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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ béliimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



Program

J. Sibelius
Finlandia Op. 26

> §\§f

J. Sibelius

Violin Concerto in D minor, Op. 47
1. Allegro moderato

II. Adagio di molto
1I1. Allegro, ma non tanto

> §\§§
ara interval

E. Grieg

Peer Gynt Suite No. 2, Op. 55

1. The Abduction of the Bride & Ingrid's Lament (Allegro furioso)
1I. Arabian Dance (Allegretto vivace)

III. Peer Gynt's Homecoming (Allegro agitato)

IV. Solveig's Song (Andante)

> §\§§

E. Grieg

Peer Gynt Suite No.1, Op.46

1.  Morning Mood (Allegretto pastorale)
II. Death of Ase (Andante doloroso)

1II. Anitra's Dance (Tempo di Mazurka)
IV. In the Hall of the Mountain King (Alla marcia e molto marcato)

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Claudio Vandelli sef conductor

italyan orkestra sefi Claudio Vandelli,
uzun ve saygin bir uluslararasi
kariyere sahip. Vandelli, hem senfoni
repertuvarini yonetimiyle hem
de diinya capinda iinlii solistlere
eslik ettigi performanslarla begeni

: topluyor. Aralarinda Anna Netrebko,
Yuri Bashmet, Erwin Schrott, Sergej Krylov, Denis
Matsuev ve Vadim Repin’in de bulundugu bu solistler,
sefin yorumlarini en diigiinceli ve duyarh sekilde
desteklemedeki olaganiistii yeteneginden &vgtliyle séz
ediyorlar. “Novaya Russiya” Devlet Senfoni Orkestrasinin
daimi sefi olan Vandelli kisa bir siire 6nce bu orkestradaki
10. yilin1 kutladi. Sefin yénetiminde orkestra, Tchaikovsky
Konservatuarinin Biiyiik Salonunda Mahler, Strauss,
Beethoven, Brahms ve Verdi’nin bagyapitlarinin ¢esitli
performanslarini seslendirdi.

2020 yilinin Ocak ayinda Claudio Vandelli, 2017°de kurulan
“Wiirth Philharmoniker” orkestrasinin ilk Bag Sefi unvanini
aldi. Bunu izleyen sezonlarda gef, Almanya’nin engin miizik
manzarasinda bu kaliteli senfoni orkestrasinin konumunu
gelistirmeye ve giiclendirmeye devam ediyor.

Sef Vandelli, 2018/19 sezonunda Moskova'daki yeni Zaryadye
Salonunda Ildar Abdrazakov’un bir konserini yénettikten
sonra Ermenistan ve Cek Cumhuriyeti'nde senfonik
konserlerde sahneye ¢ikt1. Ayrica Eyliil 2019’da Giircistan’da
diizenlenen yeni Tsinandali Festivalinde performans
sergileyen “Pan-Caucasian Genglik Orkestrasi”na katilacak
miizisyenlerin segmelerinde gérev aldi.

Vandelli, Avrupa ve Rusya’da Berliner Philharmonie,
Royal Albert Hall, Teatro Colon Buenos Aires, Viyana’da
Konzerthaus ve Musikverein, Prag’da Smetana

Hall, Moskova’da Tchaikovsky Konservatuar: ve St.
Petersburg’da Mariinsky Tiyatrosu ile Festspiele Baden-
Baden ve Aix-en-Provence gibi pek cok énemli sahnede
performans sergiledi. Sef, Londra Kraliyet Filarmoni
Orkestrasi, Giirzenich Orchestra Kéln, Hamburg Senfoni,
Orchester der Volksoper Wien, Danimarka Kraliyet
Orkestrasi, Moscow Soloists gibi pek ¢ok orkestrayla
birlikte sahneye cikt1.

Claudio Vandelli gencliginden bu yana geng ve yetenekli
miizisyenleri kesfedip onlar1 profesyonel orkestra



miizisyenleri haline getirmek icin calisiyor. Isvicre’de
diizenlenen Verbier Festivalinin kurucusu Martin
Engstroem, festivalin {i¢ uluslararasi orkestrasinin
yaratilmasinda Vandelli’nin deneyiminden yararland:.
Ayrica Maestro Vandelli on yil boyunca Miizik Béliimiiniin
Direktérii ve James Levine’in Yardime1 Miizik Direktdrii
olarak gérev yapti. Verbier’de Vandelli, Charles Dutoit,
Valery Gergiev, Kurt Masur, Mstislav Rostropovich,
Wolfgang Sawallisch ve Yuri Temirkanov gibi ¢cok sayida
konuk gefle bagarili caligmalara imza att1. Solist Khatia
Buniatishvili ile Verbier Festivali Oda Orkestrasinin ilk
uluslararas: turnesini yonetti.

Gectigimiz sezonlarda Vandelli, Almanya’daki “The Best of
John Williams” gibi film miizigi konserleriyle biiyiik basar:
yakaladi ve Viyana’daki Konzerthaus’ta ve Macaristan’da
“Italyan Sinemasinin Biiyiik Sesleri” konserini yonetti.
Fransiz TV kanali “Mezzo”, 2017 Sochi Kig Festivalinin
Vandelli yénetiminde gerceklestirilen Gala Konserini
yayimladi. Solist olarak Yuri Bashmet, Vadim Repin, Denis
Matsuev ve Avi Avital’in yer aldig: konserin ayrica canh
kayd: yapildi. Miinih’teki Kénigsplatz’da diizenlenen ve
solist olarak Anna Netrebko, Jonas Kaufmann, Thomas
Hampson, Ildar Abdrazakov ve Elena Zhidkova’nin
performans sergiledigi “Sommernachtskonzert 2015” de
Maestro Vandelli ydnetiminde gerceklesti ve Alman TV
kanali ZDF’de ve diinyanin ¢esitli yerlerindeki sinemalarda
yayimlandi.

Italian conductor Claudio Vandelli looks back on a long
and standing international career. He is highly acclaimed,
both as director of the symphonic repertoire and
accompanist of internationally renowned soloists, such

as Anna Netrebko, Yuri Bashmet, Erwin Schrott, Sergej
Krylov, Denis Matsuev or Vadim Repin, who appreciate
his magnificent talent in supporting their interpretations
in the most thoughtful and sensitive way. As permanent
guest conductor of the “Novaya Russiya” State Symphony
Orchestra, Vandelli recently celebrated his 10th year

of residence. He led them in multiple performances of
masterpieces by Mahler, Strauss, Beethoven, Brahms and
Verdi at the Tchaikovsky Conservatory Grand Hall.

By January 2020, Claudio Vandelli will hold the

position of the first ever Chief Conductor of the ,Wiirth
Philharmoniker®, founded in 2017. Throughout the next
seasons, he will build up and strengthen the positioning



of this high-class symphony orchestra in the vast musical
landscape of Germany.

The 18/19 season brings him back to Moscow, where he
will conduct a concert with Ildar Abdrazakov in the new
Zaryadye Hall, after that he leads symphonic concerts in
Armenia and the Czech Republic. Furthermore, he will hold
numerous auditions in order to select the musicians for the
,Pan-Caucasian Youth Orchestra“, which will be resident at
the new Tsinandali Festival (Georgia) in September 2019.

Concert engagements bring Vandelli to many important
stages in Europe and Russia, amongst others the Berliner
Philharmonie, the Royal Albert Hall, the Teatro Colon
Buenos Aires, the Konzerthaus and Musikverein in Vienna,
the Smetana Hall in Prague, the Tchaikovsky Conservatory
in Moscow and the Mariinsky Theatre in St. Petersburg, as
well as to the Festspiele Baden-Baden and Aix-en-Provence.
He worked with orchestras like the Royal Philharmonic
Orchestra London, Giirzenich Orchestra Kéln, Hamburger
Symphoniker, Orchester der Volksoper Wien, Royal Danish
Orchestra, Moscow Soloists and many more.

From a very young age, Claudio Vandelli has been devoted
to recognizing young, talented musicians and moulding
them into professional orchestral musicians. Martin
Engstroem, founder of the Verbier Festival (Switzerland),
entrusted Claudio Vandelli with the creation of the three
international orchestras of the Festival. In addition to

that, Maestro Vandelli has been Director of the Music
Department and Assistant Music Director to James Levine
for ten years. In Verbier, Claudio Vandelli successfully
worked with a large number of guest conductors, such

as Charles Dutoit, Valery Gergiev, Kurt Masur, Mstislav
Rostropovich, Wolfgang Sawallisch and Yuri Temirkanov.
He conducted the first international tour of the Verbier
Festival Chamber Orchestra with soloist Khatia
Buniatishvili.

In the last seasons Maestro Vandelli achieved great
success with film music concerts, such as “The Best of
John Williams” tour in Germany and conducted the
concert “Great Sounds of Italian Cinema” at the Vienna
Konzerthaus and in Hungary. The French TV channel
“Mezzo” broadcasted the Gala Concert of the Sochi
Winter Festival 2017 conducted by Vandelli, which was
recorded live with soloists Yuri Bashmet, Vadim Repin,
Denis Matsuev and Avi Avital. Aired by German TV
channel ZDF and in cinemas worldwide, the open air
“Sommernachtskonzert 2015” at Kénigsplatz in Munich,



with soloists Anna Netrebko, Jonas Kaufmann, Thomas
Hampson, Ildar Abdrazakov and Elena Zhidkova, took place
under Maestro Vandelli’s baton.

Kirill Troussov keman violin

Kiiciik yasta Sir Yehudi Menuhin’in
destekledigi ve yonlendirdigi Kirill
Troussov, simdi genis kitlelerce
kusaginin énde gelen kemancilarindan
biri olarak kabul ediliyor. Uluslararasi
basinda performansindaki “etkileyici
zarafet, hatasiz teknik, sira dis1 miizikal
duyarlilik ve kusursuz giizellikteki ses dolgunlugu”yla
adindan soz ettiren Troussov, tiim diinyada saygin konser
salonlarinda ve uluslararas: miizik festivallerinde diizenli
olarak sahneye cikiyor.

Kirill Troussov, aralarinda Sir Neville Marriner, Vladimir
Fedoseyev, Daniele Gatti, Lawrence Foster, Jiri Belohlavek,
Michail Jurowski, David Stern, Christoph Poppen,

Vladimir Spivakov, Mikko Frank ve Louis Langrée’nin
bulundugu taninmuis seflerle ve Staatskapelle Berlin, Leipzig
Gewandhaus, Paris Orkestrasi, Lyon Ulusal Orkestrasy,
Fransa Ulusal Orkestrasi, Hessischer Rundfunk Radyo
Orkestrasi, Baden-Baden Radyo Senfoni Orkestrasi, Miinih
Filarmoni Orkestras: ve Bamberg Senfoni Orkestras:

gibi diinyanin énde gelen orkestralariyla performans
sergiledi. Sanat¢i, Tonhalle Ziirich, Berliner Philharmonie,
Concertgebouw Amsterdam, Palais des Beaux Arts Briissel,
Théatre du Chatelet, Théatre des Champs Elysées, De
Doelen, Pekin NCPA, Tokyo Suntory Hall, Madrid Auditorio
Nacional de Musica, Verbier Festivali, Schleswig-Holstein
Festivali ve Menuhin Festival Gstaad’da sahneye cikt1.

Oda miizigine ve dostluga olan tutkusu; Troussov’u, Sol
Gabetta, Yuja Wang, Daniel Hope, Joshua Bell, Gautier ve
Renaud Capucon, Yuri Bashmet, Mischa Maisky, Elisabeth
Leonskaja, Julian Rachlin, Christian Zacharias ve Natalia
Gutman gibi sanatcilarla bir araya getirdi.

Gectigimiz konser sezonlarindan 6ne ¢ikan
performanslarinda, Kirill Troussov Pariste Gidon Kremer’in
yerine sahneye cikt1, Verbier Festivali Oda Orkestrasiyla
Asya turnesine katildi, BBC Proms’da gériilmeye deger

bir performans sergiledi ve “Schoenfeld Uluslararas: Yayli
Calgilar Yarismasi” gibi uluslararasi yarismalarda jiiri
tiyeligi yapti.



Sanatcinin uluslararas: 6dilleri arasinda Avrupa kiiltiir
6dili “Pro-Europa”, Schleswig-Holstein Miizik Festivali
Davidoff Odiilii, Yamaha Odiilii ve Verbier Festivali Reuters
Odiilii yer aliyor.

Kirill Troussov, Mozarteum Salzburg, Viyana European
Music Intstitute, Cremona, Milan, Madrid, Dublin, Berlin,
Miinih, Oslo, Budapeste, ABD ve Hong Kong’da diizenli
olarak ustalik siniflar1 veriyor.

Sanatcinin EMI Classics, Warner Classics, Dabringhaus und
Grimm, Naxos ve Farao Classics etiketiyle ¢ikan kayitlar
uluslararasi basinda pek ¢ok kez édiile deger gériildii. Ayrica
Troussov, Yuja Wang'in Kurt Masur ile ¢cikardigi DVD’de yer
ald

Troussov’un son iki albiimii, "Emotions" (MDG) ve
"Memories" (MDG), "Siiddeutsche Zeitung" ve Fransiz miizik
dergisi "Diapason" gibi uluslararas: basin organlarinda
évgiiyle karsilanirken, dinleyicilerin de beJenisini kazand:.
Calismalarini Zakhar Bron ve Christoph Poppen ile
tamamlayan Kirill Troussov, ayrica Igor Oistrach, Herman
Krebbers ve Sir Yehudi Menuhin’un danigmanlhigindan
yararlandi.

Troussov, 1702 yapimi Antonio Stradivari “Brodsky”
kemaniyla performans sergiliyor. Kemanci Adolph Brodsky,
4 Aralik 1881’de Caykovski’nin keman kongertosunun ilk
seslendirmesini bu kemanla yapmsti.

Supported and guided by Sir Yehudi Menuhin at a young
age, Kirill Troussov is now widely recognised as one of

the leading violinists of his generation. The international
press describes his playing as "..impressive elegance,
irreproachable technique, an exceptional musical sensitivity
and sonorities of immaculate beauty...". Kirill Troussov is

a regular guest at prestigious concert halls and renowned
international music festivals, all over the world.

His collaboration with celebrated conductors such as

Sir Neville Marriner, Vladimir Fedoseyev, Daniele Gatti,
Lawrence Foster, Jiri Belohlavek, Michail Jurowski, David
Stern, Christoph Poppen, Vladimir Spivakov, Mikko Frank
and Louis Langrée as well as with major orchestras such as
the Staatskapelle Berlin, Leipzig Gewandhaus, Orchestre
de Paris, Orchestre National de Lyon, Orchestre National
de France, Radio Orchestra of Hessischer Rundfunk,

Radio Symphony Orchestra of Baden-Baden, Munich



Philharmonic Orchestra and Bamberg Symphony Orchestra
has brought him, among others, to Tonhalle Ziirich, Berliner
Philharmonie, Concertgebouw Amsterdam, Palais des Beaux
Arts Briissel, Théatre du Chatelet, Théatre des Champs
Elysées, De Doelen, NCPA in Beijing, Suntory Hall in Tokyo,
Auditorio Nacional de Musica in Madrid, Verbier Festival,
Schleswig-Holstein Festival and Menuhin Festival Gstaad.

His passion for chamber music and friendship connect
Kirill Troussov with artists like Sol Gabetta, Yuja Wang,
Daniel Hope, Joshua Bell, Gautier und Renaud Capucon,
Yuri Bashmet, Mischa Maisky, Elisabeth Leonskaja, Julian
Rachlin, Christian Zacharias und Natalia Gutman.

Substitution for Gidon Kremer in Paris, Asia Tour with

the Verbier Festival Chamber Orchestra, his spectacular
performance at the BBC Proms and his activity as

jury member at international competitions, a.o. at the
“Schoenfeld International String Competition”, are just some
of numerous highlights of his past concert seasons.

His international awards include the European cultural
award “Pro-Europa”, the Davidoff-Prize of the Schleswig-
Holstein Musik Festival, the international Yamaha Prize and
the Reuters-Prize of the Verbier Festival.

Kirill Troussov regularly gives master classes at the
Mozarteum Salzburg, European Music Intstitute Vienna,
in Cremona, Milan, Madrid, Dublin, Berlin, Munich ,Oslo,
Budapest, USA and Hong Kong.

Kirill Troussov’s recordings — among others for EMI
Classics, Warner Classics, Dabringhaus und Grimm, Naxos
and Farao Classics — have been repeatedly awarded by the
international press. Furthermore he can be seen with Yuja
Wang on her DVD with Kurt Masur.

His recent CDs "Emotions" (MDG) and "Memories" (MDG)
have been highly praised by the international press and

the public — among others by "Siiddeutsche Zeitung" and
the French music magazine "Diapason". He completed

his studies with Zakhar Bron and Christoph Poppen. His
mentors have been Igor Oistrach, Herman Krebbers und Sir
Yehudi Menuhin.

Kirill Troussov plays the Antonio Stradivari violin "Brodsky
of 1702, on which violinist Adolph Brodsky performed

the world premiere of Tchaikovsky's violin concerto, on
December 4, 1881.



Jean SIBELIUS (1865-1957)
Finlandia Op. 26

Bestecinin siiphesiz en popiiler eseri olan Finlandiya’nin
19-20. yiizy1l dénemine dair dikkatimizi cekmesi gereken
en dnemli nokta, ulusaleilik fikrinin tegvikinde ve ulusal-
kiiltiirel kimligin insasinda miizigin ne denli énemli

bir rol oynadigadir. 19. yiizyilin hemen baginda Isvec
egemenliginden kurtulup, Rus imparatorluguna bagl bir
6zerk dukalik olan Finlandiya giderek gelisen bir bicimde
kendi ulusal kimligini kazanmis, Sovyet devriminin
ardindan bagimsizligini kesin olarak kazanmigtir. Bu
stirecte Sibelius’un miizigi ézellikle 1890’lardan itibaren
ulusal kimligin énemli temsilcilerinden biri olarak
degerlendirilmistir.

Finlandiya Sibelius’un aslen Carlik Rusyasinin Fin

basini tizerindeki baskisini protesto eden bir gésteri

icin besteledidi, Finlandiya tarihinin énemli hadiselerini
betimleyen bir melodramin son béliimiidiir. Suomi heraa
(Finlandiya Uyanir) baghgini tasiyan bu béliim Fin halkini
acikca eyleme cagirir. Bir yil sonra Sibelius bunun kendi
ayaklar: tizerinde duracak bir senfonik siir (tone poem)
olarak revizyonunu yapar. Eserin ikinci yarisinda yer alan
melodik tema Finlandiya’nin en énemli ulusal sarkilarindan
biri haline gelmistir.

Senfonik siir (symphonische dichtung), miizigin bir
konu, olay ya da siirsel bir metne dayandig: ve bunun salt
mizik araciligiyla tasvir edildigi orkestral bir formdur.
Finlandiya’da tasvir edilen olay dizimi {i¢ ana epizottan
olusur. {lk epizotun dramatik ve koyu tonu Finlandiya’nin
politik esaretini betimlerken, bakir iiflemelilerin keskin
figiirleriyle baslayan ikinci epizotun militan ve cogkun
tonu Finlerin ani uyanisinin ve direnisinin ifadesidir. Bunu
eserin merkezi olan iiciincii epizotun meshur dingin, asil
ve duygu yiiklii temas: takip eder. Eseri enerjik ve olumlu
bir tonla sona erdiren bu kisim, kugkusuz, Finlandiya’nin
direnisinin sonucu olan milli bagimsizli§a erisini tasvir
etmektedir.

Aylin Yilmaz

The most popular work of the composer without doubt,
Finlandia captures our attention in relation to the turn
of the 19th century to 20th century with its significance



in promoting the idea of nationalism and revealing the

role of music in the construction of the national-cultural
identity. Finland, which gained its independence from
Sweden in early 19th century and became an autonomous
duchy under Russia, was increasingly more assertive of

its national identity and finally achieved its independence
from Russia after the Soviet Revolution. In this process,
Sibelius’ music was seen as a key representation of national
identity, especially after 1890s.

Finlandia is, in fact, the last part of a melodrama describing
the major events in the history of Finland, and was
composed by Sibelius for a performance protesting the
pressure of the Tsarist Russia on the Finnish press. The
part titled Suomi herda (Finland Awakes) is a clear call

for the Finnish people to take action. A year later, Sibelius
revised the work as a “Tone Poem” in its own right. The
melodic theme in the second half of the work became one
of the major folk songs of Finland.

A symphonic Poem (Symphonische Dichtung) is an
orchestral form where the music is based on a theme, an
event or a poetic text, which is described solely through
music. The sequence of events depicted in Finlandia is
composed of three episodes. The dramatic and dark tone of
the first episode expresses the political captivity of Finland,
while the militant and vibrant tone of the second episode
starting with the sharp figures of brass winds symbolizes
the sudden “awakening” and resistance of the Finnish. This
is followed by the theme of the third episode, which is the
center of the work and famous for its calmness, nobility and
emotionality. This part, bringing the work to an energetic
and positive end, undoubtedly represents the national
sovereignty of Finland as a result of its resistance.

Semra Kunt Akbas

Jean SIBELIUS (1865-1957)
Violin Concerto in D minor, Op. 47

Sibelius’un Keman Kongcertosu, keman literatiiriiniin
basyapitlarindandir. Besteci diJer eserlerinde oldugu gibi
Keman Koncertosu'nda da doJaya ve Fin halk sanatina olan
baghihigini gosterir.

Geleneksel ti¢ béliimlii (hizli-agir-hizli) eserde poem
tarzinin 6zellikleri kullanilmigtir. Burada Romantik muzige



dzgl poem, virtiiozitenin doJaglama ile birlesmesinde, ana
temanin cesitli degisikliklere ugramasinda gérilmektedir.
Kongertonun lirik icerigi ilk él¢tilerde belirir. Solistin genig
soluklu, akic1 ezgilerinde sanki ozanin éykiisii duyulur.
Kemanin serbest kadanslari, orkestranin epizotlar ile
siralanir, “olay” hizla gelisir. Burada cogkuly, ayni zamanda
temkinli lirizm ve dramatik gerginlik duyulur. Tkinci bslim
(Adagio di molto) obua ve klarnetlerin duygulu ezgisiyle
basglar. Solo kemanin sundugu miizik, romans niteliginde,
huzur dolu bir hayal diinyas: yaratir. Uetincii bsliim (Allegro,
ma non tanto) seving doluy, parlak bir Rondo’dur. Canly, renkli
dans ritmleri icinde sunulur.

Naile Mehtiyeva

Sibelius’ “Violin Concerto” is among the masterpieces of
the violin literature. The composer shows his dedication to
nature and Finnish folk arts in his Violin Concerto, as he
does in his other works.

The traditional three-movement (fast-slow-fast) work draws
on the characteristics of the poem style. The poem peculiar
to the Romantic music is seen here in the combination of
virtuosity with improvisation and the various changes that
the theme goes through. The lyrical content of the concerto
manifests itself in the first measures. It is as if one hears

the poet’s story in the soloist’s wide-ranging and smooth
melodies. The violin’s free cadences take turns with the
orchestra’s episodes and the “story” unfolds rapidly. Here the
enthusiastic, but also poised lyricism and dramatic tension
are heard. The second movement (Adagio di molto) starts
with the moving melody of the oboes and clarinets. The
music presented by the solo violin creates a peaceful world
of imagination that reminds a romance. The third movement
(Allegro, ma non tanto) is a delightful, bright Rondo. It is
introduced with lively and colorful dance rhythms.

Edvard GRIEG (1843-1907)
Peer Gynt Suite No. 2, Op. 55

“Ingrid’in Agit1”, Peer Gynt tarafindan kacirilip terk edilen
ingrid’in keder dolu sarkisidir. Keskin ritmler, gerilimli
entenasyonlarla ifade edilen bu miizik dramatik iceriklidir.
Kizin feryadini ifade eden bir girigle baglar (Allegro Furioso).



Sonra genis, akic1 melodinin esasinda kurulmus ingrid’in
kederli sarkisi duyulur (Andante doloroso).

“Arap Dans1”- Allegro vivace, kendini peygamber olarak
tanitan Peer Gynt'iin éniinde dans eden Arap kizlarini tasvir
eder.

“Peer Gynt'iin Yurduna Déntigi”, hem sahne miiziginin hem
de stiitin en dramatik béliimiidiir. Firtinali deniz romantik
bir tarzda ifade edilir. Yaylilarin tremololari, bakirlarin
“haykiriglar1”, tahta nefeslilerin pasajlari denizin korkung
manzarasini ¢izer ve Peer Gynt'iin 6liimiini haber veren
sembolik bir anlam tagir.

Stiitin son bélimi “Solveig’in Sarkisi”dir. Solveig tim
kalbiyle Peer Gynt’ii sevmis ve onu yillarca 6zlemle
beklemistir. Hayalleri bosa giden Peer Gynt yaglanmistur.
Norvec’e sevgilisine déner ve onun kollarinda huzur icinde
8liir. Solveig’in tertemiz agk: sanki onu biitiin gtinahlarindan
arindirmistir. Norvecg halk sarkilarinin ruhunda yazilmis olan
Solveig’in 6zlem dolu sarkisi, genis soluklu ezgisel dokusu
ile Grieg lirizminin giizel 6rneklerindendir.

“Ingrid’s Lament” is the doleful song of Ingrid who

was abducted and abandoned by Peer Gynt. The music
expressed through sharp rhythms and tense intonations
has a dramatic content. It starts with an opening
expressing the girl’s cry (Allegro Furioso). Then, Ingrid’s
grieving song set in the essence of the wide and fluent
melody is heard (Andante doloroso).

“Arabian Dance” — Allegro vivace describes Arabian girls
dancing in front of Peer Gynt who claimed to be a prophet.

“Peer Gynt’s Homecoming” is the most dramatic part

of both the stage music and the suite. The stormy sea

is expressed in a romantic style. The tremolos of the
strings, “cries” of the brass instruments, passages of the
woodwinds depict the formidable view of the sea and carry
the symbolic connotation foreboding Peer Gynt’s death.

The last movement of the work is “Solveig’s song”. Solveig
loved Peer Gynt wholeheartedly, and longingly waited his
return for years. Peer Gynt who failed to fulfill his dreams
is now an old man. He returns to his beloved in Norway
and dies peacefully in her arms. It is as if Solveig’s pure
love has cleansed him from all his sins. Solveig’s yearning
song written in the spirit of Norwegian folk songs is one
of the exquisite examples of Grieg’s lyricism with its wide-
ranging melodic texture.



Edvard GRIEG (1843-1907)
Peer Gynt Suite No. 1, Op. 46

Eserin ilk yorumu 1889’da Berlin’de besteci yénetiminde
yapilmigtir. “Sabah”-Allegretto pastorale, doga tasvirini dile
getirir. Seffaf, sakin miizik bir pentaton ezginin cesitleme
yolu ile gelisiminin temelinde kurulur. Melodi énce fliit
sonra obuada duyulur, coban kavalinin ezgilerini hatirlatir.

“Ase’nin Oliimii”-Andante doloroso, yayli sazlarin sundugu
cenaze marsini hatirlatan keder dolu bir miiziktir. “Anitra’nin
Dans1”-Tempo di mazurka, ezgisel siislemelerden &riilmiis
tema, yaylilarin zengin tinisal renkleriyle Anitra’nin “biiytilii
portresini” tasvir eder.

“Dag Kralinin Magarasinda”-Alla marcia e molto

marcato, orman clicelerinin ylirliyliginii tasvir eden mars
karakterinde vahsi bir fantastik sahnedir. Once viyolonsel
ve kontrabaslarin pizzicatosu ile fagotlarda sunulan sakin,
gizemli miizik yavas yavas dinamigin yiikselmesiyle giiclii
titresimlere ulagir. Siiit orkestranin tuttisinde parlak,
muhtesem bir miizikle sona erer.

Naile Mehtiyeva

The work was premiered in Berlin in 1889 under the baton
of the composer himself. “Morning mood” - Allegretto
pastorale presents a description of nature. Music is
transparent and tranquil and set up on the development

of the pentatonic melody through variation. The melody
heard first through the flute and then the oboe reminds the
melodies of a shepherd’s pipe.

“The Death of Ase” - Andante doloroso is a sorrowful piece
that is reminiscent of a funeral march presented by the
strings. In “Anitra’s Dance” - Tempo di mazurka, the theme
woven with melodic ornaments depicts Anitra’s “fascinating
portrait” through the rich tonal colors of the strings.

“In the Hall of the Mountain King” - Alla marcia e molto
marcato is a violent fantastic scene describing the advance
of mountain gnomes in the character of a march. The calm
and mysterious music presented through the bassoons and
pizzicato of violoncellos and double basses reaches high
vibrations with the slow ascent of the dynamics. The suite
culminates in the bright and magnificent music played by
orchestra tutti.
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