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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Konserlerimizde ses ve goriintii kayd: yapilmaktadir. Seslendirilen
eserlerin bazilar birka¢ béliimden olugsmaktadir. Eserin tiimii
bittikten sonra alkiglamaniz bizlere kolaylik saglayacaktir. Ayni
nedenle konser esnasinda cep telefonlarinizi tamamen kapatmanizi
ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would be
highly convenient, if the listeners hold their applause until the end
of the work. For the same reason, we kindly ask our listeners to turn
off their cell phones and not to take any photographs with flash
during the concert.



Program

L. van Beethoven
Prometheus’un Yaratiklar: Uvertiirii, Op.43
The Creatures of Prometheus Overture, Op.43

L. van Beethoven

Senfoni No.4, Si bemol majér, Op.60
Symphony No.4 in B flat major, Op.60
1. Adagio - Allegro vivace

2. Adagio

3. Allegro vivace

4. Allegro ma non troppo

ara interval

L. van Beethoven
Piyano Koncertosu No.5, Mi bemol majér, Op.73
“Imparator”
Concerto for Piano No.5 in E flat major, Op.73 “Emperor’
1. Allegro

. Adagio un poco moto
. Rondo. Allegro
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2
3

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Giirer Aykal sef conductor

Miizik egitimine Ankara Devlet
Konservatuvarinda baslayan

Giirer Aykal, Necdet Remzi Atak'in
dgrencisi olarak 1963 yi1linda Keman
Bélimiinden, Adnan Saygun'un
dgrencisi olarak 1969 yilinda
Kompozisyon Béliimiinden mezun
oldu. Ayn1 yil devlet bursu kazanip Ingiltere'ye giderek
Londra'da Guildhall Miizik Okulunda Andre Previn ve
George Hurst gibi 6nde gelen seflerin yaninda orkestra
sefligi okudu. Guildhall Miizik Okulu ve Royal Academy
Tleri Seflik Béliimlerini birincilikle bitirdi (1972). Ardindan
Italya'ya giden Aykal, Academia Chigiana'dan Seflik Nisam
aldi ve Santa Cecilia Akademisini Franco Ferrara'nin
asistanligini yaparak bitirdi. Bu arada Adnan Saygun'un
istedi lizerine Pontificio Istituto di Musica Sacra'da
Bartolucci ile Gregorien koro miiziJi ve Rénesans ¢oksesli
miizik 6grenimi de gérdi.

1975 yilinda Cumhurbagkanlidi Senfoni Orkestrasinin
Daimi Sefligine atanan Aykal, daha sonra bir siire Devlet
Opera ve Balesi Genel Mudiirligi yapti. Bu arada Suna
Kan ile birlikte kurdugu Ankara Oda Orkestrasinin
{ilkemizdeki faaliyetlerinin yani sira bu orkestranin yurt
disinda da yiizden fazla konserini yénetti. Aykal, Avrupa
iilkelerinin 6nde gelen orkestralari ile sayisiz konser verdi;
Ingiliz Oda Orkestrasim Giiney Amerika ve Karayipler
turnesinde yénetti. Amsterdam Concertgebouw Oda
Orkestrasinin da gefligini yaptu.

Egitimei yénii yurtici ve diginda orkestra gefligi
profesérliigiinii de kapsayan Giirer Aykal, ABD'de Indiana
(Bloomington) Universitesi, Teksas Tech ve UTEP
Universitelerinde ileri orkestra sefligi dersleri verdi.
Halen Bilkent Universitesinde ve Mimar Sinan Giizel
Sanatlar Universitesi Devlet Konservatuvarinda bu gérevi
stirdiiriiyor.

ABD'de toplam 16 yil seflik ve genel miizik direkt&rliigii
yapan Aykal 1991 - 2003 yillar: arasinda El Paso Teksas
Senfoni Orkestrasi1 Daimi Sefligi ve Genel Miizik
Direktdrliigii yapt: ve burada "Profesér Emeritus" unvam

aldu.

Miizik alanindaki uluslararasi basarilar ve hizmetleri
nedeniyle 1981 yilinda kendisine Devlet Sanat¢is1 unvam



verilen Aykal, bugiine kadar yaptigi CD kayitlarinda
Londra Filarmoni Orkestrasi, Kuzey Almanya Radyosu
(NDR), Ankara Oda Orkestrasi, Bilkent Senfoni Orkestrasi,
Cumhurbaskanligi Senfoni Orkestrasi ve El Paso Senfoni
Orkestrasi gibi 6nde gelen bir¢ok sanat toplulugu ile Bach,
Beethoven, Mozart, Tchaikovsky, Elgar, Smetana, Ravel,
Akses, Erkin ve Saygun gibi biiyiik bestecilerin yapitlarini
seslendirdi.

Giirer Aykal, Cagdas Tiirkiye Cumhuriyetinin miizik
yoluyla tanitilmasi konusunda yurtici ve yurt diginda
yaptig1 bagarili calismalarindan dolay: 1999 yilinda
Tiirkiye Gazeteciler Cemiyeti tarafindan Yilin
Sanatcis: secildi.

1999 yilinda Borusan Istanbul Filarmoni Orkestrasini
kuran ve Daimi Sefligi ile Genel Miizik Direktérliigiinti
yiiriiten Giirer Aykal, bu gérevine Borusan istanbul
Filarmoni Orkestrasi Onursal Sefi olarak devam
etmektedir. 2000-04 yillar1 arasinda Antalya Devlet Senfoni
Orkestrasini kurmak ve geligtirmek gorevini tistlendi.
Aykal Mayis 2008’de, Tiirkiye ile Finlandiya arasindaki
kiiltiirel igbirligine sagladig: katkilardan 6tiirti Finlandiya
Devlet Nigani ile 8diillendirildi. 2008 Temmuz ayinda
Roma Lazio Avrupa ve Akdeniz Festivali kapsaminda
Roma’da diizenlenen térende, Uluslararasi Gésteri Sanatlar:
kategorisinde bagar: 6diilii aldi. 2009 yilinda Bilkent
Universitesi tarafindan Fahri Doktora ile, Sevda-Cenap And
Miizik Vakfi tarafindan 2011 Onur Odiilii Altin Madalyas:
ile onurlandirildi.

Giirer Aykal, Aralik 2011'de Karsiyaka Belediyesinin
énciiliiginde Kargiyaka Izmir Filarmoni Orkestrasini
kurdu. Bu orkestra oda orkestrasi olarak devam etmektedir.

Giirer Aykal started his music education at Ankara

State Conservatoire as a violin student of Necdet Remzi
Atak. After he graduated in violin in 1963, Aykal studied
composition with Ahmed Adnan Saygun and received his
diploma in composition in 1969. The same year Aykal went
to London on a state scholarship to study conducting at
Guildhall School of Music, where he became the pupil of
prominent conductors such as Andre Previn and George
Hurst. He graduated from Guildhall School of Music and
Royal Academy of Music in advanced conducting with
honours degrees in 1972. Subsequently, he studied for two
years in Italy where he served as assistant to Franco Ferrara



in the Academia of Santa Cecilia in Rome. He received the
“Diploma di Merito” for conducting from Chigiana Musica
Accedemia. Meanwhile on Saygun’s request, he also studied
Gregorian chants and Renaissance polyphonic music with
Prof. Bertolucci in Pontificio Instituto di Musica Sacra.

In 1975, Giirer Aykal was appointed as the Principal
Conductor of the Presidential Symphony Orchestra. He later
served as the General Director of State Opera and Ballet for
a period. Together with Suna Kan, he established the Ankara
Chamber Orchestra, which he conducted both in Turkey
and in more than one hundred concerts abroad. Aykal gave
numerous concerts conducting the leading orchestras

of Europe. He was the conductor of English Chamber
Orchestra on its tour to South America and Caribbean. He
also served as a permanent conductor of the Amsterdam
Concertgebouw Chamber Orchestra.

Maestro Aykal has taught conducting at Indiana University,
Texas Tech and UTEP Universities in the United States. He
is currently a professor of conducting at Bilkent University
and Mimar Sinan University’s State Conservatory in Turkey.

Aykal was awarded the title of State Artist by the Turkish
State in 1981 for his international achievements and his
contributions to music. He has recorded the works of a wide
range of composers — Bach, Beethoven, Mozart, Tchaikovsky,
Elgar, Smetana, Ravel, Erkin and Saygun - with a number

of prominent orchestras, such as the London Philharmonic,
Norddeutscher Rundfunk Radiophilharmonie NDR,

Ankara Chamber Orchestra, Bilkent Symphony Orchestra,
Presidential Symphony Orchestra and El Paso Symphony
Orchestra.

Having worked as a conductor and musical director in

the United States for 16 years, Aykal held the post of
Musical Director and Principal Conductor of Texas El Paso
Symphony Orchestra between 1991 and 2003. He holds the
title of “Professor Emeritus”. In 2000, he accepted the post
of establishing and developing Antalya State Symphony
Orchestra, where he served until 2004.

Currently, Aykal is the Honorary Conductor of Borusan
istanbul Philharmonic, which he founded in 1999 and
where he served as the Musical Director and Principal
Conductor. In May 2008, Aykal was awarded the Order of
Merit of the State of Finland for his contributions to the
cultural cooperation between Turkey and Finland. In July
2008, he was awarded for his success in the category of the



International Performing Arts at Lazio of Rome in Europe
and the Mediterranean Festival in Rome. In 2009 he was
honored with an honorary doctorate by Bilkent University
and in 2011 he was awarded the Honor Award Gold Medal by
Sevda-Cenap And Foundation.

Giirer Aykal founded Karsiyaka izmir Philharmonic
Orchestra in December 2011 by the initiative of Kargiyaka
Municipality. This orchestra continues its concerts as
chamber orchestra.

idil Biret piyano piano

Devlet Sanatcis: Idil Biret, ii¢ yasinda
olaganiistii miizik kabiliyeti gosterdi.
Tiirkiye'de ilk derslerini aldiktan
sonra 1948 yilinda TBMM’nin, adina
cikardigi 6zel kanunla sekiz yasinda
Fransa’ya gitti. Biiyiik Fransiz
miizikolog ve pedagogu Nadia
Boulanger'in nezaretinde Paris Konservatuvarinda egitim
aldi ve on beg yasinda ti¢ birincilik 6diilii ile mezun oldu.
Daha sonra Alfred Cortot ve Wilhelm Kempff ile calisti.
On alt1 yagindan itibaren idil Biret, diinyanin dért bir
yaninda en énemli orkestralarla Rudolf Kempe, Gennady
Rozhdestvensky, Eric Leinsdorf, Sir Charles Mackerras
gibi geflerin yénetiminde ve solo resitallerde ti¢ bine
yakin konser verdi. Amerika’da Van Cliburn, Belcika’da

Kralice Elisabeth, Fransa’da Messiaen, italya’da Busoni,
Almanya’da Bayerische Rundfunk, Rusya’da Sviatoslav
Richter gibi bircok piyano yarismasinda jiiri iiyeligi
yapti. Fransa, Italya, Polonya, Tiirkiye ve diger tilkelerde
bircok 6diil ve nisan aldi. Idil Biret, Chopin, Brahms,
Rachmaninov’un biitiin kongertolari ve solo piyano
eserlerinin, Beethoven'in 32 sonati, biitiin koncertolar1
ile dokuz senfonisinin piyano uyarlamalarinin kayitlarini
yapt1 ve Beethoven’in bu eserlerinin hepsini konserlerde
de ¢alarak bunu yapan ilk ve tek piyanist oldu. Kaydini
yapti§1 bircok 20. yiizyil bestecisinin eserleri arasinda
Adnan Saygun’un 1. Piyano Kongertosu, Ertugrul

Oguz Firat’in solo piyano eserleri, Pierre Boulez'in {i¢
piyano sonati, Gyorgy Ligeti’nin ilk iki defter piyano
etiitleri ve Paul Hindemith'in beg piyano koncertosu

da bulunmaktadir. Stiidyo kayitlarinin tamami 2018’de
130 CD'lik bir kutu i¢inde topluca yayinlandi ve Naxos
tarafindan diinya dagitimina sunuldu.



1dil Biret, 2020'nin Beethoven’in 250. dogum y1l1 olmas:
nedeniyle, ilkemizde verece§i konserlerin hepsinde
bestecinin eserlerine yer verecek; ayrica Ankara’da bes
piyano Kongertosu ve Korolu Fanteziyi Mayis ayinda li¢
konserde CSO ile ¢alacak.

State Artist Idil Biret’s musical gift was discovered when
she was three. After receiving her first lessons in Turkey,
through a special decree issued by the Turkish Grand
National Assembly in 1948, Biret continued her studies

in France after she was eight. She studied at the Paris
Conservatory under the tutelage of the famous French
musicologist and pedagogue Nadia Boulanger, and
graduated with three first prizes at the age of fifteen. She
then studied with Alfred Cortot and Wilhelm Kempff.
Since the age of sixteen, Idil Biret has given about three
thousand concerts around the world, with the leading
orchestras under the baton of conductors like Rudolf
Kempe, Gennady Rozhdestvensky, Eric Leinsdorf, Sir
Charles Mackerras, as well as in solo recitals. She served
on the jury of many piano competitions, including Van
Cliburn in the United States, Queen Elisabeth in Belgium,
Messiaen in France, Busoni in Italy, Bayerische Rundfunk
in Germany, and Sviatoslav Richter in Russia. She has
received numerous awards and medals in France, Italy,
Poland, Turkey and other countries. She recorded complete
concertos and solo piano works of Chopin, Brahms and
Rachmaninov, 32 sonatas, complete concertos, as well as
the piano adaptations of nine symphonies of Beethoven.
She also played all of these works by Beethoven in concerts
and has become the first and the only pianist to do so.
Biret recorded the works of many 20th century composers
as well, including Adnan Saygun’s Piano Concerto no. 1,
Ertugrul Oguz Firat’s solo piano works, Pierre Boulez's
three piano sonatas, Gyorgy Ligeti’s first two books of
piano etudes and Paul Hindemith's five piano concertos.
All studio recordings Idil Biret has made were released in a
single box of 130 CDs in 2018 and distributed to the world
by Naxos.

On the occasion of the 250th anniversary of Beethoven’s
birth, Idil Biret will play the composer’s works in her
concerts in Turkey, and she will perform Beethoven’s five
piano concerti and Choral Fantasy in three concerts with
the Presidential Symphony Orchestra in May.



Ludwig van BEETHOVEN (1770-1827)

Prometheus'un Yaratiklari Uverttr, Op.43
The Creatures of Prometheus Overture, Op.43

Bale, Viyana kiiltiirel yagsamina 18. ylizyilin son
ceyreginde (Imparator Leopold II déneminde) Jean
Georges Noverre ve Salvatore Vigano gibi baletlerin éncii
¢abalariyla girmistir. Noverre ve Vigano, baleyi sadece
poptilerlestirmekle kalmamis, burada yeni bir ekoliin
olusmasina da katkida bulunmusglardir. Reformlari, italyan
stilinin agir1 ézenli ve abartili jestlerini sadelestirmis,
dekoratif danstan dramatik dansa ag¢ilimlar yaratmistir.

1799’da Vigano, Imparatorice Maria Theresa tarafindan
sarayin bale ustasi olarak atanmigtir. Vigand’nun gérevi,
saray tiyatrosunda her yil yeni bir bale sahnelemektir.
Prometheus’un Yaratiklari, Vigand’nun ti¢tincii balesi

ve o ana kadar tasarladiklarinin arasinda en “ciddi” ve
“alegorik” olanidir. Mite gére Prometheus, tanrilardan
ates ¢alip bunu insanlara verdigi i¢in agir bir bigimde
cezalandirilir. Ancak bale mitin yalnizca bagina odaklanir
ve Prometheus’un iki heykele can verip bunlar bilgi ve
sanatla aydinlatmasini tasvir ederek, insanin evrendeki
yerinin alegorik bir temsilini sunar.

Balenin miugzikleri i¢in Vigand’nun Beethoven’a bagvurmas:
sasirtic1 degildir. Zira konunun ciddiyeti, miizikte de

glicli bir ifadeyi mecbur kilmig, Beethoven gibi miizigin
dramatik potansiyellerini irdeleyen bir bestecinin
kalemine gereksinim duymusgtur. (Beethoven da, kugkusuz,
Prometheus mitinin bu Aydinlanmaci yorumunu coskuyla
kargilamig olmalidir.)

Prometheus’un Yaratiklari ilk performansini 18 Mart
1801 tarihinde gerceklestirmis ve 20 kereden fazla
tekrar edilecek kadar basarili olmustur. Bununla birlikte
Vigand’nun balede temsil ettigi tarzin modasinin
ge¢mesiyle, Prometheusun Yaratiklar: da baletin
kendisiyle beraber belirsizlige karismistir. Konstantin
Floros, 1970'lerde koreografinin cogunu yeniden insa
edebilmesine ragmen, bale hi¢ sahneye konulmamas,
miziklerden de yalnizca balenin uvertiirii gliniimiize
ulasabilmigtir.



Ballet was introduced to the cultural life of Vienna in

the last quarter of the 18th century (during the rule of
Emperor Leopold II) with the pioneering efforts of male
ballet dancers like Jean Georges Noverre and Salvatore
Vigand. Noverre and Vigand not only popularized ballet,
but also contributed to the development of an entirely new
school. Their reforms simplified the overly elaborate and
extravagant gestures of the Italian style, and marked a turn
from decorative to dramatic dance.

In 1799, Vigano was appointed the master of ballet by
Empress Maria Theresa and assigned to produce to an
original ballet at the court theatre every year. The Creatures
of Prometheus was Vigand’s third production and the most
serious and allegoric one among those he designed until
then. The myth goes that Prometheus is severely punished
for stealing the fire from gods and giving it to humans.
However, the ballet is focused only on the beginning of the
myth, and describes how Prometheus brings two sculptures
to life and enlightens them with wisdom and arts, thus
presenting an allegoric representation of human’s place in
the universe.

It is not surprising that Vigand commissioned Beethoven to
write the ballet’s music. In fact, the solemnity of the theme
necessitated a strong musical expression and called for the
flair of a composer who explored the dramatic potentials

of music, like Beethoven. (Beethoven must have met the
offer with enthusiasm, considering the Enlightenment
interpretation of the Prometheus myth.)

The Creatures of Prometheus was premiered on March

18, 1801 and was received so well that it was performed

for more than twenty times. However, as the style Vigano
represented in the ballet went out of fashion, The Creatures
of Prometheus fell into obscurity together with the ballet
dancer himself. Konstantin Floros was able to rebuild most
of the choreography in 1970s, but the ballet was never
staged again and, of its music, only the overture has reached
the present day.

Senfoni No.4, Si bemol majér, Op.60
Symphony No.4 in B flat major, Op.60

Robert Schumann’in bu senfoniyi “Iki Iskandinav devi
arasinda ince bir Yunan kiz1” olarak tasviri, Beethoven’in
¢ift sayili senfonilerinin bir sekilde tek numarali olanlardan



daha az derin olduguna dair yerlegsmis varsayimin belki
de temelini olugturur. 19. ylizyilin sonunda George

Grove da “Dérdiincii Senfoni’'nin kendisini énceleyen ve
sonralayan senfonilere tam bir tezat olusturdugunu, onlar
ne kadar ciddi ve yliceyse, bunun da bir o kadar negeli ve
kendiliginden” oldugunu not eder. Grove bu senfoninin
yeteri kadar hakkinin verilmemis olmasini bu sebebe
baglar.

Esasinda Dérdiincii, Besinci'yi éncelememis, onu yarida
kesmisgtir. Beethoven, 1806 yazin: en sadik hayranlarindan
Prens Carl von Lichnowsky’in kir evinde gecirmis, burada
Lichnowsky’nin bir arkadasi, ézel bir orkestray: finanse
edebilecek kadar zengin Kont Franz von Oppersdorff

ile tanigtirilmigtir. Miizikolojik gériise gore Dérdiincii
Senfoni Oppersdorff tarafindan siparis edilmis, bestecinin
Besinci Senfoni’si tizerindeki ¢aligmalarini yarida keserek
burada bestelenmeye baglamistir. Yapit, Dérdiinct Piyano
Kongertosu ve Keman Kongertosu ile birlikte 1806'nin
sonlarinda tamamlanmigtir. (Bu {i¢ eserde Beethoven
gercekten de Besinci Senfoni”nin titanik miicadelelerine
dénmeden 6nce nefesini tutar gibidir.)

Beethoven Dérdiincti Senfoni’sini—6gretmeni Haydn'in
izinden giderek—yavas, i¢ gézlemsel bir girisle baglatir. Ana
tema bu yogun ve donuk atmosferin icinden kahramanca
bir ¢ikigla yiikselir. Miizik bu noktadan itibaren aktivite

ve beklenmedik dinamik kontrastlarla doludur; bunlar
eglenceli ve esprili, ayn1 zamanda da dramatiktir.

ikinci bsliim, Beethoven'in en sevdigi yan yana koyma
(juxtaposition) tiirlerinden birine dayanir: keskin, askeri
tarzda bir ritimde eglik ve bunun {izerine serilen genis,
kesintisiz bir melodi. (Arka planda sessiz kalmay1 reddeden
eslik motifi Haydn’in Saat ve Felsefeci senfonilerinde de
mevcuttur.)

Uctineti béliim, halk oyunlarimi andiran pastoral bir temayla
acilir. Beethoven standart bir {i¢iineii béliim formati olan
scherzo’yu bu senfonisinde iyice genigletmistir. Geleneksel
olarak fi¢lii bir form olan scherzo (scherzo-trio-scherzo), bu
béliimde scherzo'nun {i¢ gériiniimii arasinda trio’nun iki
kez calindid1 bes parcali bir tasarima déntistlirtilmiistiir.

Seving patlamalari, iyimserlik ve mizahla tasan Final,
Haydn’in ruhuna en ¢ok yaklasan béliimdiir. Bu, baz: tinlii
Beethoven finalleri gibi kendine dikkat ceken muhtesem,
epik bir final degildir ancak bu senfoniyi miikemmel bir
sonuca getirir.



Robert Schumann’s description of this symphony as “a
slender Grecian maiden between two Nordic giants” forms
the basis of the established assumption that Beethoven’s
even-numbered symphonies are somehow not as deep as
the odd-numbered ones. Likewise, towards the end of the
19th century George Grove noted that the Fourth Symphony
“is a complete contrast to both its predecessor and
successor, and is as gay and spontaneous as they are serious
and lofty”. According to Grove, that is why this symphony
did not receive due credit.

In fact, the Fourth did not precede the Fifth, but cut it in

the middle. Beethoven spent the summer of 1806 in the
country house of one of his most loyal admirers, Prince Carl
von Lichnowsky, and there, he was introduced to a friend

of Lichnowsky’s, Count Franz von Oppersdorff, who was
rich enough to finance a private orchestra. Musicologists
suggest that the Symphony no. 4 was commissioned by
Oppersdorff and the composer, taking a break from his
work on the Symphony no. 5, started composing the fourth
symphony. The work was completed in late 1806 alongside
with his Piano Concerto no. 4 and the Violin Concerto.

(In these three works Beethoven seems to be holding his
breath before going back to the titanic struggles of his Fifth
Symphony.)

Beethoven starts his Fourth Symphony with a slow,
introspective introduction - as if taking his hat off to
Haydn. The main theme emerges from the dense and dull
atmosphere with a heroic rise. From this point on, the music
is full of activity and dynamic contrasts, which makes it
playful and witty, but dramatic at the same time.

The second movement is based on one of Beethoven’s
favorite juxtaposition types: an accompaniment in a sharp
and military style and a broad and uninterrupted melody
spread over it. (The accompaniment motif refusing to
remain quietly in the background is also evident in Haydn’s
The Clock and Philosopher symphonies.)

The third movement opens with a pastoral theme
reminiscent of folk dances. In this symphony Beethoven
thoroughly extended the standard third movement scherzo
format. Traditionally having a trio form (scherzo-trio-
scherzo), scherzo in this movement was turned into a
design with five parts, in which the trio is played twice
between the three appearances of scherzo.



The finale teeming with bursts of joy, optimism and humor
is the movement which is closest to Haydn’s spirit. This is
not a spectacular and epic finale that calls attention to itself
like some well-known Beethoven finales, but brings this
symphony to a perfect conclusion.

Aylin Yilmaz

Piyono_Kongertosu No. 5, Mi bemol maijér,
Op.73 "Imparator”

Concerto for Piano, No.5 in E
flat major, Op.73 "Emperor”

Bu eser i¢in kullanilan “Imparator” ismi Beethoven
tarafindan konulmamis; daha sonra 1809 yilinda
Napolyon’un Viyana’y: istila ettiJi sirada bestelendigi icin
verilmigtir. Kongertonun, bestecinin kendisinin Eroica
(Kahramanlik) adini verdigdi ve bir zamanlar Napolyon’a
ve Fransiz Devrimi’nin ideallerine adadig: Uctincii
Senfonisindeki gibi, olaganiistii bir Mi bemol majér akor
ile baglamasi da bu isimle kurulabilecek dikkate deger bir
iligkidir.

Dérdiincii kongertonun solo piyano agilis: gibi, bu
gorkemli Mi bemol majér akorunu bir piyano kadenzas:
izler. Beethoven, orkestral serim béliimiiniin hemen
basina piyano kadenzasini koyarak, klasik kongertonun
geleneklerini sorgular. Fakat Beethoven, bu eserde,
dérdiincti kongertoya kiyasla bir motifin gelistirilmesinden
ziyade belirli temalara acikca baglh kalarak, klasik

tarza daha yakin durur. Ik bsliimiin dramatik yapis,

ana temanin destans: ifadeleri ile ikinci béliimiin ige
déniiklagii arasindaki celigki {izerine insa edilir. Ice déniik
tema, ardindan gelen ani ytikselisler tarafindan neredeyse
yok edilse de, Si majdr tonundaki ikinei bsliimde (Adagio
un poco mosso) etkileyici bir bi¢cimde ortaya ¢ikar. Birinei
boliimiin temalar arasindaki zitliklar tizerine kurulan
yapisi, daha genis 6lcekte ikinci béliimiin, birinci ve
sonuncuya gore farklilig1 izerinden, eserin tamaminin
bicimlendirilmesi seklinde ortaya ¢ikar. Zitliklar tizerine
kurulu bu formun, Beethoven’in i¢ diinyasinin dénemin
siyasi kogullarinin yarattig: kargagaya verdigi bir tepki ile
iligkili oldugu digtintilebilir.



This piece is usually titled as “Emperor” although it is not a
name given by Beethoven. The reason for this association is
probably depends on historical reasons as it was composed
during the Napoleon’s invasion of Vienna in 1809. Besides
the concerto opens with a huge E flat major chord just like
his third symphony, as titled as Eroica by the composer
himself, that was once dedicated to Napoleon and the ideals
of the French revolution.

Similar to the fourth concerto’s solo piano opening this
giant E flat chord is succeeded by a piano cadenza. As
placing the cadenza before the orchestral exposition
Beethoven again questions the conventions of classical
concerto. However in this piece, compared to the fourth
concerto, Beethoven stays more on the classical side

by depending on clearly stated themes in the structure
rather than the voyage of a motive. The drama of the first
movement emerges from the contradiction of the heroic
character of the main theme and the introversion of the
second. This introverted character is almost destroyed by
the following outburst passages but appears again in the
B major Adagio un poco mosso. The polarity of moods
between the themes of the first movement is reflected,

on the large scale, between the polarity of the second
movement compared to the first and last. This contradiction
can be seen as the reaction of Beethoven’s inner world to
the chaos of the political conditions of the time.

Dr. Onur Tiirkmen
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