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G.F. Handel

Mesih Uvertiirti | Messiah Overture

A. Rosetti
Iki Korno Koncertosu, Fa majér, RWV C60

Concerto for Two Horns and Orchestra in F major,
RWYV Cé60

I. Stravinsky

Pulcinella Siiiti | Suite



Ayrton Desimpelaere sef conductor

Ayrton Desimpelaere, 2015’te
Moskova’da diizenlenen Uluslararas:
Tchaikovsky Yarismasinin piyano yar1
finalinde, kisa siireli bir hazirhiin
ardindan Yuri Bashmet’in Moskova
Solistleri oda miizigi grubunu
yonetmesiyle adin1 duyurdu. Birkag ay
sonra da Wallonia Kraliyet Operasi (ORW), Desimpelaere
ile yardime1 sef ve konuk sef olarak dért sezonluk bir
sozlesme yapti. Desimpelaere, diizenli olarak ORW
orkestrasiyla ¢alisiyor.

1990 dogumlu Ayrton Desimpelaere, Paris ve Versailles
Ulusal Bélgesel Konservatuvarlarinda, Briitksel ve Mons
Kraliyet Konservatuvarlarinda piyano ve orkestra gefligi
dallarindan mezun oldu ve Sorbonne ile ULB’de miizikoloji
caligti. 2017’den beri IMEP’te konuk sef olan sanat¢i, ayrica
orkestra gefligi, koro gsarkicilidi ve ses ko¢lugu dersleri
veriyor.

ORW’de genc¢ dinleyiciler i¢cin Mozart'in Sihirli

Fliit operasini yonettikten sonra sef, 2018’de Nicola
Campogrande’nin katilime: operas: #Folon’u, 2019’da
Massenet’nin Don Quichotte operasini ve 2020’de Stefano
Guagnini’'nin Kirmizi Baglikli Kiz operasini yénetti.
2018’de Cimarosa’nin Stefano Mazzonis di Pralafera
tarafindan sahnelenen Gizli Evlilik operasini yéneten
sef, ayn1 y1l Verdi’nin Aida operasinin iki performansi ve
Puccini’nin Madama Butterfly yapitiyla izleyici karsisina
¢ikt1. Desimpelaere ayrica Nisan 2019’da NILAC’1n gala
konserlerinde ORW’yi yénetti.

Ayrton Desimpelaere, aralarinda Speranza Scappucci,
Paolo Arrivaniel, Daniel Oren, Gianluigi Gelmetti, Rinaldo
Alessandrini, José Cura, Massimo Zanetti, Giampaolo
Bisanti, Wolfgang Doerner, Tatiana Samouil, Jodie Devos,
Michele Mariotti, Christophe Rousset, Mikhail Faerman,
Vineta Sareika, Marianne Cornetti, Donata d’Annunzio
Lombardi, Marcello Giordani, Sabina Willeit, Jordi
Bernacer ve Arnold Rawls'in da bulundugu pek ¢ok sef ve
miuzisyenle ortak caligmalar yapti.

Kutsal miiziklere de biiyiik bir ilgi duyan sef, Fauré’nin
Requiem, Mozart’in Requiem ve Do mindr Mass,
Rossini’nin Petite messe solennelle ve Stabat Mater,
Puccini’nin Messa di Gloria, Schubert’in Mass No.5,



Dvorak’in Stabat Mater ve Verdi'nin Requiem yapitlarin
yonetti, Belcika Ulusal Operasi, Wallonia Kraliyet Oda
Orkestrasi, IMEP Senfoni Orkestrasi ve Camerata ile
sahneye c¢ikti.

Ayrton Desimpelaere, Festivals de Wallonie, Festival de
I’Eté Mosan, Queen Elizabeth Chapel’inde MuCH Festivali,
Cavatine, Kidzic, Est-Ouest, Lyrics de Leers, Balade
Musicales de Rixensart, Ars Musica, Festival d’été en
Hainaut, Mozart Festivali, Classissimo ve Midis-Minimes
gibi pek ¢ok festivale konuk oldu.

Wernaers Fonu tarafindan desteklenen Ayrton
Desimpelaere, 2017’de Lekime Frison ve Gerofi Baschwitz
ddiillerine, 2018’de Maurice Lefranc édiiliine deger gériildii.
2016’da Uluslararas1 André Dumortier Yarigmasinin sanat
komitesine katildi. 2018’de Warner etiketiyle Debussy’nin
biitiin yapitlarinin kaydinda yer aldi. Jodie Devos is
Golijov’in Three Songs yapitini yénetti.

In June 2015 in Moscow, Ayrton Desimpelaere made a
name for himself by conducting Yury Bashmet’s Moscow
Soloists at short notice during the piano semi-final of the
International Tchaikovsky Competition. A few months
later, the Royal Opera of Wallonia (ORW) hired him for
four seasons as assistant conductor and guest conductor.
Desimpelaere regularly works with the orchestra of the
ORW.

Born in 1990, Ayrton Desimpelaere graduated in piano and
conducting from the National Regional Conservatories

of Paris and Versailles, and the Royal Conservatories of
Brussels and Mons, as well as from the Sorbonne and the
ULB in Musicology. Guest conductor since 2017 at the IMEP,
he is also professor of orchestra conducting, choral singing
and vocal coaching.

After conducting Mozart’s Die Zauberfléte (young audience)
at the ORW, he conducted the world creation of #Folon
(Nicola Campogrande) in 2018, Don Quichotte (Massenet/
Le Hérisser) in 2019 and Le Petit Chaperon Rouge (Stefano
Guagnini) in 2020. In 2018, he conducted Il Matrimonio
Segreto by Cimarosa in the staging of Stefano Mazzonis di
Pralafera. The same year, he conducted two performances

of Aida by Verdi and a performance of Madama Butterfly by
Puccini. He conducted the orchestra of the ORW for the Gala
concerts of the NILAC in April 2019.



He worked with many conductors and musicians, including
Speranza Scappucci, Paolo Arrivaniel, Daniel Oren,
Gianluigi Gelmetti, Rinaldo Alessandrini, José Cura,
Massimo Zanetti, Giampaolo Bisanti, Wolfgang Doerner,
Tatiana Samouil, Jodie Devos, Michele Mariotti, Christophe
Rousset, Mikhail Faerman, Vineta Sareika, Marianne
Cornetti, Donata d’Annunzio Lombardi, Marcello Giordani,
Sabina Willeit, Jordi Bernacer, and Arnold Rawls, among
others.

Ayrton Desimpelaere is passionate about sacred music
and he has conducted Fauré’s Requiem, Mozart’s Requiem
and Mass in C minor, Rossini’s Petite messe solennelle and
Stabat Mater, Puccini’s Messa di Gloria, Schubert’s Mass
no. 5, Dvorak’s Stabat Mater, and Verdi’s Requiem. In the
symphonic repertoire, he conducted the Belgian National
Orchestra, the Royal Chamber Orchestra of Wallonia, the
IMEP Symphony Orchestra and the Camerata.

Ayrton has been the guest of several festivals, among which
are Festivals de Wallonie, Festival de 'Eté Mosan, MuCH
Festival at the Queen Elisabeth Chapel, Cavatine, Kidzic,
Est-Ouest, Lyrics de Leers, Balade Musicales de Rixensart,
Ars Musica, Festival d’été en Hainaut, Mozart Festival,
Classissimo, and Midis-Minimes.

Ayrton Desimpelaere is supported by the Wernaers Fund.
In 2017, he received the Lekime Frison and Gerofi Baschwitz
Prizes, and in 2018, the Maurice Lefranc Prize. In 2016, he
joined the Artistic committee of the International André
Dumortier Competition. In 2018, he took part in the
recording of the complete works by Debussy published by
Warner. Alongside Jodie Devos, he conducted Golijov’s
Three Songs.

Mustafa Kaplan korno horn

2007 yilinda Anadolu Universitesi
Devlet Konservatuvarinda Dog.
Elhan Raustemov’un korno sinifina
kabul edildi. Trakya Universitesinin
dtizenledigi 14, 15 ve 20. Uluslararas:
Geng Mizisyenler Oda Miizigi
Yarismasinda mansiyon, ikincilik ve
birincilik édiilleri kazandi. Mahir Cakar, Cem Akcora,
Stefan Dohr, Radovan Vlatkovic, Radek Babarok ve Marie
Luise Neunecker’in ustalik siniflarina katildi.



2008 yilindan itibaren Budapeste Anima Musicae Oda
Orkestrasi, Yildizlar Toplulugu, Hezarfen Ensemble,
Bahcesehir Universitesi Oda Orkestrasi, Enka Oda
Orkestrasi, Anadolu Nefesli Beslisi, Orchestra’Sion,
Klasik Keyifler Oda Orkestrasi, Istanbul Sinema Senfoni,
Avrasya Filarmoni, Arcadia Oda Orkestrasi, Alara Oda
Orkestrasi, Anadolu Universitesi Senfoni Orkestrast,
Orkestra Akademik Bagkent, Ankara Genclik Senfoni,
Bilkent Genglik Senfoni, Tiirk-Yunan Genclik Orkestrasz,
Tiirkiye Ulusal Genglik Filarmoni, Bursa Bélge Devlet
Senfoni, Antalya Devlet Senfoni, Eskigehir Biiyiiksehir
Belediyesi Senfoni Orkestrasi, Besiktas Belediyesi
Filarmoni Orkestrasi, Cumhurbaskanlii Senfoni, Limak
Filarmoni, Borusan Istanbul Filarmoni ve Camerata
Royal Concertgebouw (Camerata RCO) Orkestralar ile
yurticinde ve disinda bir¢ok konserde yer aldu.

Bugiine kadar Burak Tiiziin, Erden Bilgen, Or¢un Orgunsel,
Oguzhan Kavruk, Miirsel Yavuz, Erdem Céloglu, Orhun
Orhon, S. Daghan Dogu, Oguzhan Balci, Murat Géktas,
Cemi’i Can Deliorman, ibrahim Yazici, Can Okan, Cem
Mansur, Hakan Sensoy, Ender Sakpinar, Aidar Torybaev,
Patrick Souillot, Isin Metin, Michael Rafferty, Thiago
Tiberio, Rengim Gékmen, Alessandro Cedrone, Mikhail
Kirchoff, Roberto Gianola, Ferenc Gabor, David Reitz,
Zdravko Lazarov, Adrian Prabava, Sebastian Perlowski,
Diego Matheuz, Miquel Ortega, Gergely Madaras,
Christoph Mathias Mueller, Pablo Rus Broseta, Benjamin
Yusupov, Christoph Poppen, Michael Maciaszczyk,
Adrien Perruchon, Pierre Bleuse, Howard Griffiths, Tito
Ceccherini, Nil Venditti, Sascha Goetzel ve Giirer Aykal
gibi seflerle calisti.

Kurucusu oldugu Allegria Nefesli Beslisi ve Horn-Staff
gruplar ile 2017 yilindan itibaren Fethiye Benyamin
Sénmez Klasik Miizik Festivali ve Eskigehir Sokak
Festivali gibi festivaller ve konserlerde yer aldi. Anadolu
Universitesi Genglik Senfoni Orkestrasi ve Izmir Devlet
Senfoni Orkestrasinin konserlerinde solist oldu. 2019’da
Gianandrea Noseda’nin miizik direktérliigiindeki
Tsinandali Festivalinde Pan-Kafkas Genclik Orkestras:
konserlerinde yer aldi; Gianandrea Noseda, Jukka-Pekka
Saraste, Omer Meir Wellber, Lahav Shani, Yuja Wang ve
Mischa Maisky ile caligma firsati buldu.

Lisans egitimini Anadolu Universitesi Devlet
Konservatuvarinda Cem Akg¢ora‘nin sinifinda Yiiksek Onur
derecesi ile tamamladi. Lisansiistii caligmalarina aynm



kurumda devam etmekte, Bilkent Senfoni Orkestrasinda
korno grup sefi olarak gérevini stirdirmektedir.

Mustafa Kaplan was admitted to the class of Assoc.

Prof. Elhan Raustemov at the State Conservatory of
Anadolu University in 2007. He was awarded honorable
mention, second and first prizes at the 14th, 15th and

20th International Young Musicians Chamber Music
Competitions organized by Trakya University. He attended
the masterclasses of Mahir Cakar, Cem Akcora, Stefan
Dohr, Radovan Vlatkovic, Radek Babarok and Marie Luise
Neunecker.

Starting in 2008, he has performed in many concerts

at home and abroad with the Budapest Anima Musicae
Chamber Orchestra, All-Star, Hezarfen Ensemble,
Bahcesehir University Chamber Orchestra, Enka Chamber
Orchestra, Anadolu Wind Quintet, Orchestra’Sion, Klasik
Keyifler Chamber Orchestra, Istanbul Sinema Symphony,
Eurasia Philharmonic, Arcadia Chamber Orchestra, Alara
Chamber Orchestra, Anadolu University Symphony
Orchestra, Orchestra Academic Bagkent, Ankara Youth
Symphony, Bilkent Youth Symphony, Turkish-Greek

Youth Orchestra, Turkish National Youth Philharmonic,
Bursa Regional State Symphony Orchestra, Antalya State
Symphony, Eskisehir Metropolitan Municipality Symphony
Orchestra, Besiktas Municipality Philharmonic, Presidential
Symphony Orchestra, Limak Philharmonic, Borusan
Istanbul Philharmonic and Camerata Royal Concertgebouw
Orchestra (Camerata RCO).

Kaplan has worked with many conductors including Burak
Tiiziin, Erden Bilgen, Orcun Orgunsel, Oguzhan Kavruk,
Miirsel Yavuz, Erdem Céloglu, Orhun Orhon, S. Daghan
Dogu, Oguzhan Balci, Murat Géktag, Cemi’i Can Deliorman,
Ibrahim Yazici, Can Okan, Cem Mansur, Hakan Sensoy,
Ender Sakpinar, Aidar Torybaev, Patrick Souillot, Isin
Metin, Michael Rafferty, Thiago Tiberio, Rengim Gékmen,
Alessandro Cedrone, Mikhail Kirchoff, Roberto Gianola,
Ferenc Gabor, David Reitz, Zdravko Lazarov, Adrian Prabava,
Sebastian Perlowski, Diego Matheuz, Miquel Ortega,
Gergely Madaras, Christoph Mathias Mueller, Pablo Rus
Broseta, Benjamin Yusupov, Christoph Poppen, Michael
Maciaszczyk, Adrien Perruchon, Pierre Bleuse, Howard
Griffiths, Tito Ceccherini, Nil Venditti, Sascha Goetzel and
Giirer Aykal.



With the Allegria Wind Quintet and Horn-Staff ensembles
he launched, he has performed in many festivals and concerts
including Fethiye Benyamin Sénmez Classical Music
Festival and Eskigehir Sokak Festival since 2017. He figured
as soloist in the concerts of the Anadolu University Youth
Symphony Orchestra and Izmir State Symphony Orchestra.
In 2019, he played in the Pan-Caucasian Youth Orchestra
concerts at the Tsinandali Festival organized by the music
director Gianandrea Noseda; he had the opportunity to work
with Gianandrea Noseda, Jukka-Pekka Saraste, Omer Meir
Wellber, Lahav Shani, Yuja Wang and Mischa Maisky.

Mustafa Kaplan completed his undergraduate education

in the class of Cem Akgura at Anadolu University State
Conservatory with high honors. At present he continues his
graduate studies at the same university, and works as the
principal horn at the Bilkent Symphony Orchestra.

Hasan Erim Hacat korno horn

2002 yilinda Hacettepe Universitesi
Ankara Devlet Konservatuvari Korno
Sanat Dalina kabul edildi, Prof. Erol
Gomiirgen ve Bekir Cameci ile ¢alista.
Basarilarindan dolay: sinif atladu.
2011de Bekir Camer'nin sinifindan
mezun oldu. Ardindan Antalya Devlet
Senfoni Orkestras: ile calismaya basladi. 2012’de Bilkent
Senfoni Orkestras: {iyesi oldu.

2013 yilinda Bagkent Universitesinde Cem Akgora ile caligt.
2016 yilinda Hannover Miizik Yiiksek Okulunda Prof.
Markus Maskuniitty’nin simifinda ytiksek lisans e@itimini
tamamladi.

Ogrenim gordiigu siirecte Mahir Cakar, Ozan Cakar, Cem
Akcora, Hermann Baumann, Premysl VOJTA (2010 ARD
Winner), Froydis Ree Wekre, Paul van Zelm ile ¢aligty,
ustalik simiflarina katildi. Cumhurbagkanlig: Senfoni
Orkestrasi, Antalya, Bursa, Cukurova Devlet Senfoni
Orkestralari, Tekfen Filarmoni, Hacettepe Universitesi
Senfoni Orkestrasi, Borusan Istanbul Filarmoni, NDR
Radio Philharmonie, Teather fiir Niedersachsen Orchester,
Junge Deutsche Symphonie Orchester, Yildizlar Toplulugu
Orkestrasi, Ulusal Genglik Senfoni Orkestrasi, Tiirk-Yunan
Genglik Senfoni Orkestrasi, Hannover Musikhochschule
Orchester ile konserler, projeler ve turneler
gerceklegtirmistir.



Halen Bilkent Universitesi Miizik ve Sahne Sanatlar:
Fakiiltesi 6gretim gérevlisi ve Bilkent Senfoni Orkestras:
{iyesi olarak ¢alismalarini stirdiirmektedir.

In 2002, Hasan Erim Hacat was admitted to the French Horn
Section of Hacettepe University Ankara State Conservatory,
where he studied with Prof. Erol Gémiirgen and Bekir Camca.
After being promoted to a higher grade for his successful
studies, he graduated from the class of Bekir Camci in

2011. He started working at the Antalya State Symphony
Orchestra, and then joined the Bilkent Symphony Orchestra
in 2012.

He studied under Cem Akcora at Bagkent University in
2013 and received his master’s degree from Hannover
Musikhochschule, where he studied in the class of Markus
Maskuniitty, in 2016.

During his studies, Hacat studied with Mahir Cakar, Ozan
Cakar, Cem Akcora, Hermann Baumann, Premysl VOJTA
(2010 ARD Winner), Froydis Ree Wekre, Paul van Zelm,
and attended masterclasses. He gave concerts, joined in
projects and went on tours with the Presidential Symphony
Orchestra, State Symphony Orchestras of Antalya, Bursa
and Cukurova, Tekfen Philharmonic, Hacettepe University
Symphony Orchestra, Borusan Istanbul Philharmonic, NDR
Radio Philharmonie, Teather fiir Niedersachsen Orchester,
Junge Deutsche Symphonie Orchester, All-Star Orchestra,
National Youth Symphony Orchestra, Turkish-Greek Youth
Symphony Orchestra and Hannover Musikhochschule
Orchester.

Currently Hasan Erim Hacat is a member of the Faculty of
Music and Performing Arts at Bilkent University and the
Bilkent Symphony Orchestra.

George Friedrich HANDEL (1685-1779)

Mesih UvertUrl | Messiah Overture

Hristiyanlik geleneginde "Mesih" veya kurtarici figiirt,
Isa’min kisiligi ile zdeslestirilir. 21 yasinda ingiltere’ye
yerlegen ve burada éncelikle bir opera bestecisi olarak

in salan Alman asilli George Frideric Handel, 1730’larda
Ingiliz halkinin operaya olan ilgisinin azaldigim gériince
oratoryo tiiriine odaklanir. Operadan farkli olarak oratoryo,



konusunu dini metinlerden alir ve teatral unsurlar icermez.
Handel'in ilk kez 1742’de (giintimiizde yaygin bir bicimde
yapildig1 gibi Noel’'de degil) Paskalya’da seslendirilen ve
Bat1 miiziginin kuskusuz en iinlii yapitlarindan biri olan
Mesih Oratoryosu, cogu oratoryonun aksine—ve metnini
incil'den almis olmasina ragmen—incil’deki bir hikayeyi
tasvir eden gercek karakterlere sahip degildir. Bunlarin
yerine oratoryoda Isa'min yasamindan béliimleri recitatif
ve aryalarla anlatan bir grup anonim anlatic: tercih
edilmistir. U¢ béliimden ve her biri iginde solistler ve koro
icin bagimsiz béliimler iceren sahnelerden olusan bu dev
oratoryonun agiligini bir Fransiz Uvertiirii yapar. Yavag

ve adirbasli Grave bdliimii ve ii¢ sesli bir fiig iceren emin
Allegro’su ile Uvertiir, eserin karanliktan aydinlia olan
nihai yolculugunun bir énizlemesini sunar.

The “Messiah” or savior figure in the Christian tradition has
been associated with the personality of Jesus. German-born
George Frideric Handel, who settled in England at the age
of 21 and won popularity primarily as an opera composer,
decided to concentrate his efforts on the oratorio genre in
1730s, when he saw a decline in the English people’s interest
in opera. Unlike an opera, an oratorio derives its subject
matter from religious texts and does not involve theatrical
elements. Handel’s Messiah Oratorio, which was premiered
at Easter (not at Christmastime as is common at present) in
1742 and which is undoubtedly one of the best-known works
of the Western music, differs from most oratorios in that —
although its text is from the Bible - it does not include real
characters describing a Biblical story. Instead, a group of
anonymous narrators recounting parts of Jesus’ life through
recitatives and arias was preferred in the oratorio. This
massive oratorio composed of three parts, each of which
involves acts with independent parts for the soloists and
the chorus, is opened with a French overture. The Overture
with its slow and solemn Grave section and the confident
Allegro involving a three-voice fugue presents a preview of
the work’s ultimate journey from darkness to light.



Antonio ROSETTI (1750-1792)
iki Korno Koncgertosu, Fa majér, RWV C60

Concerto for Two Horns and Orchestra in F
major, RWV C60

Mozart ve Haydn’'in cagdas1 Antonio Rosetti, 18. yiizyilin
en parlak bestecilerinden biriydi. 1750 civarinda Kuzey
Bohemya’da dogan ve erken miizik egitimini Cizvitlerden
alan Rosetti, 1773’te  Ottingen-Wallerstein Prensi Kraft
Ernst’in sarayinda kontrbasc1 olarak ise alinmis, 1785’te
sarayin bag miizisyeni olmustur. Ozellikle iiflemeli
calgilarinin kalitesiyle taninan Wallerstein Hofkapelle
(saray orkestrasi), Rosetti'nin yénetimi altinda Avrupa'nin
en iyi saray orkestralarindan biri haline gelmistir.

Kisa hayati boyunca ¢cogu calgisal miizik olmak tizere
200’den fazla eser bestelemis olan Rosetti’nin, Fransiz
kornosu i¢in geride biraktig1 yapitlar 6zellikle géze
carpar. Rosetti bu calgi icin (15’1 solo korno, 6’s1 iki korno
icin olmak {izere) 21 koncgerto bestelemistir. Mozart'in
bu kongertolar1 kendi korno yapitlarinda model olarak
almis olmas1 muhtemeldir. Rosetti’nin miizigi bestecinin
kendi yasam siiresinde biiyiik sayg1 gérmiis ve yaygin
bicimde icra edilmistir. Elestirmenler bestecinin lirik
melodiye olan yatkinligini ve yaratici orkestrasyonunu
Svmiig, bestelerinin yaklagik dértte ticli 6liimiinden énce
basilmistir. Ug béliimden olusan Fa majér Kongerto, lirik
nitelikleriyle 6zellikle gdze carpan bir yapittir.

Yavas bir girisle baglayan birinci béliim (Grave - Allegro)
ana temay: dnce orkestra, ardindan solo kornolarla
duyurur. Yetkin ve parlak pasajlarla dolu bu bélimij,
mindr tondaki lirik Andante ve nesgeli ti¢ zamanli Rondo
takip eder. Kongerto solistlerin gésterigli kadansinin (solo
virtiidzik pasaj) ardindan neseli bir orkestral kapanigla son
bulur.

Antonio Rosetti, a contemporary of Mozart and Haydn, was
one of the most brilliant composers of the 18th century. Born
in Northern Bohemia around 1750, he received his early music
education from the Jesuits. He was hired as double bass player
in the court of Kraft Ernst, Prince of Ottingen-Wallerstein, in
1773 and was appointed Kapellmeister in 1785. The Wallerstein



Hofkapelle (court orchestra), particularly known for the
quality of its wind instruments, became one the of best court
orchestras of Europe under the direction of Rosetti.

Having composed more than 200 works, mostly instrumental,
during his short lifespan, Rosetti left behind particularly
remarkable works for the French horn. He composed 21
concertos (15 for solo horn and 6 for two horns) for this
instrument. It is speculated that Mozart modelled his own
horn works on these concertos. Rosetti’s music was regarded
very highly and widely performed in his lifetime. He gained
critical acclaim with his tendency towards lyrical melodies
and creative orchestration, and about three fourths of his
compositions were published before his death. The Concerto
in F major composed of three movements is a work that has
prominent lyrical qualities.

The first movement starting with a slow opening (Grave-
Allegro) presents the main theme first through the orchestra
and then, solo horns. The movement full of competent and
radiant passages is followed by a lyrical Andante in the minor
tone and a jovial triple time Rondo. After the flamboyant
cadenza (solo virtuosic passage) of the soloists, the concerto
ends with a festive orchestral closure.

Igor STRAVINSKY (1882-1971)

Pulcinella Suiti | Suite

Rus besteci Igor Stravinsky bir besteci olarak ilk biiyiik
basarisini bale yapitlariyla elde etmistir. Paris’teki tinlii
dans toplulugu Rus Balesi’nin kurucusu Dyagilev,

St. Petersburg’taki bir konserde Rimsky Korsakov’dan
5zel dersler alan Stravinsky’nin miiziklerini duymusg ve
genc besteciye 1910’da Paris salonlarinda biiyiik bir cogku
yaratacak Ates Kusu'nu siparig etmistir. Bu isbirligini
1911’de Petruska, 1913’te de Paris salonlarinda isyana
sebep olacak Bahar Ayini adli diger bale yapitlan takip
etmis, Stravinsky bir anda dénemin en sivri modernist
bestecilerinden biri olarak anilmaya baglanmigtir.

Stravinsky-Dyagilev igbirliginin dérdiincii ve son meyvesi
Pulcinella, 1. Diinya Savaginin hemen ardindan gelmigtir.
Gecmige ait bir miizigi bir bale projesi i¢in yeniden
dtizenleme fikrini etkileyici bulan Dyagilev, 1919'da
besteciye 18. ylizy1l italyan bestecisi Giovanni Battista
Pergolesi'nin (1710-1736) miizigine dayanan bir bale



siparisi vermistir. Stravinsky kendi deneysel tarzindan
uzak oldugunu diistinerek ilk bagta komisyonu kabul
etmek istememis ancak s6z konusu bestecinin miiziklerini
inceledikten sonra giderek fikre ¢ekilmis, bunlar1 orijinal
melodilerine dokunmadan yalnizca yeni ritim ve armoniler
ekleyerek kendi tarzinda yeniden yazmaya baglamistir.
Ortaya ¢ikan ¢caligma Stravinsky’nin besteciligini derinden
etkilemis, ge¢misi referans alan neoklasik dénemin
baglangici olmustur. Yillar sonra besteci eser hakkinda
sunlar1 séylemistir: "Pulcinella benim ge¢misi kesfimdi,
tlim ge¢ dénem c¢aligmalarimi miimkiin kilan aydinlanma."

15 May1s 1920’de Paris’te sahnelenen Pulcinella kanca
burunluy, gsehvet diigkiinii ve herkesi kandirmaya

calisan Napoliten commedia dell’arte (18. yiizyil italyan
komedyasi) karakteri Pulcinella’y1 konu alir. Koreografi
Léonide Massine (1895-1979), set ve kostiimler ise Pablo
Picasso (1881-1973) tarafindan tasarlanmigtir. 1922’de
Stravinsky 18 béliimden olugan orijinal bale miizigini, 11
badlumlik bir orkestra siiitine uyarlamigtir.

Russian composer Igor Stravinsky achieved his first great
successes as a composer with his ballets. Upon listening

to the music of Stravinsky, who had a law degree and was
receiving private lessons from Rimsky Korsakov, at a
concert in St. Petersburg, Russian impresario Dyagilev, the
founder of the well-known dance company Ballets Russes
based in Paris, offered the young composer the commission
to compose The Firebird, which would be met with great
enthusiasm in Parisian halls in 1910. This cooperation was
followed by other works of ballet, namely Petrushka in 1911
and The Rite of Spring, which sparked off a riot in the halls
of Paris in 1913. Thus, Stravinsky came to be considered one
of the sharpest modernist composers of the period.

Pulcinella, the fourth and the last product of Stravinsky-
Dyagilev cooperation, came immediately after World War
L. Entertaining the idea of rearranging a piece of music
from the past for a ballet project, Dyagilev commissioned
Stravinsky to write a ballet based on the music of 18th
century Italian composer Giovanni Battista Pergolesi
(1710-1736) in 1919. Stravinsky found the idea detached
from his experimental style and did not want to accept

the commission at first. However, after reviewing the
composer’s scores, he found the idea attractive and started
writing them again, without touching the original melodies,
but adding new rhythms and harmonies in his own style.



The resulting work had a deep influence on Stravinsky’s
composition, marking the beginning of his neoclassical
period which took the past as its starting point. Years later,
the composer stated “Pulcinella was my discovery of the
past, the epiphany through which the whole of my late work
became possible”.

Pulcinella, which was first performed in Paris on May

15, 1920, tells the story of Pulcinella, the hook-nosed,
gluttonous and sneaky Neapolitan commedia dell’arte
(18th century Italian comedy) character. The choreography
was by Léonide Massine (1895-1979), and the scenery and
costumes were designed by Pablo Picasso (1881-1973). In
1922, Stravinsky adapted the music of the original ballet,
consisting of 18 parts, to an 11-movement orchestral suite.

Aylin Yilmaz
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