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Program

C.P.E. Bach

Senfoni, Re majér, H.663 (W.183/1)
Symphony in D major, H.663 (W.183/1)
1. Allegro di molto

II. Largo

II1. Presto

C.D. von Dittersdorf

Kontrbas Koncertosu No.2, Mi majér
Concerto for Double Bass No.2 in E major
1. Allegro moderato

II. Adagio

111, Allegro

P.l. Tchaikovsky

Floransa Hatirasi, Re minér, Op.70
Souvenir de Florence in D minor, Op.70
1. Allegro con spirito

II. Adagio cantabile e con moto

II1. Allegro moderato

IV. Allegro vivace



Ayrton Desimpelaere sef conductor

Ayrton Desimpelaere, 2015’te
Moskova’da diizenlenen Uluslararas:
Tchaikovsky Yarismasinin piyano yar1
finalinde, kisa siireli bir hazirhiin
ardindan Yuri Bashmet’in Moskova
Solistleri oda miizigi grubunu
yonetmesiyle adin1 duyurdu. Birkag ay
sonra da Wallonia Kraliyet Operasi (ORW), Desimpelaere
ile yardime1 sef ve konuk sef olarak dért sezonluk bir
sozlesme yapti. Desimpelaere, diizenli olarak ORW
orkestrasiyla ¢alisiyor.

1990 dogumlu Ayrton Desimpelaere, Paris ve Versailles
Ulusal Bélgesel Konservatuvarlarinda, Briitksel ve Mons
Kraliyet Konservatuvarlarinda piyano ve orkestra gefligi
dallarindan mezun oldu ve Sorbonne ile ULB’de miizikoloji
caligti. 2017’den beri IMEP’te konuk sef olan sanat¢i, ayrica
orkestra gefligi, koro gsarkicilidi ve ses ko¢lugu dersleri
veriyor.

ORW’de genc¢ dinleyiciler i¢cin Mozart'in Sihirli

Fliit operasini yonettikten sonra sef, 2018’de Nicola
Campogrande’nin katilime: operas: #Folon’u, 2019’da
Massenet’nin Don Quichotte operasini ve 2020’de Stefano
Guagnini’'nin Kirmizi Baglikli Kiz operasini yénetti.
2018’de Cimarosa’nin Stefano Mazzonis di Pralafera
tarafindan sahnelenen Gizli Evlilik operasini yéneten
sef, ayn1 y1l Verdi’nin Aida operasinin iki performansi ve
Puccini’nin Madama Butterfly yapitiyla izleyici karsisina
¢ikt1. Desimpelaere ayrica Nisan 2019’da NILAC’1n gala
konserlerinde ORW’yi yénetti.

Ayrton Desimpelaere, aralarinda Speranza Scappucci,
Paolo Arrivaniel, Daniel Oren, Gianluigi Gelmetti, Rinaldo
Alessandrini, José Cura, Massimo Zanetti, Giampaolo
Bisanti, Wolfgang Doerner, Tatiana Samouil, Jodie Devos,
Michele Mariotti, Christophe Rousset, Mikhail Faerman,
Vineta Sareika, Marianne Cornetti, Donata d’Annunzio
Lombardi, Marcello Giordani, Sabina Willeit, Jordi
Bernacer ve Arnold Rawls'in da bulundugu pek ¢ok sef ve
miuzisyenle ortak caligmalar yapti.

Kutsal miiziklere de biiyiik bir ilgi duyan sef, Fauré’nin
Requiem, Mozart’in Requiem ve Do mindr Mass,
Rossini’nin Petite messe solennelle ve Stabat Mater,
Puccini’nin Messa di Gloria, Schubert’in Mass No.5,



Dvorak’in Stabat Mater ve Verdi'nin Requiem yapitlarin
yonetti, Belcika Ulusal Operasi, Wallonia Kraliyet Oda
Orkestrasi, IMEP Senfoni Orkestrasi ve Camerata ile
sahneye c¢ikti.

Ayrton Desimpelaere, Festivals de Wallonie, Festival de
I’Eté Mosan, Queen Elizabeth Chapel’inde MuCH Festivali,
Cavatine, Kidzic, Est-Ouest, Lyrics de Leers, Balade
Musicales de Rixensart, Ars Musica, Festival d’été en
Hainaut, Mozart Festivali, Classissimo ve Midis-Minimes
gibi pek ¢ok festivale konuk oldu.

Wernaers Fonu tarafindan desteklenen Ayrton
Desimpelaere, 2017’de Lekime Frison ve Gerofi Baschwitz
ddiillerine, 2018’de Maurice Lefranc édiiliine deger gériildii.
2016’da Uluslararas1 André Dumortier Yarigmasinin sanat
komitesine katildi. 2018’de Warner etiketiyle Debussy’nin
biitiin yapitlarinin kaydinda yer aldi. Jodie Devos is
Golijov’in Three Songs yapitini yénetti.

In June 2015 in Moscow, Ayrton Desimpelaere made a
name for himself by conducting Yury Bashmet’s Moscow
Soloists at short notice during the piano semi-final of the
International Tchaikovsky Competition. A few months
later, the Royal Opera of Wallonia (ORW) hired him for
four seasons as assistant conductor and guest conductor.
Desimpelaere regularly works with the orchestra of the
ORW.

Born in 1990, Ayrton Desimpelaere graduated in piano and
conducting from the National Regional Conservatories

of Paris and Versailles, and the Royal Conservatories of
Brussels and Mons, as well as from the Sorbonne and the
ULB in Musicology. Guest conductor since 2017 at the IMEP,
he is also professor of orchestra conducting, choral singing
and vocal coaching.

After conducting Mozart’s Die Zauberfléte (young audience)
at the ORW, he conducted the world creation of #Folon
(Nicola Campogrande) in 2018, Don Quichotte (Massenet/
Le Hérisser) in 2019 and Le Petit Chaperon Rouge (Stefano
Guagnini) in 2020. In 2018, he conducted Il Matrimonio
Segreto by Cimarosa in the staging of Stefano Mazzonis di
Pralafera. The same year, he conducted two performances

of Aida by Verdi and a performance of Madama Butterfly by
Puccini. He conducted the orchestra of the ORW for the Gala
concerts of the NILAC in April 2019.



He worked with many conductors and musicians, including
Speranza Scappucci, Paolo Arrivaniel, Daniel Oren,
Gianluigi Gelmetti, Rinaldo Alessandrini, José Cura,
Massimo Zanetti, Giampaolo Bisanti, Wolfgang Doerner,
Tatiana Samouil, Jodie Devos, Michele Mariotti, Christophe
Rousset, Mikhail Faerman, Vineta Sareika, Marianne
Cornetti, Donata d’Annunzio Lombardi, Marcello Giordani,
Sabina Willeit, Jordi Bernacer, and Arnold Rawls, among
others.

Ayrton Desimpelaere is passionate about sacred music
and he has conducted Fauré’s Requiem, Mozart’s Requiem
and Mass in C minor, Rossini’s Petite messe solennelle and
Stabat Mater, Puccini’s Messa di Gloria, Schubert’s Mass
no. 5, Dvorak’s Stabat Mater, and Verdi’s Requiem. In the
symphonic repertoire, he conducted the Belgian National
Orchestra, the Royal Chamber Orchestra of Wallonia, the
IMEP Symphony Orchestra and the Camerata.

Ayrton has been the guest of several festivals, among which
are Festivals de Wallonie, Festival de 'Eté Mosan, MuCH
Festival at the Queen Elisabeth Chapel, Cavatine, Kidzic,
Est-Ouest, Lyrics de Leers, Balade Musicales de Rixensart,
Ars Musica, Festival d’été en Hainaut, Mozart Festival,
Classissimo, and Midis-Minimes.

Ayrton Desimpelaere is supported by the Wernaers Fund.
In 2017, he received the Lekime Frison and Gerofi Baschwitz
Prizes, and in 2018, the Maurice Lefranc Prize. In 2016, he
joined the Artistic committee of the International André
Dumortier Competition. In 2018, he took part in the
recording of the complete works by Debussy published by
Warner. Alongside Jodie Devos, he conducted Golijov’s
Three Songs.

Dritan Gani kontrbas double bass

Arnavutluk-Tiran’da dogdu. Miizik
egitimine viyolonsel ¢alarak
bagladi. “Jordan Misja” Giizel
Sanatlar Lisesinde kontrbas e§itimi
aldi. “Akademia e Arteve” Devlet
Konservatuvarina birincilikle girdi.
1989'ta mezun oldu, komisyon
tarafindan son on yilin en basarili 6grencisi olarak
degerlendirildi.

Okudugu liseye kontrbas 6gretmeni ve sanat yénetmeni
olarak atandi, ayni zamanda Yayli Sazlar Genclik



Orkestrasini ydnetti, Yunanistan-Korfu'ya turne diizenledi.
Agustos 1992'de Almanya-Bayreuth’ta Uluslararasi
Genclik Festivali Senfoni Orkestrasinda ve modern miizik
toplulugunda yer aldi. Piyanist Serklana Gani ile Opera

ve Bale Tiyatrosu salonunda Mayis 1992'de ve Aralik
1994'te resitaller verdi. Mayis 1994'te Avusturya'da Graz ve
Klagenfurt gehirlerinde, Slovenya Ljubljana'da, Tiran Yaylh
Sazlar Genglik Orkestrasiyla turneye katildi. Tiran Yayh
Sazlar Oda Orkestras: ile italya'da bircok konser verdi,
turneler yapti. Cagdag miizik topluluklariyla ve solist olarak
bir¢ok eserin ilk seslendirmesini gerceklestirdi, konserleri
televizyonlarda yayinlandi. Opera ve Bale Orkestras:

ve Radyo Televizyon Senfoni Orkestrasiyla Tiran’da ve
Italya’da konserler verdi.

Ocak 1996'da Bilkent Universitesi Miizik ve Sahne
Sanatlar Fakiiltesi 6gretim gérevlisi ve Bilkent Senfoni
Orkestras1 liyesi olarak ¢alismaya basladi. Bilkent Senfoni
Orkestrasiyla Italya Siena Festivali, Belcika, Portekiz,
Japonya, Almanya Schleswig-Holstein gibi festivallere
katildi. 2012 yilinda Cankaya Belediyesi Cagdas Sanat
Merkezinde Geng Besteciler Konserinde yer aldi. Adolf
Misek'in 60. 8liim y1ldéniimii miinasebetiyle Ankara,
Eskisehir, Pristina-Kosova ve Tiran-Arnavutluk’ta Serklana
Gani ile bestecinin tiim kontrbas-piyano sonatlarini
seslendirdikleri bir dizi konser verdi.

Cek Cumhuriyeti’'nde diizenlenen BASS 2016 PRAGUE
kongresine katild1 ve resitaller verdi. Ekim 2017°de
Ingiltere'deki Somerset Bass Weekend'e misafir sanatg1
olarak katild, ustalik dersleri ve solo konserler verdi.
2018’de Hacettepe Senfoni Orkestrasi ve Bagkent
Akademik Oda Orkestrast ile solist olarak konserler verdi.
Italya’da diizenlenen BASS 2018 LUCCA kongresinde
resitaller ve oda miizigJi konserleri verdi. 2018’de Cagdas
Sanatlar Merkezi, Mozart Evi ve Bilkent Konser Salonunda
resitaller ve oda miizigi konseri verdi. 2019’da Eskigehir’de
ve Ankara’da oda miizigi konserleri verdi. Leonardo da
Vinci'nin 6liim y1ldéniimiinii nedeniyle David Heyes
tarafindan olusturulan proje kapsaminda Somerset-
Ingiltere, Tiran-Arnavutluk ve Ankara’da konserler
gerceklestirdi.

European Society of Bassists tiyesi olan Dritan Gani
Bilkent Senfoni Orkestrasindaki gérevine devam etmekte,
ayni zamanda liseden sanattan yeterlije kadar 6grenci
yetistirmektedir.



Dritan Gani was born in Tirana, Albania. He started his
music education by playing the violoncello. He studied the
double bass in the Jordan Misja Fine Arts High School. He
was admitted to Akademia e Arteve State Conservatory,
winning the first place. When he graduated in 1989, he was
evaluated as the most successful student of the last ten
years.

He was appointed to the high school he studied as double
bass teacher and artistic director. In this period, he
conducted the Youth Strings Orchestra, with which he

went on a tour to Corfu, Greece. In August 1992, he played
in the International Youth Festival Symphony Orchestra

in Bayreuth, Germany and performed in its modern music
ensemble. He gave recitals in the Opera and Ballet Theatre
Hall with pianist Serklana Gani in May 1992 and December
1994. He also toured Graz and Klagenfurt, Austria and
Ljubljana, Slovenia with the Tirana Youth Strings Orchestra.
With the same orchestra, he played in many concerts and
went on tours in Italy. Gani performed in the premieres of
many works both as soloist and as part of contemporary
music ensembles, and his concerts were broadcast on
television. He gave concerts in Tirana and Italy with the
Opera and Ballet Orchestra and Radio-Television Symphony
Orchestra.

In January 1996, Dritan Gani started working as instructor
at Bilkent University Faculty of Music and Performing

Arts and became a member of the Bilkent Symphony
Orchestra. With the orchestra, he performed at festivals

in Italy, Belgium, Japan and Germany such as the Siena
and Schleswig-Holstein festivals. In 2012, he played in

the Young Composers Concert of Cankaya Municipality’s
Contemporary Arts Center. With Serklana Gani, he gave a
series of concerts in Ankara, Eskisehir, Pristina, Kosovo and
Tirana, Albania, where the duo performed all double-bass
and piano sonatas of Adolf Misek on the 60oth anniversary of
the composer’s death.

He participated in and gave recitals at the BASS 2016 Prague
congress organized in the Czech Republic. In October 2017,
he attended the Somerset Bass Weekend in England as
guest artist and gave masterclasses and solo concerts. Gani
gave concerts with the Hacettepe Symphony Orchestra

and Bagkent Academic Chamber Orchestra in 2018. He

gave recitals and chamber music concerts at the BASS 2018
LUCCA Congress in Italy. He gave recitals in Contemporary



Arts Center, Mozart Evi and Bilkent Concert Hall in 2018 and
chamber music concerts in Eskisehir and Ankara in 2019. In
the framework of the project carried out by David Heyes on
the death anniversary of Leonardo da Vinci, he gave concerts
in Somerset, England, Tirana, Albania and Ankara.

A member of the European Society of Bassists, Dritan Gani
continues to work with the Bilkent Symphony Orchestra and
teaches students from high school to proficiency in arts.

Carl Philipp Emanuel BACH (1714-1788)

Senfoni, Re majér, H.663 (W.183/1)
Symphony in D major, H.663 (W.183/1)

Barok dénemin en biiylik bestecilerinden Johann Sebastian
Bach’in besinci oglu Carl Philipp Emanuel Bach’in miizigi
stilistik olarak babasiyla ayn: diinyaya ait degildir. C.P.E
Bach’in miizigi baroktan ziyade erken klasik dénemin
stilistik cercevesi icinde hareket eder. Avrupa’da siyaset

ve ekonomideki kargasanin ilk isaretlerinin yiikseldigi

bu dénemde miizikte etkin olan stil, hassasiyeti ve ifadeli
bir anlatimi vurgulayan empfindsamer stil ile bununla es
zamanl yiikselen ¢alkantili Sturm und Drang (Firtina ve
Stres) hareketidir.

C.P.E Bach, 1775-1776'da yayli ve nefesli calgilari iceren
modern orkestra i¢in miizik yazmada ilk girigimlerden
biri olan dért senfonilik seti W.183" bestelemistir.

Bu koleksiyon, besteci tarafindan "on iki obbligato
(zorunlu) béliimden olusan dért orkestral senfoni” olarak
adlandirilmigtir. Bu koleksiyondaki senfonilerin bestecinin
diger senfonik yapitlarindan farks, tiflemeli ¢algilar i¢in
bagimsiz partilerin bestelenmis olmasidir (bu dénemde
konvansiyonel olan tiflemelilerin yaylilarin partilerini
calmasidir). Bagka bir deyigle—baglhigin da ifade ettigi
gibi—bakir ve tahta nefesli ¢algilar artik sadece yayh
béliimleri ikiye katlayici ve giiglendirici faktérler degil,
eserin kendi 6zel iglevlerine sahip vazgecilmez 6geleri
olarak diigtintilmiigtiir. Tini, dinamik ve armoniyi merkezi
miizik kavramlarina déniistiirmesiyle bu senfoniler
dénemlerinde gergekten dncii olmuslardir.

C.P.E. Bach’in bu 6zgiin senfoni dizisinin ac¢ilig 6gesi Re
majdr Senfoni (W.183/1), Sturm und Drang stilini en iyi
sekilde temsil eden Allegro di molto ile baslar. Israrh bir
nota tekrariyla baglayan béliim, zit dinamik ve tempolarin



arasinda gidip gelmesiyle C.P.E. Bach'in hizli ruh hali
degisimlerini sergiler. Yavag ikinci bsliim Largo, fliitleri

en kalin telli enstriimanlarla birlegtirerek aligilmadik bir
sonorite sunar. Gésterisli bir jestle acilan hizli final bslimi
(Presto), senfoniyi cogku icinde sona erdirir.

Carl Philipp Emanuel Bach, the fifth son of the leading
Baroque period composer Johann Sebastian Bach, and a
composer himself, had a musical style that belonged to a
world distinct from his father’s. C.P.E. Bach’s music moved
within the stylistic framework of the Early Classical Period,
rather than that of the Baroque era. The style that dominated
music at a time when the first signs of political and
economic turmoil presented themselves in Europe was the
empfindsamer style emphasizing sensitivity and a narrative
expression, and the simultaneously emerging, tumultuous
Sturm und Drang (Storm and Stress) movement.

C.P.E. Bach composed his W.183, a set of four symphonies,
which was one of the first attempts at writing music for a
modern orchestra including string and wind instruments,
in 1775-1776. The collection was titled “Four Orchestral
Symphonies with Twelve Obbligato Parts” by the
composer. The symphonies in the collection differ from
other symphonic works of the composer with regard to
the independent scores written for the wind instruments
(conventionally, the winds would play the scores of the
strings in the period). In other words, as the title suggests,
brass and woodwinds were no longer considered factors
doubling up and reinforcing the strings, but indispensable
elements serving unique functions in the work. These
symphonies acted as true pioneers of their time by
transforming tone, dynamics and harmony into central
concepts in music.

The opening element of this original symphonic series of
C.P.E. Bach’s, Symphony in D major (W.183/1), starts in
Allegro di molto, which best represents the Sturm und Drang
style. The movement beginning with an insistent repetition
of one note displays the composer’s rapid mood changes with
its alternations between contrasting dynamics and paces.
The slow second movement Largo presents an unusual
sonority by combining the flutes with the lowest strings.

The fast final movement (Presto) opening with a flamboyant
gesture brings the symphony to an ebullient end.

Aylin Yilmaz



Carl Ditters von DITTERSDORF (1739-1799)

Kontrbas Kongertosu No.2, Mi majér
Concerto for Double Bass No.2 in E major

Basarili bir keman sanatcisi ve besteci olan Carl Ditters,
Viyana klasik miizik ekoliiniin en 6nde gelen isimlerindendir.
Imparatorice Maria Theresia’nin 5 Haziran 1773’te verdigi
soyluluk belgesiyle “von Dittersdorf” soyadini almas:
sonucunda bugiin onu bu adla taniyoruz.

Dittersdorf 1 Nisan 1765’te Micheal Haydn’in ardili olarak
Grosswardein Piskoposluguna orkestra gefi olarak atanmigtir
ve kontrbas i¢in yazdid1 yapitlar bu déneme ait gibi
goérunmektedir. Kontrbas sanatcisi Friedrich Pischelberger’in
(1741-1813) da orkestranin bir {iyesi oldugu diisiiniiliirse,
Dittersdorf’un kontrbas yapitlarini onun i¢in yazmis olmasi
olasidir. Bu kongerto i¢in 8zglin bir elyazmas: bulunmamakla
birlikte, Schwerin’deki Mecklenburg-Vorpommern miizik
derlemesinde bir dizi parca yer almaktadir ve ¢ogu bilim
insanina gére bunlar muhtemelen Viyana’daki bilinmeyen bir
kopya yazic1 tarafindan kaleme alinmis olabilir.

Kongertonun giiniimiize ulasan kisimlari, o dénem
miiziklerinin cogunda tipik olarak gériildigu gibi, pek az
performans isaretlemesi, dinamik ya da yonerge icerir.

Biiytiik bir olasilikla solistler kendi kadanslarini yazmiglardir
ve Johannes Matthias Sperger (1750-1812) tarafindan
yazilmig o déneme ait iki kadans glintimiize kadar ulagmigtir.
H.K. Gruber, 6gretmeni Ludwig Streicher i¢in kadanslar
bestelemistir. Bu performansta H.K. Gruber (birinci b&liim)
ve David Heyes’in (ikinci béliim) kadanslarina yer verilmistir.

Uc kargit bsliimden olusan Mi majér 2. Kongerto, klasik
dénemin en sevilen kontrbas kongertolarindan biridir. Canli
ve negeli ilk béliim (Allegro moderato) yildirim gibi ¢carpici
bir temayla acilir. Birinciye karsitlik olusturan ikinci bélim
(Adagio), siirsel, akic1 bir yavag béliimdiir. Ritmik ve enerjik
final béliimii (Allegro), yapit1 mutlu ve basarili bir sonuca
baglar.

Carl Ditters (1739-99) was a successful violinist and composer
and was one of the most important figures of the Viennese
Classical school. On 5 June 1773 Empress Maria Theresia granted
him a certificate of nobility, by which he acquired the additional
surname 'von Dittersdorf, and this is how we know him today.



On 1 April 1765 Dittersdorf was appointed Kapellmeister

to the Bishop of Grosswardein, succeeding Michael Haydn,
and his works for double bass appear to have been written at
this time. Double bassist Friedrich Pischelberger (1741-1813)
was a member of the orchestra and it is more than probable
that Dittersdorf composed the double bass works for him.

No original manuscripts exist for this concerto, but a set of
parts are held in the music collection of the Mecklenburg-
Vorpommern in Schwerin and most scholars speculate they are
by an unknown copyist, probably from Vienna.

The surviving parts of this Concerto are typical of much
music from this time and include few performance markings,
dynamics or directions. Soloists would probably have written
their own cadenzas and two contemporary ones by Johannes
Matthias Sperger (1750-1812) still survive. HK. Gruber
composed cadenzas for his teacher Ludwig Streicher. This
performance includes modern cadenzas by HK. Gruber (1st
movement) and David Heyes (2nd movement).

Concerto No.2 in E major is in three contrasting movements
and is one of the most popular double bass concertos of the
Classical era. The first movement (Allegro moderato) is
bright and buoyant, with a striking opening rocket-like theme,
contrasting a beautifully lyrical and cantabile slow movement
(Adagio). The finale (Allegro) is rhythmic and energetic,
bringing the work to a happy and successful conclusion.

David Heyes

Piotr llyich TCHAIKOVSKY (1840-1893)

Floransa Hatirasi, Re minér, Op.70
Souvenir de Florence in D minor, Op.70

Italyan kiiltiirii ve manzaralarinin Rus romantik

besteci Tchaikovsky’nin tizerindeki etkisi, bestecinin
kimi yapitlarinda (en azindan bagliklar tizerinden)
kendisini acik¢a disavurur. 1880’de bestelenen Italyan
Kapricyosu'nda besteci, karnaval sirasinda Roma
sokaklarindaki "¢ilginligi ve seytanligi" aktarmaya caligir.
1886 tarihinde kaleme aldi§1 senfonik siir Francesca da

Rimini, Dante’nin Inferno’sundan ilham alir.

Tchaikovsky’nin Italya’ya atifta bulundugu yapitlarindan
bir digeri de Floransa’da gecirdigi 1890 yazinda besteledigi
altilidir. St. Petersburg Oda Miizigi Dernedi icin bestelenen



eser her ne kadar Floransa Hatiras1 (Souvenir de Florence)
baglig altinda yayinlansa da, icinde belirgin bir Italyan
etkisi sezmek giictiir. Ozellikle ticiincii ve dérdiincii
béliimler, halk ezgileri ve kéy dansinin canlihigi ile dolup
tasan atmosferleri ile 6zlerinde acik¢a Rus’tur.

Floransa Hatirasi'nin kompozisyonu ilk basta iyi
ilerlemesine ragmen, Tchaikovsky eseri tamamlamakta
zorluklarla karsilasmistir. 15 Haziran 1890'da kardesine
yazdigi mektupta, miizikal fikirleri olmadid icin degil,
enstriimantasyon nedeniyle "biiyiik bir bask: altinda
yazdi§ini1”, "alt1 ayr1 ama benzer enstriiman kullanmanin
inanilmaz derecede zor" oldugunu bildirir. Tchaikovsky
altiliy1 Temmuz’un sonuna dogru tamamlar, ancak St.
Petersburg'daki dairesinde 6zel bir konserde dinledikten
sonra hayal kirikligina ugrar ve son iki béliimii yeniden
gdzden gec¢irmeye karar verir. Bu sirada esere Floransa
Hatiras1 bagligini da ekler, ¢ilinkii ikinci bsliimiin ana
temasini Floransa’dayken tasarlamigtir. Oda Miizigi
Dernedi, eserin resmi prémiyerini Leopold Auer, Jascha
Heifetz ve eski Curtis Bagkani Efrem Zimbalist'in yer aldig1
bir performansla Kasim 1892’de yapar.

Eserin birinci boliimii (Allegro con spirito) iki tema (ya
da karakter) arasindaki kontrast fikrine dayanan sonat
formundadir. Mozart'in 40. Senfonisinin yayli dokularin
andiran salinimli bir um-pa-pa esligiyle desteklenen, ¢cok
sayida ritmik tuhafliin bulundugu (Re minér tondaki)
birinci tema yogun ve firtinalidir. ikinci tema ise, aksine,
uzun siire tutulan notalarda, daginik bir eglik tizerinde
huzur i¢inde yiikselir. Parcanin geligme kismi, zengin
kontrapuntal dokusuyla Mozart ddneminden kalma
senfonileri animsatir.

Tkinci béliim (Adagio cantabile e con moto), zengin dokulu
yavas bir girigle baglar ve ardindan bunu baz: yaylilarin
pizzicato pasajlari esliginde birinci kemanin sarkiya benzer
saf, basit melodisi izler. Bir serenadi andiran bu kisim,
cellolarin katilimiyla sevimli bir diiete déntigtr.

Uciineii bsliim (Allegretto moderato), yogun bir halk
miizigi etkisi altindadir ve miitevazi bir melodi ile baslar.
Ilimli hiz1 ve {ist iiste binen tematik girisleri neredeyse
térensel bir dans ritiielini akla getirir. Final (Allegro
vivace), birinci kemanlarin ana temay: belirtmesinden énce
kisa bir esliksel figiirle baglar.

Acilista dort életi boyunca tek basina calan drone benzeri
eslik figiiriiniin gésterdigi gibi, Rus tasra hayatinin miizikal



kokusu son béliimde (Allegro vivace) daha da giicliidiir.
Bunu izleyen tema kiiciik yelpazesi ve modal karakteriyle
fazlasiyla folkloriktir. Béliimiin en parlak noktas: ortalara
dogru beliren heyecan ve cogku ile Beethoven’in Dokuzuncu
Senfonisi ile eglegen bir fiigdiir.

The influence of the Italian culture and landscapes on the
Russian Romantic composer Tchaikovsky manifests itself
clearly in some of the composer’s works (at least in their
titles). In the Italian Capriccio composed in 1880, he seeks to
convey “the wild ravings of the crowd, the masquerade and
the illuminations” to describe the people in the streets of
Rome during the carnival. The symphonic poem Francesca
da Rimini he wrote in 1886 was inspired by Dante’s Inferno.

Another work where Tchaikovsky made a reference to Italy
is the sextet he composed in the summer of 1890, during his
stay in Florence. Although the work commissioned by the St.
Petersburg Chamber Music Society was published with the
title Souvenir de Florence, it is difficult to discern any Italian
influence in it. Especially the third and fourth movements,
with their atmosphere laden with folk melodies and the
liveliness of country dances, are openly Russian in essence.

Although the composition of Souvenir de Florence went
smoothly in the beginning, Tchaikovsky experienced
difficulties in completing the work. In a letter he wrote

to his brother on June 15, 1890, he stated that he “wrote
under great pressure”, not because he lacked musical ideas,
but because it was “unimaginably difficult to write for six
independent, yet homogeneous instruments”. Tchaikovsky
completed the sextet towards the end of July, but was
disappointed when he listened to it at a private concert in
his St. Petersburg apartment. He then decided to revise the
last two movements. During this revision, he titled the work
Souvenir de Florence, because he had designed the main
theme of the second movement in Florence. The Chamber
Music Society gave the official premiere of the work in
November 1892 with a performance figuring Leopold Auer,
Jascha Heifetz and Efrem Zimbalist, former director of the
Curtis Institute.

The first movement of the work (Allegro con spirito) is in the
sonata form, which is based on the idea of contrast between
two themes (characters). The first theme (in D minor),
supported by an oscillating oom-pah-pah accompaniment
resembling the string textures of Mozart’s Symphony no. 40
and including many rhythmic quirks, is intense and stormy.



The second theme, on the other hand, rises calmly in long
held notes on a diffuse accompaniment. The development
section of the work with its rich contrapuntal texture
reminds symphonies from Mozart’s time.

The second movement (Adagio cantabile e con moto) starts
with a richly textured slow opening, followed by a song-like
pure and simple melody of the first violin, accompanied by
the pizzicato passages of some strings. The part reminding
a serenade turns into a nice duet with the participation of
cellos.

The third movement (Allegretto moderato), intensely
influenced by folk music, begins with a modest melody.
Its moderate pace and overlapping thematic introductions
remind an almost ceremonial dance ritual. The finale
(Allegro vivace), opens with a short accompanying figure
before the first violins introduce the main theme.

As shown by the drone-like accompaniment figure playing
singly for four bars in the opening, the scent of the Russian
country life is felt more strongly in the last movement
(Allegro vivace). The following theme, with its small range
and modal character, is highly folkloric. The brightest point
in the movement is the fugue that appears towards the
middle and matches Beethoven’s Symphony no. 9 with its
liveliness and enthusiasm.

Aylin Yilmaz
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