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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza katilma-
sindan mutluluk ve gurur duyuyoruz. Izleyicilerimizin begenile-
rini icten alkiglariyla sergilemeleri, bizler icin paha bigilmez bir

destek.

Konserlerimizde ses ve goriintii kaydi yapilmaktadir. Seslendiri-
len eserlerin bazilar birka¢ béliimden olugsmaktadir. Eserin tiimii
bittikten sonra alkislamaniz bizlere kolaylik saglayacaktir. Ayni
nedenle konser esnasinda cep telefonlarinizi tamamen kapatma-
niz1 ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expressi-
on of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would
be highly convenient, if the listeners hold their applause until the
end of the work. For the same reason, we kindly ask our listeners
to turn off their cell phones and not to take any photographs with
flash during the concert.

Program

O. Nicolai

Windsor’un Sen Kadinlar: Uvertiirii
Die Lustigen Weiber von Windsor, Overture

¥
A. Khachaturian
Maskeli Balo, Vals | Masquerade, Waltz

L

S. Prokofiev

Romeo & Juliet

Maskeler | Masks

Geng Kiz Juliet | Juliet as a Young Girl
Veda | Farewell

N
L. Delibes

Lakme, Dome Epais

i



P.Il. Tchaikovsky

Findikkiran, Ciceklerin Valsi
Nutcracker, Waltz of the Flowers

¥
G. Rossini
William Tell Uvertiirii | Overture

i

ara interval

J. Strauss Il

Yarasa Uvertiirii | Die Fledermaus, Overture

> @k

A. Shor
Verdiana
11 Sambatore

Un Bossa in Maschera
Don Tangoletto

:%
S. Rachmaninov
Vocalise

e

J. Strauss Il

Giizel Mavi Tuna | An der Schonen Blauen Donau

i

J. Strauss
Radetzky Marsi | Radetzky March

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Brandon Keith Brown sef conductor

Brandon Keith Brown, Amerikan ruhunu Alman miizik
gelenegiyle birlestiriyor. Frankfurt Radyo Senfoni
Orkestrasini yéneten Brown, 2012’de Sir Georg Solti
Uluslararas: Seflik Yarigmasinda dinleyici 6diilii kazand:.

Nisan 2013’te Badische Staatskapelle ile gerceklestirdigi
konserin ardindan “geng sef, son derece zorlayici bir programi
ucusan renklerle yénetti” (Klassik.com) seklinde nitelendi.
Ardindan, Berlin Radyo Senfoni Orkestrasiyla (RSB) ile ilk
kez sahneye ¢ikan Brown ayni orkestradan yeniden davet ald.
Brown, 2019-20 sezonunda Berlin Konzerthaus Orkestras1

ve WDR Funkhaus Orkestrasiyla konserler verecek. Sefin
yonettigi diger orkestralar arasinda Jenaer Filarmoni, Detroit
Senfoni Orkestrasi, Neue Philharmonie Westfalen ve Chicago
Civic Orchestra yer aliyor. 2018’de Niirnberg Senfoniyle
sahneye ¢ikan Brown, 2018 Tokyo Uluslararas: Yarigmasinda
Tokyo Filarmoniyi y6netti.

Ayni zamanda basarili bir opera sefi olan Brandon Keith
Brown, Windsor’un Sen Kadinlari’nin yani sira, Mozart'in
Cosi fan tutte ve Puccini’nin Suor Angelica operalarim
y6netti. Ayrica Britten’in Albert Herring’inde gérev aldi ve
Lorin Maazel ile Puccini’nin In Trittico yapitini calist1.

Brown ilk 6@retmeni olan ve yakin igbirligini stirdtirdigii
David Zinmanin asistanligini yapiyor. Sefin diger hocalar:
arasinda Lorin Maazel, Kurt Masur ve Gustav Meier yer
aliyor. Ge¢misi Arcangelo Corelli’ye uzanan Brown, Roland
ve Almita Vamos gibi tinlii hocalarla keman calist1. Ayni
zamanda tutkulu bir egitimci olan Brown, tiniversitede ders
vererek ve genglik orkestrasini yéneterek deneyimlerini
zenginlestiriyor. Sef 2011 ve 2012 yillarinda Salzburg
Festivalinin ¢ocuklar i¢in opera kampinda Viyana Filarmoni
Orkestrasinin tiyelerini yénetti. Yazar ve konugmaci da
olan Brandon Keith Brown, klasik miizikte yeterince temsil
edilmeyen azinliklar icin toplumsal adaleti savunuyor.

Brandon Keith Brown combines American spirit with the
German musical tradition. Performing with Frankfurt Radio
Symphony Orchestra, Brown was the audience favorite and
laureate of the 2012 Sir Georg Solti International Conductor’s
Competition.

In April 2013, he gave an exhilarating European debut
with the Badische Staatskapelle, executing an "extremely
demanding program, which was mastered by the young



conductor with flying colors" (Klassik.com). A debut with

the Berlin Radio Symphony Orchestra (RSB) followed,
leading to a prompt reengagement. 2019-20 debuts

include the Konzerthaus Orchestra Berlin, and the WDR
Funkhaus Orchestra. Other orchestras include the Jenaer
Philharmonie, the Detroit Symphony Orchestra, the Neue
Philharmonie Westfalen and the Civic Orchestra of Chicago.
In 2018 he made his debut with the Niirnberger Symphoniker.
At the 2018 Tokyo International Competition, he performed
with the Tokyo Philharmonic.

As an accomplished opera conductor, Brown has directed,
among others, performances of The Merry Wives of Windsor,
Mozart's Cosi Fan Tutte and Puccini's Suor Angelica. He

has also assisted on Britten's Albert Herring and studied
Puccini's Il Trittico under Lorin Maazel.

Brown enjoys a close affiliation with his primary teacher,
David Zinman, whom he regularly assists. Other teachers
include Lorin Maazel, Kurt Masur and Gustav Meier. With

a lineage to Arcangelo Corelli, he is a violin student of
renowned teachers Roland and Almita Vamos. Brown is a
passionate educator who has gained a wealth of experience as
a university professor and youth orchestra leader. In addition,
in 2011 and 2012 he conducted members of the Vienna
Philharmonic Orchestra at the opera camps for children of the
Salzburg Festival. Brown is a writer, speaker and social justice
advocate for underrepresented minorities in classical musie.

Asya Fateyeva saksafon saxophone

Frankfurter Allgemeine Zeitung’un “miizik diinyasi i¢in yeni
bir heyecan kaynad1” olarak tanimladidi 1990 dogumlu Asya
Fateyeva, 2016 ECHO Klassik’te “En Iyi Yeni” 6diiliinii aldu.
Sanatcinin uzayip giden édiiller listesinde, 2014’te Belcika’da
ditizenlenen Adolphe Sax Uluslararas: Yarigmasinda finale
kalan ilk kadin olmasi, 2012’de Alman Miizik Yarigmas1
8diili, ZEIT Vakfindan Gerd Bucerius Bursu, Orpheum Vakfi
4diilii ve 2015te aldig Berenberg Kiiltiir Odiilii gibi bagarilar
yer aliyor.

Fateyeva, yakin zamanda Leipzig’deki Gewandhaus’ta Kristjan
Jarvi ydnetimindeki MDR Senfoni Orkestrasiyla, Berlin
Filarmonide, Konzerthaus Berlin’'de, St. Petersburg’daki
Mariinsky Tiyatrosunda, Lucerne Festivalinde, Viyana
Musikverein'da Vladimir Fedoseyev yénetimindeki Viyana
Senfoni Orkestrasiyla, Tchaikovsky Radyo Senfoni Orkestras;,
Ukrayna Ulusal Filarmoni ve Milano’daki Giuseppe Verdi
Senfoni Orkestrasiyla sahneye ¢ikti.



Born in 1990, Asya Fateyeva has been called “a sensation
for the music world” by the Frankfurter Allgemeine
Zeitung and was awarded “Best Newcomer” by the ECHO
Klassik in 2016. Her list of prizes and accolades is a

long one, including being the first woman to ever reach
the finals of the prestigious Adolphe Sax International
Competition in Belgium (2014), the German Music
Competition (2012), the ZEIT Foundation’s Gerd Bucerius
Scholarship, an award from the Orpheum Foundation, and
in 2015, the Berenberg Culture Award.

Recent and upcoming highlights include the Gewandhaus
in Leipzig together with the MDR Symphony Orchestra
conducted by Kristjan Jirvi, in the Berliner Philharmonie,
the Konzerthaus Berlin, the Mariinsky Theatre in

St Petersburg, the Lucerne Festival, the Vienna
Symphony Orchestra conducted by Vladimir Fedoseyev
in the Musikverein Vienna, with the Tchaikovsky

Radio Symphony Orchestra, the Ukrainian National
Philharmonic and the Giuseppe Verdi Symphony
Orchestra of Milan.

Otto NICOLAI (1810-1849)

Windsor'un Sen Kadinlari Uvertlrt
Die Lustigen Weiber von Windsor, Overture

Windsor’un Sen Kadinlari, Alman besteci Otto
Nicolai’nin 1845-49 yillar: arasinda besteledigi, konusu
Shakespeare’in ayni isimli piyesine dayanan ti¢ perdelik
“komik/fantastik” operasidir. Operanin uvertiiri,
kendisine konser programlarinda da yer bulmus eserler
arasindadir. Atmosferik bir girisle baslayan uvertiiriin
scherzo-benzeri hizli temasi1 Mendelssohn’un Bir Yaz
Gecesi Riiyasi’n1 andirir.

Based on Shakespeare’s eponymous play, The Merry Wives
of Windsor is a three-act comic/fantastic opera written by
German composer Otto Nicolai between 1845 and 1849.
The overture is played commonly in concert halls, besides
opera houses. The scherzo-like fast theme of the overture
beginning with an atmospheric introduction conjures
Mendelssohn’s A Midsummer Night’s Dream.



Aram KHACHATURIAN (1903-1978)
Maskeli Balo, Vals | Masquerade, Waltz

Aram Khachaturian, 1903’te Giircistanin ¢ok-kiiltiirlii
bagkenti Tiflis'te dogmus, 1921’de Kafkasya'nin
Sovyetlesmesini takiben Moskova'ya gé¢miistiir. Maskeli
Balo, Rus Romantizminin (Pugkin ile birlikte) en énemli
figtirlerinden Mikhail Lermontov’un 1835 tarihli bir piyesidir.
Khachaturian, piyesin 1941’teki bir prodiiksiyonu icin genis
bir dizi miizik bestelemis, ilerleyen yillarda da bunu bes
boliimliik bir orkestral siiit olarak yeniden diizenlemisgtir.
Vals bu dizinin en popiiler ve en tutkulu ilk béliimiidiir.

Aram Khachaturian was born in Thilisi, the multicultural
capital of Georgia, and migrated to Moscow after the
Sovietization of Caucasus in 1921. Masquerade is a play
written in 1835 by Mikhail Lermontov, one of the leading
figures of Russian Romanticism along with Pushkin.
Khachaturian composed a broad musical series for the 1941
production of the play and re-arranged the music in the
following years in the form of a five-movement orchestral
suite. The waltz is the series’ first movement, and probably
the most popular and passionate one.

Sergey PROKOFIEV (1891-1953)

Romeo & Juliet

Sergey Prokofiev’in en uzun ve bilinen balesi Romeo ve Juliet,
bu tiiriin en yetkin 6rneklerinden biri olarak gériiliir. Ug per-
de, bir epilogtan olugan bale, bestecinin yurt diginda gecen 19
yilin ardindan 1936’da déndiigii Sovyetler Birligi'nde beste-
ledigi ilk biiyiik eseridir. Bale, ilk basta miizigi fazla modern
ve dansedilmez bulundugu icin sahnelenememis, bestecinin
yogun revizyonlarinin ardindan 1940’ta nihayet sahneye ko-
yuldugunda ise Prokofiev’e biiyiik bir basar1 getirmistir.

Romeo and Juliet, the longest, known ballet of Sergey
Prokofiev, is recognized as one of the most competent
examples of the genre. Consisting of three acts and an
epilogue, the ballet is the composer’s first great work written
in 1936, upon his return to the Soviet Union after spending



19 years abroad. At first, the ballet could not be staged as its
music was found too modern and “not danceable”. However,
when it was finally performed in 1940, after a significant
amount of revision by Prokofiev, the ballet brought its
composer enormous success.

Léo DELIBES (1836-1891)

Lakmé, Dome Epais

Lakmsé, Fransiz besteci Léo Delibes’in 1883 tarihinde
besteledigi ii¢ perdelik operasidir. 19. yiizyil sonlarinda Ingiliz
sémiirgeciligi altindaki Hindistan’da gecen opera, bir Hindu
rahip kiz1 ile bir Ingiliz subay: arasindaki trajik agk hikayesini
konu alir. Operanin birinci perdesi, opera repertuvarinin
belki de en tinlii miiziklerinden birine ev sahipligi yapar: bu
Lakme (soprano) ve hizmet¢isi Mallika'nin (mezzo-soprano)
bir sabah mavi-yesil bir nehir kiyisinda ¢icek toplarken
soyledikleri mest edici glizellikteki diietidir.

Lakmé is a three-act opera written by French composer
Léo Delibes in 1883. The opera set in the late 19th century
colonial India tells the tragic love story of the daughter

of a Hindu priest and a British officer. The first act of the
opera hosts maybe the most eminent musical piece of the
opera repertoire: the fascinatingly beautiful Dome Epais
or the “Flower Duet” in English, sung by Lakme (soprano)
and her servant Mallika (mezzo-soprano), while gathering
flowers one morning by the side of a blue-green river.

Pyotr llyich TCHAIKOVSKY (1840-1893)

Findikkiran, Ciceklerin Valsi
Nutcracker, Waltz of the Flowers

Findikkiran, Tchaikovsky’nin 1892 tarihinde yazdid iki per-
delik balesidir. Librettosu E.T.A. Hoffmannin Findikkiran
ve Fare Kral adl1 6ykiisiinden uyarlanmistir. Ancak asil ses
getiren balenin kendisi degil, bunun orkestral siiiti olmustur.
Tchaikovsky, balenin prémiyerinden énce balenin sekiz bs-
limiinii se¢mis, salt konser miizigi olarak Findikkiran Siiiti
Op.71a’y1 yaratmigtir. Bununla birlikte orijinal bale versiyo-
nu 1960'larin sonlarindan itibaren muazzam bir poptilarite
kazanmus, 6zellikle Kuzey Amerika'da Noel sezonunda vaz-
gecilmez eserlerden biri olmustur.



The Nutcracker is a two-act opera written by Tchaikovsky
in 1892. Its libretto was adapted from E.T.A. Hoffmann’s
story, "The Nutcracker and the Mouse King”. However, the
orchestral suite adaptation of the ballet eclipsed the original
work. Before the premiere of the ballet in December 1892,
Tchaikovsky selected eight musical numbers from the work
and created the Nutcracker Suite Op.71a, designed purely as
concert music. Nevertheless, the original ballet version won
immense popularity after the late 1960s, and became one of
the indispensable pieces of the ballet companies in North
America in the Noel season.

Gioachino ROSSINI (1792-1868)

William Tell UvertlrtG | Overture

Italyan besteci Rossini 39 opera bestelemistir. Sonuncu
operas1 William Tell, Friedrich Schiller’in 14. yiizyil

Isve¢ vatanseveri William Tell’den esinlenerek

yazdig1 dramasindan uyarlanmistir. Prémiyeri 1829’de
gerceklestirilen opera kuskusuz en ¢ok uvertiirii ile taninir.
Uverttiir aralarinda duraksama olmadan birbirini takip eden
dort bslimden olugur. Bunlarin dérdiinciisi, hafizalara
kazinmis Isve¢ Askerlerinin Marsidar.

William Tell, the 39th and last opera of Italian composer
Gioachino Rossini was adapted from Friedrich Schiller’s
drama inspired by the 14th century Swedish patriot
William Tell. The opera premiered in 1829 is most
commonly known for its overture. Overture consists of
four movements following each other without a pause. The
fourth movement, indelibly engraved in memory, is the
March of the Swiss Soldiers.

Johann STRAUSS Il (1825-1899)

Yarasa Uvertlrd | Die Fledermaus, Overture
GUzel Mavi Tuna | An der Schonen Blauen
Donau

Johann Strauss II (ogul), 19. yiizyilin ikinci yarisinda
Avrupa’nin dans ve edlence miiziginin énderi olan Strauss
ailesinin énde gelen tiyelerinden biridir. Kariyerinin



baslarinda bir dans miizigi bestecisi olarak {in kazanan
Strauss, Yarasa, Cingene Baron, Venedik’te Bir Gece gibi
yapitlariyla operet ve “hafif” opera alaninda da 6nemli
basarilara imza atmisgtir.

Bestecinin en tinlii eserlerinden biri olan Giizel Mavi Tuna
1867 yilinda bestelenmisgtir. Dans miiziginin ¢esitliligini
ve senfonik zenginligini en iyi bicimde ortaya seren eser,
baslangicta bir karnaval korosu icin hicivsel sézler iceren
sarki olarak bestelenmis ardindan miizigi genisletilerek
orkestraya uyarlanmistir. Glintimiizde bu salt orkestral
versiyon, daha yaygin olarak seslendirilir.

Johann Strauss II (the son) is one of the prominent members
of the Strauss family that dominated the dance and
entertainment music in Europe in the latter half of the 19th
century. Having made a name for himself as a composer of
dance music in the early days of his career, Strauss achieved
considerable success in the field of operettas and “light”
operas with Die Fledermaus, Der Zigeunerbaron and Eine
Nacht in Venedig.

Johann Strauss composed The Beautiful Blue Danube, which
is one of his most famous works, in 1867. Demonstrating the
composer’s variety of dance music as well as symphonic
richness, the work was first composed as a song with
satirical lyrics for a carnival choir and then, with the addition
of more music, adapted to the orchestra. At present, this
purely orchestral version is the more widely performed one.

Alexey SHOR (1970)
Verdiana

Amerikali-Maltali besteci ve fizik¢i Alexey Shor, Verdiana
adli eserini bir Latin Amerika turnesi i¢in verilen siparig
lizerine bestelemistir. Eser, Verdi'nin {inli melodilerinin
Giiney Amerika miizik stillerinde sunulmasidir. Ug
béliimiin birincisi bir samba, ikincisi bossa nova, tigiinciisii
bir tangodur.

Maltese-American composer A. Shor composed his
Verdiana upon being requested to write a piece about Verdi
for his Latin America tour. In other words, the composition
of the work was based on the idea of presenting Verdi’s
famous melodies in Latin American musical styles. Of the



three movements, the first is a samba, second a bossa nova
and third, a tango.

Sergey RACHMANINOV (1873-1943)

Vocalise

Rachmaninov bu eseri 1912 yilinda Amerika’da yogun
olarak konser verdigi bir dénemde bestelemistir. Vokaliz,
bir ezginin bir veya daha fazla hece kullanilarak séylendigi
durum icin kullanilan bir miizik terimidir. Bu kavram 19.
ylizyilda, 6zellikle Fransa’da, solfej egzersizlerinin estetik
yénlerini vurgulamak i¢in kullanilmaya baglanmigtar.
Vokaliz, 14 sarkinin yer aldig1 Op.34’lin son sarkisidir ve
Rus san ekoliiniin en 6nemli temsilcilerinden soprano
Antonina Nezhdanova’ya ithaf edilmistir.

Rachmaninov, composed this work in 1912, during a period
when he was busy giving concerts across the United States.
Vocalise is a musical term describing the practice of singing
a melody with one or more vowel sounds. The concept
originated from 19th century France, where it was used to
emphasize the esthetic aspects of voice exercises. Vocalise
is the last song of the composer’s Op.34 consisting of 14
songs and was dedicated to soprano Antonina Nezhdanova,
an outstanding representative of the Russian vocal school.

Johann STRAUSS (1804-1849)
Radetzky Marsi | Radetzky March

(Baba) Johann Strauss tarafindan 1848’de bestelenen
Radetzky Marsi, Avusturyali Maresal Radetzky'ye ithaf
edilmistir. Eser, alay askerleri arasinda hemen popiiler
olmus, (ogul) Johann Strauss'un Mavi Tuna valsi ile birlikte,
Avusturya’nin gayri resmi milli marg1 olmustur.

Radetzky March composed by Johann Strauss Sr. in 1848
was dedicated to Field Marshal Radetzky, a senior member
of the Austrian army. The work gained instant popularity
among the regiment soldiers and became Austria’s
unofficial national anthem along with Johann Strauss Jr’s
Blue Danube waltz.



Bilkent Senfoni Orkestrasi
Bilkent Symphony Orchestra

1. Keman | 1** Violin

Irina Nikotina, konzertmeister asst.
Bahar Kutay

Suzana Bezhani

Refik Zamanalioglu
Adilhoca Aziz

Vseslava Oztiirk

Siireyya Defne

Davut Aliyev

Elena Postnova
Hiiseynali Hiiseynaliyev *
Emel Ozer *

2. Keman | 2™ Violin

Feruza Abdullayeva, grup sefi| principal
Eren Kustan, grup sefiyrd. | principal asst.
Elena Rihsi

Marina Agapova

Adelya Atesoglu

Nil Cetiz

iskender Okeev

Nazik Rahmedova

Senem Akgsl *

Dirimcan Ceseroglu *

Viyola | Viola

Cavid Cafer, grup sefi | principal
Yukiyo Hirano, grup sefiyrd. | principal asst.
Sema Hakioglu

Ulugbek Rihsi

Ece Akyol

Svetlana Simolin

Elif Kustan

Emre Coskun Akman

Elena Gnezdilova

irsad Mehmet

Viyolonsel | Violoncello
Hayreddin Hoca, grup sefi | principal
Serdar Rasul

Artur Rahmatulla

Adil Babacan

Yigit Ulgen

Verda Cavusoglu

Salim Gayibli

Kontrbas | Double Bass

Sergey Margulis, grup sefi | principal
Dritan Gani

Zurab Tsitsuashvili

Burak Noyan

Salva Gagua

Flit | Flute

Albena Sezer, grup sefi | principal
Zita Zempleni

Ebru Aykal

Obua | Oboe

Selcuk Akyol, grup sefi | principal
Violetta Lupu

Viktoriya Tokdemir

Klarnet | Clarinet
Leonid Volkov
Selen Ozyildirim

Fagot | Bassoon
Ozan Evruk, grup sefi | principal
Engin Gilingérdii

Korno | Horn

Mustafa Kaplan, grup sefi | principal
Murat Araman *

Serdar Bakirezen *

Paul Bivol *

Trompet | Trumpet

Julian Lupu, grup sefi | principal
Krasimir Konyarov

Onurcan Cagatay

Trombon | Trombone

Cem Glingdr, grup sefi | principal
Mehmet Ali Baydar

Aleksey Medvedev

Tuba
Noriyoshi Murakami

Vurmali Calgilar | Percussion
Aydin Mecid, grup sefi | principal
Elman Mecid *

Alper Ozgiizel *

Doga Berk Oktay *

Arp | Harp
Mehmet Sahin *

* Misafir Sanatgi | Guest Artist

Bilkent Universitesi

Bilkent Universitesi kiiltar ve sanat faaliyetidir. | Cultural and artistic activity of Bilkent University.



