimii gibi baslar. Ancak buradaki zarif acilis melodisi,
18. yiizyilda hi¢ duyulmamis tuhaf kromatik (yarim adim)
kivrilmalar icerir. Miizik adim adim bestecinin diinyasina
yaklasir ve orta béliim Rachmaninov tarzinda romantik bir
ifadeye biirtiniir.

Tekrar perkiisif patlamalarla girisi yapilan Allegro molto
finale tiim béliimler arasinda en eklektik olanidir. Solistler
toccata tarzi hirsh pasajlariyla birbirleriyle yarigir gibi
goriiniirken, caldid: popiiler (hatta grotesk) ezgilerle
orkestra, 1920’lerin Paris’inin glin ve gece hayatindan
cesitli manzaralarin portresini cizer. Tiim bu yaris, eglence
ve ¢ilginlik, aniden beliren romantik ve lirik interliidlerde
duraksamaya ugrar. Bitime yakin gamelan miizigi geri
déner, fakat bu sefer daha neseli, daha az gizemlidir.

French composer Francis Poulenc gained recognition at an
early age with his works like Les Biches (1924) and Concert
champétre (1928). If he had lived in another period, it could
have been considered an extraordinary accomplishment
for someone who tried to become a composer without any
conservatory education to be able make a name for himself
in the challenging musical society of Paris. However, the
rapidly changing cultural climate in the wake of World
War II could comfortably accommodate the voices that
remained outside the official culture in arts (“the others”)
and there was already a curious audience willing to listen
to them.

The radical figures of the musical life in 1920s were the
composers of Les Six. The group formed around Eric

Satie and including Poulenc opposed the grave, heavy

and symbolic language of the French music (Debussy)
influenced by German Romanticism (Wagner), preferring a
partly ironic, humorous and entertaining musical language
that emphasized lucidity, lightness and melody. Besides,
they did not hesitate to embrace very different, popular
musical styles.

When he wrote his Concerto for Two Pianos in 1932, Poulenc
was closely associated with the rich French elite running

the most elegant music halls in Paris. The most prominent
figure in this sphere was Princess Edmond de Polignac,



heir to the American “Singer” sewing machine fortune, who
had also supported composers like Ravel and Stravinsky.
The concerto commissioned by Polignac and promptly
completed in 1932 was performed by Poulenc himself and
pianist Jacque Fevrier in Venice on September 5.

The concerto bearing many diverse influences from
Stravinsky, Mozart and Ravel (French style “blues”
passages of the Piano Concerto in G Major) and popular
French court music to Balinese gamelan music clearly
manifests the composer’s self-admitted “widely eclectic”
spirit. All three movements have a slow and emotional
section in the center.

Allegro ma non troppo, opening with two percussive bursts,
deals with the contrast between dizzying melodies and
energetic, rhythmical motifs on one hand and reserved and
doleful melodies on the other. The pianists are connected
with an intricate relationship and are in a continuous
dialogue. Their pianistic virtuosity is dazzling. At the end
of the movement, the two pianos evoke the mysterious,
bell-like sounds of Balinese gamelan instruments.

The opening of Larghetto closely resembles the slow
second movement of a Mozart concerto. However, the
elegant opening melody contains odd chromatic (half-
step) inflections unheard of in the 18th century. The
music approaches the composer’s world, and the middle
section assumes a romantic expression in the style of
Rachmaninov.

Allegro molto finale, which is again introduced through
percussive explosions, is the most eclectic of all
movements. While soloists appear to be racing with each
other in toccata style ambitious passages, the orchestra,
with the popular (even grotesque) melodies it plays,
portrays various scenes from the day and night life of
Paris in 1920s. All this chase, entertainment and frenzy are
interrupted by the suddenly emerging romantic and lyrical
interludes. Towards the end, gamelan music returns, but
now it is more jovial and less mysterious.

Richard STRAUSS (1864-1949)
Dance Suite after Francois Couperin, TrV.245

Don Juan (1888), Oliim ve Degisim (1890) gibi senfonik
siirlerin, Salome (1905), Elektra (1909) gibi operalarin
bestecisi Richard Strauss, 20. yiizyilin baglarinda



Avrupa’nin en ilerici bestecilerinden biri olarak
gériiliiyordu (lericilik tanimlamas: bu dénemde Wagner
ve onun ¢izgisinden giden besteciler i¢in kullaniliyordu).
Bu nedenle bestecinin ilerleyen dénemlerde izledigi
miizikal ¢izgi, onun ilericiligini destekleyenleri
sasirtmigtir. Strauss, Elektra’nin hemen ardindan yiiziinii
gecmige dogru cevirmis, neo-klasik yaklagim tizerinde
yogunlagmisgtir.

Ariadne auf Naxos operasinda bu yeni yénelimin/
yaklagimin ilk denemeleri yapilir; 1918’de Moliere’in

oyunu icin yazdigi miizikte ise besteci dogrudan 17. yiizyil
bestecisi Jean-Baptiste Lully’nin miiziklerine dayanir.
Ancak Dance Suites, Strauss’un neoklasik ydniinii en ileriye
gotiirdiigi noktadir. Tekrar Fransiz barok diinyasina geri
dénen Strauss bu sefer biiyiik klavsen ustasi Francois
Couperin’in rengarenk klavsen parcalarini temel alir ve
sekiz boliimliik bir siiite insa eder. Strauss, Couperin’in
ylizlerce minyatiirii arasindan sectiklerini, miizik
elestirmeni James Leonard’in ifadeleriyle, “Kendine has
orkestral duyarliligi ile bir o kadar kendine 6zgii Fransiz
barok icra pratigi anlayigini birlegtirecek sekilde orkestraya
diizenler. Ortaya ¢ikan sonu¢ ne tam anlamiyla Couperin’e
ne de tam olarak Strauss’a ait olan bir ses diinyasidir; bu
ikisinin biiyiileyici bir karigimidir.”

The composer of symphonic poems like Don Juan (1888)
and Death and Transfiguration (1890) and Salome (1905)
and Elektra (1909) operas, Richard Strauss was considered
one of the most progressive composers of Europe in early
20th century. (In this period, progressiveness was a
description attributed to Wagner and composers following
his lead.) Therefore, Strauss’ musical stance in his later
years surprised those who supported his progressiveness.
Immediately after Elektra, the composer turned to the
past and embraced the neo-classical approach.

The composer conducts the preliminary trials of this
new orientation/approach in his Ariadne auf Naxos
opera. As for the music he wrote for Moliere’s play Le
bourgeois gentilhomme in 1918, Strauss depends directly
on the music of the 17th century composer Jean-Baptiste
Lully. However, the Dance Suites represents the farthest
point that Strauss took his neo-classicism. Returning

to the French baroque world, Strauss now builds an
eight-movement suite, basing his work on the colorful
harpsichord pieces of the great harpsichord master



Francois Couperin. Choosing some of the miniatures
from among the hundreds Couperin wrote, Strauss, in

the words of the music critique James Leonard, “makes
the orchestral arrangement of the pieces in a way that
merges his unique orchestral sensitivity with his equally
unique performance practice of the French baroque
music. The result is a world of sounds that belongs neither
to Couperin nor Strauss; but a fascinating mixture of the

two”.

Igor STRAVINSKY (1882-1971)
Do Tonunda Senfoni | Symphony in C

20. ylizyilin en etkili bestecilerinden Igor Stravinsky,
1938’de Chicago Senfoni Orkestrasinin 50. yildéniimii icin
prestijli bir senfoni siparisi aldijinda neredeyse yirmi yildir
Fransa'da yagiyordu ve ilk senfonisini hayatinin en karanlik
ve sancili déneminde besteleyeceginden habersizdi.

Ayni yil karisi Katya’ya ve iki kizlarina tiiberkiiloz tanisi
konmusg, hastalik kisa bir stirede Katya’y1 ve biiytik kizlar
Lyudmila’y1 bu diinyadan koparmisti. Stravinsky’nin
kendisi de ayn1 hastaliktan beg ay hastanede yatmas,

bu sirada bir de annesini kaybetmisti. Senfoninin ilk iki
béliimii bu sancili dénemde bestelenmisti.

Bu dénemde besteciye umut veren tek geligsme,

Harvard Universitesinden {inlii Charles Eliot Norton
konferanslarini vermesi i¢in kendisine gelen prestijli
teklifti. Stravinsky’nin Amerika'ya gé¢ etme fikrini gézden
gecirmesi i¢cin énemli sebepleri vardi; yaklagan savas
tehdidi, giderek kétiilegen mali durumu ve belki de en
dnemlisi Fransiz sanat camiasinda giderek siradanlagan
konumu ve miiziklerinin eskiden yarattig: heyecani
artik yaratamamasi. Tiim bunlarla birlegen ti¢ sevgili
aile liyesinin 8liimt, besteciyi ge¢gmisle bagini keserek
Avrupa’y: terk etmeye ikna etti. 1939’un Eylil ayinda
Amerika’ya giden Stravinsky, senfonisinin geri kalan
béliimlerini de burada tamamlads.

Stravinsky, kariyeri boyunca kompozisyon stilini sik sik
degistirdi. Bu durum bestecinin bircok cagdasi tarafindan
tutarli bir sanatsal ses sergilemek yerine bir dizi maske
kullanmakla su¢lanmasina yol acti. Strauss gibi Stravinsky
de gecmisin miiziklerinde ilham bulan bir besteciydi
(Stravinsky miizikte 20. yiizyi1ldaki neoklasik yaklagimin
éncii figlirlerinden biri olarak gériiliir). Ancak iki



bestecinin gecmisle nasil ba§ kurduklar: birbirinden belki
de giin ve gece kadar farklidir. Stravinsky icin gegmis,
bestecinin amacina gore uyarlanacak, alintilanacak

ya da bozulacak engin bir kaynak gibidir. Do tonunda
Senfoni’de de her ne kadar baglangi¢ noktasi olarak
Haydn, Mozart ve Beethoven'in arketipleri alinmisg olsa
da, amac hic de eski diinyay: yeniden kurmak degil, onu
baglamindan koparip ve bicimini bozup déniigtiirmek,
yeni bir ses diinyasi1 yaratmaktir. Stravinsky, bu
senfoniyle ilgili sunlar: séyler:

“Yeni senfonim ruhen klasik, ancak bicimde
Beethoven’dan bile daha berrak ve sade olacak. Tiim
akorlarin tek bir tonik akoruna dogru cekilip burada
sonuclanmasi yerine, tiim notalar tek bir notaya dogru
cekilecek. Béylece senfoni ne Do majér ne de Do mindr
tonunda, basitce Do tonunda Senfoni olacak.”

Stravinsky zaman zaman kisisel krizlerinin miiziginden
okunamayacadini, miiziginin bunlara ayna tutmadigini
vurgulamistir. Do tonunda Senfoni de iginde yaratildig:
diinyaya yiiziinii cevirmis, soyut bir eserdir. Bestecinin
kendisi de bu yapitiyla ilgili sunlar1 séyler: “Miizikte
betimleme veya ifade yoluyla kederimin {istesinden
gelmeye calismadim. [Dinleyici] bu tiir kisisel duygularin
izlerini, bu miizikte bosuna arayacaktir.”

When he received a commission to compose a prestigious
symphony for the 50th anniversary of the Chicago
Symphony Orchestra in 1938, Igor Stravinsky, one of the
most influential composers of the 20th century, had been
living in France for almost two decades and was not aware
of the fact that he would compose his first symphony in the
darkest and the most agonizing period of his whole life. In
the same year, his wife and two daughters were diagnosed
with tuberculosis, and the disease claimed the lives of

his wife and older daughter Lyudmila shortly afterwards.
Suffering from the same disease, Stravinsky himself spent
five months in the hospital, and lost his mother in the
meantime. The first two movements of the symphony were
composed in this painful period.

The only development that brought hope to the composer
was the prestigious offer he received from Harvard
University to deliver his well-known Charles Eliot Norton
conferences. Stravinsky had sound reasons to consider
emigrating to the United States: the imminent threat

of war, his gradually worsening financial situation and,



maybe the most important of all, his position in the French
artistic community becoming increasingly ordinary and
the inability of his music to cause a surge of excitement

as it used to. Combined with the death of three beloved
members of his family, all these reasons convinced

the composer to severe his ties with his past and leave
Europe. In September 1939, Stravinsky set foot on the
United States, where he completed the composition of the
remaining movements of his symphony.

Stravinsky changed his composition style frequently
throughout his career. This led to the composer’s being
accused of using a series of masks, instead of producing

a consistent artistic voice by many of his contemporaries.
Like Strauss, Stravinsky was a composer deriving his
inspiration from the music of the past. (Stravinsky is
regarded a leading figure of the neo-classical approach in
the 20th century music.) However, the ways that the two
composers connect to the past are as distinct as day and
night. For Stravinsky, past is a vast resource which can be
adapted, cited from or disarranged to suit the purposes of
the composer. Although the archetypes of Haydn, Mozart
and Beethoven were used as the starting point in the
Symphony in C, the composer’s aim is not to rebuild the
old world, but to create a new world by decontextualizing,
deforming and transforming the old one. For the symphony
Stravinsky said,

“My new symphony is going to be classical in spirit, more
concise in its form than Beethoven ...Instead of all the
chords gravitating toward one final tonic chord, all notes
gravitate toward a single note. Thus this symphony will be
neither a symphony in C major nor a symphony in C minor
but simply a symphony in C.”

Stravinsky occasionally emphasized that his personal
crises could not be read from his music, which, he said, did
not reflect them. The Symphony in C is an abstract work
that is detached from the world in which it was created. The
composer maintains “[he] did not seek to overcome [his]
grief by portraying or giving expression to it in music” and
adds “you will listen in vain, I think, for traces of this sort of
personal emotion”.

Aylin Yilmaz
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