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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Seslendirilen eserlerin bazilar1 birka¢ béliimden olugmaktadar.
Eserin tiimii bittikten sonra alkislamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.



Program

W. A. Mozart
Adagio in E Major, K.261

i

W. A. Mozart

Violin Concerto No.3, G Major, K.216
1. Allegro

II. Adagio

III. Rondo: Allegro

> §\§§
ara interval

R. Wagner
Siegfried Idyll, WWV 103

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Can Okan sef conductor

1986 yilinda dogdu. Piyano 6grenimine
1994 yilinda Meliha Doguduyal

ile bagladi. 1997’de Mimar Sinan

Giizel Sanatlar Universitesi Istanbul
Devlet Konservatuvarinda Prof.

Metin Ulki'niin 8grencisi oldu.
2005-2009 yillarinda MSGSU Devlet
Konservatuvarinda Prof. Giirer Aykal’dan orkestra gefligi
egitimi ald1. 2007 yilinda Borusan istanbul Filarmoni
Orkestrasini ydneterek, orkestra sefi olarak ilk konserini

verdi.

idil Biret, Dmitri Alexeev, Emanuel Ax, Arnulf von Arnim,
Nikolai Demidenko, Aydin Esen, Claudius Tanski gibi
piyanistlerin diizenledigi ustalik siniflarinda yer aldi. Okan,
2009 yilinda Prof. Metin Ulkii ile piyano alanindaki yiiksek
lisans calismalarini tamamladi. Orkestra sefligi alanindaki
yliksek lisans e@itimini Stockholm Royal College of
Music’de 2011 yilinda tamamladi. Bu egitim siiresince
Daniel Harding, Jan Risberg, B. Tommy Andersson gibi
seflerle caligty. Isve¢’te bircok senfoni orkestras: ile opera,
senfonik ve cagdas miizik konserleri verdi. 2011 yilinda
Finlandiya’da Jorma Panula’nin orkestra sefligi ustalik
sinifina katild.

Cumhurbagkanhig: Senfoni, Cemal Resgit Rey Senfoni,
Cukurova, istanbul, izmir ve Bursa Devlet Senfoni
Orkestralarini yénetti. Schubert’in biitiin Impromtu’larin:
kaydetti. 2017 yilinda Istanbul Devlet Opera ve Balesi

ile Stravinsky’nin The Rake’s Progress operasinin
Tiirkiye’deki ilk temsilini, Benjamin Britten’in The Turn of
the Screw operasini, 2018’de Verdi’'nin Falstaff operasini

ve Salzburg’da Oper im Berg festivali kapsaminda Sihirli
Fliit ile Rigoletto operalarini yénetti. Antalya ve Cukurova
Devlet Senfoni Orkestralari ile solist olarak konserler verdi.

Can Okan, 2019 yilinda MSGSU istanbul Devlet
Konservatuvarindaki sanatta yeterlik egitimini Prof. Metin
Ulkirntin sinifinda tamamladi. Ayni yilin Ekim ayinda
Ankara Devlet Opera ve Balesinin yeni prodiiksiyonu

olan Aida operasini yénetti. 2020 yilinda MSGSU

Felsefe Bsliimiinde yiiksek lisans e§itimine baglad:.

Halen ayni kurumda orkestra sefligi dersleri vermekte,
Cumhurbagkanli: Senfoni Orkestrasinda yardimei gef
olarak calismakta, yurtici ve disinda konserlerine devam
etmektedir.



Can Okan was born in 1986. He started playing the piano

in 1994 with Meliha Doguduyal. In 1997, he began studying
with Prof. Metin Ulkii at the Istanbul State Conservatory

of Mimar Sinan Fine Arts University (MSGSU). He studied
conducting with Prof. Giirer Aykal at MSGSU State
Conservatory between 2005 and 2009. In 2007, he conducted
the Borusan Istanbul Philharmonic and gave his first concert
as a conductor.

Okan participated in the masterclasses of pianists like

1dil Biret, Dmitri Alexeev, Emanuel Ax, Arnulf von Arnim,
Nikolai Demidenko, Aydin Esen, and Claudius Tanski. He
completed his master’s studies in piano with Prof. Metin
Ulkii in 2009. He received his master’s degree in conducting
from Stockholm Royal College of Music in 2011. During his
studies, he worked with conductors such as Daniel Harding,
Jan Risberg, and B. Tommy Andersson. He gave opera,
symphony and contemporary music concerts with many
symphony orchestras in Sweden. In 2011, he attended the
conducting masterclass of Jorma Panula in Finland.

Can Okan conducted the Presidential Symphony Orchestra,
Cemal Resit Rey Symphony, and the Cukurova, Istanbul,
Izmir and Bursa State Symphony Orchestras. He recorded
all of Schubert’s Impromptus. He conducted the first
performance of Stravinsky’s opera The Rake’s Progress

in Turkey with the Istanbul State Opera and Ballet and
Benjamin Britten’s opera The Turn of the Screw in 2017,
Verdi’s Falstaff opera, as well as Die Zauberfléte and
Rigoletto operas at the Oper im Berg Festival in Salzburg in
2018. He gave concerts with the Antalya and Cukurova State
Symphony Orchestras as a soloist.

Can Okan completed his Proficiency in Arts education in the
class of Prof. Metin Ulkii at the Istanbul State Conservatory
of MSGSU in 2019. In October of the same year, he
conducted a new production of Aida by the Ankara State
Opera and Ballet. He started studying towards a master’s
degree in the Philosophy Department of MSGSU in 2020.
Okan is currently teaching conducting classes at the same
university, working as assistant conductor at the Presidential
Symphony Orchestra, and giving concerts in Turkey and
abroad.



Augustin Dumay keman violin

Uluslararasi elestirmenler Augustin
Dumay" 20. ylizyilin biiyiik
kemancilarina benzetmis ve onu
Deutsche Grammophon icin yaptig:
olaganiistii kayitlarla vurgulanan
“bliyiik bir klasik stilist” olarak
tamimlamiglardir: "kesinlikle Grumiaux/
Haskil, Menuhin/Kempff veya Perlman/Ashkenazy ile denk
tutulan" (Uluslararas: Piyano) bir set olan Beethoven'in
Maria Jodo Pires ile olan tam sonatlari, Brahms'in
“Dumay'in ¢alisinda Milstein mirasinin harika bir gekilde
belirgin oldugu” ii¢liisti (Gramofon), ve “kendisinden &nceki
Stern veya Grumiaux gibi Mozart'in istisnai bir terclimani
oldugunu teyit ettigi” (Classica) “abartmadan, simdiye kadar
yapilmis en iyi Mozart keman kongertosu disklerinden biri
olan” (Klasik CD) Mozart'in Camerata Salzburg kongertolari.

Miizisyen bir ailede dogan — annesi bir ¢ellist ve piyanist,
babas1 amatér bir kemanci - Augustin Dumay, Nathan
Milstein'in bir konserine katildiktan sonra 5 yaginda keman
derslerine bagladi. On yasindayken Paris Konservatuari'na
girdi ve on {i¢ yaginda premier prix 6diliint kazand:.
Théatre des Champs - Elysée'deki ilk konseri bir y1l sonra
gerceklesti ve daha sonra kendisini Giiney Amerika turuna
davet eden Joseph Szigeti ve Henryk Szeryng icin Montreux
Festivali'ne katildi. Déndiigiinde, Augustin Dumay Paris'te
kendisi i¢in sunlarn séyleyen Nathan Milstein ile birlikte
calisti: "2000 yilinin biiyiik kemancilan arasinda yerini
alacagina inaniyorum ". Daha sonra bes yil boyunca Arthur
Grumiaux ile Briiksel'de caligmaya devam etti.

Kisa stire sonra Fransa'daki konser izleyicilerine agina

oldu, ancak uluslararas: kariyeri Herbert von Karajan ile
karsilagsmas: sayesinde bagladi. Biiyiik sef, kendisinin de
calistidn bir stiidyodaki bir kayit seansi sirasinda tesadiifen
onu duydu ve hemen Berlin Filarmoni Orkestrasi ile calmaya
davet etti. Mendelssohn, Tchaikovsky, Saint - Saéns ve Lalo
keman koncertolarini EMI i¢cin kaydetmeye devam etti.

Daha sonra Alain Altinoglu, Frans Briiggen, Dennis Russell
Davies, Andrew Davis, Sir Colin Davis, Stéphane Denéve,
Christoph von Dohnanyi, Charles Dutoit, Ivan Fischer, Alan
Gilbert, Gustavo Gimeno, Eivind Gullberg Jensen, Daniel
Harding, Giinther Herbig, Eliahu Inbal, Pietari Inkinen,
Neeme Jarvi, Armin Jordan, Emmanuel Krivine, Rafael
Kubelik, Igor Markevitch, Kurt Masur, Marc Minkowski,



Kent Nagano, Seiji Ozawa, Gintaras Rinkeviéius, Gennadi
Rozhdestvensky, Kurt Sanderling, Jukka-Pekka Saraste,
Wolfgang Sawallisch, Lan Shui, Evgeny Svetlanov, Yuri
Temirkanov, Robin Ticciati, Yan Pascal Tortelier and David
Zinman gibi seflerin yénetimi altinda Berliner Filarmoni
Orkestrasi, National de France Orkestrasi, Japonya
Filarmoni Orkestrasy, ingiliz Oda Orkestrasi, Londra Senfoni
Orkestrasi, Londra Filarmoni Orkestrasi, Royal Filarmoni,
Royal Concertgebouw, Los Angeles Filarmoni Orkestrasi,
Bayerischer Rundfunk, Montréal, Suisse Romande, Mahler
Oda Orkestrasi, Bayerischer Rundfunk ve daha pek ¢cok
orkestrayla diizenli olarak sahne ald..

Son on yilda, uluslararas: kemane: kariyerine paralel
olarak, Augustin Dumay da hem sahnede hem de diskte
bir orkestra sefi olarak ¢ok aktif hale geldi. Diizenli olarak
Ingiliz Oda Orkestrasi, New Jersey Senfoni Orkestrasi,
Sinfonia Varsovia ve New Japan Filarmoni Orkestras: gibi
orkestralar1 yénetmeye davet etmektedir. 2003 -2013 yillar
arasinda Wallonia Kraliyet Oda Orkestras: (Belcika) Miizik
Direktérii ve ardindan 2015 yilina kadar Bag Konuk Sefi
olarak gérev yapti. 2011 yilindan bu yana Kansai Filarmoni
Orkestrasi'nin (Osaka, Japonya) Miizik Direktériidiir.

2015 yilinda KPO ilk kez Avrupa turuna ¢ikti ve Almanya
(Tonhalle Diisseldorf ve Mozartfest Wiirzburg), Isvicre
(Fondation Gianadda) ve Italya'y: (Festival Pianistico
Internazionale di Brescia e Bergamo) ziyaret etti.

2004 'ten bu yana Queen Elisabeth Music Chapel'de
(Briiksel) yiiksek yetenekli gen¢ kemancilardan olusan
seckin bir gruba kogluk yapiyor ve bunlarin ¢cogu biyiik
uluslararas: yarigmalarda édiiller kazanmistir.

Film yapimcis: Gérard Corbiau (Le Maitre de musique,
Farinelli) onun hakkinda bir belgesel film yapti: Augustin
Dumay, laisser une trace dans le coeur.

Cogunlugu prestijli édiiller (Gramophone Awards,
Audiophile Audition, Preis der deutschen Schallplattenkritik,
Grand Prix du Disque, The Record Academy Award) almig
yaklagik 40 diskografisi Warner, Deutsche Grammophon ve
Onyx Classics etiketlerinde mevcuttur.

Onyx i¢in Augustin Dumay, Kansai Filarmoni Orkestrasi'ni
yoneterek iki CD kaydetti ve piyanist Louis Lortie ile birlikte
“gtinlimiiziin en biiyiik kemancilarindan biri” (The Strad)
olarak tanimlandig1 Franck & Strauss keman sonatalar1
albiimiinii ve “degeri bilinecek bir disk” (The Guardian)
olarak tanimlandi§1 Brahms Sonatalar albiimiinii kaydetti.



May1s 2016 ’da yayinlanan son kaydi Brahms'in 1 numarali
Yayli Calgilar Altilisi ile Beethoven'in 8 numarali Keman
Kongertosu ve Senfonisiyle bir miizisyen - solist, orkestra
sefi ve oda miizisyeni olarak hayatinin {i¢ yéniinii sunan ¢ift
CD'den sonra, kendini Montreal Senfoni Orkestrasi ve Kent
Nagano ile Barték Koncertosu'na adamistir.

International critics have compared Augustin Dumay to

the great violinists of the 20th century, describing him

as a “great classical stylist”, a reputation underscored by

his outstanding recordings for Deutsche Grammophon:
Beethoven’s complete sonatas with Maria Jodo Pires, a

set that “surely ranks with Grumiaux/Haskil, Menuhin/
Kempff, or Perlman/Ashkenazy” (International Piano),
Brahms’ trios in which “the Milstein legacy in Dumay’s
playing is wonderfully apparent” (Gramophone), and
Mogzart’s concertos with the Camerata Salzburg, “without
exaggeration one of the finest Mozart violin concerto discs
ever made” (Classic CD), in which he “confirms that he is an
exceptional interpreter of Mozart as were Stern or Grumiaux
before him” (Classica).

Born into a family of musicians - his mother is a cellist

and pianist, his father an amateur violinist - Augustin
Dumay started violin lessons at the age of 5, after attending
a concert by Nathan Milstein. Aged ten, he entered the
Paris Conservatoire, winning the premier prix at the age of
thirteen. His first concert at the Théatre des Champs-Elysée
followed a year later and he then appeared at the Montreux
Festival, playing for Joseph Szigeti and Henryk Szeryng, who
invited him to replace him on a tour of South America. On
his return, Augustin Dumay worked in Paris with Nathan
Milstein, who said of him: “I believe he will take his place
amongt the great violinists of the year 2000”. He then went
on to work in Brussels with Arthur Grumiaux for five years.

He soon became familiar to concert audiences in France,
but his international career took off thanks to his encounter
with Herbert von Karajan. The great conductor heard him
by chance during a recording session at a studio where he
was also working, and immedjiately invited him to play with
the Berlin Philharmonic Orchestra. He went on to record
the Mendelssohn, Tchaikovsky, Saint-Saéns and Lalo violin
concertos for EMI.

He subsequently performed regularly with the world’s
finest orchestras - the Berliner Philharmoniker, Orchestre



National de France, Japan Philharmonic, English Chamber
Orchestra, London Symphony, London Philharmonic,
Royal Philharmonic, Royal Concertgebouw, Los Angeles
Philharmonic, Orchestre symphonique de Montréal,

Suisse Romande, Mahler Chamber Orchestra, Bayerischer
Rundfunk and many others - under the direction of
conductors such as Alain Altinoglu, Frans Briiggen, Dennis
Russell Davies, Andrew Davis, Sir Colin Davis, Stéphane
Denéve, Christoph von Dohnanyi, Charles Dutoit, Ivan
Fischer, Alan Gilbert, Gustavo Gimeno, Eivind Gullberg
Jensen, Daniel Harding, Gilinther Herbig, Eliahu Inbal,
Pietari Inkinen, Neeme Jirvi, Armin Jordan, Emmanuel
Krivine, Rafael Kubelik, Igor Markevitch, Kurt Masur, Marc
Minkowski, Kent Nagano, Seiji Ozawa, Gintaras Rinkevi&ius,
Gennadi Rozhdestvensky, Kurt Sanderling, Jukka-Pekka
Saraste, Wolfgang Sawallisch, Lan Shui, Evgeny Svetlanov,
Yuri Temirkanov, Robin Ticciati, Yan Pascal Tortelier and
David Zinman.

Over the last ten years, in parallel to his international career
as a violinist, Augustin Dumay has also become very active
as a conductor, both on stage and on disc. He is regularly
invited to conduct orchestras such as the English Chamber
Orchestra, New Jersey Symphony Orchestra, Sinfonia
Varsovia and New Japan Philharmonic. From 2003-2013,
he was Music Director of the Royal Chamber Orchestra of
Wallonia (Belgium) and then Principal Guest Conductor
until 2015. Since 2011, he has been Music Director of the
Kansai Philharmonic Orchestra (Osaka, Japan). In 2015,
under his baton, the KPO toured Europe for the first time,
and visited Germany (Tonhalle Diisseldorf and Mozartfest
Wiirzburg), Switzerland (Fondation Gianadda) and Italy
(Festival Pianistico Internazionale di Brescia e Bergamo).

Since 2004, he has been a Master in residence at the Queen
Elisabeth Music Chapel (Brussels) where he coaches a select
group of highly talented young violinists, many of whom
have won prizes at major international competitions.

The film-maker Gérard Corbiau (Le Maitre de musique,
Farinelli) made a documentary film about him: Augustin
Dumay, laisser une trace dans le coeur.

His discography — some 40 recordings, the majority of
which have received prestigious awards (Gramophone
Awards, Audiophile Audition, Preis der deutschen
Schallplattenkritik, Grand Prix du Disque, The Record
Academy Award) - is available on the Warner, Deutsche
Grammophon and Onyx Classics labels.



For Onyx, Augustin Dumay has recorded two CDs
conducting the Kansai Philharmonic Orchestra and,
together with the pianist Louis Lortie, albums of Franck &
Strauss violin sonatas where he was described as “one of
today’s great violinists” (The Strad) and of Brahms Sonatas,
“a disc to treasure” (The Guardian).

After a double CD presenting three aspects of his life as a
musician - soloist, conductor and chamber musician, with
Beethoven’s Violin Concerto and Symphony no. 8, as well as
Brahms’ String Sextet no. 1 - his latest recording, released in
May 2016, is devoted to the Barték’s Concerto no. 2 with the
Montreal Symphony Orchestra and Kent Nagano.

Wolfgang Amadeus MOZART (1756-1791)
Adagio in E Major, K.261

Wolfgang Amadeus Mozart, 1776 'da Mi Majér K261'de
Adagio'yu besteledi. Biiyiik olasilikla kemanci Antonio
Brunetti icin yazdi§: La majoér 5 No'lu Keman Kongertosu
icin alternatif bir yavag hareket olarak yazilmigtir. Digtan
bakildiginda basit gibi gériinse de, hosg bir orijinallik ve
cazibe duygusu tagur.

Wolfgang Amadeus Mozart composed the Adagio in E major
K261 in 1776. It was possibly written for the violinist Antonio
Brunetti as an alternative slow movement for the Violin
Concerto No 5 in A major (1775). Most of Mozart’s works for
violin and orchestra were composed in Salzburg in the 1770s.
While outwardly simple, the movement conveys a sense of
invention and charm.

Wolfgang Amadeus MOZART (1756-1791)
Violin Concerto No.3, G Major, K.216

Mozart'in zengin yaraticilik mirasinda keman koncertolar
Szel bir yer alir. 1775-1777 yillarinda 7 keman koncertosu
yazmustir. Bestecinin keman koncertolarinda, piyano
kongcertolarinda rastlanan dramatik celiskiler ya da coskulu,
telagh epizotlar yoktur. Ornegin, keman ve orkestra icin Sol
Majér Kongertosu (1775). Bu sairane, sefkat ve nezaket dolu
bir eserdir. Kongertonun en genel 6zelliklerinden biri melodik



iceriginin zenginligidir. Mozart'n {i¢ béliimlii kongertolar
genel olarak orkestra girisiyle baslar. Sol Majér 3. Keman
Kongertosu da béyle baglar. Birinci bélim (Allegro) zengin
malzemeyle Sriilmiis, zarif, lirik icerikli karakter tagir. Tkinci
béliim (Adagio) esrarengiz bir giizellikte, arya niteliginde,
genis soluklu ana tema ile baglar. Melodinin zengin
stislemelerle 6riillmis ezgisel iceridi, huzurlu, romantik bir
ortam yaratir. Ugtineii béliim (Allegro) birbirinden giizel
-sakac, halk sarkilarinin ruhunda ve zarif, pastoral karakterli-
temalarla iglenmis, nesgeli, parlak bir Rondo’dur.

Prof. Naile Mehtiyeva

In Mozart's rich heritage of creativity, violin concertos have
a special place. He wrote 7 violin concertos between 1775-
1777. There are no dramatic contradictions or enthusiastic,
hectic episodes encountered in the composer's piano
concertos in the composer's violin concertos. For example,
the G Major Concerto for violin and orchestra (1775).

This is a poetic, compassionate and kind work. One of the
most general features of the concerto is the richness of its
melodic content. Mozart's three-part concertos generally
begin with the introduction of the orchestra. And that's
how the 3rd Violin Concerto in the G Major starts. The first
part (Allegro) carries an elegant, lyrical character knitted
with rich material. The second part (Adagio) begins with

a mysteriously beautiful, aria-like, broad-leaning main
theme. The melodic content of the tune, knitted with rich
ornaments, creates a peaceful, romantic environment. The
third part (Allegro) is a cheerful, bright Rondo embroidered
with beautiful themes —playful, in the spirit of folk songs and
elegant, pastoral character.

Richard WAGNER (1813-1883)
Siegfried Idyll, WWYV 103

Alman besteci Richard Wagner, Avrupa miizik

sanatinin gelisimine biiyiik etkisi olan sanat¢ilardandur.
Berlioz'la birlikte cagdas seflik sanatinin kurucusu olan
Richard Wagner, yazar ve elestirmen olarak miizikal
tiyatronun kuramecisi olmustur. Yaraticiliinin felsefi
derinligi nedeniyle, onu yalniz Beethoven’la kiyaslamak
miimkiindiir. Richard Wagner, miizik tarihine biiyiik opera
besteci olarak ge¢mistir. Onun operalari muazzam hacimli,



biiyiik senfonik parcalar iceren eserlerdir. Operalarinin
uvertiirleri, preliidleri, betimleyici romantik senfonizmin
klasik 6rnekleridir.

Siegfried, Wagner’in “Nibeliingen’in Y{iz{i§ii” operasinin
bag kahramanidir. “Nibeliingen’in Yiiztigi” Alman
mitolojisi lizerine yazilmig dért operadan olugan muazzam
kahramanli-dramatik icerikli bir destandir: 1. Ren Altini 2.
Walkiire 3. Siegfried 4. Tanrilarin Sonu.

“Siegfried-Idyll”, Siegfried operasinin {i¢iincii perdesindeki
Siegfried ve Brunhilda’nin agk sahnesi {izerine yazilmigtir.
Bu tek boliimly, lirik igerikli senfonik siir, Wagner’in karisi
Cosima’nin dogum giinii i¢in bestelenmisgtir. Eser, sakin,
siirsel, dokunakli, arya 6zelliklerini iceren ana temayla
baglar. Gelisim siirecinde tematik malzemede Wagner’e
8zgli araliksiz devam eden genis soluklu ezgiler duyulur.
Kahramanlarin agkini, heyecanlarini karakterize eden
temalar, dokusal ve ritmik bakimdan birbirine baghdir,
sanki birbirinin iginde olugur. Eser kendi icinde {i¢ kisma
ayrilir. Birinci ve {i¢lincii kisim agk temasi tizerine kurulur.
Orta kisim ise pastoral karakter tasir. Wagner burada
orman peyzajinin romantik tablosunu yansitir. Uetineti
kisimda orkestranin gii¢lii seslenmesi agka bir évgii gibi
duyulur. Eser, dinamigin azalmasiyla siikunet i¢inde sona
erer.

Prof. Naile Mehtiyeva

The German composer Richard Wagner is one of the
artists who have a great influence on the development of
European music art.

Richard Wagner, who co-founded contemporary art of
conductor with Berlioz, became the theorist of musical
theater as a writer and critic. Due to the philosophical
depth of his creativity, it is possible to compare him

only with Beethoven. Richard Wagner put his stamp on
musical history as a great opera composer. His operas are
works containing huge volumes of symphonic pieces. The
overtures, preludes of his operas are classic examples of
descriptive romantic symphonyism.

Siegfried is the protagonist of Wagner's opera "Nibelungen
Ring". The “Nibelungen Ring” is a dramatic epic with
enormous heroic content, consisting of four operas written
on German mythology: 1. Ren Gold 2. Valkyrie 3. Siegfried
4. The End of the Gods.



"Siegfried-Idyll" was written on the love scene of Siegfried
and Brunhilda in the third act of the Siegfried opera.

This one-part, lyrical symphonic poem was composed

for Wagner's wife Cosima's birthday. The work begins

with the main theme, which includes calm, poetic,
touching, aria features. During the development process,
widespread melodies specific to Wagner are heard in the
thematic material. The themes that characterize the love
and excitement of heroes are connected in textural and
rhythmic terms, as if they are formed within each other.
The work is divided into three parts in itself. Parts one and
three are based on the theme of love. The middle part has
a pastoral character. Here, Wagner reflects the romantic
picture of forest landscape. In the third part, the strong call
of the orchestra is heard as a tribute to love. The work ends
in tranquility with a decrease in dynamics.



Bilkent Senfoni Orkestrasi
Bilkent Symphony Orchestra

1. Keman | 1t Violin Flut | Flute
Yevgeniy Kostrytskyy konzertmeister Ebru Aykal

Irina Nikotina konzertmeister yrd. | asst. Ece Mine Oztok
Bahar Kutay Obua | Oboe
Adilhoca Ij\ziz Violetta Lupu
Vseslava Oztiirk Viktoriya Tokdemir
Siireyya Defne

Davut Aliyev Klorn?t | Clarinet
Elena Postnova Selen Ozyildirim

Leonid Volkov
2. Keman | 2" Violin

Feruza Abdullayeva grup sefi| principal Fagot | Bassoon

Nazik Rahmedova grup sefiyrd. | principal asst. Ezgi Tandogan
Elena Rihsi Korno | Horn
Marina Agapova Mustafa Kaplan grup sefi | principal
Adelya Atesoglu Hasan Erim Hacat
Nil Cetiz Barig Oner*
Iskender Okeev Trompet | Trumpet
: *
Oksana Skarboviychuk Onurcan Cagatay
Viyola | Viola

Cavid Cafer grup sefi| principal

Yukiyo Hirano grup sefi yrd. | principal asst.
Ulugbek Rihsi

Svetlana Simolin

Elif Kustan

irsad Mehmet

ipek Pinar Aydinlik*

Viyolonsel | Violoncello

Hayreddin Hoca grup sefi | principal
Serdar Rasul grup sefiyrd. | principal asst.
Artur Rahmatulla

Verda Cavusoglu

Salim Gayibli

Kontrbas | Double Bass

Dritan Gani

Zurab Tsitsuashvili

Burak Noyan

Salva Gagua * Misafir Sanat¢i | Guest Artist
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Gelecek Program
Next Program

3 Nisan April 2022
Pazar Sunday, 20:00
Bilkent Konser Salonu Concert Hall

fhsan Dogramaci Ozel Konseri
fhsan Dogramaci Special Concert

Giirer Aykal sef conductor
Giilsin Onay piyano piano

9 Nisan April 2022
Cumartesi Saturday, 20:00
Bilkent Konser Salonu Concert Hall

Bilkent Brass Ensemble
Gérkem Ezgi Yildirim soprano

16 Nisan April 2022
Cumartesi Saturday, 20:00
Bilkent Konser Salonu Concert Hall

Ravel & Shostakovich

Cem Mansur sef conductor
Jéréme Pernoo viyolonsel violoncello

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



