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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza katilmasindan
mutluluk ve gurur duyuyoruz. izleyicilerimizin begenilerini icten
alkiglariyla sergilemeleri, bizler i¢in paha bi¢ilmez bir destek.

Konserlerimizde ses ve goriintii kayd: yapilmaktadir. Seslendirilen
eserlerin bazilar birka¢ béliimden olugsmaktadir. Eserin tiimii bittikten
sonra alkiglamaniz bizlere kolaylik saglayacaktir. Ayni nedenle konser
esnasinda cep telefonlarinizi tamamen kapatmaniz ve flagla fotograf
¢cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression of
appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would be
highly convenient, if the listeners hold their applause until the end of
the work. For the same reason, we kindly ask our listeners to turn off
their cell phones and not to take any photographs with flash during
the concert.

Program

L. van Beethoven

Uclii Kongerto, Op.56 | Triple Concerto, Op.56
1. Allegro

II. Largo

II1. Rondo alla Polacca

: %
ara interval

L. Andriessen

Orkestra ve Dondurma Cani icin Beethoven’in
Dokuz Senfonisi

The Nine Symphonies of Beethoven for orchestra
and ice cream bell

¥
G. Gershwin

Paris’te Bir Amerikali | An American in Paris

> é\?:
Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Sebastian Perlowski sef conductor

Sebastian Perlowski, Katowice’deki Karol Szymanowski
Miizik Akademisi Caz Enstitiisiinde Opera ve Senfoni Sefligi
Bsliimiinde Prof. Jan Wincent Hawel ile, Kompozisyon
Bélimiinde Dog. Dariusz Janus ile ¢alisty; onur derecesiyle
mezun oldu. Egitimine Jarvie Akademisinde Jorma Panula,
Jin Wang, Adrian Gnam ve Yuri Simonov ile devam etti.
Atlanta ve Cordoba’daki Uluslararas: Seflik Yarigmalarinda
birincilik, Lizbon’da Uluslararas: Seflik Yarismasinda ve
Krzysztof Komeda Uluslararas: Kompozisyon Yarismasinda
ikincilik, Biikreg’te Uluslararas: Seflik Yarismasinda
{iclinciiliik, Hong Kong’da Cin Miizigi Uluslararas: Seflik
Yarismasinda &zel édiil kazandi. Ayrica Zagreb’de "Lovro von
Matadié¢" Uluslararas: Seflik Yarigmasinda yar finalist oldu.
Miizik elegtirmenleri, gazeteciler ve halk tarafindan “Krakow
Operasinda son besg yilin En Iyi Sefi” ve Nestle Salzburg
Festivali Seflik Odiiliine aday gésterildi. 2017°de Kiiltiir
kategorisinde Krakow’da Yilin Kigisi ve ayni kategoride
Malopolska Bélgesi Kigisi unvaniyla diillendirildi.

Sef, Polonya’da ve diinyanin cesitli yerlerinde Sinfonia
Varsovia, HK Filarmoni, NOSPR, Metropolitana de Lisboa,
Sevilla Senfoni Orkestrasi, Hong Kong Cin Orkestras: ve
Biikreg’te George Enescu Filarmoni Orkestrasi gibi pek ¢cok
orkestrayla ve Julius Berger ve Jose Cura gibi solistlerle
sahneye ¢ikti. ECM, Warner Classic, DUX ve Kameny
firmalar icin cesitli kayitlar yapti.

2016 yilinda Poznar Operasinin yardime: sanat
direktdrliigiinii {istlenen Sebastian Perlowski, Kameny
Agency’nin sanat direktdrii olarak gérev yapiyor ve
Katowice’deki Karol Szymanowski Miizik Akademisinin
Caz Enstitiisiinde kompozisyon dersleri veriyor.

Sebastian Pertowski graduated with honors from the
Departments of Opera and Symphonic Conducting in the
class of Professor Jan Wincent Hawel and Composition in
the class of Assistant Professor Dariusz Janus in the Jazz
Institute of the Karol Szymanowski Academy of Music in
Katowice. He polished up his skills at the Jarvie Academy
and under the tutelage of Jorma Panula, Jin Wang, Adrian
Gnam and Yuri Simonov.

He won the first prize at the International Competition for
Conductors in Atlanta and at the International Competition
for Conductors in Cordoba, second prize at the



International Conducting Competition at Lisboa, second
prize at the Krzysztof Komeda International Composition
Competition, third prize at the International Competition
for Conductors in Bucharest, and Special Award at the
second International Conducting Competition for Chinese
Music in Hong Kong. He also qualified as a semi-finalist
at the International Conducting Competition "Lovro von
Matadié" in Zagreb. Sebastian Pertowski was nominated
by music critics, journalists and the public for the awards
"Best Conductor of the Krakow Opera last five years" and
for one of the most prestigious - Nestle Salzburg Festival
Conducting Award. In 2017 he was credited the title of
the Personality of the Year 2017 in Krakow in the Culture
category, as well as the Personality of the Malopolska
Region in the same category.

He has worked with many orchestras in Poland and around
the world such as Sinfonia Varsovia, HK Philharmonic,
NOSPR, Metropolitana de Lisboa, Sevilla Symphony
Orchestra, The Hong Kong Chinese Orchestra and The
George Enescu Philharmonic Orchestra Bucharest and
with world-renowned soloists such as Julius Berger and
Jose Cura among others. He has recorded for labels like
ECM, Warner Classic, DUX and Kameny.

In 2016 he held the position of vice artistic director

at Poznari Opera House. Currently, he is working as

the artistic director of Kameny Agency and lecturing
composition in the Jazz Institute of the Karol Szymanowski
Music Academy in Katowice.

Onder Baloglu keman violin

Onder Baloglu Adana’da Ferhang Huseynov ile yaptid
caligmalarina Almanya’da Essen Folkwang Sanat
Universitesinde Pieter Daniel ve Andreas Reiner ile
devam etmistir. Vadim Gluzman, Gordan Nikolic,

Ivry Gitlis, Patricia Kopatchinskaja ve Enoch zu
Guttenberg gibi isimlerle yaptig1 ¢caligmalar da miizik
hayatinda énemli rol oynamaktadir. Hentiz Folkwang’da
8grenciyken Duisburger Philharmoniker ve Deutsche
Oper am Rhein Diisseldorf-Duisburg’da Konzertmeister
pozisyonu kazanan Baloglu cesitli Tiirk, Alman ve
uluslararasi orkestralarla bagskemanci ve Orchester

der KlangVerwaltung iiyesi olarak Almanya, Tiirkiye,
Avusturya, isvigre, ispanya, ABD, Kanada, Fransa, Cin,
Hindistan, Giiney Kore, Rusya, Arjantin, Brezilya ve



Peru'da konserler verdi. Oda miizigine tutkuyla bagh
olan Baloglu, baskemanci pozisyonundan yonettigi
orkestralarla konserler vermektedir; bagta kurucusu
oldugu Les essences, Gedik Filarmoni Orkestrasi,
Ensemble Octans, Ensemble Ruhr, Duisburger
Philharmoniker Kammerorchester, Bilkent Senfoni
Orkestrasi, Wiirttembergisches Kammerorchester,
diizenli olarak ¢calistig1 topluluklar arasindadir.

Sanatci, solist olarak Tiirkiye’nin tiim devlet senfoni
orkestralari, Folkwang Symphony, Staatsorchester
Rheinische Philharmonie, Bochumer Symphoniker,
Duisburger Philharmoniker, Ensemble Folkwang Modern
ve Aachener Symphoniker ile konserler vermistir. Bircok
oda miizigi grubu ile Avrupa ve Tiirkiye’nin énde gelen
konser salonlarinda; Philharmonie Essen, Musikverein
Wien, Herkulessaal Miinchen, Tonhalle Diisseldorf,
Konzerthaus Berlin, Istanbul-Essen Avrupa Kiiltiir
Bagkentleri Organizasyonu, Berlin Young Euro Classic
Festivali, Ispanya’da Musiquem Lleida Miizik Festivali,
Essen NOW! Festivali, Duisburger Akzente, Kapadokya
Klasik Keyifler Miizik Festivali, Fransa’da Colmar Féte le
Printemps, Finlandiya’da Kuhmo Oda Miizigi Festivali ve
Giiney Kore’de sahneye ¢ikmigtir. 2015 yilinda Essen’de
baslattig: “Klassisch.Unterirdisch. - das Underground-
Festival der Klassik”in sanat yénetmenligini
yapmaktadir. Folkwang Sanat Universitesinde dogent
olan Onder Baloglu, konserlerini bir grup miizikseverin
kendisine tahsis ettigi Rafaelle & Antonio Gagliano,
Napoli 1850 keman ile vermektedir.

Onder Baloglu started his musical life with violin lessons
from Ferhang Huseynov and continued his studies

at the Folkwang Art University in Essen under Pieter
Daniel and Andreas Reiner. He had the chance to work
with renowned musicians such as Vadim Gluzman,
Gordan Nikolic, Ivry Gitlis, Patricia Kopatchinskaja and
Enoch zu Guttenberg. He performed as soloist with all
Turkish state orchestras, Folkwang Symphony, Koblenz
Rheinische State Philharmonic, Bochum Symphonic,
Aachen Symphonic, Duisburg Philharmonic and Ensemble
Folkwang Modern. He was featured on broadcasts by the
Turkish TRT, German ZDF and WDR3. Onder moved

his passion for chamber music into a different aspect

by conducting orchestras from concertmaster position
such as the Bilkent Symphony, Gedik Philharmonic,



Wiirttembergisches Kammerorchester, Ensemble Ruhr,
Duisburg Philharmonic and his own “Les Essences“. As a
chamber musician he appeared at venues and festivals like
Philharmonie Essen, Tonhalle Diisseldorf, Musikverein
Vienna, Konzerthaus Berlin, 2010 Istanbul-Essen European
Cultural Capitals events, Berlin Young Euro Classic
Festival, Musiquem Lleida International Music Festival in
Spain, "NOW!" in Essen, Duisburger Akzente, Cappadocia
Klasik Keyifler Festival, Colmar Féte le Printemps in
France, Kuhmo Chamber Music Festival in Finland and

in South Korea. Since 2015, Onder has been the artistic
director of “Klassisch.Unterirdisch. - das Underground-
Festival der Klassik” in Essen. While pursuing his solo

and chamber music studies at Folkwang UdK, Baloglu
became a concertmaster at Duisburger Philharmoniker
and Deutsche Oper am Rhein Diisseldorf-Duisburg at the
age of 24. As concertmaster at various Turkish, German
and international orchestras, and as a member of the
KlangVerwaltung Orchestra he performed in some of
Germany’s most prestigious concert halls and in many
countries such as Turkey, Austria, Switzerland, Spain,

the USA, Canada, France, China, India, Korea, Russia,
Argentina, Brazil and Peru. Onder Baloglu holds a teaching
position at the Folkwang UdK and performs on a violin by
Rafaelle & Antonio Gagliano, Napoli 1850.

Nil Kocamangil viyolonsel violoncello

Viyolonsel egitimine dokuz yasinda bagladi; Dilbag
Tokay (MSGSUDK), Claus Kanngiesser (Hfmt Kéln),
Marc Coppey (CNSM de Paris) ve Gautier Capugon
(Classe d’Excellence de Violoncelle - FLV Paris) ile caligtu.
Itamar Golan (CNSM de Paris) ve Miguel Da Silva’nin
siniflarinda piyanolu trio ve yayli kuartet {izerine oda
miizigi master diplomalar: ald1.

Orkestra ile ilk konserini 15 yasinda veren sanatci,
Kurpfilzisches Kammerorchester, Bilkent Senfoni, Tekfen
Filarmoni, Sandnes Symfoniorkester, Mannheimer
Philharmoniker, Sinfonietta Kéln, Olten Filarmoni,
Oberbergisches Kreises Symphonie Orchester, Istanbul
Devlet Senfoni, Eskisehir Belediye Senfoni, Bagkent
Akademik Oda Orkestrasi, Bursa Bélge Devlet Senfoni
Orkestras: ile konserler verdi. 2015 yilinda The Holland
International Music Sessions tarafindan “New Masters
on Tour” serisi i¢in secildi, Concertgebouw Amsterdam
salonunu da kapsayan bir resital turnesi gerceklestirdi.



2015'te “Traumerein” adli CD’de Boian Videnoff
y6netimindeki Mannheim Filarmoni Orkestras: egliinde
Saint-Saens’in Kugu eserini solist olarak kaydetti.

Hirvatistan’da Antonio Janigro Viyolonsel Yarigmasinda
Uclinciilitk ve jiiri 6zel 6diilii; Bulgaristan’da Alman ve
Avusturya Miizigi Yarismasinda birincilik ve Alman
Dostluk Ozel Odiilii; italya’da Gene Miizisyenler
Yarigmasinda birincilik ve jiri ézel 6diilii, Canetti Miizik
Festivalinde birincilik 6diilii; Mersin’de Ulusal Viyolonsel
Yarigmasinda ikincilik 6diilii; Edirne’de Uluslararasi
Geng Mizisyenler Yarigmasinda ikincilik 6dilg;
Avusturya’da Liezen Viyolonsel Yarismasinda ticiinciiliik
8diilii; Ankara’da Nusret Kayar Viyolonsel Yarigmasinda
tictinciilitk, Almanya’da Leipzig Oda Miizigi Yarigmasinda
birincilik 6diilii kazandi. Fransa’da Maurice Ravel
Uluslararas1 Miizik Akademisinde iki y1l Prix du Musée
Bonnat Odiilii ve Saint Jean de Luz Rotary/Lions Kuliibii
ddillerine layik gérildd.

I'Auditorium de Fondation Louis Vuitton Paris,
Concertgebouw Amsterdam, Tonhalle Diisseldorf, Cite

de la Musique Paris, Gewandhaus Leipzig, Theater

Odeon Zwolle, Theatre de Vest Alkmaar, Theatre du
Chatelet Paris gibi salonlarda verdigi konserlerin yani
sira; solist ve oda miizisyeni olarak Istanbul, Verbier,
Dvorak, Nelahozeves, Ankara, D-Marin Turgutreis,
Athens & Epidaurus, Norwegian Youth Chamber, Euregio,
Amsterdam Oda Miizigi, Sommer-Schlosser-Virtuosen,
The Holland Music Sessions & Festival gibi festivallere
katildi. Isabelle van Keulen, David Grimal, Oliver Triendl,
Calidore Kuartet, Nina Tichman, Alexander Hiilsoff,
Niklas Liepe, Ariadne Daskalakis gibi sanat¢ilarla ayni
sahneyi paylasti.

Egitim hayati boyunca Tekfen Vakf, Tirk Egitim Vakfi,
Dr. F. Nejat Eczacibasi Vakfi, Alman Akademik Degisim
Servisi (DAAD), Borusan Kocabiyik Vakfi, Sinfonima
Vakfi/Mannheim (enstriiman), Yehudi Menuhin Live
Music Now, Association des Jeunes Talents, ProQuartet,
Werner Richard - Dr. Carl Dérken Vakfi, Villa Musica
Rheinland-Pfalz ve 6zel sponsorlar tarafindan
desteklendi. 2015-17 yillarinda ¢alismalarini Diisseldorf
Senfoni Orkestrasinda akademisyen olarak, Nikolaus
Trieb’in mentérliigiinde siirdiirdii. Haziran 2019'da,

Prof. Peter Bruns ile Hochschule fiir Musik und Theatre
“Felix Mendelssohn Bartholdy” Leipzig’te aldi§: doktora
eJitimini en yiiksek derece ile tamamladi, Ekim ayindan



beri ayni kurumda égretim elemani olarak ¢aligmaktadur.
Ayrica Tekfen Filarmoni Orkestrasinda solo viyolonselci
olarak gérev yapan sanatci, 6zel bir destek ile edindigi 19.
yuzyila ait bir viyolonsel kullanmaktadar.

After starting to play the violoncello at age nine, Nil
Kocamangil studied under Dilbag Tokay (the State
Conservatory of Mimar Sinan Fine Arts University,
MSGSUDK), Claus Kanngiesser (Hfmt Kéln), Marc
Coppey (CNSM de Paris) and Gautier Capucon (Classe
d’Excellence de Violoncelle - FLV Paris). She received
chamber music master diplomas in trio with piano and
string quartet in the classes of Itamar Golan (CNSM de
Paris) and Miguel Da Silva.

After she gave her first concert with orchestra when she was
15, Kocamangil performed in concerts with many orchestras
including Kurpfélzisches Kammerorchester, the Bilkent
Symphony, Tekfen Philharmonic, Sandnes Symfoniorkester,
Mannheimer Philharmoniker, Sinfonietta Kéln, Olten
Philharmonic, Oberbergisches Kreises Symphonie
Orchester, Istanbul State Symphony, Eskisehir Municipality
Symphony, Bagkent Academic Chamber Orchestra, and

the Bursa Regional State Symphony Orchestra. She was
selected by the Holland International Music Sessions for the
“New Masters on Tour” series in 2015 and went on a recital
tour in Holland, including Concertgebouw Amsterdam. In
the same year, she recorded Saint-Saens’ The Swan with the
Mannheim Philharmonic under the baton of Boian Videnoff
in the CD titled “Tradumerein”.

Kocamangil won the third prize as well as the special jury
award at the Antonio Janigro International Violoncello
Competition in Croatia; the first prize and the German
Friendship Award at the International German and
Austrian Music Competition in Bulgaria; the first prize and
the special jury award at the International Young Musicians
Competition and the first prize at the Canetti International
Music Festival in Italy; the second prize at the National
Violoncello Competition in Mersin; the second prize at

the International Young Musicians Competition in Edirne;
the third prize at the Liezen International Violoncello
Competition in Austria; the third prize at the Nusret Kayar
Violoncello Competition in Ankara; and the first prize at
the Leipzig Chamber Music Competition in Germany. Her
accolades also include Prix du Musée Bonnat given by
Maurice Ravel International Music Academy in France for



two years and Saint Jean de Luz Rotary/Lions Club award.

Besides giving concerts at major venues such as
PAuditorium de Fondation Louis Vuitton Paris,
Concertgebouw Amsterdam, Tonhalle Diisseldorf, Cite

de la Musique Paris, Gewandhaus Leipzig, Theater Odeon
Zwolle, Theatre de Vest Alkmaar, Theatre du Chatelet
Paris, Kocamangil participated in many festivals as soloist
and chamber musician, including Istanbul, Verbier,
Dvorak, Nelahozeves, Ankara, D-Marin Turgutreis,

Athens & Epidaurus, Norwegian Youth Chamber, Euregio,
Amsterdam Chamber Music, Sommer-Schlosser-Virtuosen,
The Holland Music Sessions & Festival. She performed
with many artists like Isabelle van Keulen, David Grimal,
Oliver Triendl, Calidore Quartet, Nina Tichman, Alexander
Hiilsoff, Niklas Liepe, and Ariadne Daskalakis.

During her studies, Kocamangil was supported by Tekfen
Foundation, Turkish Education Foundation, Dr. F. Nejat
Eczacibas: Foundation, German Academic Exchange
Service (DAAD), Borusan Kocabiyik Foundation, Sinfonima
Foundation/Mannheim (instrument), Yehudi Menuhin Live
Music Now, Association des Jeunes Talents, ProQuartet,
Werner Richard - Dr. Carl Dérken Foundation, Villa Musica
Rheinland-Pfalz and private sponsors. Additionally, she
worked as an academician at the Diisseldorf Symphony
Orchestra (Deutsche Oper am Rhein) and was mentored

by Nikolaus Trieb between 2015 and 2017. Kocamangil
completed her postgraduate studies at the Hochschule fiir
Musik und Theatre “Felix Mendelssohn Bartholdy”, Leipzig
under Prof. Peter Burns with the highest degree in June 2019.
Since October, she has been working at the same school as a
faculty member. Also performing as violoncello soloist with
the Tekfen Philharmonic, Kocamangil plays a 19th century
violoncello provided to her through a special grant.

Cagdas Ozkan piyano piano

Klasik miizik dergisi Andante tarafindan “..en duyarl
duo piyanisti” olarak tanimlanan Cagdas Ozkan, gerek
vokal gerekse enstriimantal eglik alaninda genis bir
repertuvara ve tecriibeye sahiptir. Bu alanda ABD’nin

en prestijli miizik okullarindan biri olan The Juilliard
School’daki ytiksek lisans derecesini 2012 yilinda
tamamlayan Cagdas Ozkan, yine bu okuldaki egitimi icin
Borusan Miizik Bursu ve American Turkish Society’nin
sagladigi Ahmet Ertegiin Bursunu almaya hak kazandi.



ABD’deki egitimi boyunca oda miizigi, duo ve orkestra
piyanisti olarak iclerinde Carnegie Hall ve Alice Tully
Hall gibi konser salonlarinin da bulundugu bir¢ok salonda
konser verdi. The Juilliard School’da Naoko Tanaka,

Ron Copes, Darrett Adkins, Robert Jr. White gibi 6nemli
hocalarla ¢aligt1.

Jonathan Feldman, Margo Garret, Brian Zeger ile piyano
esglik; Prof. Ersin Onay ve Zarema Safarova ile solo piyano;
Tom Grubb, J.J. Penna ve Corradina Caporello ile diksiyon
ve vokal repertuvar ¢alisti. Aspen Miizik Festivali, Music
Academy of the West, Anadolu Efes Miizik Festivali,
Klasik Keyifler festivallerine katildy; Ulf Bastlein, Zeynep
Ozsuca Rattle, Sacha Rattle, Atilla Aldemir, Nil Kocamangil
gibi miizisyenlerle ¢alisti. 2013 Marsyas Festivali Keman
Yarigmasi, 2015 Fliitistan Istanbul Uluslararas: Fliit
Bulusmasi, 2017 Suna Kan Uluslararas: Keman Yarismasi
etkinlerinin resmi piyanistligini yapti.

2007 yilinda Bilkent Universitesinden mezun olan Cagdas
Ozkan; Karl-Heinz Schiitz, Felix Renggli, Sibel Kumru
Pensel, Biilent Evcil, Ellen Jewett, Cihat Agkin, Roby
Lakatos, Ayako Tanabe, Jerfi Aji gibi miizisyenlerle beraber
miizik yapt1. Kemanci Onder Baloglu ile kurduklar: Duo
BalKan olarak diizenli konserlerine devam etmektedir.

Miizige ¢ok erken yasta akordeon ile baglayan Cagdas
Ozkan, bu alanda da calismalarim siirdiirmekte, kendi
diizenlemeleri dahil birgok popiiler ve halk miizigi
parcalarini repertuvarinda bulundurmaktadar.

Described by Andante, Turkey’s leading classical music
magazine, as “the most sensitive duo pianist”, Cagdag
Ozkan has a broad repertoire and experience in both

vocal and instrumental accompaniment. Ozkan received
his master’s degree in this field from one of the most
prestigious music schools of the United States, the
Juilliard School, in 2012, and was awarded Borusan Music
Scholarship and Ahmet Ertegiin scholarship offered by the
American Turkish Society to continue his education in the
same school. During his studies in the United States, he
gave many concerts as a chamber music, duo and orchestra
pianist at major venues such as the Carnegie Hall and Alice
Tully Hall. At the Juilliard School he had the chance to
study with significant teachers including Naoko Tanaka,
Ron Copes, Darrett Adkins, and Robert Jr. White.

Ozkan studied piano accompaniment with Jonathan



Feldman, Margo Garret, and Brian Zeger; solo piano with
Professor Ersin Onay and Zarema Safarova; elocution and
vocal repertoire with Tom Grubb, J.J. Penna and Corradina
Caporello. He played at the Aspen Music Festival, Music
Academy of the West, Anatolian Ephesus Music Festival,
and Klasik Keyifler Music Festival, and collaborated with
many musicians including Ulf Bastlein, Zeynep Ozsuca
Rattle, Sacha Rattle, Atilla Aldemir, and Nil Kocamangil.
He performed as the official pianist on various occasions
like the 2013 Marsyas Festival Violin Competition, 2015
Fliitistan Istanbul International Flute Gathering, and 2017
Suna Kana International Violin Competition.

Cagdas Ozkan graduated from Bilkent University in 2017
and played with musicians like Karl-Heinz Schiitz, Felix
Renggli, Sibel Kumru Pensel, Biilent Evcil, Ellen Jewett,
Cihat Askin, Roby Lakatos, Ayako Tanabe, and Jerfi Aji. He
continues to give regular concerts as a member of the Duo
BalKan which he co-founded with violinist Onder Baloglu.

Having started to play the accordion at a very early
age, Ozkan continues to work in this field as well and
has a wide repertoire consisting of many popular and
folk music pieces, including his own arrangements.

Ludwig van BEETHOVEN (1770-1827)
Uclt Koncerto, Op.56 | Triple Concerto, Op.56

Beethoven, 22 yasindayken geldigi Viyana’da kariyerine
bir besteci olarak degil, piyano virtiidézii olarak baglamigt.
Bu durumu tersine ceviren, bestecinin 18. yiizyilin son
yillarinda bag gésteren igitme kayb1 olmustur. Isitme
kaybi, Beethoven'i kademeli olarak icracilik kariyerden
uzaklastirmis, déneminin miizik besteleme bicimlerinde
dnemli degisiklikler ve uzantilar yapabildigi kompozisyon
alanina yénlendirmistir. 19. ylizyilin ilk yillar, gercekten
de, bestecinin miizik iiretiminde muazzam verimli ve
{iretken oldugu bir dénem olmustur. 3, 4 ve 5. senfonileri,
Fidelio operas1 (Beethoven’in besteledigi tek opera),
“Waldstein” ve “Appassionata” piyano sonatlari ve
“Razumovsky” yayl dértliileri gibi 6nemli eserlerin hepsi
bu dénemde kaleme alinmistir.

Uclii Kongerto bu dénemin daha az bilinen eserleri arasinda
yer alir. Ug solo enstriiman (piyano, keman ve ¢ello) bu
dénemin koncertolarinda pek alisilmis bir kombinasyon



degildir. Birden fazla solo ¢alg: ve orkestra i¢in yazilan
miizikler 18. ylizyilin sonlarina dogru 6zellikle Paris’te
popiilerlik kazanmigtir. Ancak en yaygin kombinasyon
keman-viyola veya keman-cellodur. Bu dénemde yogun
bir Fransiz etkisi altinda olan Beethoven, bu iki ¢algili
koncertoya piyano partisi eklemistir.

Uclii Kongerto, Beethoven’1 cetin bir kompozisyon
problemiyle kars: kargiya birakmigtir: Bu, kongertonun
bicimsel sinirlarindan uzaklagsmadan her soliste nasil

esit derecede gériiniirliigiin saglanacag: problemidir.
Mutlak esitlik, her temanin bir kez orkestra, birer kez de

{i¢ solistin her biri tarafindan olmak {izere toplamda dért
kez calinmasini talep eder. Beethoven bu sorunu basit

ve kompakt temalar tasarlayarak ¢ézmtigtiir. Bu nedenle
elimizdeki eser, bestecinin temel meselelerinden biri olan
“materyalin dramatik dénligimii” a¢isindan zengin degildir.
Buradaki ilgi odagini daha ¢ok zit sonoriteler, solistler ve
orkestra arasindaki etkilegim ve bi¢imsel tutarhilik olugturur.

When Beethoven returned to Vienna at the age of 22, he
started on his career not as a composer, but as a piano
virtuoso. This, however, changed with the onset of his
hearing impairment in the last years of the 18th century.
His loss of hearing moved Beethoven away from his
performing career and led him to the field of composition,
where he could make significant modifications and
extensions to the musical composition styles of his

time. The first years of the 19th century were, in fact,

an immensely prolific period for the composer. The
composer wrote his major works such as Symphonies

no. 3, 4 and 5, Fidelio opera (the only opera Beethoven
wrote), “Waldstein” and “Appassionato” piano sonatas, and
“Razumovsky” string quartets all in this period.

The Triple Concerto is among the lesser known works of
the same period. Use of three solo instruments (piano,
violin and cello) is not a common combination among the
concerti of the time. Musical pieces written for more than
one solo instrument and the orchestra gained popularity
towards the end of the 18th century, particularly in Paris.
However, the most common combination in those pieces
was the combination of violin and viola or violin and
violoncello. Being under a strong French influence at the
time, Beethoven, took on the two string instrument format
and added a piano score.



Triple Concerto posed an intricate composition problem to
Beethoven: the question of how to provide equal visibility
to each soloist, without crossing the formal boundaries of
concerto. Absolute equality would require that each theme
be played a total of four times, once by the orchestra and
once by each of the soloists. Beethoven solved this problem
by designing simple and compact themes. Therefore,

the work at hand is not rich in terms of the “dramatic
transformation of material”, which was a fundamental
concern for the composer. The work’s foci of interest are
contrasting sonorities, the interaction between soloists and
the orchestra, and formal consistency.

Louis ANDRIESSEN (1939)

Orkestra ve Dondurma Cani icin
Beethoven'in Dokuz Senfonisi

The Nine Symphonies of Beethoven
for orchestra and ice cream bell

Louis Andriessen, 20. yiizyilin en etkili cagdas
bestecilerinden biri olarak kabul edilir. Hollanda'nin
60’11 ve 70’li yallardaki avangart sahnesinin 6én saflarinda
yer alan ve sol siyasete yakinligiyla bilinen Andriessen,
bu iilkede 6zellikle kék salmis ensemble kiiltiiriiniin
olusmasina dnemli katkilarda bulunmustur.

Andriessen’in 1970’te kaleme aldi§1 The Nine Symphonies
of Beethoven, tiimii melodik ve stilistik alintidan olusan
postmodern bir pastiche’tir. Amac, Beethoven’in dokuz
senfonisinin her birinin en popiiler ve can alic1 kisimlarim
bir araya getirerek tek bir karede sunmaktir. Bu eserde
kargimiza ¢ikan alintilar yalnizca dokuz senfoniden degildir.
Fiir Elise, “Moonlight” sonat1 ve Rossini'nin Sevil Berberi
Uvertiirti gibi “yiiksek” kiiltiiriin diger &rneklerinin yani
sira Europop, boogie-woogie gibi kiiltiirtin daha “alt”
skalalarindan alintilar da pastiche’in birer parcasidir.
Beethoven’in Dokuz Senfonisi, Andriessen’in orkestra igin
yazmis oldugu tek yapittir. Yapit her ne kadar bagarili

bir ilk seslendirilis gerceklestirse de besteci, yerlesmis
miuzik geleneklerine hicivli bir tavrin kendi miizigi icin

¢ok az bir gelecek vadettiginin farkina varmis; miizikal
restorasyonun icra pratiklerinin restorasyonundan bagimsiz
gerceklesemeyecegi inancindan hareketle senfoni orkestras:
mecrasini bir daha geri ddSnmemek tizere terk etmistir.



Louis Andriessen is recognized as one of the most
influential contemporary composers of the 20th century.
Featuring prominently on the avantgarde scene of the
Netherlands in 1960s and 70s and known for his sympathy
for leftist politics, Andriessen made a significant
contribution to the development of an ensemble culture,
which later became well established in the country.

Andriessen’s The Nine Symphonies of Beethoven, written

in 1970, is a postmodern pastiche consisting of melodic

and stylistic quotations. The goal is to bring together the
most popular and vital parts of each of Beethoven’s nine
symphonies and present them in a single frame. The quotes
we find in the work are not from the nine symphonies only.
Besides the examples of a “high” culture like Fiir Elise,
“Moonlight” sonata and Rossini’s The Barber of Seville,
Overture, the pastiche also incorporates quotations from
the “lower” scales of culture such as Europop and boogie-
woogie. The Nine Symphonies of Beethoven is the only work
Andriessen wrote for the orchestra. Although the work
enjoyed a successful premiere, the composer realized that

a satirical attitude towards established musical traditions
held little promise for his own music, and believing that
musical restoration cannot take place without the restoration
of performance practices, he abandoned the symphony
orchestra format for good.

George GERSHWIN (1898-1937)

Paris'te Bir Amerikali | An American in Paris

Gershwin’in 1926 yilindaki Paris ziyaretini hayranlik
duydugu Ravel ile ¢calismak umuduyla yaptig: bilinir.

Ancak rivayete gére ilk bulugmalarinda Ravel, "Birinci

sinf bir Gershwin olabiliyorsaniz neden ikinei sinif bir
Ravel olacaksiniz?” diyerek genc besteciyi geri cevirmisgtir.
Gershwin umdugunu bulamamisg fakat Amerika’ya déner
dénmez burada ge¢irdi§i zamandan ilhamla An American in
Paris adl1 yapit1 kaleme almigtir.

Gershwin, prémiyeri Aralik 1928’de yapilan yapit icin
“rapsodik bir bale” tanimlamasini kullanir. Gercekten de eser
tipik bir senfonik geligim sergilemekten ziyade, birbiri ardina
eklemlenen epizotlardan olusan serbest bir yapiya isaret eder.
Eserin neseli acilis kismu tipik bir Fransiz stilinde, Debussy
ve Le Six bestecilerinin tarzinda bestelenmistir. Gershwin



bir séylesisinde eseri yazarkenki amacinin “bir Amerikali
ziyaretcinin Paris sokaklarinda amacsizca dolasirken,

cesitli sokak seslerini dinlerken ve Fransiz atmosferini icine
cekerken edindigi izlenimleri tasvir etmek” oldugunu séyler.
Bu kisim, diyatonik melodiler ve basit sark: ritmleri ile obua,
Ingiliz kornosu ve taksi kornas: gibi sesleri igerir. Bunu
ritmik acidan daha giiclii bir blues ve ziyaretcinin anlik bir ev
dzlemine kapiligi takip eder. Burada aksak ritmler ve hiiziinlii
melodiler ile trompet, saksafon ve trampet gibi calgilarin
sesleri 6ne cikar. Bunu takip eden kapanis béliimiinde,
ziyaretci kendisini ele geciren bu melankoliden nihayet
kurtulur ve dikkatini yeniden Paris yagaminin detaylarina
cevirir. Aciligtaki sokak sesleri ve Fransiz atmosferi bir kez
daha 6n plana ¢ikar.

It is known that Gershwin made a visit to Paris in 1926 in the
hope of studying with Maurice Ravel, whose extraordinary
chords he admired. However, rumor has it that on their first
meeting, Ravel turned the young composer down saying
“Why should you be a second-rate Ravel when you can be a
first-rate Gershwin?” Although Gershwin could not get what
he expected, he used the inspiration he derived from the
visit to compose An American in Paris immediately after his
return to America.

Gershwin described the work which was opened in December
1928 as a “rhapsodic ballet”. In fact, rather than presenting

a typical symphonic development, the work shows a free
structure consisting of episodes building on each other. The
gay opening of the work is composed in a typical French style
following Debussy and Le Six composers. In an interview
Gershwin described his purpose in writing the work as
“portray[ing] the impression of an American visitor in Paris
as he strolls about the city and listens to various street noises
and absorbs the French atmosphere”. This part features
diatonic melodies and singsong rhythms, as well as the
sounds of oboe, English horn and taxi horns. This is followed
by a stronger blues rhythm and a spasm of homesickness
sweeping over the visitor. Syncopated rhythms and bluesy
melodies are presented through the sounds of trumpet,
saxophone and snare drum. In the following closing part,

the visitor is finally relieved of the melancholy haunting him
and turns his attention back to the details of life in Paris.

The street noises and French atmosphere in the opening are
brought to the fore again.

Aylin Yilmaz
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