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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Konserlerimizde ses ve gériintii kaydi yapilmaktadir. Seslendirilen
eserlerin bazilar birkac béliimden olugsmaktadir. Eserin tiimii
bittikten sonra alkiglamaniz bizlere kolaylik saglayacaktir. Aynmi
nedenle konser esnasinda cep telefonlarinizi sessiz konuma
getirmenizi ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

All our concerts are audio-visually recorded. Some of the works
performed by the artists are composed of several parts. It would be
highly convenient if the listeners hold their applause until the end
of the work. For the same reason, we kindly ask our listeners to put
their cell phones on silence mode and not to take any photographs
with flash during the concert.



Murat Cem Orhan sef conductor

Murat Cem Orhan 1981 yilinda Izmir'de
dogdu. Orta 6grenimini Saint Joseph
Fransiz Koleji’'nde, lise egitimini Ozel
Izmir Fen Lisesi’nde tamamladi. 1999
yilinda Dokuz Eyliil Universitesi Devlet
Konservatuvar: Opera-San Béliimiinti
kazandi. 2002 yilinda 6grenci degisim
programu ile yarim dénem Italya’nin Venedik kentinde
bulunan Benedetto Marcello konservatuvarinda egitim alda.

2002 yilinda caz miizigine olan tutkusu ile bir caz piyanisti
olarak Corinth Jazz Festivali'ne davet edildi ve festival
kapsaminda dért konser verdi. 2003 yilinda Izmir Devlet
Opera ve Balesi’'nde solist sanatc1 olarak géreve baglads.
“Falstaff”, “Nabucco” ve “Carmen” operalarinda solist
sanatci olarak gérev aldi. 2004 yilinda Fransa’nin Belfort
sehrinde diizenlenen Avrupa Genglik Miizik Festivali'nde
tamam Tiirk eserlerinden olugan bir repertuvar ile
konserler verdi. Aym yil istanbul Universitesi Devlet
Konservatuvari’nda Prof. Giizin Giirel'in yiiksek lisans
sinifina kabul edildi. 2005 yi1linda Siemens Opera
Yarigmasi’'nda {i¢linciilitk 6diiliine, Edirne Uluslararas:
San Yarigmasi’nda birincilik édtliine layik gériildi. 2006
yilinda italya’nin Siena kentinde bulunan Accademia
Chigiana Musicale’de diinyaca {inlii bariton Renato
Bruson ile ardindan da Bulgaristan’in baskenti Sofya’da
diinyaca iinlii soprano Raina Kabaivanska ile calisti. 2007
yilinda Amerika Birlegik Devletleri'nin New York kentinde
bulunan Brooklyn College of Music’te ikinci yiiksek lisans
egitimine bagladi. New York’ta 14 eserde bag bariton
rollerini seslendirdi. Sherill Milnes, Ashley Putnam ve
Catherine Malfitano gibi opera sanatinin {inlii isimleri ile
uzun soluklu calisma firsati buldu. 2008 yilinda Belcika’nin
Brugge kentinde yapilan yaz festivalinde Mozart'in
“Sihirli Fliit” Operasi’nda bulunan “Papageno” roliint
seslendirmek icin davet edildi.

2010 yilinda Tiirkiye’ye dénerek tutkusu olan bestecilik

ve orkestra gefligi caligmalarina agirlik verdi. 2014

yilinda Mimar Sinan Universitesi Devlet Konservatuvari
Kompozisyon ve Orkestra Sefligi Bsliimii’nde Maestro
Antonio Pirolli’'nin orkestra sefligi sinifinda yiiksek lisans
dgrencisi olma hakk: kazandi. Diinyaca tinlii orkestra
sefleri ile yaptig1 ustalik siniflar1 arasinda; Polonya’da tinlii
sef Jorma Panula, Maceristan’da Alparslan Ertungealp,



Italya Siena’da Accademia Chigiana Musicale’de Michel
Tabaschnik, izmir’de Prof. Rengim Gékmen ve New

York’ta Metropolitan Operasi Korosu eski sefi William
Hicks yer alir. 2018 yilinda Paris’te diizenlenen 4. Evgeny
Svetlanov Uluslararas: Seflik Yarigmasi’nin finalist orkestra
seflerinden biri oldu.

Tiirkiye’de bulunan tiim Devlet Senfoni Orkestralar: ve
Opera evleri ile diizenli olarak konserler veren Orhan,
2016 yilinda Heidelberg Sinfonietta ile Almanya’'nin
Heidelberg sehrinde Fazil Say’in eserlerini yénetmistir.
Orhan, usta sanatciyla diizenli olarak konserler vermeye
devam etmektedir. Devlet Opera ve Balesi biinyesinde
“Cosi Fan Tutte”, “Il Matrimonio Segreto”, “L’Elisir
D’amore”, “Turandot”, “Il Barbiere di Siviglia”, “Die
Entfithrung aus dem Serail”, “Fidelio”, Ayse Opereti ve P.
1. Tchaikovsky’nin eserlerinden derlenen “Romeo & Juliet
Balesi”ni ydnetmistir.

Orkestra sefligi kariyerinin yaninda bestecilik kariyerini

de stirdiiren Orhan 8. ve 9. Nejat F. Eczacibag1 Ulusal

Beste Yarigmasi’nda, dnce bir “Bale Siiiti” (Kuyucakli
Yusuf) ardindan bir “Bariton Aryas1” (Seyh Bedreddin)
besteleyerek art arda iki kez birincilik 6diili kazanmastar.
Uc adet ¢ocuk miizikali bestelemis olan Orhan, 2018 yilinda
Nazim Hikmet’in Kuvayi Milliye Destani’nda bulunan insan
karakterlerini énce “Kuvayi Milliye’nin Insan Manzaralar”
adli bir sahne eseri olarak, ardindan da Gedik Sanat’in
siparisi tizerine Ikinci Yeni Sairleri’nin eserlerinden olusan
“Olmeme Giinii” isimli sahne eserlerini bestelemis ve bu
projeleriyle halen iilke capinda konserler vermektedir.

Istanbul’da, Istanbul Devlet Opera ve Balesi biinyesinde
sanat hayatina devam eden Orhan, ileri seviyede Fransizca,
Ingilizce ve Italyanca, giinliik konusma seviyesinde de
Almanca bilmektedir.

Murat Cem Orhan was born in Izmir in 1981. He attended
Saint Joseph French College and Izmir Private Science

High School. In 1999, he was admitted to the Opera Singing
Department of Dokuz Eyliil University State Conservatory.
In 2002, he continued his studies at Benedetto Marcello
Conservatory in Venice, [taly for half a semester on a student
exchange program.

As a jazz pianist with a passion for jazz music, Orhan was
invited to the Corinth Jazz Festival in 2002 and gave four
concerts. He started working as soloist at the Izmir State



Opera and Ballet in 2003 and performed in “Falstaff”,
“Nabucco” and “Carmen” operas. He gave concerts with a
repertoire consisting only of Turkish works in the European
Youth Music Festival in Belfort, France in 2004. In the same
year, he was admitted to the State Conservatory of Istanbul
University to continue his graduate studies in the class of
Prof. Giizin Giirel. Orhan was awarded the third prize at the
Siemens Opera Competition and the first place in the Edirne
International Singing Competition in 2005. He collaborated
with the world-renowned baritone Renato Bruson at
Accademia Chigiana Musicale in Siena, Italy and the world-
famous soprano Raina Kabaivanska in Sofia, Bulgaria in
2006. Orhan started his second graduate education at
Brooklyn College of Music in New York in 2007. He sang

the principal baritone roles in fourteen works. He had the
opportunity to engage in long-lasting collaboration with the
leading figures of the art of opera, including Sherill Milnes,
Ashley Putnam and Catherine Malfitano. In 2008, he was
invited to perform the role of “Papageno” in Mozart’s “Die
Zauberfldte” at the summer festival held in Brugge, Belgium.

Murat Cem Orhan returned to Turkey in 2010 and
concentrated on composition and conducting. In 2014, he
became eligible to study in the graduate class of Maestro
Antonio Pirolli in the Composition and Conducting
Department of Mimar Sinan University State Conservatory.
He attended the masterclasses of leading conductors such as
Jorma Panula in Poland, Alparslan Ertungealp in Hungary,
Michel Tabaschnik at Accademia Chigiana Musicale in
Siena, Italy, Prof. Rengim Gékmen in Izmir and William
Hicks, former conductor of the Metropolitan Opera Choir,
in New York. He qualified as a finalist in the 4th Evgeny
Svetlanov International Conducting Competition.

Murat Cem Orhan, who has regularly given concerts

with all State Symphony Orchestras and Opera Houses,
conducted Fazil Say’s works with the Heidelberg Sinfonietta
in Heidelberg, Germany in 2016. Orhan continues to give
concerts with the distinguished artist. At the State Opera
and Ballet, he conducted “Cosi Fan Tutte”, “Il Matrimonio
Segreto”, “L’Elisir D’amore”, “Turandot”, “Il Barbiere di
Siviglia”, “Die Entfithrung aus dem Serail”, “Fidelio”, Ayse
Operetta, and “Romeo & Juliet Ballet”, compiled from P.1.
Tchaikovsky’s works.

Continuing to write compositions besides his conducting
performances, Murat Cem Orhan won two consecutive
first prizes at the 8th and 9th Nejat F. Eczacibas: National



Composition Competition with his “Ballet Suit” (Kuyucakh
Yusuf) and then “Baritone Aria” (Seyh Bedreddin). Having
written three children’s musicals, Orhan first composed the
characters in Nazim Hikmet’s “Kuvayi Milliye Destani” as a
work for stage titled “Kuvayi Milliye’nin Insan Manzaralar”,
and then composed a stage work titled “No Dying Day”
from the works of the Second New Poetry movement poets
on the commission of Gedik Sanat. Orhan continues to

give concerts across the country in the framework of these
projects.

Currently working as part of the Istanbul State Opera and
Ballet, Orhan is fluent in French, English and Italian, and
speaks German.

Zerin Resul piyano piano

Miizik egitimine alti1 yaginda Tagkent
Devlet Konservatuvarina bagly, iistiin
yetenekli cocuklarin kabul edildigi
Ozel Miizik Okulunda bagladi. Bu
okulu 1982 yilinda birincilikle bitirdi.
Heniiz on yagindayken Tagkent Devlet
Filarmoni Orkestras: ve Ferghana
Senfoni Orkestras: ile konserler verdi. 1982-1987 yillan
arasinda Tagkent Devlet Konservatuvarinda Ozbekistan
Devlet Sanatcisi Prof. A. Gekkelmann ile ¢alist1. 1985°de
Ozbekistan Cumhuriyeti Piyano Yarigmasinda ti¢iinciiliik,
1986’da Ozbekistan Cumhuriyeti Oda Miizigi Yarismasinda
ikincilik 6diiliinii kazandi. 1986’da Sovyetler Birliginde St.
Petersburg Sanat Akademisinde diizenlenen giizel sanatlar
ve miizik dallarini kapsayan yarigmaya katilarak ikineilik
8duiliint kazand:. 1987 yilinda konservatuvardan en
yiiksek derece ile mezun oldu ve “Yiiksek Seref Diplomas1”
alarak konser piyanisti, oda miizigi icracisi, pedagog

ve korrepetitér unvanlarini kullanmaya hak kazanda.
Doktorasini Caykovski Moskova Devlet Konservatuvarinda
inlii Rus piyanist, Rusya Devlet Sanat¢is1 Prof. M.
Voskressensky simifinda “Ustiin Yorumeculuk ve Konser
Piyanistligi Diplomas1” alarak tamamladi. 1990’da Tagkent
Devlet Konservatuvari - Piyano Anasanat Dalinda 6gretim
liyesi olarak ve Yayli Sazlar Boliimiinde korrepetitér olarak
calistr. Ozbekistan, Kazakistan, Rusya, ispanya, Portekiz
ve Tirkiye’de resitaller verdi. Ozbekistan’da televizyon ve
radyolarda kayitlar yapti. Ozbekistan Filarmoni Orkestrasi
ile solist olarak konserler verdi. Cesitli 5nemli uluslararasi
yarigmalara katildi. Tiirkiye’de yagamini stirdiiren Zerin




Rasul, solo ve oda miiziJi, orkestra esliginde konserlerinin
yani sira Bilkent Universitesi Miizik ve Sahne Sanatlar
Fakiiltesinde Piyano Anasanat Dali 8gretim iiyesi olarak
caligmalarina devam etmektedir. Zerin Rasul’un yetigtirdigi
dgrenciler bircok ulusal ve uluslararasi yarigmalarda
ddiillere layik gériilmektedirler ve segmelerde orkestrayla
solist olarak calmaya hak kazanmaktadirlar. Diizenli olarak
Tiirkiye’nin farkl illerinde tiniversiteler ve okullarda
ustalik sinify, resital ve simif konserleri diizenlemektedir.

Zerin Rasul started studying music at the age of six in the
Private Music School of the Tashkent State Conservatory
which admits gifted children. She graduated in 1982 as

the best of her class. She gave concerts with the Tashkent
State Philharmonic Orchestra and Ferghana Symphony
Orchestra when she was only ten. Rasul studied with Prof.
A Gekkelmann, an Uzbekistan State Artist, at the Tashkent
State Conservatory from 1982 to 1987. She was awarded the
third prize in the Republic of Uzbekistan Piano Competition
in 1985 and the second prize in the Republic of Uzbekistan
Chamber Music Competition in 1986. In the same year,

she participated in the fine arts and music competition of
St. Petersburg Academy of Arts in the Soviet Union. Rasul
graduated from the Conservatory with the highest degree
and “High Honors” in 1987 and was entitled to use the titles
of concert pianist, chamber music performer, pedagogue
and répétiteur. She earned her proficiency in art degree in
the class of the celebrated pianist and Russian State Artist
Prof. M. Voskressensky at the Moscow State Tchaikovsky
Conservatory and was awarded the “Distinct Performer and
Concert Pianist Diploma”. She worked as a faculty member
in the Piano Department and as répétiteur in the Strings
Department of the Tashkent State Conservatory in 1990.
She gave recitals in Uzbekistan, Kazakhstan, Russia, Spain,
Portugal and Turkey and made recordings for radio and
television in Uzbekistan. Rasul performed as soloist with
the Uzbekistan Philharmonic Orchestra and participated

in a number of major competitions. Based in Turkey, Rasul
continues to give solo and chamber music concerts, as well
as concerts with orchestra, and works as a faculty member
in the Piano Department of Bilkent University Faculty of
Music and Performing Arts. Rasul’s students have received
awards in many national and international competitions and
qualified to perform as soloist with orchestras. She regularly
offers masterclasses and gives concerts and recitals in
universities and schools across Turkey.



Suat Arikan bass bariton

Lise 6greniminden sonra, Ankara
Devlet Konservatuvari’na opera egitimi
almak {izere san béliimiine girdi. 1981
yilinda Cemil S6kmen’in sinifindan
- sinif atlayarak - “pekiyi” dereceyle
’ mezun oldu ve Istanbul Devlet Opera
— ve Balesi’nde “solist sanat¢1” olarak
goreve bagladi. San, stil, repertuar ¢caligmalarini, Dan
Iordacescu, Daniel Ferro, Leyla Gencer, Licinio Montefusco
ve Elisabetta di Stefano ile stirdiirdii. Yurtici ve yurtdisinda
bir¢cok konser ve temsiller gerceklestiren sanat¢inin 17.
ylzyildan giiniimiize uzanan zengin bir repertuari vardir.

1983 yilinda Istanbul Devlet Konservatuvarr’min
diizenledigi ulusal san yarismasinda ikincilik, “Mustafa
Tktu Ozel Odiiliy”, Tiirk eserini seslendirmedeki
basarisindan dolay: “Sevda Cenap And Ozel Odiili”,

1984 yilinda Italya’nin Treviso kentinde Toti dal Monte
san yarigsmasinda La Bohéme dalinda “Rovigo Operas1
Ozel Odiili”, 1985 yilinda italya’min Cagliari kentinde
{ictinciilitk, 1987 yilinda Italya’nin Treviso kentinde Toti dal
Monte san yarigsmasinda Rigoletto dalinda “Sparafucile”
roliinde birincilik édiilleri kazanarak cesitli kentlerde
bircok konser ve temsiller gerceklestirmistir. 1992 yilinda
Giiney Afrika’nin Cape Town kentinde Nico Malan
Tiyatrosu’'nda “Leporello” roliinii bircok kez basariyla
yorumlamisgtir. 1993 yilinda aldig: “bilgi-gérgii bursu”yla
Italya, Hollanda ve Almanya’da cesitli aragtirmalar yapmus,
konserler vermistir. Avrupa ve Giiney Amerika’nin cesitli
kentlerinde Rossini’nin “Italya’da bir Tiirk” adli operasinda
“Selim”, Mozart’in “Sihirli Fliit” operasinda “Sarastro”,
Bizet’nin “Carmen” operasinda “Escamillo”, Puccini’nin
“Tosca” operasinda “Scarpia”, La Bohéme operasinda
“Marcello”, Mozart'in “Don Giovanni” operasinda

“Don Giovanni” rollerini bir¢cok kez yorumlamisgtir.
Ayrica, Milano, Como, Tiran, Capri, Salice ve Spoleto’da
diizenlenen uluslararas: san yarigmalarinda juri tiyeligi
yapmgtir. Opera sanati lizerine dergilerde kége yazarhig:
ve ¢esitli radyo programlar: yapip sunan sanatgi, solistlik
calismalarinin yani sira 2002-2003 sezonunda Mersin
Devlet Opera ve Balesi’'nde Miidiir ve Sanat Yénetmenligi
gdrevini {istlenmistir. Ardindan Istanbul Devlet Opera

ve Balesi’'ne ayni gérevle atanmis ve bugiin de bu gérevi
stirdlirmektedir. Sanata verdigi katkilar nedeniyle



Italyan Cumhurbagkani tarafindan 20086 yilinda “Sévalye
Nigani”yla édiillendirilmistir.

Sanat YonetmenliJini siirdiiren Arikan, ayn1 zamanda

hem sahnelerde solistlik hem de egitimciligini, istanbul
Universitesi ve Mimar Sinan Universitesi’nden sonra
simdi de Hali¢ Universitesi Devlet Konservatuvarr’'nda
stirdiirmektedir. Miizi§in yaninda resim sanatina olan
yakin ilgisini yogun bir sekilde siirdiirmekte olan Arikan,
Aya Irini, A.K.M. Sanat Galerisi, Nigantag1 / Artisan,
Ankara / Ziraat Bankas1 Sanat Galerisi, italya’nin Roma
kentinde Belediye Sanat Galerisi'nden sonra besinci kisisel
resim sergisini Almelek Sanat Galerisi’nde gerceklestirmig
bulunmaktadir. Kent yasaminin getirdikleriyle ilgili
tematik olan - Macka / ART212’de - karma sergiye katilan
Suat Arikan, farkli atik ylizeylere farkli malzemelerle
yaptidi resimlerle sanatseverleri sagirtmaya devam ediyor.

Suat Arikan attended the Opera Singing Department of
the Ankara State Conservatory after graduating from
high school. In 1981, he graduated from Cemil Sékmen’s
class - after being moved up - with a degree of excellence
and started working at the Istanbul State Opera and Ballet
as soloist. He continued his singing, style and repertoire
studies with Dan Iordacescu, Daniel Ferro, Leyla Gencer,
Licinio Montefusco and Elisabetta di Stefano. The artist who
has given many concerts and performances in his country
and abroad has a rich repertoire extending from the 17th
century to the present.

Having won the second prize in the national singing
competition of the Istanbul State Conservatory, “Mustafa
iktu Special Award”, and “Sevda Cenap And Special Award”
for his success in singing a Turkish work in 1983, “Rovigo
Opera Special Award” in “La Bohéme” branch of the Toti

dal Monte singing competition in Treviso, Italy in 1984, the
third prize in Cagliari, Italy in 1985, and the first prize in

the “Sparafucile” part in the “Rigoletto” branch of Toti dal
Monte singing competition in Treviso, Italy, Suat Arikan also
figured in many concerts and performances in various cities.
In 1992, he successfully played the part of “Leporello” several
times at the Nico Malan Theatre in Cape Town, South Africa.
In 1993, he conducted research and gave concerts in Italy,
the Netherlands and Germany on an “etiquette scholarship”.
He played the parts of “Selim” in Rossini’s “Il turco in Italia”,
“Sarastro” in Mozart’s “Die Zauberfléte”, “Escamillo” in
Bizet’s “Carmen”, “Scarpia” in Puccini’s “Tosca”, “Marcello”



in La Bohéme, and “Don Giovanni” in Mozart’s “Don
Giovanni” several times in cities across Europe and South
America. He also served as a jury member in international
signing competitions held in Milan, Como, Tirana, Capri,
Salice and Spoleto. In addition to writing columns about

the art of opera in magazines and preparing and presenting
various radio programs, Arikan worked as a soloist and as
the Director and Artistic Director of the Mersin State Opera
and Ballet in the 2002-2003 season. Then, holding the same
title, he was appointed to the Istanbul State Opera and Ballet,
where he currently continues working in the same position.
In 2006, Arikan was honored with the “Order of Chivalry” by
the Italian President for his contributions to art.

Suat Arikan, who still acts as an Artistic Director, continues
to work as a soloist and educator in the State Conservatory
of Hali¢ University, in addition to Istanbul University

and Mimar Sinan University. Besides music, Arikan has

a fond interest in painting, and the artist has presented

his fifth personal exhibition at the Almelek Art Gallery,
following his exhibitions in Aya Irini, AKM Art Gallery,
Nilsantasi/Artisan, Ankara Ziraat Bank Art Gallery and the
Municipality Art Gallery of Rome, Italy. Having joined the
thematic composite exhibition on the implications of urban
life in Macka ART212, Arikan continues to surprise the art
lovers with the paintings he does on various waste surfaces
with different materials.

Yigit AYDIN
Anders Piyano ve 24 yayl icin
Anders For piano and 24 strings

Yigit Aydin gerek bestecilik gerek miizikbilimsel
calismalarinda, agirlikli olarak, Dogu Akdeniz ile Bat1-
Orta Avrupa kiiltiir havzalar arasindaki iligki ve kiiltiirel
farklari ele almaktadir. Miizik yapitlan Tiirkiye kadar
Avrupa’nin bircok merkezinde seslendirilmis, festivaller,
radyo programlari ve CD yayinlarinda dinleyicilerle
bulusmustur. Miizikbilimsel metinleri kitap béliimi, bildiri
ve makale yayinlarinin yani sira Musicae Scientiae ve Neue
Zeitschrift fiir Musik gibi seckin uluslararasi1 akademik
dergilerde yer almistir. Yigit Aydin Bilkent Saygun Merkezi
direktérii ve Bilkent MSSF 6gretim gorevlisidir.

Anders, Beethoven’in on altinei yaylh calgilar dértliisiindeki



bir fikre dayanmaktadir. Eserin son béliimii “Zor verilmis
karar” bagligini tasir. Béliimiin yavas girisinde besteci
kendine “Olmali m1?” sorusunu yéneltir. Izleyen hizli
kisimdaysa “Olmali!” diye yanitlar. Bu i¢ diyalogun
barindirdid: yapisal kesinlik ve sonucundaki zorunluluk
ifadesi dikkate deJer. Gerek sorulan soru gerek

verilen yanit, kugkusuz olarak, Beethoven’in yagadig:
dénemde Avrupa’da basat olan miizik dilinin yapisal
olanaklariyla miimkiin olabilmistir. Bu olgular bana,
anders’i bestelerken, bir diigiince deneyini ¢cagrigtirmisgti:
Beethoven’in baglh oldugu kompozisyon dili ve igerdigi
sdzdizimi, Dogu Akdeniz miizik geleneklerinin barindirdi:
akil araciligiyla doniistiiriilecek olsa, “Olmali m1?” sorusu
nasil yanitlanabilirdi? anders, Almanya’daki bir topluluk
icin 2005’te yazildi ve ilk kez icra edildi. Bagliginda
belirtildigi gibi “bagka” bir dilsel yap: kurma izlegi
{izerinde ilerler. Alman bestecinin yénelttigi soruya, farklh
yapi taslar1 ve sdzdizimiyle, farkli bir yanit verme amacim
glider. Beethoven’a kars: duyulan sayginin ifadesi olarak
gorilmelidir.

Yigit Aydin, anders tizerine agiklamalar (2021, Ankara)

“Yigit Aydin, DoJulu olani Batr’nin gerecleri Batili olam

da Dogu’nun gerecleriyle islerken, yaygin kliselerden
kaginmaktadir. [anders’te] Batili akilcilikla Dogulu bilgeligi
birbirine baglamanin tersine, Avrupalinin ‘kendi-iizerine-
diistinme’ edimiyle Dogu'nun teknigi arasinda iligki kurar.”
Benno Weber, anders tizerine inceleme (2006, Limburg)

Yigit Aydin mainly addresses the relation and cultural
differences between the Eastern Mediterranean and
Western-Central European cultural basins in both his
compositions and musicology studies. His music works
have been performed in many centers across Europe and
presented to the audience in festivals, radio programs and
CDs. His musicology texts were published in book chapters,
reports and articles, as well as prestigious international
academic journals such as Musicae Scientiae and Neue
Zeitschrift fiir Musik. Yigit Aydin is the director of the
Bilkent Saygun Center and a faculty member of Bilkent
University Faculty of Music and Preforming Arts.

Anders is based on an idea in Beethoven’s sixteenth
string quartet. The last movement of the work is titled
“The Difficult Decision”. In the slow introduction of
the movement, the composer asks himself “Must it
be?”. He answers the question as “It must be” in the



following fast section. The structural certainty and the
resulting expression of necessity in this inner dialogue

are noteworthy. Both the question asked and the answer
given were without doubt made possible by the structural
affordances of the musical language that dominated Europe
in Beethoven’s lifetime. These phenomena brought a
thought experiment to my mind while composing anders:

if the language of composition Beethoven adhered to and
its syntax were to be transformed through the wisdom of
the Eastern Mediterranean music traditions, how could the
question “Must it be?” be answered? anders was written

for an ensemble in Germany and premiered in 2005. As
indicated in its title, the work proceeds on the path of
establishing “another” linguistic structure. It aims to provide
a different answer to the question posed by the German
composer through different building blocks and syntax. It
must be seen as an expression of respect for Beethoven.
Yigit Aydin, statement on anders (2021, Ankara)

“While processing what is Eastern with the Western
instruments and what is Western with the Eastern
instruments, Yigit Aydin avoids using common clichés. [In
anders] instead of linking the Western rationalism to the
Eastern wisdom, he builds a relation between the European’s
act of “reflection” and the East’s technique.

Benno Weber, an analysis of anders (2006, Limburg)

Cemal Resit REY (1904-1985)

Tiirkiye Senfonik Rapsodiler Tiirkiye'de miizik alaninda
Batililasma girisimleri ézellikle 19. yiizyilda yasanmistir.
Askeri miizigin yeniden diizenlenmesi, Istanbul'da
yabanc1 topluluklar tarafindan operalarin sahnelenmesi,
dnemli virtiiozlarin konserler vermesi, piyanonun
toplumun zengin kesimlerinde yayginlagmasi gibi énemli
gelismeler yasanmis, ancak bu degisimler tam olarak
kurumsallasmamis, yayginlasmamist.

Diinyada biiyiik ses getiren Sarkiyatcilik isimli kitabin
yazar1 Edward Said 1815-1914 yillar1 arasinda diinyanin
%85'inin Batili devletler tarafindan sémiirgelestirildigine
deginir. Iste bu tirkiitiicii maksimilizasyon dénemi
beklendik bir bicimde bir diinya savas: ile sonuglanmisti.
Ancak beklenmedik olan, savasin tiim yikimlarina kars:
hiz kesmeyen emperyalizme kendi ordusundan kovulmusg
bir Osmanli Pagasinin biiyiik bir darbe indirmesi ve



tlim umutlar titkenmis Anadolu topraklarinin iggal
kuvvetlerinden temizlenmesi olmustur. Beklenmedik
gelismeler bununla son bulmamaisti. Anadolu insani
ylizyillar stiren ihmal edilmisliginden, u¢suz bucaksiz
yoksullugundan uyanmis, geng aydinlarinin biiyiik kismini
on yillar siiren savaglarda yitirmis olmasina ragmen elde
ettigi bagimsizligini her alanda yaptig: tiretim hamleleri
ile taglandirmigti. Tarihin yéniint degistiren bir lider

olan Atatiirk'in 6nderliginde biiyiik bir inanc¢la her

alanda biiyiik atilimlar yapan gen¢ Tiirkiye Cumhuriyeti,
devrimlerinin ruhunu Batililagma degil cagdaslagma olarak
belirlemis bu ydnde sanatta da énemli adimlar atmigt.

Mustafa Kemal Atatiirk bu baglamda miizige ayr1 bir énem
veriyordu.

Meclisin 1934 yilindaki agilis sdylevinde diigtincelerini
"Giizel sanatlarin hepsinde, ulus gencligin ne tiirlii
ilerletilmesini istediginizi bilirim. Bu, yapilmaktadar.
Ancak, bunda en gabuk, en énde gétiiriilmesi gerekli
olan Tiirk musikisidir. Bir ulusun yeni degisikligine

8lcti, musikide degisikligi alabilmesi, kavrayabilmesidir"
seklinde ifade etmigti. Bu dogrultuda pek ¢ok yetenekli
gen¢ Avrupa'nin énemli kurumlarina égrenim gérmek
lizere gonderilmisti. Bu gencler arasinda yer alan,

daha sonralar: "Tiirk Begleri" olarak anilan Cemal Resit
Rey, Hasan Ferid Alnar, Ahmed Adnan Saygun, Ulvi
Cemal Erkin ve Necil Kazim Akses, hem besteci hem de
egitimei olarak gen¢ cumhuriyetin miizik kurumlarinin
temellenmesinde bag rol oynamiglardir. Tiirk Begleri'nin
bestecilige yaklagimlari, Tiirkiye Cumhuriyeti'nin
vazgecilmez bir dederi olan bagimsizlik anlayisi ile
iligkilidir. Yurt diginda edindikleri egitim ve tecriibeleri
Anadolu miiziginin zenginligini gézeten bir yaklagimla
birlestirerek 6zgiin bir dil arayisina girmiglerdir. Bu
durumu en iyi ifade eden kisilerden biri Tiirk Begleri'nin
ardindan gelen ikinci kugagin énemli bestecilerinden
olan {lhan Usmanbas olmustur. 1981 yilinda yazdig: "Tiirk
Miiziginde Cagdaslasma" isimli makalesinde séyle der:
"1930 dolaylarinda ve biraz daha énce Avrupa'da bestecilik
dgrenimlerini bitirip yurda dénen bes geng¢ besteci,
diinyadan habersiz olsalards, isin kolayina sapsalards, salt
begenilmeyi diigleselerdi pekala buraya Rachmaninov
kongertolari, Sehrazat'lar, Ispanyol Capriccio'lar: ya da
belki Beethoven senfonileri bile getirebilirlerdi eser diye.
Cok da alkiglanirlardi. Béylece de Cagdas Tirk Miizigi
Okulunun tepesine onu en az yiiz yil kétliriim edecek

bir yumruk indirmig olurlardi". Cemal Resit Rey iste bu



yéndeki cagdaslasma akimini ilk baglatan bestecidir
denilebilir. 1904 yilinda Kudiis'te dogmus, dogumundan
kisa bir siire sonra ailesi Istanbul'a taginmistir. Aydin

bir diplomat olan babasi, aristokrat bir aileden gelip
piyano ¢alan annesi ve Galatasaray Lisesindeki hocalar
tarafindan miizige olan yetenegi cok kiictik yaslarda fark
edilmistir. 1913 yi1linda ailesi ile Paris'e yerlesmig miizik
eJitimine orada devam etmis, béylece Fransa'nin éncii
bestecilerinden olan Paris Konservatuvari miidiirii Gabriel
Faure ile tanigmigtir. I. Diinya Savasi sirasinda egitimine
Cenevre Konservatuvarinda devam etmis, 1919 yilinda
mezun olarak Istanbul'a dénmiis, savasin bitiminden sonra
Paris'e dénerek piyano ve kompozisyon e§itimine devam
etmistir. 1923'te Halit Ziya Usakligil'in énerisi {izerine,
heniiz 19 yagindayken, Istanbul Konservatuvarinda piyano
ve kompozisyon hocasi olarak gérev yapmaya baglamigtir.
Bu gérev onun yasaminin sonuna degin siirdiirecegi
miicadelenin baglangicidir. Besteciligi ve egitimciligi

hep bir arada siirdiirmiigtiir. Bir yandan, ¢cagdas Tiirk
miizigi kavraminin olugum siirecini baglatan eserler
yazarken, diger yandan da &grencilerine en nitelikli
egitimi vermenin, topluma ¢cagdag miizigi sevdirmenin
gayreti icerisinde olmustur. Fransa'da 6grenim géren

ilk kugak bestecilerin miizige olan yaklagimlarinin
sekillenmesinde, Fransiz bakis acis1 6nemli bir rol
oynamuisgtir. 1871 Prusya yenilgisinden sonra pek ¢ok
alanda oldugu gibi miizikte de bir yenilenme siirecinin
icerisine giren Fransa'nin durumu, tilkemizde cumhuriyetle
birlikte baglayan miizik reformlariyla benzesir. Fransizlar,
bir yandan bestecilerin miizikteki en ileri bestecilik
tekniklerini kullanmalarini tegvik ederken, bir yandan

da Fransiz miiziginin kéklerinin aragtirilacag: ortamlar:
olusturmuslar; bu ¢cabalarin sonucunda Avrupa miizigine
yeni bakig agilari kazandiracak olan Debussy, Ravel gibi
bestecilerin yetismesini saglamisglardir. Fransiz bestecilerle
Tiirk Besleri'nin 6rtiigen bir diger yonii de modalite
kullanimidir. Miizikte yeni bir dil arayis: i¢cinde ulusal
kéklerine ydnelen ve orada Gregoryen ilahilerinin modal
anlayis: ile karsilagan Fransiz besteciler, bu anlayis1 cagdas
bicimler icerisinde kullanmiglardir. Benzer yaklasimlar
icinde olan Tirk Begleri de, Anadolu miiziginin kdklerine
inmek istedik¢e halk ve saray miziklerinin makamsal
yapilarini kargilagtirmiglar, bu yapilar: yenilikei anlayiglarla
birlestirmek istemislerdir. Tiirkiye Senfonik Rapsodiler
1973'te bestelenmistir. 1986 yilinda Istanbul Filarmoni
Dernegi tarafindan yapilan ¢aligmalar sirasinda ortaya
¢ikmigtir. Senfonik Rapsodiler, birbirine kesintisiz olarak



(attaca) baglanmis 10 ayr béliimden olusur. Izlenimei
yaklasimiyla Anadolu'nun bir ucundan digerine yapilan bir
yolculugu ¢agrigtirir. Besteci bu yaklagim cercevesinde ses
renklerine biiyiik dnem verir.

Makamlarin esnek yapilarinin gecirgenlidi icerisinde
zaman zaman figiirasyonun c¢ok belirginlestigi folklorik
ritimlere, ydresel ezgilere, zaman zaman da daha soyut
belirsiz renklere yénelir. Ayni esneklik icerisinde sik sik
kullanilan solo pasajlar, kiiciik ensemble béliimleri ve tiim
orkestranin birlikte seslendirdigi kisimlar birbiri ardina
siralanir.

Ayni bicimde, makamlarla kogut bir bi¢cimde kullanilan
uyumsuz araliklar ve kontrapuntal pasajlar dinleyiciye
sebebini tam olarak anlayamadid: bir burukluk hissi verir.
Ses renkleri ve makamlarin etkileyici bir bicimde i¢ ice
gectigi bu eserin kesintisiz siirekliligi icerisinde, besteci
Anadolu'nun hiizniinii, acilarini ve coskusunu zaman
zaman disaridan gézlemlemekte, zaman zamansa tiim
benligi ile bu duygulara dahil olmaktadur.

Westernization initiatives in music were launched especially
in the early 19th century in Turkey. Those times witnessed
important developments like the re-arrangement of military
music, staging of operas in Istanbul by foreign ensembles,
concerts by important virtuosos, and piano becoming
widespread in the houses of the richer segments of the
society, but such changes were not institutionalized and
large-scale. Edward Said, author of the world-renowned book
titled Orientalism, notes that 85% of the world was colonized
by the Western states between 1815 and 1914. As one might
expect, this alarming maximilization period ended in a world
war.

What was unexpected, however, was that an Ottoman
Pasha fired from his army would strike a serious blow to
imperialism, which was still raging relentlessly despite the
destruction of the war, and sweep the occupying forces
away from the utterly desperate Anatolian land. That was
not the end of unexpected developments, though. The
Anatolian people woke up from the disregard they had been
treated with and immense poverty they had suffered for
centuries, and they crowned the independence they won,
despite having lost a majority of their young intellectuals
in decades-long wars, with their production moves in
every field. The young Turkish Republic achieving major



breakthroughs with an unwavering resolve in all areas
under the leadership of Atatiirk, a leader who changed the
course of history, determined the spirit of its revolutions as
modernization, not westernization, and accordingly, it took
significant steps in arts as well. In this context, Mustafa
Kemal Atatiirk attached particular importance to music.

In the speech he delivered in the opening of the National
Assembly in 1934, he said "I know how you want the national
youth to be carried forward in all branches of fine arts.

This is being done. However, one area where this should be
achieved faster and before others is the Turkish music. The
measure of a country's new reforms is its ability to adopt
and comprehend the change in music." Accordingly, many
young talents were sent to leading institutions of Europe to
receive education. Among these young people were Cemal
Resit Rey, Hasan Ferid Alnar, Ahmed Adnan Saygun, Ulvi
Cemal Erkin and Necil Kazim Akses, who came to be known
as "the Turkish Five", and played the leading role in the
establishment of the music institutions of the young republic
as both composers and educators. The Turkish Five's
approach to composition is linked with the understanding
of independence, which is an essential value of the Turkish
Republic.

Blending the knowledge and experience they gathered
abroad with an approach that honored the richness of
Anatolian music, the composers of the Turkish Five sought
an original language. One of the figures who expressed

this search in the best way is {lhan Usmanbas, a significant
composer of the second generation after the Turkish Five.

In his 1981 article titled "Modernization in Turkish Music",
he writes "Had the five young composers who completed
their composition education in Europe and returned to their
country around 1930s or earlier been ignorant of what was
going on around them, taken the easy path, and dreamt of
appreciation only, they could have comfortably brought here
Rachmaninoff concertos, Scheherazades, Spanish Capriccios
or maybe even Beethoven symphonies, as works. They would
have been greeted with loud applause.

And thus, they would have given a punch on the
Contemporary Turkish Music School, that could paralyze
it for at least a century." It can be said that Cermal Resit
Rey is the first composer who launched the modernization
movement in this direction. Rey was born in Jerusalem in
1904. Shortly after his birth, his family moved to Istanbul.
Rey's musical flair was discovered at a young age by his



father, an enlightened diplomat, his mother who came from
an aristocratic family and played the piano, and his teachers
at the Galatasaray High School.

In 1913, he moved to Paris, where he continued his music
education and met Gabriel Faure, one of the leading
composers of France and the director of the Paris
Conservatory. During World War [, he studied at the Geneva
Conservatory and returned to Istanbul after his graduation
in 1919. When the war ended, he went back to Paris to
continue his piano and composition education.

In 1923, when he was only 19, Rey was appointed a professor
of piano and composition at the Istanbul Conservatory upon
the recommendation of Halit Ziya Usakligil. This position
marks the start of his struggle to last for a lifetime. He
continued composing and teaching side by side.

While writing works that initiated the development

process of the concept of Contemporary Turkish Music,

he also endeavored to give his students the highest quality
education and cultivate a love of contemporary music in
the society. The French perspective played a major role in
shaping the musical approaches of the first generation of
composers who were educated in France. The situation in
France, which launched a process of renewal in the field

of music, as well as in many other areas after its Prussia
defeat in 1871, is comparable to the musical reforms that
were undertaken in our country with the foundation of the
Republic. While encouraging the composers to use the most
advanced composition techniques in music, the French

also provided the settings in which the roots of the French
music would be investigated, and as a culmination of these
efforts, they nurtured the rise of composers like Debussy
and Ravel, who would bring new perspectives to European
music. Another similarity between French composers

and the Turkish Five is the use of modality. The French
composers who turned to their national origins in search of
a new language in music and met the modal understanding
of Gregorian hymns there used this understanding in
contemporary forms. Adopting similar approaches, the
Turkish Five who wanted to reach the roots of the Anatolian
music were faced with the makam structures of folk and
court music and strove to integrate those structures with
innovative understandings. Turkey, Symphonic Rhapsodies,
composed in 1973, were recovered in 1986, while the Istanbul
Philharmonic Association was working towards organizing
the composer's works after his death.



The Symphonic Rhapsodies consist of ten separate
movements attached to each other without interruption.
With its impressionist approach, the work reminds a journey
from one end of Anatolia to the other. The composer pays
significant attention to the colors of sounds in this approach.
He wends his way to folkloric rhythms, where figuration
may become too marked at times within the permeability

of the flexible structures of makams, regional melodies and
sometimes to more abstract, hazy colors. Solo passages
frequently used in the same flexibility, little ensemble
sections and sections played by the whole orchestra are
listed one after another. Similarly, incompatible intervals
used in parallel to makams and contrapuntal passages

leave the audience with a feeling of resentment they cannot
exactly make sense of. In the uninterrupted continuity of

the work where sound colors and makams are impressively
intertwined, the composer sometimes observes the sorrow,
pains and ardor of Anatolia from outside, while at other
times he experiences these emotions with all his soul.

Dr. Onur Tiirkmen

ilhan USMANBAS
Yaylilar icin Senfoni « Symphony for Strings

Honegger’in yogun kromatizmini hareketli bir miizik
icinde uygulayan, kimi kez armoninin 12 sesi tamamlayan
sesleriyle kalinlagtirilmig, buna karsilik mod yapisim
koruyan ezgi parcaciklarini kullanan bir yazi. Girigten
(Adagio, dértlitk = 52 MM) baglayan ritmik cekirdekler
biitiin yapit boyunca siirdiiriilecek. Girigin sonunda “con
moto” basglig1 altindaki 12 sesi kapsayan ti¢ baglanig hem
biitiin yapit boyunca siirecek dértliilii akorlar1 hem de

12 sesi tamamlayan armoni anlayigini temsil etmekte.

[2’] L. béliim, Allegro (bes dértliik [5/4] &leii, dortlik =

138 MM). Biiyiik bir yayli grubu icin diisiiniilmiis olan

bu yapit genelde inceler ile kalinlar arasinda diyalog
yapisl ile zaman zaman birden parcalanan ve kisa siiren
polifonilere déniisiir. Bu polifon gecitler kimi zaman
yaylilarin “soli”leriyle siirdiiriiliir. Her &l¢iide az ¢cok
duyurulan sekizlik hareket dlgiilerin beg dértliik (5/4)
yapisi dolayisiyle koseli bir bitevilik icine girmesini
engellemis olur.[6'20"] IL. béliim, Adagio (alt1 dértliik [6/4];
iki ikilik [2/2]; {i¢ ikilik [3/2]; ikilik = 60 MM), 12 ses yazis1
cercevesinde geligen bir pasakalya basi, bu basin aym



zamanda klasik miizigimizdeki usul vuruglarinin tavrim
alan, ince-kalin / kisa-uzun vurug bicimlerini kullanan yapis:
lizerinde gelisen polifon bir bsliimdiir. Tutti orkestra kimi
zaman “soli” ge¢itlere de yer verir. Geligim bir siire sonra
sekizliklerin {iclemelere déniismesiyle ayni yapida figiirlerin
bir cesit hizlanmas: etkisi uyandirir. Béliim, temanin kosut
besli araliklardan yapilmis biciminin gelmesiyle son bulur.
[5'30"] IIL. baliim, Allegro (ii¢ sekizlik [3/8] = 176 MM). On iki
sekizlik (12/8) siirekli hareketin ritmik canliligin: kullanan,
bu hareketin i¢ine bazi aksanlar koyan bir bélim. Kimi
zaman yayli dérdiil “soli”leriyle Barok dénem concertino-
ripieno kargithiklarinin kullanildid: bu hizli béliimde

hareket bazen tam akorsal duruslara da varmaktadir. Béliim
baslangictaki fikirlere déniip hizli bicimde son bulur. [6'15"]
- [ca. 19']

1950. (Second Symphony). A music heavy in chromatic
chords in the manner of Honegger, but using moreover
diatonic modal melodic material. Beginning from the
Introduction(Adagio, % =52) on the rhythmic cells are used

all the work throughout. At the end of the Introduction three
chords of 12-Tone are so manipulated that they all form chords
of fourths which are used profusely in the whole work. (2).

I. Movement, Allegro (5/4. %=138) Written for a big string
ensemble the music uses moreover a kind of dialogue between
low and high registers. More dense polyphonic passages

are carried out sometimes by soli. The continuous eighth
movement squarness is avoided by the 4/5 beats per measure
of the whole movement. (6’ 20”).

II. Movement, Adagio (6/4. 2/2. 3/2, %=60), A passcaglia bass
theme of 12-tone which contains also traditional Turkish music
rhythmic forms comprising long-short and light-heavy strokes,
is variated by polyphonal treatement. More dense passages are
treated by soli. Towards the end the eighths becoming triolets
give more speed to the passacaglia. Parallel fifths chords are
used to finish the movement. (5’ 30).

III. Movement, Allegro (3/8 = 176 ). Using the rhythmic
dynamisme of the triolets and the accents on some of them,
dividing the orchestra as ripieno-concertino as in baroque
concerto grosso, the music aims for a continuous flow. But this
flow stops sometimes on long chords. At the recapitulation the
triolets return. The whole movement finishes on a short coda
based on the initial idea. (6’ 15”). (ca 19”).

Tiirkce ve Ingilizce Program Notlari: flhan Usmanbasg



Ahmed Adnan SAYGUN (1907-1991)

Op. 23 bas ve orkestra icin "Uc Turk{"”

Op. 23 "Three Folk Songs" for bass and
orchestra

Saygun, yirminci ylzyilin ilk yarisindaki cesitli modernist
egilimlerden de yararlanarak, Anadolu ve Avrupa miizik
geleneklerini birlegtirmistir. Tiim tarihsel derinligiyle
beraber her iki kiilttir havzasina da esit derecede hakimdir.
Anadolu cografyasinda buldugu iki biiyiik kaynak gerek
miuzikbilimsel ¢aligmalar: gerek besteciliginde biiyiik rol
oynar. Birincisi, kdkenlerini Orta Asya pentatonizmde
gérdiigii Anadolu Halk Miizigi rezervuarndir. fkincisi, Dogu
Akdeniz cografyasinda yiizyillarca hiikiim siiren kiiltiirel
aktarima bagh olarak, silsileler halinde Eski Yunan miizik
diislincesine kadar baglandigina inandi§i makam miizigi
gelenegidir. Kugkusuz bu iki kaynak arasinda ¢ok yakin bir
iligki ve ge¢irgenlik de gériilmektedir.

Bestecinin ilk yarat: dénemi olarak
degerlendirebilecedimiz 1930lardan 1940larin ortasina
kadar olan siirecte, Saygun sikca halk miizigi kaynagina
basvurur. Degisik ses ve calg: topluluklar: icin tiirkii
dizileri besteler ya da diger tiirlerdeki eserlerinin i¢ine bu
6zii entegre eder. Klasik ve cagdasi olan uluslararasi miizik
akimlarinin cesitli gti¢lii etkilerinin yan sira, pentatonik
diziler ya da melodi ¢atkilari, halk miizigi ezgileri ve

ses dizileri, Klasik Tiirk Miizigi makamlari, Eski Yunan
terakordlar, vb. arasinda geg¢iglere dayanan bir bestecilik
dili gelistirir. Halk miizigi kaynagina sadece bir materyal
olarak bakmadi§i, bu yarati déneminin belki de en énemli
ve ayni zamanda kapanisg eseri sayilabilecek Yunus Emre
Oratoryosu'nda gériilir. Yunus, Anadolu halkinin tiim
kiiltiir alani ve maneviyatina, oradan hareketle kurdugu
evrensel ifade giicline dayanur.

Op. 23 “Ue Tiirkii” Saygun’un birinci yarati1 déneminin en
sonunda verdigi eserler arasindadir. Anadolu insaninin
ortak duygu ve diigiince diinyasini, miicadeleleri ve
acilarini, erdemlerini, karakterini, dolaysiz ve dokunakls,
yer yer gérkemli bir dilde anlatir.

Under the influence of some modernist currents of the first
half of the twentieth century, Saygun combines European
and Anatolian music traditions together. He has a grasp of



both culture domains with all their historical depths. Two
large sources that he found in the Anatolian geography play
an important role in his musicological works and his music
oeuvre. The first is the Anatolian Folk Music reservoir whose
origins Saygun relates to Central-Asian pentatonicism. The
second is the magam music tradition which he believes

is in the lineage of the Antique Greek music thought

and practice, as a result of the cultural transmission
prevailing for centuries in the Eastern Mediterranean basin.
Undoubtedly, there is a close relationship and permeability
between these two sources.

From the 1930s to the mid-1940s, which can be considered
as his first creative period, Saygun frequently refers to the
folk music source. Folk song cycles for different vocal and
instrumental formations are composed or folk essence is
integrated into works of other genres. Apart from various
classical and contemporaneous influences of international
music currents, he develops a versatile compositorial
language based on transitions between pentatonic scales
and melodic carcasses, folk music melodies and modes,
maqams of Classical Turkish Music, Antique-Greek
tetrachords, etc. It is seen in the oratorio “Yunus Emre”,
perhaps the most important and at the same time the closing
work of the first creative period, that he does not consider
the folk music source only as a material. “Yunus Emre” is

a reflection on the entire culture domain and the morale of
the Anatolian people, and on a universal expressive force
established therefrom.

Op. 23 “Three Folk Songs” is among the works composed at
the end of Saygun’s first creative period. The shared world of
emotion and thought of the Anatolian people, their struggles
and pain, their virtues and character is expressed through an
unmediated and touching, at times glorious narration.

Yigit Aydin (2021, Ankara)

Ulvi Cemal ERKIN (1906-1972)
Sinfonietta

1906’da Istanbul’da dogan Ulvi Cemal Erkin, 1925'te Paris
Konservatuari'nda ve Ecole Normale de Musique'de
egitim almasini saglayacak bir devlet bursu kazanmas,
burada Jean Gallon, Noel Gallon ve Nadia Boulanger’dan
kompozisyon ve piyano dersleri almigtir. 1930'da



Tiirkiye'ye dénerek Musiki Muallim Mektebi'nde 6gretim
gorevlisi olmus, bir siire piyano gretmenligi yaptin
Ankara Devlet Konservatuari'na 1949'da miidiir olarak
atanmigtir.

Bes Damla (1931), Kongertino (1932), Duyuslar (1937),
Piyanolu Besli (1943), Sonat (1946), Alt1 Preliid (1967),
Kongertant Senfoni (1966) gibi piyano repertuvarina
kazandirdig1 yapitlarin yani sira senfoni, kongerto, oda
miizidi tiirlerinde de deJerli eserler ortaya koymus olan
Erkin, geleneksel Tiirk miizigini ve ézellikle ritmini

ustaca kullanmasiyla bilinir. Yapitlan ilk bagta yogun bir
Empresyonizm etkisi agiga vursa da, besteci olgunlastikca
zengin ve cesitli orkestrasyonla birlikte renkli, daha kigisel
bir ifade sergilemistir.

Bir sinfonietta, dl¢cek olarak daha kiiciik (uzunluk veya
gerekli enstriimantal kuvvetler agisindan) veya yaklasim
olarak standart bir senfoniden daha hafif olan bir senfonidir.
Terim &zellikle yirminci yiizyi1lda yaygin hale gelmis, bir
¢ok besteci bu tiirde yapit ortaya koymustur—or. Janadek
(1926); Prokofiev op.48 (1929); Britten, op.1 (1932); Poulenc
(1947); Hindemith (1950).

Erkin’in yayli calgilar icin Sinfonietta’s, 1951-1957 yillar
arasinda yazilmus, ilk seslendirilisi Gotthold Ephraim
Lessing yénetiminde Cumhurbagkanli§: Senfoni Orkestras:
tarafindan 1967’de gerceklestirilmistir. Neoklasik bir tavirla
bestelenen eser, {i¢c béliimden olusur. Miizikte neoklasisizm,
bestecilerin genel olarak tanimlanmisg "klasisizm"
kavramiyla, yani diizen, denge, netlik, ekonomi ve duygusal
kisitlama ile iligkili estetik ilkelere geri dénmeye ¢aligtiklar
dzellikle savaglar aras1 dénemde giincel olan bir yirminci
ylizyil trendidir. Sayis1 azaltilmig performans giicleri,

ritim ve kontrapuntal dokuya vurgu, makam sistemiyle
genisgletilmis tonal armoni ve Romantik program miiziginin
aksine mutlak (absolute) miizige yogunlagma, Erkin’in bu
yapitinda bariz bir sekilde hissedilen Neoklasik diirtiilerdir.

Belirgin bir Sonata-Allegro (giris, gelisme, sonug)
formunda yazilmis birinci béliim (Allegro) gevik, atak ve
duygusalliktan uzaktir. Bir agit havasindaki ikinci béliim
(Adagio), kompakt ti¢lii bir forma sahiptir; agilig motifleri
uzun bir orta béliimiin ardindan sonda tekrar duyulur.

Uciineii béliim, halk miizigi motifleri iceren aksak ritimli bir
rondo’dur.

Béliimtiin ortalarinda yer alan viyola solosu, béliimiin en
gbze carpan noktalarindan biridir.



Ulvi Cemal Erkin, born in Istanbul in 1906, was granted a
state scholarship in 1925 to study at the Paris Conservatory
and Ecole Normale de Musique, where he took composition
and piano lessons from Jean Gallon, Noel Gallon and Nadia
Boulanger. After his return to Turkey in 1930, he started
teaching at the School of Musical Education. In 1949, he was
appointed the director of the Ankara State Conservatory,
where he had taught piano lessons for some time.

Besides the works he contributed to the piano repertoire,
like Five Drops (1931), Concertino (1932), Sensations (1937),
Quintet with Piano (1943), Sonata (1946), Six Preludes
(1967) and Symphony Concertante (1966), Erkin was also a
prolific composer in other genres like symphony, concerto
and chamber music, and is known for his masterful use of
the traditional Turkish music and its rhythm, in particular.
Although his works present a strong Impressionist influence
at first, the composer reached a more personal expression,
which assumed a richer and more colorful character with
diversified orchestration, as he matured.

A sinfonietta is smaller in scale (in terms of length and the
required instrumental forces) or lighter than a standard
symphony with regard to its approach. The term entered into
common use especially in the twentieth century and many
composers produced works in this genre, including Janadek
(1926); Prokofiev op.48 (1929); Britten, op.1 (1932); Poulenc
(1947); and Hindemith (1950).

Erkin’s Sinfonietta for String Orchestra was written
between 1951 and 1957 and premiered by the Presidential
Symphony Orchestra under the baton of Gotthold Ephraim
Lessing in 1967. The work composed in the neoclassical
style consists of three movements. Neoclassicism in music
is a twentieth century trend, which gained popularity
especially in the interwar period, when the composers tried
to return to the esthetic principles associated with the
general concept of “classicism”, like order, balance, clarity,
economy and emotional restraint. Performance forces
reduced in number, emphasis on rhythm and contrapuntal
texture, tonal harmony extended with the makam system
and concentration on absolute music rather than Romantic
program music are the neoclassical impulses clearly felt in
this work of Erkin’s.

The first movement (Allegro) written in a marked Sonata-
Allegro form (exposition, development, recapitulation)



is agile, daring and far from sentimentality. The second
movement with its elegiac character (Adagio) has a compact
triadic pattern; the opening motifs are heard again at the end
after a long middle section. The third movement is a rondo
with syncopated rhythms and including motifs from the folk
music. The viola solo around the middle of the movement is
one of its most striking points.

Aylin Yilmaz

Muammer SUN (1932 - 2021
Cumhuriyet, Dontsim

Miizik egitimine 1947'de Askeri Mizika Okulunda bagladi.
1953'de Ankara Devlet Konservatuvarina girdi; A.A.
Saygun'un kompozisyon 6grencisi oldu.

1960'da mezun oldu. Ankara, izmir, istanbul Devlet
Konservatuvarlarinda, Gazi Egitim Enstitiisii Miizik
Bélimiinde, Siyasal Bilgiler Fakiiltesi Basin Yayin Yitksek
Okulunda, Ankara Radyosunda éJretmenlik yapti.
Ogretmenligin yam sira sanatla ilgili cesitli gérevler de
iistlenmis olan Sun, Hacettepe Universitesi Ankara Devlet
Konservatuvarindan 1999'da kompozisyon profesérii olarak
emekli olmus; Eyliil 2004'de SUN Yayinevi'ni kurmustur.
Miizik yayinciligiyla birlikte kompozisyon ¢aligmalarini
stirdirmektedir. Cumhuriyet Siiiti, TRT kurumunun
hazirlattigs Cumhuriyet filmi i¢in bestelenmistir. 14
béliimden olusmaktadir. Tiirk insaninin duyarligini
yansitan miiziklerin cogu, geleneksel miiziklerimizden
kaynaklanan 6zgiin kompozisyonlardan olugmaktadir.
Film konular: geregi, yer alan bilindik ezgilerin islenisi

ise, bir diizenleme-aranjman anlayisiyla degil, yeniden
yaratma anlayigiyla ele alinmis; yeni bir kimlikle, 6zgiin bir
kompozisyon ortaminda yagatilmaya caligilmigtir. Besteci,
cumhuriyetin kurulusunu yansitan coskuyu, miizikleriyle
yagatmay: amac¢lamistir.

He started studying music at the High School of Military
Band in 1947. In 1953, he was admitted to the Ankara State
Conservatory, where he studied composition under A. A.
Saygun, and graduated in 1960. He held teaching positions
at the State Conservatories of Ankara, izmir and Istanbul,
Music Department of Gazi University's Faculty of Education,
School of Press and Publication of the Faculty of Political



Science, and Ankara Radio. Besides teaching, Sun also
worked in various positions related to the arts. After retiring
from the Ankara State Conservatory of Hacettepe University
as a professor of composition in 1999, he founded the

SUN Publication House in 2004. Currently, Sun continues
music publication and composition. The Republic Suite

was composed for The Republic film produced for the
Turkish Radio and Television Association. It consists of 14
movements.

Most of the music reflecting the sentiments of the Turkish
people consists of original compositions originating from
our traditional tunes. Following the themes in the film, the
familiar melodies were addressed not with an understanding
of rearrangement, but through an effort at recreation so that
they could thrive in the setting of an original composition
with a new identity. The composer aimed to keep the fervor
aroused by the foundation of the republic alive through his
music.
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31 Ekim October 2021
Pazar | Sunday, 15.00 Bilkent Konser Salonu

Cadilar Bayrami Konseri (Kostiimlii)
Halloween Concert (With Costumes)

Sibil Arsenyan sef conductor

W.A.Mozart Don Giovanni, Uverttir K.527
JWilliams Harry Potter

C.Gounod Funeral March of a Marionette

R.Djawadi Game of Thrones

C.Saint-Saéns Danse Macabre

JWilliams Star Wars Darth Vader’s Theme

E.Grieg “In the Hall of the Mountain King” Peer Gynt
H.Zimmer The Dark Knight Rises

M.de Falla “Ritual Fire Dance” El Amor Brujo
D.Elfman Spider Man
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