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Bilkent Brass Ensemble

Bilkent Brass Ensemble, Bilkent Universitesi Miizik ve
Sahne Sanatlar Fakiiltesi bakir iiflemeli calgilar 8gretim
elemanlarn tarafindan kurulmus bir topluluktur. 15 yili
agkin orkestra birlikteliklerinin yani sira, kiictiklii biiytiikli
bircok etkinlikte yer almigtir. Bakir {iflemeli enstriimanlar
geng nesillere tanitmay1 ve sevdirmeyi hedefleyen topluluk,
egitmenlik gérevlerinden arta kalan zamanlarda ¢esitli
sosyal sorumluluk projeleri ve bir¢ok aciklamali egitim
konserleri vermeye devam etmektedir.

The Bilkent Brass Ensemble is a group launched by the
faculty members of the brass wind instruments department
of Bilkent University, Faculty of Music and Performing Arts.
Besides working together in the same orchestra for over 15
years, the members have participated in many activities,
large and small alike. The members of the ensemble aiming
to familiarize the young generations with the brass wind
instruments and to cultivate a love of them continue to
engage in various social responsibility projects and give
educational concerts during their available time left after
teaching responsibilities are fulfilled.

Aaron COPLAND (1900-1990)
Fanfare for The Common Man

Fanfare for the Common Man, Amerika’min Ikinci Diinya
Savasi’'na girdigi tarih olan 1942’de bestelenmistir. 7 Aralik
1941 tarihindeki Pearl Harbor saldirisini izleyen aylarda,
dénemin Cincinnati Senfoni Orkestras1 miizik direktérii
Eugene Goossens, 1942 - 1943 konser sezonunun her bir



konserini vatansever bir miizik yapit1 ile agcma karar:
vermigtir. Aaron Copland’in bakir iiflemeliler ve perkiisyon
icin besteledigi Fanfare for The Common Man, Goossens’in
bu amagla verdigi 18 komisyondan siiphesiz en ses getireni
olmusgtur. Copland, yapitin ¢arpici baghgi i¢in, dénemin
bagkan yardimcisi Henry A. Wallace'in "Siradan Adam’in
Yiizyii"nin dogusunu ilan ettigi 1942 tarihli Ginlii bir
konusmasindan esinlenmistir.

Fanfare for the Common Man was composed in 1942, the
year when the United States entered the World War II.
During the months following the attack on Pearl Harbor
on December 7, 1941, Eugene Goossens, musical director of
the Cincinnati Symphony Orchestra then, decided to open
each concert of the 1942-1943 season with a patriotic piece
of music. The Fanfare for the Common Man, composed by
Aaron Copland for brass wind and percussion instruments,
is undoubtedly the most influential of the eighteen works
Goossens commissioned for this purpose. In the striking
title of the work, Copland was inspired from the well-known
1942 speech of Henry A. Wallace, the Vice President of the
time, where he declared the birth of the “Century of the
Common Man”.

Anton BRUCKNER (1824-1896)
Antiphone

Giintimiizde daha ¢ok biiyiik 8lcekli, heybetli senfonileriyle
hatirlanan Avusturyali besteci Anton Bruckner, 6nemli
sayida dini miizik de bestelemistir. Hayatinin bir
déneminde kilise orgcusu olarak ¢aligtig: ve dindar
kisiligi géz 6niinde bulunduruldugunda bu ¢ok da sagirtic:
degildir. Bestecinin dini motetlerinden Antiphone (tam
baslhi§: Antiphone - Tota pulchra es Maria) 30 Mart
1878’de bestelenmistir. Aslen tenor, koro ve org i¢in
bestelenen motet, bu konserde bakir iiflemeliler icin
yapilmig diizenlemesinde seslendirilecektir. Solist ve grup
arasindaki diyalog antiphone motetlerinin en karakteristik
6zelliklerinden biridir. Eserde 6zellikle dikkat ceken
noktalar, miiziJin ses rengi ve dinamiklerindeki ani
degisimler ve beklenmedik armonik tercihlerdir.



Anton Bruckner, Austrian composer remembered mostly
for his large-scale and majestic symphonies today, also
composed a significant body of religious music. This is not
surprising, considering that he once worked as a church
organist and was a pious person. Bruckner composed

his religious motet Antiphone (full title of the work is
Antiphone - Tota pulchra es Maria) on March 30, 1878. The
motet originally composed for tenor, choir and organ, will
be performed in an arrangement made for brass winds in
this concert. The dialogue between the soloist and group

is one of the major characteristics of antiphonal motets.
Particularly remarkable in the work are the sudden changes
in the color and dynamics of the sound and unexpected
harmonic preferences.

Jan KOETSIER (1911-2006)
Brass Symphony Op.80

Hollandal: besteci Jan Koetsier tarafindan 1980’de
bestelenen Brass Symphony Op.80, bakir iiflemeliler
toplulugu repertuvarinin bagyapitlarindan biri olarak
goriiliir. Trompetei Philip Jones tarafindan siparig

edilen eser ilk kez 21 Subat 1980’de Regensburg’ta
seslendirilmistir. U¢ béliimden olusan yapitin agilig
béliimii epik, cesur bir karakterdedir. Lirik ve romantik
karakterdeki ikinci béliimde blues gelenegine géndermeler
yapilir. Enerjik ve ritmik acidan zengin tictincii béliimde
ana tema tekrar tekrar geri déner.

The Brass Symphony Op. 80 composed by the Dutch
composer Jan Koetsier is considered one of the
masterpieces of the repertoire of brass winds. The work
commissioned by trumpeter Philip Jones was premiered
in Regensburg on February 21, 1980. Composed in three
movements, the work has an epic and brave opening. The
second movement with its lyrical and romantic character
includes references to the blues tradition. In the energetic
and rhythmically rich third movement, the main theme
reappears time and again.



Astor PIAZZOLLA (1921-1992)

Maria de Buenos Aires

Unlii Arjantinli besteci ve bandoneon sanatcisi Astor
Piazzolla, tilkesinin en énemli miizik tiirti olan tangoyu
dans salonundan konser salonuna tagiyarak Nuevo
Tango’yu (yeni tango) yaratmasiyla taninir. Fiig, agin
kromatizm, uyumusuzluk (dissonance), caz unsurlar: ve
geleneksel olmayan calg: teknikleri iceren Nuevo Tango,
baslangicta direncle karsilanmus, sofistike radikalizmi
ile tilkenin énde gelen tango icracilarinin tepkilerini
toplamigtir. Ge¢im sikintilar: nedeniyle 1974’te tilkesini
terk etmek zorunda kalan Piazzolla’nin yapitlar: énce
yurt disinda—é&zellikle Fransa ve ABD’de—deger gérmidis,
kendi iilkesinde ise besteci ancak 1980’lerden itibaren ilgi
gérmeye baslamistir.

Maria de Buenos Aires, bestecinin 1968’de kaleme aldid1 bir
tango operetidir. Operet, Arjantin’in fakir bir bélgesinde
dogan ve Buenos Aires’un tutkulu tango ritimleri
tarafindan biiyiilenen Maria’nin hikayesini anlatir. Maria
cinayete kurban gider ancak golgesi sehrin sokaklarina
geri dénerek musallat olur. Bu konserde operetin carpici
miiziklerinin bakir calgilar toplulugu icin yapilan
diizenlemesi seslendirilecektir.

Astor Piazzolla, a celebrated Argentinian composer and
bandoneon player, is known for creating Nuevo Tango (New
Tango) by bringing the country’s most popular music genre,
tango, from dance halls to concert halls. Nuevo Tango,
involving fugues, extreme chromaticism, dissonance, jazz
elements and unconventional instrumental techniques, was
initially met with resistance, as its sophisticated radicalism
provoked reactions from the leading tango performers

of the country. The works of Piazzolla, who had to leave

his country due to financial difficulties in 1974, received
immediate recognition abroad, especially in France and the
United States, and started to attract attention in his country
only after 1980s.

Maria de Buenos Aires is a tango operetta the composer
wrote in 1968. The operetta narrates the story of Maria,
who was born in a different region of Argentina, but was
fascinated by the passionate tango rhythms of Buenos
Aries. After Maria is murdered, her shadow starts walking



and haunting the streets of the city. In this concert, an
arrangement of the striking parts of the operetta made for a
brass wind ensemble will be performed.
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