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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Konserlerimizde ses ve gériintii kaydi yapilmaktadir. Seslendirilen
eserlerin bazilar1 birkac béliimden olugsmaktadir. Eserin tiimii
bittikten sonra alkiglamaniz bizlere kolaylik saglayacaktir. Aynmi
nedenle konser esnasinda cep telefonlarinizi tamamen kapatmaniz
ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would be
highly convenient if the listeners hold their applause until the end
of the work. For the same reason, we kindly ask our listeners to turn
off their cell phones and not to take any photographs with flash
during the concert.



Elsad Bagirov sef conductor

Unlii Azeri besteci ve editimei Prof.
Zakir Bagirov ile ayni aileden gelen
sanatcl, miizik egitimine Azerbaycan
Devlet Konservatuvarinda keman
egitimi alarak basladi. Daha sonra
egitimine Nikolai Rimsky-Korsakov St.
Petersburg Konservatuvarinda devam
eden Bagirov, Arvid Yansons ve Maris Yansons ile opera
ve senfoni orkestras: gefligi caligti. 1980’de Moskova’daki
Bolsoy Tiyatrosuna sef olarak atandi. Burada opera, bale
ve konserler yénetti. Ayrica Sovyetler Birligi'nin énemli
orkestralariyla turneye ¢ikti.

1986’da Tiirkiye ile kiiltiirel degisim programi kapsaminda
Sovyetler Birligi Kiiltiir Bakanligi, Bagirov’u Istanbul
Devlet Opera ve Balesine génderdi. Burada bulundugu
stirede Bagirov, taninmig koreograflar ve opera
prodiiktorleriyle calisti. Sef ayrica ¢cok sayida uluslararas:
festivalde yer ald1.

Elsad Bagirov Bolsoy Senfoni Orkestrasi, St. Petersburg
Devlet Filarmoni Orkestrasi, Azerbaycan Devlet Orkestras,
Moskova Devlet Senfoni Orkestras: gibi orkestralan
yonetti.

Elsad Bagirov, Azerbaycan miizigine yaptig: dnemli
katkilardan dolayi, Azerbaycan Cumhuriyeti Se¢kin
Sanatcis: 6diliine deger goriildi.

He was born to the family of a prominent Azerbaijani
composer and educator, professor Zakir Bagirov. He
received his musical education on violin performance from
the Azerbaijan State Conservatory. Later Bagirov completed
his studies in opera and symphony conducting at the Saint
Petersburg Conservatory named after Nikolai Rimsky-
Korsakov, where his teachers were famous Soviet conductors
Arvid Yansons and Maris Yansons. In 1980, Bagirov was
appointed conductor at the Bolshoi Theater in Moscow. He
was conducting opera and ballet performances, as well as
concerts. His duties also included touring with a number of
Soviet Union’s leading orchestras.

In 1986, as a part of a cultural exchange program with
Turkey, the Ministry of Culture of the Soviet Union sent
Mr. Bagirov to work at the Istanbul State Opera and Ballet.



During his tenure at this Theater, he has put together
many performances along with recognized choreographers
and opera producers. He also participated in numerous
international festivals.

Today, Bagirov continues to direct musical performances
inside and outside Turkey. As such, he worked with the
Moscow Bolshoi Symphonic Orchestra named after Pyotr
Ilyich Tchaikovsky, State Orchestra of the Saint Petersburg
Philharmonic named after Dmitri Shostakovich, the
Azerbaijan State Orchestra named after Uzeyir Hajibeyli,
and the Moscow Symphonic Orchestra named after Sergei
Rahmaninov, among others.

For his significant input to the Azerbaijani music, Bagirov
has been officially recognized as Distinguished Artist of the
Republic of Azerbaijan.

Irina Nikotina keman violin

Tagkent’te dogdu. Lisans egitimini
Tagkent Devlet Konservatuvarinda
tamamladi. Moskova Tchaikovsky
Konservatuvarinda Prof. Igor
Bezrodny ile ¢aligts, 1986’da doktora
diplomas: ald1. 3. Ozbekistan Keman
Yarigmasinda birincilik 8diilii kazanda.
Tagkent Devlet Senfoni Orkestrasinda konzertmeister
olarak calisty, solist olarak ¢ok sayida konser verdi. Rusya,
ABD, Hong Kong, Tayland, Ukrayna, Belarus, Estonya,
Litvanya ve Norvec’te festivallere katildi. 1993’ten beri
Bilkent Universitesi gretim gérevlisi, Bilkent Senfoni
Orkestrasi konzertmeister yardimcisidir.

Irina Nikotina received her undergraduate degree from
Tashkent State Conservatory and proficiency in arts from
Tchaikovsky Conservatory in Moscow. She won the third
prize at the 3" Uzbekistan Violin Competition. She worked
as konzertmeister in Tashkent State Symphony Orchestra
and gave concerts in Russia, the USA, Hong Kong, Thailand,
Ukraine, Belarus, Estonia, Lithuania, and Norway. Nikotina
has been a faculty member at Bilkent University and
konzertmeister assistant on Bilkent Symphony Orchestra
since 1993.



Albena Sezer fliit flute

Fliit egitimini Sofya Devlet Miizik
Akademisinde Stiliana Stavreva,
Dimitar Georgiev, Ferens Hutira,
Robert Wolf, Andrash Adoryan ve Jiry
Valek ile tamamlayan Albena Sezer,
1986’da katildig1 Ulusal Provadia
Yarismasinda ticlinciiliik 6diili
almigtir. Sofya Pioner Genclik Orkestras: ve Sofya Ulusal
Operasinda caligmig, Fransa-Niort ve Avusturya-Glognitz
Festivallerine katilmistir. Sofya Devlet Miizik Akademisi
Orkestrasi, Shumen Filarmoni, Bankya Oda Orkestras: ve
Sofya Filarmoni Orkestrasi esliginde solist olarak konserler
vermis olan Sezer, Bilkent Senfoni Orkestras: fliit grup sefi,
Miizik ve Sahne Sanatlar Fakiiltesi 6gretim gérevlisidir.

Albena Sezer received flute education at the Sofia National
Academy of Music with Stiliana Stavreva, Dimitar Georgiev,
Ferens Hutira, Robert Wolf, Andrash Adoryan and Jiry
Valek. She won the third place in the National Provadia
Competition in 1986. She worked with the Sofia Pioner
Youth Orchestra and Sofia National Opera, and performed
at the Niort, France and Glognitz, Austria festivals. Sezer
has given concerts as soloist with the Sofia National Music
Academy Orchestra, Shumen Philharmonic, Bankya
Chamber Orchestra and the Sofia Philharmonic Orchestra.
Currently, she is the principal flute at the Bilkent Symphony
Orchestra and a faculty member in the Faculty of Music and
Performing Arts.

Ebru Aykal flit flute

Fliit egitimine Hacettepe Universitesi
Ankara Devlet Konservatuvarinda Zita
Zempleni ile baglad. Bilkent Universitesi
Miizik ve Sahne Sanatlan Fakiiltesinde
Altan Kalmukoglu ile lisans, Stiliana
Stavreva ile lisanstistii egitimini
tamamladi. 1999 yilinda Istanbul
Borusan Filarmoni Orkestrasina kabul edildi. Burada 4 yil
caligtiktan sonra 2003 yilinda Bilkent Senfoni Orkestras: tiyesi
oldu. Her iki orkestra ile solist olarak konserler verdi. Aykal
halen Bilkent Senfoni Orkestrasi iiyesi ve Bilkent Universitesi
Miizik ve Sahne Sanatlan Fakiiltesi 6gretim gérevlisidir.



Ebru Aykal started playing the flute at the Ankara State
Conservatory of Hacettepe University under Zita Zempleni.
She completed her undergraduate studies with Altan
Kalmukoglu and graduate education with Stiliana Stavreva
at Bilkent University’s Faculty of Music and Performing
Arts. In 1999, she was accepted to the istanbul Borusan
Philharmonic Orchestra. After working there for four years,
she joined the Bilkent Symphony Orchestra in 2003. She
has given concerts as soloist with both orchestras. Aykal

is currently a member of the Bilkent Symphony Orchestra
and faculty member at Bilkent University Faculty of Music
and Performing Arts.

Johann Sebastian BACH (1685-1750)

Brandenburg Kongertosu No.4, Sol major,
BWYV 1049 | Brandenburg Concerto No.4 in G
major, BWYV 1049

1717, Bach’in Céthen Prensi Leopold’un emrinde ¢aligmaya
basladig: yildir. Kendisi de bir miizisyen olan ve dolayis1
ile miizige biliyiik 6nem veren Leopold i¢cin ¢aligtidi bu
pozisyonda Bach, calgisal miizikler {izerine yogunlagma
firsat1 bulmus, Weimar’dayken ilgilenmeye bagladi
kongerto tiirii {izerine yapitlar vermistir.

Besteci 1719 yilinda Berlin Sarayinin calg: yapimeisina
siparig edilen bir klavseni almak tizere gittigi Berlin’de
Brandenburg Prensi, ayn1 zamanda Prusya Kralinin kiiciik
kardesi, Christian Ludwig huzurunda ¢alma imkani
bulmus; bulugma, Ludwig’in Bach'i kendisine bazi besteler
gondermeye davet etmesiyle sonuclanmigtir. Bach bu
daveti iki y1l sonra prense “farkli enstriimanlar i¢in alt1
kongerto” (Six concerts avec plusieurs instruments)
géndererek cevaplamigtir. Ancak séz konusu eserler
Ludwig i¢in &zel tasarlanmamus, besteci 1717'de Kéthen'e
taginmasindan bile énce heniiz Weimar’da caligtig: sirada
bestelenmistir. Bach’in Brandenburg Prensine yolladig
koncertolar belki bu nedenle, belki de eserler Ludwig’in
gorece kiiciik ve naif (pek de iddiali olmayan) miizik
kurulusu icin fazla cetrefilli oldugundan, Brandenburg
Sarayinda hi¢bir zaman seslendirilmemistir.

Bugiin Brandenburg Kongertolar olarak biiytiik bir
taninirliga sahip olan bu yaputlar, ortaya koyduklan ¢algisal



kombinasyonlar ve formun iglenisi bakimindan oldukca
yenilike¢idir. Daha biiyiik bir eglik (ripieno) grubundan
kiigiik bir solist grubunun (concertino) ayrilarak éne ¢iktig:
concerto grosso formunu ¢ikis noktas: alan Bach, Dérdiincii
Kongertoyu (daha biiyiik yayli grubuna kargi konumlanan)
solo keman ve iki fliit (esasen blok fliit) i¢in bestelemistir.
Ancak eser yer yer bir solo keman kongertosu edasina

da biiriintir. Birinci béliimde solo keman neredeyse
soluksuz calar; ticlincii béliim ise bir keman kongertosunu
aratmayan virtiiozik pasajlar icerir.

Dérdiincii Kongertonun {i¢ béliimii geleneksel hizli-yavas-
hizli diizenlemesini takip eder. Birinci béliim da capo
formunu kullanir (bir baglangic béliimi, ardindan kargit bir
béliim, ardindan ilk bsliimiin tekrari). Ikinci béliim, yiiksek
sesli biiyiik grup ile yumusak sesli solist grubunun zithgim
icerir. Final ise koncerto stili ve fiigiin bir karigimidir;
biiyiik grubun tematik beyanlari, solo enstriimanlarin daha
serbest epizotlarina yol verir.

In the year 1717, Bach started working for the Prince of
Coéthen, Leopold. In this position in the employ of Leopold,
who was a musician himself and therefore cared seriously
about music, Bach had the opportunity to concentrate on
instrumental music and produced works in the concerto
genre, in which he grew an interest while living in Weimar.

The composer who travelled to Berlin to receive the
harpsichord ordered to an instrument maker in the Berlin
Palace in 1719 found the chance to play before Christian
Ludwig, the Prince of Brandenburg and the younger brother
of the Prussian King; in the meeting, Ludwig invited Bach
to send him some of his compositions. Bach responded

to the invitation two years later by sending the prince

“six concertos for several instruments” (Six concerts avec
plusieurs instruments). However, the concerned works were
not designed for Ludwig, but were composed even before
his move to Céthen in 1717, while the composer was still
working in Weimar. Maybe due to this reason or maybe
because the works were too complicated for Ludwig’s
relatively small and naive (far from ambitious) music
institution, the concertos Bach sent to the Brandenburg
Prince were never performed in the Brandenburg Court.

Currently very well-known as the Brandenburg Concertos,
these works are highly innovative in terms of their
instrument combinations and the treatment of form.



Taking the concerto grosso form, where a small group of
soloists (concertino) are separated from a larger group

of accompaniment (ripieno), as his starting point, Bach
composed the Concerto no. 4 for solo violin (contrasted

to the larger string group) and two flutes (recorders, in
essence). However, the work sometimes adopts the manner
of a violin concerto. In the first movement, the solo violin
plays almost without breath, and the third movement also
includes virtuosic passages, not any different than those
found in a violin concerto.

The three movements of the Concerto no. 4 follow the
traditional fast-slow-fast arrangement. The first movement
uses the da capo form (an opening, a contrasting section,
and then a repetition of the first section). The second
movement includes the contrast between the louder large
group and the softer soloist group. The finale is a mixture
of the concerto style and fugue; the thematic statements of
the larger group make way for the freer episodes of the solo
instruments.

Aylin Yilmaz

Yalcin TURA
Suit No.3 | Suite No.3

Yalcin Tura 1934 yilinda istanbul'da dogdu. Galatasaray
Lisesinde 6grenim gordii; Cemal Resit Rey, Seyfettin

Asal ve Demirhan Altug ile teori ve kompozisyon c¢aligt.
1960'da Istanbul Universitesi Felsefe Bsliimiint bitirdikten
sonra, kendini tiimiiyle bestecilige adadi. Uzun yillar Tiirk
miiziJi ses sistemi iizerine arastirmalar yapan besteci, Tiirk
miizikolojisinin gelisiminde de belirli bir rol oynamistir.

Besteci 3. Siiiti sdyle acikliyor: "Bu siiitin béliimlerini

1960 yilinda, rejisér Ertem Gorec'in Otobiis Yolcular

filmi icin besteledim, yénettim, Lale Film Stiidyolarinda
kaydedildi. Filmde hareketli sahneler agirliktaydi o yiizden,
o sahnelerin heyecanini miizigimle seyirciye daha iyi
aktarabilme iste§i de bende 6ne ¢ikiyordu. Daha sonralari,
o mizikleri biraz gézden gecirerek bir Siiit bi¢ciminde
toparladim. Kii¢iik Orkestra icin 3. Siiit béyle olustu.

Birinci béliim, agir bir girisle onu izleyen hizli gecitlerden
olusuyor. Agir girisin animsanmasiyla son buluyor. Tkinci
béliimiin ezgisini o filmden ¢cok daha énce, yanilmiyorsam



1954-1955 yillarinda bestelemistim. Orkestra diizenlemesini
yaparak onu genellikle duygusal sahneler icin kullandim.
Uciineii bsliim cok hizhi bir girigle bagliyor. Daha sonra,
birinci béliimiin girig ezgisine dayanan bir siijenin islendigi
uzunca bir fiigle devam ediyor. Cesitli epizotlardan sonra,
gorkemli olmaya ¢aligan bir finalle son buluyor.

Bu stiitin birinei ve ti¢lineli bélimlerinin miiziklerinde, o
zamanlar beni ¢ok etkileyen, ama kisa bir stire sonra cok
uzaklastigim Bela Bartok'un etkileri géze ¢arpiyor. Tkinci
béliimde ise uzaktan bir Tchaikovsky tadi bulunabilir.
Kisacasi, bir genglik yapiti."

Yalcin Tura was born in Istanbul in 1934. He attended
Galatasaray High School, where he studied theory and
composition with Cemal Resit Rey, Seyfettin Asal and
Demirhan Altug. After graduating from the Philosophy
Department of Istanbul University in 1960, he committed
himself exclusively to composition. The composer who studied
the sound system of the Turkish music for many years played a
marked role in the development of Turkish musicology.

For his Suite No.3, the composer says the following: “I
composed and directed parts of this Suite for director Ertem
Géreg’s film Otobiis Yolculari; the recording was made in
Lale Film Studios. The film was rich in lively scenes, and
therefore, I felt a need to convey the excitement of such
scenes to the viewers with my music. Later on, I reviewed
the musical pieces and compiled them in the form of a Suite.
This is how the Suite no. 3 for Small Orchestra came into
being.

The first movement consists of a slow introduction and

fast passages following it. It ends by reminding the slow
introduction. I had composed the melody of the second
movement much earlier, in the years 1954-1955, if I am

not mistaken. After making the orchestral arrangement,

L used it for touching scenes. The third movement

starts with a very fast introduction. It continues with a
somewhat extended fugue delivering a subject based on the
introductory melody of the first movement. After various
episodes, it ends in a finale that aspires to grandiosity.

The music of the first and third movements of the suite
bears traces from Bela Bartok, who influenced me deeply
then, but from whom I greatly distanced myself after a short
period. The second movement may have a vague flavor of
Tchaikovsky. In short, it is a work of youth.”



George Friedrich HANDEL (1685-1779)
Royal Fireworks Music

Almanya’nin miizikteki biiyiik atilimi 1648 yilinda sona
eren Otuz Yil Savaglarindan sonra baglads. 15. ylizyilin
basindan itibaren giderek giiclenen tiiccar sinifi, Martin
Luther’in Katolik Kilisesine kars1 baglatti§: baskaldiriy:
sahiplenmis, béylece feodal diizeni savunanlar ile kars:
cikanlar arasinda amansiz bir savag ¢ikmigti. Tiim
Avrupa’y: sarsan bu savagin en biiytik yikimlarinin
yasandidi bélge ise (bugiinkii Almanya - Avusturya)
Kutsal Roma-Cermen Imparatorlugu topraklari olmustu.
Savas sonunda yaklasik 300 parcaya ayrilan imparatorluk,
sanati yaralarini sarabilecek bir olgu olarak gérdii. Agirlikly
olarak Katolik kalan giiney bélgeleri Italyan miiziginin
etkisi altina girerken, Protestanliin daha yaygin oldugu
kuzey bélgeleri ise Fransiz ve italyan etkilerini kendi
koral gelenekleri ile sentezleyen yeni bir dini miizigin
yaratilmasi ydniindeki gelismelere odaklandi. Tiim bu
gelismeleri 6zgiin kilan ise Ingiltere ve Fransa gibi hizla
endistrilegen iilkelerin aksine aile miizisyenligi, meslek
loncalar1 gibi Ortacag§ geleneklerini, buna paralel olarak
igcilige 6nem veren bir anlayig: stirdiirmeleri oldu.

Iste bayle bir ortamda Avrupa miizigine caglar boyunca
y&n verecek olan iki biiyiik besteci, Handel ve Bach, 1685
yilinda bir ay arayla ve Almanya’nin kuzey dogusunda
birbirlerinden yaklagik 150 km. uzakliktaki iki sehirde
dogdu. Ancak iki bestecinin izledikleri yollar birbirlerinden
¢ok farkli oldu. Bach dini bir nesnellik tizerinde yogunlasan
usta ancak marjinal bir miizisyen olarak miitevaz bir hayat
yasadi. O dénemde, yani 18. yiizyilin ilk yarisinda, onu
marjinal yapan en énemli 6zelligi hi¢ opera bestelememis
olmasiyds. 17. ylizyilin son ¢eyreginden itibaren Avrupa’nin
en etkileyici hitkimdar: olan XIV. Louis operay: bir siyasi
propaganda araci haline getirmis, béylelikle biiyiiklii
kii¢iiklii tiim siyasi otoriteler i¢in opera vazgegilmez bir hal
almisti. Dolayusi ile operayla ilgilenmemek bir bestecinin
pariltili bir kariyeri reddetmesi anlamina geliyordu. Handel
ise opera sayesinde biiyiik bir séhrete ve servete sahip olan
bestecilerin basinda yer aliyordu.

Handel ilk genclik yillarinda, dogdugu sehir olan Halle’de
Alman-Protestan miizik gelenegini 6grenmis, daha



sonra Alman operasinin ilk dnemli merkezi Hamburg’a
yerlesmis, burada dénemin en etkin opera bestecisi
Keiser ile calisarak Venedik gelene§inin en rafine halini
dziimsemisti. Gittikce biiyiiyen opera agki onu Italya’ya
dogru yonlendirmis, orada neo-klasik opera reformunun
dncti bestecisi Alessandro Scarlatti ile yakin iligkiler
kurarak bu yeni anlayisa olusum asamasinda taniklik
etmigti.

1709-10 yillar arasinda Venedik’te bulundugu sirada
Hanover Sarayinin miizik direktdrii olmasi yéniinde bir
teklif ald1. Handel ingiltere’de yapacag: caligmalara izin
verilmesi sartiyla teklifi kabul etti ve tinlii italyan besteci
Steffani’nin ardindan bu géreve atandi. Handel bir yandan
geleneksel patronaj sisteminin -aristokrasiye calisarak
elde edilen diizenli maas- giivencesinde olmak istiyor
diger yandan dénemin en zengin iilkesi Ingiltere’de ortaya
¢ikan “serbest miizisyenlik” kavramini tecriibe etmek ve
Londra’da, Avrupa’nin bu prestijli opera sehrinde taninmak
istiyordu.

Besteci ilerleyen dénemde zamaninin énemli bir béliimiini
Londra’da gecirir olmus, kentte taninirligini artirmigt.

1711 yilinda sahnelenen Rinaldo operas: bagarili olmus,
1713 Utrect Antlagmasi kutlamalari i¢in yazdidi iki eser
sayesinde Kralice Anne’den yiiklii bir miktar para 8diilii
almigti. 1714’te kralice dliince yerine, dogrudan bir varis
bulunamadid: i¢in, Handel’in patronu Hanover Prensi
Georg gecmisti. Georg’u halka tanitmak i¢cin Thames Nehri
boyunca yapilacak bir gecit térenine karar verildi. Handel
de bu térene eglik edecek miizigi, yani Water Music’i,
besteledi. Bestecinin bu eseri Georg’la arasinin diizelmesi
icin bir firsat olarak gérdiigii yoniindeki fikirler dogru
degildir; son dénem caligmalari bestecinin eseri yazarken
kimin icin yazildiginmi bilmedigini géstermektedir. Bu
konser sonras1 Handel Georg’dan yiikli bir édiil alms,
Hannover’deki gérevi sona ermis, yasantisini Londra’da
serbest calisan bir besteci olarak stirdirmiistiir.

Royal Fireworks Music 1749 yilinda Avusturya Veraset
Savaslari ardindan imzalanan Aix-la-Chapelle Antlasmas:
kutlamalar i¢in yazilmigtir. Bu sirada kral, Georg’un oglu
II. Georg’dur. Aradan gecen 32 yil icerisinde Handel’in
yasantisinda pek cok sey degismistir. Once opera alaninda
biiyiik basarilar kazanmis ve uzun bir siire kraliyet
destekli 6zel bir kurulus olan Royal Academy’nin miizik
direktdrliigiint yapmigtir. Ancak 1720’li yillarin sonundan
itibaren Ingilizce hafif opera ve yine dramatik derinlikten



uzak yeni kusak Italyan operasinin énlenemez yiikselisi ile
gbdzden diismiis ve oratoryolar {izerinde yogunlasmistir.

Yine Water Music’te oldudu gibi, bir acik hava kutlamas:
-eserin seslendirilmesinden sonra bir havai figek gésterisi
yapilmistir- icin yazildidi i¢in orijinal versiyonunda yaylilar
kullanilmamus, yalnizca iiflemeli ve vurmali calgilar yer
almistir. Daha sonraki konser versiyonlarinda yaylilar
eklenmistir. Uvertiirde yine Water Music’te oldugu gibi
Lully modeli ve notes inégales kullanilir. Besteci ti¢tincti
béliime La Paix (barig), dérdiincti béliime La Réjouissance
(seving/cogku) bagliklarini vermistir. Bu Fransizca
bagliklarin sebebi Aix-la-Chapelle Antlagmasinda iki gii¢lii
tarafin sémiirgeler konusunda biiyiik rekabet icinde olan
Ingiltere ve Fransa olmasidir.

Germany started making its major breakthrough in music
in 1648, in the aftermath of the Thirty Years’ War. The
mercantile class that had been assuming more and more
power since the early 15th century joined the revolt Martin
Luther prompted against the Catholic Church and a full-
scale war was fought between those who supported the
feudal order and those who were against it. One of the
European regions suffering the most severe damage in
the war was the land of Holy Roman Empire (present day
Germany - Austria). Divided into about 300 regions, the
Empire considered "arts" a way of picking up the pieces.
While the southern regions that remained predominantly
Catholic were under the influence of Italian music, the
northern regions dominated by Protestantism focused on
creating a new type of religious music synthesizing French
and Italian influences with their own choral traditions.
What was original in these developments was, unlike
rapidly industrializing countries like England and France,
Germany maintained the Middle Age traditions such as
"family musicianship" or "craft guilds" and consequently
adopted an approach that valued craftsmanship.

It was in this milieu that two major composers to guide
European music for centuries, Handel and Bach, were born
in two cities about 150 km apart in north east Europe in
1685, with one month in between. However, the composers
took quite different paths. Bach had a modest life as a
skillful, but marginal musician concentrating on religious
objectivity. What made him marginal in his period, the
second half of the 18th century, was that he did not compose
any opera. As Louis XIV, the most impressive ruler of



Europe after the last quarter of the 17th century, used
opera as a means of political propaganda, opera became
indispensable for all political authorities, big and small
alike. Consequently, not being involved in opera meant
rejecting a brilliant career. Handel, on the other hand, was
one of the leading composers who acquired great wealth
and recognition through opera.

After learning about the German-Protestant musical
tradition in Halle, his city of birth, during his early youth,
Handel settled in Hamburg, the first main center of German
opera, and had the opportunity to work with the most active
opera composer of the time, Keiser, through whom Handel
internalized the most refined form of Venetian tradition. His
growing love of opera led him to Italy where he established
a close relationship with Alessandro Scarlatti, the leading
composer of the neo-classical opera form, the development
of which Handel witnessed.

In the period from 1709 to 1710, when he was in Venice,
Handel was offered the position of the musical director in
the Hanover court. Handel accepted the offer on condition
that he be allowed to continue his work in England and was
appointed to this post to replace the well-known Italian
composer Steffani. Handel wanted both to enjoy the security
of the traditional patronage system - receiving a regular
income by working for the aristocracy - and to experiment
with the notion of freelance musicianship that emerged in
the wealthiest country of the time, England. Thus, he would
achieve fame in London, the prestigious opera city of Europe.

In the following years, the composer spent a significant
portion of his time in London, where he acquired growing
reputation. After the success of his Rinaldo opera staged in
1711, he wrote two works for the celebrations of the Treaty
of Utrecht and was rewarded with a substantial amount

of money by Queen Anne. When the Queen died in 1714,
she was succeeded by the Elector of Hanover Georg, who
was Handel’s patron, for lack of a direct heir. In order to
introduce Georg to the public, a Thames-long parade was
planned. Handel composed the music for this parade: Water
Music. The claims that the composer saw this piece as an
opportunity to make up with Georg are not true; recent
studies suggest that, while writing the work, the composer
did not know for whom the work was composed. After the
concert, Handel was generously rewarded by Georg. He was
also relieved of his duty in Hanover and continued his life
as a freelance composer in London.



Royal Fireworks Music was written in 1749 to celebrate the
Treaty of Aix-la-Chapelle signed after the War of Austrian
Succession. At the time, the king was Georg II, son of Georg.
The 32 years that had elapsed changed many things in
Handel’s life. First he achieved considerable success in the
field of opera and served as the musical director of Royal
Academy, a private institution supported by the kingdom,
for a long time. However, the inexorable rise of the English
light opera, as well as the new generation Italian opera
lacking any dramatic depth in the late 1720s caused Handel
to lose favor and led him to concentrate his efforts on
oratorios again.

Since the work was written for an outdoor celebration like
Water Music - its performance was followed by a show

of fireworks - its original version did not involve strings,
but winds and percussions. The strings were added in the
later, concert versions. As in the Water Music, the overture
uses the Lully pattern and notes inégales. The composer
named the third movement La Paix (Peace) and the fourth
movement Le Réjouissance (Rejoice). The reason why the
composer gave these French titles was the fact that the two
strong parties in the Treaty of Aix-la-Chapelle were England
and France, which were in fierce competition with each
other for colonies.

Dr. Onur Tiirkmen
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