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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler icin paha bic¢ilmez
bir destek.

Seslendirilen eserlerin bazilar1 birka¢ béliimden olugmaktadir. Eserin
tiimii bittikten sonra alkislamaniz bizlere kolaylik saglayacaktr.
Ayni nedenle konser esnasinda cep telefonlarinizi sessiz konuma
getirmenizi ve flagla fotograf cekmemenizi rica ederiz.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression of
appreciation.

Some of the works performed by the artists are composed of several
parts. It would be highly convenient if the listeners hold their
applause until the end of the work. For the same reason, we kindly
ask our listeners to put their cell phones on silence mode and not to
take any photographs with flash during the concert.

Program

F. Chopin

Piano Concerto No.2, F minor, Op.21
1.  Maestoso

II. Larghetto

II1. Allegro vivace

> §\§f
ara interval

J. Haydn

Symphony No.100, G Major “Military”
1. Adagio - Allegro

II. Allegretto

III. Minuet - Trio. Moderato

IV. Finale. Presto

8

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Giirer Aykal sef conductor

Miizik egitimine Ankara Devlet
Konservatuvarinda basglayan

Giirer Aykal, Necdet Remzi Atak'in
dgrencisi olarak 1963 yi1linda Keman
Bsliimiinden, Adnan Saygun'un
dgrencisi olarak 1969 yilinda
Kompozisyon Béliimiinden mezun
oldu. Aym yll devlet bursu kazanip Ingiltere'ye giderek
Londra'da Guildhall Miizik Okulunda Andre Previn ve
George Hurst gibi 6nde gelen seflerin yaninda orkestra
sefligi okudu. Guildhall Miizik Okulu ve Royal Academy
Tleri Seflik Béliimlerini birincilikle bitirdi (1972). Ardindan
Italya'ya giden Aykal, Academia Chigiana'dan Seflik Nigam
aldi ve Santa Cecilia Akademisini Franco Ferrara'nin
asistanligini yaparak bitirdi. Bu arada Adnan Saygun'un
istedi lizerine Pontificio Istituto di Musica Sacra'da
Bartolucci ile Gregorien koro miizigi ve Rénesans ¢oksesli
miizik 6grenimi de gérdii.

1975 yilinda Cumhurbagkanligi Senfoni Orkestrasinin
Daimi Sefligine atanan Aykal, daha sonra bir siire Devlet
Opera ve Balesi Genel Miidiirligiinii yapti. Bu arada

Suna Kan ile birlikte kurdugu Ankara Oda Orkestrasinin
iilkemizdeki faaliyetlerinin yani sira bu orkestranin yurt
disinda da yiizden fazla konserini yonetti. Aykal, Avrupa
{ilkelerinin énde gelen orkestralar ile sayisiz konserler
verdi; Ingiliz Oda Orkestrasini Giiney Amerika ve
Karayipler turnesinde yénetti. Amsterdam Concertgebouw
Oda Orkestrasinin da sefligini yapti.

Egitimei yénil yurtici ve disinda orkestra sefligi
profesérliigiinii de kapsayan Giirer Aykal, ABD'de Indiana
(Bloomington) Universitesi, Teksas Tech ve UTEP
Universitelerinde ileri orkestra sefligi dersleri verdi.
Halen Bilkent Universitesinde ve Mimar Sinan Giizel
Sanatlar Universitesi Devlet Konservatuvarinda bu gérevi
stirdiiriiyor.

ABD'de toplam 16 yil seflik ve genel miizik direktérligu
yapan Aykal 1991 - 2003 yillar: arasinda El Paso Teksas
Senfoni Orkestrasi1 Daimi Sefligi ve Genel Miizik
Direktdrliigii yapt: ve burada "Profesér Emeritus" unvam

alds.

Miizik alanindaki uluslararasi bagarilar1 ve hizmetleri
nedeniyle 1981 yilinda kendisine Devlet Sanat¢is1 unvam



verilen Aykal, bugiine kadar yaptigi CD kayitlarinda
Londra Filarmoni Orkestrasi, Kuzey Almanya Radyosu
(NDR), Ankara Oda Orkestrasi, Bilkent Senfoni Orkestrasi,
Cumhurbagkanliy: Senfoni Orkestras: ve El Paso Senfoni
Orkestrasi gibi 6nde gelen bir¢ok sanat toplulugu ile Bach,
Beethoven, Mozart, Tchaikovsky, Elgar, Smetana, Ravel,
Akses, Erkin ve Saygun gibi biiyiik bestecilerin yapitlarini
seslendirdi.

Giirer Aykal, Cagdas Tiirkiye Cumhuriyetinin miizik
yoluyla tanitilmasi konusunda yurtigi ve yurt diginda
yapti§1 basarili calismalarindan dolay1 1999 yilinda Tiirkiye
Gazeteciler Cemiyeti tarafindan Yilin Sanat¢isi secildi.

1999 yilinda Borusan Istanbul Filarmoni Orkestrasin
kuran ve Daimi Sefligi ile Genel Miizik Direktérliigiinii
yiiriiten Giirer Aykal, bu gérevine Borusan Istanbul
Filarmoni Orkestrasi Onursal Sefi olarak devam
etmektedir. 2000-04 yillar arasinda Antalya Devlet Senfoni
Orkestrasi'ni kurmak ve gelistirmek gérevini iistlendi.
Aykal 2008 May1s ayinda, Tiirkiye ile Finlandiya arasindaki
kiiltiirel igbirligine sagladig: katkilardan 6tiirti Finlandiya
Devlet Nigani ile édiillendirildi. 2008 Temmuz ayinda
Roma Lazio Avrupa ve Akdeniz Festivali kapsaminda
Roma’da diizenlenen térende, Uluslararas1 Gésteri Sanatlar:
kategorisinde bagar: 6diilii aldi. 2009 yilinda Bilkent
Universitesi tarafindan Fahri Doktora ile, Sevda-Cenap And
Miizik Vakfi tarafindan 2011 Onur Odiilii Altin Madalyas:
ile onurlandirildi.

Giirer Aykal, Aralik 2011'de Karsiyaka Belediyesi’nin
dnciliginde Karsiyaka Izmir Filarmoni Orkestrasi’ni
kurdu. Bu orkestra oda orkestrasi olarak devam etmektedir.

Giirer Aykal started his music education at Ankara

State Conservatoire as a violin student of Necdet Remzi
Atak. After he graduated in violin in 1963, Aykal studied
composition with Ahmed Adnan Saygun and received his
diploma in composition in 1969. The same year Aykal went
to London on a state scholarship to study conducting at
Guildhall School of Music, where he became the pupil of
prominent conductors such as Andre Previn and George
Hurst. He graduated from Guildhall School of Music and
Royal Academy of Music in advanced conducting with
honours degrees in 1972. Subsequently, he studied for two
years in Italy where he served as assistant to Franco Ferrara
in the Academia of Santa Cecilia in Rome. He received the



“Diploma di Merito” for conducting from Chigiana Musica
Accedemia. Meanwhile on Saygun’s request, he also studied
Gregorian chants and Renaissance polyphonic music with
Prof. Bertolucci in Pontificio Instituto di Musica Sacra.

In 1975, Glirer Aykal was appointed the Principal Conductor
of the Presidential Symphony Orchestra. He later served
as the General Director of State Opera and Ballet for a
period. Together with Suna Kan, he established the Ankara
Chamber Orchestra, which he conducted both in Turkey
and in more than one hundred concerts abroad. Aykal gave
numerous concerts conducting the leading orchestras

of Europe. He was the conductor of English Chamber
Orchestra on its tour to South America and Caribbean. He
also served as a permanent conductor of the Amsterdam
Concertgebouw Chamber Orchestra.

Maestro Aykal has taught conducting at Indiana University,
Texas Tech and UTEP Universities in the United States. He
is currently a professor of conducting at Bilkent University
and Mimar Sinan University’s State Conservatory in Turkey.

Aykal was awarded the title of State Artist by the Turkish
State in 1981 for his international achievements and his
contributions to music. He has recorded the works of a wide
range of composers — Bach, Beethoven, Mozart, Tchaikovsky,
Elgar, Smetana, Ravel, Erkin and Saygun - with a number

of prominent orchestras, such as the London Philharmonic,
Norddeutscher Rundfunk Radiophilharmonie NDR,

Ankara Chamber Orchestra, Bilkent Symphony Orchestra,
Presidential Symphony Orchestra and El Paso Symphony
Orchestra.

Having worked as a conductor and musical director in

the United States for 16 years, Aykal held the post of
Musical Director and Principal Conductor of Texas El Paso
Symphony Orchestra between 1991 and 2003. He holds the
title of “Professor Emeritus”. In 2000, he accepted the post
of establishing and developing Antalya State Symphony
Orchestra, where he served until 2004.

Currently, Aykal is the Honorary Conductor of Borusan
Istanbul Philharmonic, which he founded in 1999 and
where he served as the Musical Director and Principal
Conductor. In May 2008, Aykal was awarded the Order of
Merit of the State of Finland for his contributions to the
cultural cooperation between Turkey and Finland. In July
2008, he was awarded for his success in the category of the
International Performing Arts at Lazio of Rome in Europe
and the Mediterranean Festival in Rome. In 2009 he was
honored with an honorary doctorate by Bilkent University



and in 2011 he was awarded the Honor Award Gold Medal by
Sevda-Cenap And Foundation.

Giirer Aykal founded Karsiyaka izmir Philharmonic
Orchestra in December 2011 by the initiative of Kargiyaka
Municipality. This orchestra continues its concerts as
chamber orchestra.

Giilsin Onay piyano piano

Duyarli bir kesinlige ve zekice bir
paritiya, en hassas seyleri bile
maharetli parmaklarina neredeyse
glillimsercesine emanet etme yetenegine
sahip ve tutkulu bir sanat¢l. Hayal giicti
yliksek, miikemmel bir piyanist

—=  — Peter Cossé

Diinyaca tinlii miizik elestirmeni Peter Cossé’nin piyanodaki
ustaligini bu 6vgii dolu sézlerle ifade ettigi Giilsin Onay,

on dokuzuncu yiizyilin sonundan giiniimiize dek yaygin bir
okuyucu kitlesine ulasan Almanya’nin en koklii gazetesi
Géttinger Tageblatt’ta Alman dinleyicisine su sézlerle
takdim edilir:

“Piyanist sadece olaJaniistii teknik ustalig ile degil,
miizikal zeka ve anlayisin sik rastlanmayan bir bilesimi ile
de dinleyiciyi fethediyor. Thtisam, olaganiistii ciimleleme,
miizikal enerji ve zek4 miikemmel bicimde dengeleniyor.”

ilk resitalini alt1 yaginda TRT istanbul Radyosu'nda veren
Giilsin Onay, piyano egitimine ti¢ buguk yasinda baslad.
Sanatci, “Harika Cocuklar Yasasi”ndan yararlanarak Ahmed
Adnan Saygun ve Mithat Fenmen ile yaptig: ¢caligmalarin
ardindan Paris Konservatuvarr’na girdi. Paris'te aralarinda
Pierre Sancan, Monique Haas ve Nadia Boulanger'nin de
bulundugu 6gretmenlerle calist1. 16 yasindayken Paris
Konservatuvari’'ndan saygin “Premier Prix du Piano”
derecesiyle mezun oldu. Ardindan Paris'teki “Marguerite
Long-Jacques Thibaud Yarigmas1”, Bolzano'daki “Ferrucio
Busoni Piyano Yarismasi” gibi 6nde gelen uluslararas:
yarigmalarda kazandi§: édiiller, bu bagarisini takip etti.
Ilerleyen yillarda Giilsin Onay’in tinii Venezuela'dan
Japonya'ya kadar 80 iilkeye uzanarak onu diinya ¢apinda
taninan bir piyanist haline getirdi. Amsterdam'da
Concertgebouw, Berlin’de Berliner Philarmoniker, Viyana'da
Konzerthaus, Londra'da The Queen Elizabeth Hall ve
Wigmore Hall, Paris'te La Salle Gaveau, Washington DC'de
The National Gallery of Art, New York'ta Miller Theatre



gibi diinyanin baglica miizik merkezlerinde konser verdi.
Staatskapelle Dresden, Philharmonia Orkestrasi, Ingiliz
Oda Orkestrasi, Ingiliz Kraliyet Filarmoni Orkestrasi,
Japonya Filarmoni, Miinih Radyo Orkestrasi, St. Petersburg
Filarmoni Orkestrasi, Tokyo Senfoni Orkestrasi, Vargova
Filarmoni Orkestrasi ve Viyana Senfoni Orkestrasi gibi 6nde
gelen orkestralar ile pek ¢ok konserde solist olarak yer aldu.
Bunlarin yani sira Vladimir Agkenazi, Erich Bergel, Michael
Boder, Andrey Boreyko, Jérg Faerber, Vladimir Fedoseyev,
Edward Gardner, Neeme Jarvi, Emmanuel Krivine, Ingo
Metzmacher, Esa-Pekka Salonen, José Serebrier, Vassily
Sinaisky, Stanistaw Wistocki ve Lothar Zagrosek gibi énemli
seflerle calist1. Kariyerinde festivallerin énemli bir yeri
bulunan sanatci; Berliner Festspiele, Festival Internacional
de Mdsica y Danza de Granada, Mozartfest Wiirzburg,
Newport Music Festival, Schleswig-Holstein Musik Festival,
Singapore International Festival of Music ve Istanbul Miizik
Festivali gibi uluslararas: festivallerde yer ald..

Giilsin Onay, konserlerinde ve kayitlarinda siklikla yer
verdidi 20. ylizyilin 8ncti Tirk bestecilerinden Ahmed
Adnan Saygun’un eserlerinin diinya ¢apinda en giicli
yorumecusu olarak taninir. Onay’in hem Tiirkiye hem

de Diinya prémiyerini yapti§i, Saygun’un IL. Piyano
Kongertosu besteci tarafindan kendisine ithaf edilmistir.
Giilsin Onay’a eser ithaf eden diger cagdas besteciler
arasinda Hubert Stuppner, Denis Dufour, Jean-Louis Petit,
Muhiddin Diirriioglu-Demiriz, Marc-André Hamelin ve
Bujor Hoinic yer alir.

Gilsin Onay’in bugiine dek kaydettigi, Haydn ve Mozart'in
solo piyano eserleri ve kongertolarindan Cagdas déneme
dek uzanan eser icralarina yer verdidi yirmiyi agkin albiimii
bulunmaktadir. Bu albiimler sanat¢inin repertuvarinin
genisliginin ve gii¢lii yorumunun géstergesidir.

2007'de gikardir Caykovski’nin I. Piyano Kongertosu

ve Rahmaninov’un IIIPiyano Kongertosu’nun canlh

konser kayitlarindan olugan Lila Miizik etiketiyle ¢ikan
CD’si elegtirmenlerin ve bagta Vladimir Agkenazi olmak
lizere meslektaglarinin takdirini topladi. 2008’de CPO
etiketiyle yayinlanan, Saygun’un iki piyano kongertosunu
iceren albiimiinden elegtirmenler 6vgliyle bahsetti.
2010’da Mozart ve 2019’da Rachmaninov ve Grieg’in
Bilkent Senfoni Orkestrasi egliginde kaydettigi piyano
koncertolarinin yani sira, 2012’de yayinladig: Liszt, Haydn
ve Schubert’in solo piyano eserlerinden olusan kayd: ile
2013’teki Night Music adli albiimii sanat¢inin énemli
calismalarindandir.



Sanatg1 2020 yilinda Beethoven'in dogumunun 250. yil
déniimiine ithafen bestecinin eserlerinden olugan bir
albiim kaydetti. Konserlerinin pek cogu Avrupa radyo ve
televizyonlar ile ABD Ulusal Radyosu’'nda yayinlanan Giilsin
Onay’in 2020-2021 pandemi siirecinde sosyal medyada
diizenli olarak canli yayinladig: konserleri milyonlarca kez
izlendi. Bu konserler icerisinde &zellikle Ahmed Adnan
Saygun’un 30. 6liim y1l déniimii anisina verdigi ¢evirim
ici konser dizisi, Tlirkiye’nin ilk dijital piyano festivali olan
Istanbul Gedik Universitesi Piyano Festivali acilis konseri
ve Kadikdy Belediyesi Pandemi Orkestrasi’yla Siireyya
Operasr’nda verdigi konser dikkat ¢ceker. Yine 2020’de 6
Aralik Piyanistler Giinii'nii 153 8grencisinin videosunu
paylasarak kutlamasinin, pandemi siirecindeki cevirim ici
etkinlikleri arasinda 6zel bir yeri vardir.

Ulkesi Tiirkiye’de devlet sanatcis: unvanina sahip Giilsin
Onay, uzun yillardir Ankara’daki Cumhurbagkanhi:
Senfoni Orkestrasi’nin kadrolu solistidir. Ayni zamanda
Bilkent Universitesi konuk sanatcisi olan Onay, Hacettepe
ve Bogazici Universiteleri’nden fahri doktora unvanlarina
layik gérildii. 2007’de Chopin yorumlar: sayesinde
Polonya Hiikiimeti tarafindan Polonya Devlet Nisani ile
onurlandirildi. Ayni y1l Sevda Cenap And Vakfi'nin 2007 yili
Vakif Onur Odiilii Altin Madalyasr’n1 almaya hak kazanda.
2011 Donizetti Klasik Miizik Odiilleri’'nde Yilin Piyanisti
ddiiliinii aldi. 2014’te 42. Istanbul Miizik Festivali Onur
Odiili'ne layik goriildi. Tekirdag'da bir sokaga Giilsin
Onay'in ismini veren Siileymanpaga Belediyesi, 2015’ten
beri sanat¢inin adina "Giilsin Onay Piyano Giinleri"ni
diizenlemektedir.

Giilsin Onay icraci kariyerinin diginda organizasyonunda
yer aldid1 ve diizenledigi kiiltiir-sanat etkinlikleri, verdigi
egitimler, yaptid1 yayin ve hayir igleriyle klasik miizigin
yorulmaz destekgilerindendir. 2003’ten bu yana UNICEF
“Iyi Niyet Elcisi” olan sanatci, kurulusu desteklemek ve
tanitmak i¢in diizenli olarak yardim konserleri vermektedir.
Giimiigliik Klasik Miizik Festivali'nin kurulug y1ili 2004’ten
itibaren festivalin sanat danigmanhdini yapmaktadur.

Ayni zamanda bir piyano e@itmeni olan Giilsin Onay

genc mizisyenlerin kariyerlerinde ilerlemelerine katk:
saglamay1 amag edinerek 400%in lizerinde éJrenciye piyano
egitimi verdi. Bununla beraber diizenli olarak radyo ve
televizyon programlar: hazirlayan sanatci 2017’den beri TRT
Radyosu’nda her hafta yayinlanan “Giilsin Onay’la Radyo-3
Atdlyesi” programinin da yapimeisidir.



Giilsin Onay began playing the piano at the age of three,
and gave her first public recital on Turkish Radio when

she was six. With the aid of a special state scholarship she
studied with Ahmed Adnan Saygun and Mithat Fenmen,
and then in Paris, where her teachers includes Pierre
Sancan, Monique Haas and Nadia Boulanger.. She graduated
from the Paris Conservatoire at the age of 16, winning

the prestigious “Premier Prix du Piano”, and prizes in

top international competitions, including the Marguerite
Long-Jacques Thibaud (in Paris) and the Ferruccio Busoni
(in Bolzano), quickly followed. Giilsin Onay's subsequent,
truly international career has spanned 80 countries across
all continents, from Venezuela to Japan. She has given
concerts in the major musical centres of the world such as
Amsterdam's Concertgebouw, the Berlin Philharmonic Hall,
the Vienna Konzerthaus, London's Queen Elizabeth Hall and
Wigmore Hall, the Salle Gaveau in Paris, the Washington
DC National Gallery of Art and the New York Miller Theater.
She has performed as a soloist with such leading orchestras
as Dresden Staatskapelle, Philharmonia Orchestra,

English Chamber Orchestra, Royal Philharmonic, Japan
Philharmonic, Munich Radio Symphony, St Petersburg
Philharmonic, Tokyo Symphony, Warsaw Philharmonic and
Vienna Symphony Orchestras. Conductors with which she
has performed include Vladimir Ashkenazy, Erich Bergel,
Michael Boder, Andrey Boreyko, Jorg Faerber, Vladimir
Fedoseyev, Edward Gardner, Neeme Jarvi, Emmanuel
Krivine, Ingo Metzmacher, Esa-Pekka Salonen, Jose
Serebrier, Vassily Sinaisky, Stanislaw Wislocki and Lothar
Zagrosek. Giilsin Onay's many festival appearances include
Berlin, Warsaw, Granada, Mozartfest Wiirzburg, Newport,
Schleswig-Holstein, Singapore and Istanbul.

Giilsin Onay is acknowledged worldwide as the definitive
interpreter of the music of Ahmed Adnan Saygun, the
leading Turkish composer of the 20th century, whose works
feature prominently in her concerts and recordings, and
whose 2nd Piano Concerto (which she premiered in Turkey
and abroad) was dedicated to her. Other contemporary
composers who have dedicated works to Giilsin Onay are
Hubert Stuppner, Denis Dufour, Jean-Louis Petit, Muhiddin
Diirrtioglu-Demiriz, Marc-André Hamelin and Bujor Hoinic.

Giilsin Onay's over 20 recorded albums to date illustrate the
breadth of her repertoire as well as her interpretive power,
with solo works and concertos from Haydn and Mozart to



the contemporary era. Her 2007 CD featuring live concert
recordings of Tchaikovsky’s 1st and Rachmaninov’s 3rd
Piano Concerto has been acclaimed by critics and virtuosi
alike. In 2008 CPO released her recording of both Saygun
concertos, to widespread critical acclaim. For the 250
anniversary of Beethoven's birth, Giilsin Onay has recorded
2 CDs of the composer's works. Many of her concerts have
been broadcast on European radio and television, and in
the USA on National Public Radio. During the 2020-2021
coronavirus pandemic, Giilsin Onay has become a regular
performer on social media, where her livestreamed concerts
have received several million views.

Giilsin Onay holds the title of State Artist in her native
Turkey, where for many years she has been official soloist
for the Presidential Symphony Orchestra in Ankara. She is
“Artist in Residence” at Bilkent University in Ankara and
holds honorary doctoral degrees from Bosphorus University
in Istanbul, and from Hacettepe University in Ankara. In
2007 she was honoured with the award of a State Medal

by the Polish nation for her interpretation of the music

of Chopin. The same year, the “Sevda-Cenap And” Music
Foundation awarded her its prestigious 2007 Honorary
Award Gold Medal. Giilsin Onay was named “Pianist of the
Year” in the 2011 Donizetti Classical Music Awards. In 2014
she was awarded the Honorary Medal of the 42nd Istanbul
Music Festival, and later Honorary Medal from the Bodrum
Music Festival in 2018. Starting in 2015, the Turkish city of
Tekirdag, one of whose streets has been named after Giilsin
Onay, has organised an annual concert series “Giilsin Onay
Piano Days” in her honour.

Outside of her professional performing career, Giilsin Onay
has been a tireless promoter of classical music, through

her charitable activities, event organisation, teaching

and broadcasting. Since 2003 she has been a “Goodwill
Ambassador” for UNICEF, and regularly gives charity
concerts to support and publicise their activities. She has
been the Artistic Advisor of the International Glimiigliik
Classical Music Festival and Academy since its foundation
in 2004. Giilsin Onay takes a particularly interest in
nurturing the development of young musicians, and has
taught over 400 pupils. Giilsin Onay is a regular contributor
to radio and television arts programmes, and since 2017 she
has hosted her own weekly programme “In the Studio with
Giilsin Onay” on Turkish national radio.



Frédéric CHOPIN (1810-1849)
Piano Concerto No.2, F minor, Op.21

Chopin, piyanonun miizikteki yerini belirleyen ve
saglamlastiran bestecilerin en 6nde gelenlerindendir.

Soylularin emrinde ¢alisan saygin, entelektiiel bir orta

sinif ailesinden gelen Chopin sanat yagamina, bir “harika
cocuk” olarak baglamistir. Hentiz sekiz yagindayken

eserleri yayinlanmaya baglanmsg, verdigi konserlerin tini
Vargova’nin digina tagmugtir. 1829 yilinda, lise mezuniyetinin
hemen ardindan Viyana’da konserler vermis ve hem miizigi
hem de piyanistligi biiyiik hayranlikla karsilanmistir.

Chopin kariyerine yeni bagladid: bu yillardan itibaren biiyiik
kalabaliklar icin konser vermek yerine daha kiiciik gruplara
seslenecegdi salon konserlerini tercih etmistir. Ozellikle
Paris’te yasadi§1 dénemlerde bu kentin zenginleri tarafindan
desteklenerek bu sansi elde etmis; béylelikle olduk¢a detayl
piyano yazisina odaklanmig ve on dokuzuncu ylizyilin éncii
miizisyenleri arasina girmisti. Bestecinin bu yaklasimi

ile baglantili olarak orkestral tiirlerden uzak durmus,
piyanonun teknik ve ifadesel olanaklarini aragtirabilecegi
Noktiirn, Ballade, Polenez, Mazurka gibi 19. Yiizyilda ortaya
yeni ¢ikmis olan tiirler {izerine yogunlagsmistir. Chopin
yasami boyunca yazdid iki piyano kongertosunu Vargova’y:
kalici olarak terk etmeden dnce yazmis; daha sonra bu tiire
geri dénmemistir. Chopin’in piyano koncertolar1 bu tiiriin
dnemli eserleri arasinda gériilmez ancak bestecinin erken
dénem eserlerinden olmalarina ragmen onun miiziJinin tiim
dénemleri icin gecerli ézellikleri iclerinde barindirirlar.

Viyana’dan Vargova’ya déndiikten sonra bir miiddet halk
konseri vermeyi reddetmis, yalnizca salon konserleri
vermekte 1srar etmisti. Ancak {izerindeki baskiya daha fazla
kars: koyamayarak 17 Mart 1830’da Fa mindr tonundaki
ikinei kongertosunun yer aldid, bir konser vermigtir. 900
kisilik bir dinleyici kitlesine verilen bu konser 6nemli bir
basar1 kazanmis, Ekim ayinda bu kez birinci koncertonun

da icinde oldudu bir programla tekrar edilmis, besteci bu
konserden bir ay sonra bir daha dénmemek {izere Polonya'y1
terk etmistir.

Eserin girigindeki miizikle, piyanonun girdigi andan
itibaren duyulan miizigi ayni kisinin yazdigina inanmak
zordur. Piyanonun géz kamagtiric1 karizmasi, bicimdeki
dengesizlikleri, orkestrasyonun renksizligini tamamen



unutturur. Piyano ve orkestra arasindaki dengesizlik ikinci
béliimde bir tiir kabullenmeye déniigiir. Larghetto baglikli bu
béliim solo piyano i¢in yazilmis bir noktiirn gibidir. Ugtineti
béliim ise Chopin’in en usta oldugdu tiirlerden Mazurka’nin
pek cok 6zelligini tasir. Mazurka eski dénemlerde bir halk
dansi olarak bilinmesine ragmen, 19 ylizyilda Vargova
sosyetesi tarafindan da benimsenen bir tiir olmus, bir

solo piyano tiirti olarak stilize edilmesi Chopin sayesinde
biiyiik yayginlik kazanmig, Romantik ¢agin tiim Avrupa’da
bilinen bir tiirii haline gelmistir. Bu koncertonun final
béliimiinde de ikinci ve ti¢lineili vuruglarin aksanlanmas:,
yerel calgilar1 (keman, akordeon, tulum, vb.) animsatan tin1
ve siislemelerin &n plana ¢ikartilmasi gibi Mazurka’ya 6zgii
dzelliklere yer verilmistir.

Dr. Onur Tiirkmen

Frédérick Chopin is one of the leading composers who
helped the piano gain and maintain a central position in
music.

Born into a prestigious and intellectual family working for
the nobility, Chopin started his musical career as a child
prodigy. He started giving concerts when he was only 8
and his fame spread outside Warsaw. In 1829, immediately
following his graduation from high school, he started
performing in Vienne, where his music and performance as
a pianist drew great admiration.

From these early years of his career onwards, Chopin
preferred performing to small groups of listeners in salons

to giving concerts to large audiences. When he was living

in Paris, the support of the rich in this city afforded him

this pleasure, as a result of which he found the chance to
focus on detailed piano writing and became one of the
leading composers of the nineteenth century. In the same
vein, the composer stood aloof from orchestral genres

and concentrated his energies on the novel genres of the
nineteenth century like Nocturnes, Ballades, Polonaises, and
Mazurkas which enabled him to explore the technical and
expressive aspects of the piano. Chopin wrote only two piano
concertos in his lifetime, both before he left Warsaw for good.
Although these piano concertos are not regarded among the
masterpieces of the genre, they contain the characteristics of
his music that mark all the stages in his career.

After returning to Warsaw from Vienne, he refused to
perform in public concerts for some time, and insisted on



appearing in salon concerts only. Then, however, he could
no longer resist the pressure, and gave a concert on 17
March 1830 where he also performed his Concerto No.2 in
F minor. The success of this concert which was attended by
900 listeners led to a second concert in October and with
Concerto No.1. Following this second concert Chopin left
Poland for good.

It is hard to believe that the music at the beginning of the
work and the music after the introduction of the piano were
written by the same person. The glamorous charisma of

the piano outlasts the formal imbalances and the dullness

of orchestration. The imbalance between the piano and the
orchestra produces a kind of acquiescence in the second
movement. The movement titled Larghetto sounds like a
nocturne written for the solo piano. The third movement

has many features of a Mazurka, of which Chopin was a
master. Although it was recognized as a folk dance in the
earlier periods, it was adopted by the high society of Warsaw
in the nineteenth century. After being stylized as a genre

for the solo piano by Chopin, it started enjoying greater
popularity and became one of the best-known genres in
Europe of the Romantic period. The final movement of the
concerto, with the accents on the second and third beats and
the dominance of timbres and ornamentations reminiscent
of local instruments (violin, accordion, and bagpipe), has
characteristics unique to Mazurka.

Joseph HAYDN (1732-1809)
Symphony No.100, G Major "Military”

Londrali emprezaryo, Alman asilli kemanci Johann Peter
Salomon'un, Haydn’in Esterhazy sarayindan emekli
oldugunu duyarak kapisina dayanmasi sonucu onun istegine
uyarak 12 senfoni yazan Haydn’in, bu dizi icinde 1794’te
birlikte besteledigi ti¢c senfoninin ilki olan No.100 Senfoni,
Askeri Senfoni adini da tasir.

Haydn bu senfonisine 18. Yiizyil sonunda Avrupa’da cok
popiiler olan Tiirk miizigi unsurlarini, biiyiik davul, zil

ve licgeni de katmis, ancak Yeniceri miizi§inin térensel
havasini minér tonda, karanlik sekilde yansitmigti.
Londralilarin konserlerde giiriiltii yaptiklarini, ¢cok rahat
oturarak dinlediklerini, hatta uyukladiklarin1 géren Haydn,
bunu No.94 Siirpriz Senfonisi’nde davul vuruglariyla
dnlemis, ilgi cekmisti. 800 kisilik biiyiik Hanover Square



Rooms konser salonundaki dinleyicilerin ugultusunu bu

kez Mehter calgilarina yer verdigi Askeri Senfoni’siyle
giderdi; ikinci béliim dinmeyen alkiglar {izerine tekrarland:.
Viyana'da cogkuyla kargilanan ama Paris ve Londra’da
“muhtesem ama ¢ok giirtiltiilii” diye tanimlanan bu senfoniyi
dnce Paris’te dinleyen miizikci Johann Friedrich Reichardt
1803’te olay1 sakayla sdyle anlatir: “Kars1 konulamayan
siddetteki Yeniceri miiziJi calindi: Gosterisli ziller, davullar,
trompetler, sesi daha ¢ok ¢iksin diye yukariya asili, muazzam
biiytiklikte bir davula tiim glictiyle vuran bir adam!”

Bu basgarilar {izerine Haydn saraya takdim edilmis, hatta Kral
II1. George ona Ingiltere’de kalmasini énermis ama Haydn
son yillarini vataninda gecirmek istemigtir.

Eser adiny, ikinci béliimde {i¢gen, zil ve trampet gibi
vurmali ¢algilarin sik¢a kullanilmasindan almistir. Senfoni
dort béliimden olusur. Agir girisle baslar ve canli, mars
karakterindeki ana temayla devam eder. Ikinci tema da
ayn1 temelde yazilmugtir. Ikinci béliim (Allegretto), "Askeri"
adinin verilmesine neden olan karakteristik bir yapiya
sahiptir. Burada vurmali calgilara biiyiik yer verilmesi ve
diizenli marg ritmindeki tema ile miizige askeri nitelik
kazandirilir. Ugiincii bsliim (Menuetto), ti¢ bsliimlii
kurulustadir. Zarif saray danslarinin ruhunda yazilmis bir
miiziktir. D8rdiinct béliim (Presto) Haydn’in finallerine
dzgli canli, negeli karakterdedir.

Haydn wrote twelve symphonies on the insistence of Johann
Peter Salomon, a German violinist and London-based
impresario, who turned up at his door upon hearing the
news that he had retired from his position at the Esterhazy
court. The Symphony no. 100, which is the first of the three
symphonies Haydn composed together in 1794 within this
series, is also known as the Military Symphony.

Haydn incorporated elements of Turkish music, which

was very popular in Europe during the late 18th century,
bass drum, cymbals and triangle, into this symphony, but
reflected the ceremonial atmosphere of the Janissary music
in a dark manner in the minor tone. Having observed that
Londoners made a lot of noise, were too relaxed when they
were sitting, and even slept during the concerts, Haydn
prevented these using drum beats in his Symphony no.

94, the Surprise Symphony, and attracted significant
attention. Likewise, he ceased the hum of the audience in the
Hanover Square Rooms seating 800 people with his Military
Symphony featuring Janissary band instruments, and in



response to the unceasing applause, the second movement
was repeated. Musician Johann Friedrich Reichardt who
attended a Paris performance of the symphony, which

was received with enthusiasm in Vienna, but described as
“marvelous, but too noisy” in Paris and London, provided

a partly humorous account of his experience in 1803 as
follows: “The Janissary music with an irresistible intensity
was played: Spectacular cymbals, drums, trumpets, and a
man hitting a giant drum which was hung above the stage to
produce a higher volume of sound!”

By virtue of his achievements, Haydn was introduced to the
court and was even invited by King George III to stay in
England, but he wanted to spend his remaining years in his
native Austria.

The work was titled after the common use of percussions
like triangle, cymbals and trumpets in the second movement.
The symphony is composed of four movements. It starts
with a slow introduction and continues with the lively theme
in the form of a march. The second theme is written on

the same basis. The second movement (Allegretto) has a
characteristic structure which led to the symphony’s being
titled the “Military”. The extensive use of percussions and
the theme with a regular march rhythm give the music a
military quality. The third movement (Menuetto) has a
ternary form. It is a piece of music written in the mood of
graceful court dances. The fourth movement (Presto) has a
lively and jovial character unique to Haydn’s finales.
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