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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ béliimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

Gige-Ticket Office:

@ /BilkentSymphonyOrchestra
@ /bilkentsymphony
@ /bilkentsymphony
@ /BilkentSymphonyOrchestra

@ Bilkent Symphony Orchestra
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Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Matthew Coorey sef conductor

Matthew Coorey orkestra gefligi
kariyerine 2003’te Liverpool Kraliyet
Filarmoni Orkestrasina Yardime1 Sef
olarak atanmasiyla basladi. Baglangicta
bir y1llik olan sézlesmesi, sefin
Liverpool Filarmoni Orkestrasinin ilk

3 Konuk Sefi olarak atanmasiyla ii¢ yillik
bir bagliliga déntistii.

Bunu Coorey’nin Londra Filarmoni Orkestrasi, Sydney
Senfoni, Philharmonia, Hallé, Ensemble 10:10 ve London
Mozart Players ile ilk performanslar izledi ve gef, séz
konusu topluluklarin hepsinden yeni davetler aldi.

Coorey’nin birlikte sahneye ciktig: orkestralar arasinda
Londra Senfoni, BBC Senfoni, City of Birmingham Senfoni,
Bournemouth Senfoni, irlanda Ulusal Orkestras: ve BBC
Proms bulunuyor. Sef yakin zamandaki dikkat ¢ceken
performanslarinda, Royal Philharmonic, Polonya Ulusal
Radyo, Slovenya Radyo, Antalya Senfoni, Adelaide Senfoni,
Darwin Senfoni Orkestrasi ve Auckland Filarmoniyle ilk
kez sahneye cikti. Londra’da diizenlenen Cagdas Mizik
Festivalinde dinleyicilerle bulustu ve daha énce birlikte
sahne aldig1 Londra Filarmoni, Philharmonia Orchestra,
Royal Northern Sinfonia, Wroclaw Philharmonie, Stuttgart
Radyo, Ankara Cumhurbaskanli§i, Sydney Senfoni,
Melbourne Senfoni, Yeni Zelanda Senfoni, Trinity Laban,
Ensemble 10:10, Bilkent Senfoni ve Royal Liverpool
Filarmoni Orkestrasiyla yeniden performans sergilemenin
yani sira Filistin Ulusal Orkestrasiyla bir uzak dogu turnesi
gerceklestirdi.

Miizigin her tiirtine ve cesitli sanat formlarina biiyiik

bir ilgi duyan sef, Rosas Dans Kumpanyas: ve Ictus
Topluluguyla, yenilikei rock muzik gruplar: These New
Puritans ve Efterklang ile ortak calismalar yapt: ve Wynton
Marsalis ve Lincoln Center Caz Orkestrasiyla birlikte
calist1.

Geng¢ miizisyenlerle ¢calisma konusunda giiclii bir kararlihk
gosteren Coorey, Royal Northern College of Music’de ders
veriyor ve orkestra yonetiyor. Sef ayn1 zamanda Royal
College of Music London ve Felix Mendelssohn Hochshule
Leipzig orkestralariyla, Londra’da Trinity-Laban, Sydney
Genglik ve Biiyiik Britanya Ulusal Genglik Orkestrasi ile
Avustralya Ulusal Miizik Akademisi ve Avustralya Genclik



Orkestrasiyla ortak caligmalar gergeklestirdi.

Matthew Coorey, miizik hayatina korno calarak baslad:.
Sydney Miizik Konservatuvarini bitirdikten sonra
Avustralya Oda, Brandenburg, Tazmanya Senfoni ve
Sydney Senfoni Orkestralariyla diizenli olarak performans
sergiledi.

Orkestra sefligi konusunda énce kendi kendini yetistiren
Coorey, Seiji Ozawa’nin secmelerine katildiktan sonra
Tanglewood Miizik Festivaline davet edildi. Burada birlikte
calistidi Jorma Panula, Coorey’in ilk seflik 6gretmeni oldu.
Coorey, sonraki yil Aspen Miizik Festivaline katilarak
David Zinman ile calisti. Iki y1l boyunca Royal Northern
College of Music’de Sir Mark Elder ile Seflik alaninda
aragtirma goérevlisi olarak ¢caligmalarini stirdtirdii. Allianz
Uluslararas1 Sef Akademisinin bir {iyesi olan Coorey,
Maazel-Vilar Seflik Yarigmasinda finale kaldi ve Georg Solti
Seflik Yarigmasinda 6dil kazanda.

Mathew Coorey, Sarah Chang, Freddy Kempff, Steven
Osborne, Yevgeny Sudbin, the Jussen Borthers, Roderick
Williams, Emma Matthews, Elena Tokar ve Pieter
Wispelwey gibi sanat¢ilarla birlikte caligt1 ve Classic FM ve
Naxos Records icin kayitlar yapti.

Matthew Coorey began his conducting career in 2003
when he was appointed Assistant Conductor to the Royal
Liverpool Philharmonic Orchestra. This initial one-year
contract then became a three-year commitment when he
was appointed the RLPO’s first Conductor in Residence.

Debuts soon followed with the London Philharmonic
Orchestra, the Sydney Symphony, the Philharmonia, the
Hallé, Ensemble 10:10 and the London Mozart Players - all
of whom offered further invitations.

Matthew has also appeared with the London Symphony
Orchestra, the BBC Symphony Orchestra, the City of
Birmingham Symphony Orchestra, the Bournemouth
Symphony Orchestra, the National Orchestra of Ireland
and at the BBC Proms. Recent highlights include debuts
with the Royal Philharmonic Orchestra, the Polish National
Radio Orchestra, the Slovenian Radio Orchestra, the
Antalya Symphony Orchestra, the Adelaide Symphony
Orchestra, the Darwin Symphony Orchestra, the Auckland
Philharmonia, an appearance at the London Festival

of Contemporary Music and return engagements with



the London Philharmonic Orchestra, the Philharmonia
Orchestra, the Royal Northern Sinfonia, the Wroclaw
Philharmonic, the Stuttgart Radio Orchestra, the
Presidential Orchestra of Ankara, the Sydney Symphony
Orchestra, the Melbourne Symphony Orchestra, the New
Zealand Symphony Orchestra, Trinity Laban orchestra,
Ensemble 10:10, the Bilkent Symphony Orchestra, the Royal
Liverpool Philharmonic Orchestra and a tour of the far east
with the Palestine National Orchestra.

Matthew has a great interest in all forms of music and art
forms and has collaborated with Rosas Dance Company
and Ictus Ensemble, innovative rock bands These New
Puritans and Efterklang and has worked with Wynton
Marsalis and the Lincoln Center Jazz Orchestra.

Matthew has a strong commitment to working with
younger musicians and regularly conducts and teaches at
the Royal Northern College of Music. He has also worked
with the orchestras of the Royal College of Music London,
the Felix Mendelssohn Hochshule Leipzig, the Trinity-
Laban Orchestra London, the Sydney Youth Orchestra, the
National Youth Orchestra of Great Britain, the Australian
National Academy of Music and the Australian Youth
Orchestra.

Matthew began his musical career as a horn-player and
after studying at the Sydney Conservatorium of Music

he performed regularly with the Australian Chamber
Orchestra, the Brandenburg Orchestra, the Tasmanian
Symphony and the Sydney Symphony.

Initially self-taught as a conductor, Matthew auditioned
for Seiji Ozawa and was invited to the Tanglewood Music
Festival where he worked with Jorma Panula who became
his principal conducting teacher. The following year he
attended the Aspen Music Festival where studied with
David Zinman. For two years, Matthew was Junior Fellow
in Conducting - under Sir Mark Elder - at the Royal
Northern College of Music. He was a finalist in the Maazel-
Vilar Conducting Competition, a fellow of the Allianz
International Conductors’ Academy and a prize-winner at
the Georg Solti Conducting Competition.

He has collaborated with artists such as Sarah Chang,
Freddy Kempff, Steven Osborne, Yevgeny Sudbin, the
Jussen Borthers, Roderick Williams, Emma Matthews,
Elena Tokar and Pieter Wispelwey and has recorded for
Classic FM and for Naxos Records.



Eleanor Lyons soprano

Avustralya dogumlu soprano
Eleanor Lyons, Sydney Miizik
Konservatuvarinda, Mariinsky Geng
Sarkicilar Akademisinde ve Royal
Northern College of Music’de egitim
ald1 ve Elena Obraztsova, Barry Ryan
ve Victoria Dodoka gibi hocalarla
caligti. Dokuzuncu Uluslararas: Elena Obraztsova $an
Yarigmasinda birinci olan sanatci, ayrica Avustralya Geng
Sarkicilar i¢cin Opera Vakfinin verdigi Viyana Opera
Odiiliine deger gériildii.

Macaristan Devlet Operasinda Stravinsky’nin “The Rake’s
Progress” yapitinda Anne Truelove roliinii canlandiran
Lyons ayni operada Christian Badea ynetiminde
sahnelenen Puccini’nin “La Bohéme” yapitinda basrolde
Mimi olarak performans sergiledi.

Gectigimiz sezonun 6ne ¢ikan performanslarinda Lyons,
Antwerp Senfoni Orkestras1 ve Noord Nederlands

Orkest ile Giuseppe Verdi’'nin “Messa da Requiem” ve
Benjamin Britten’in “War Requiem” yapitlarinda sahneye
cikt1. Grafenegg Academy’de her ikisi de Leon Botstein
yénetiminde Ernst Krenek'in “Der Diktator” ve Paul
Hindemith'in “Mérder, Hoffnung der Frauen” operasinda
performans sergiledi. Sanatci, 6zellikle Mozart'in Sydney’de
Opera Australia tarafindan sahnelenen “Don Giovanni”
operasinda ilk kez seslendirdigi Donna Anna roliiyle hem
elestirmenlerin hem de dinleyicilerin begenisini kazand..

Ayni zamanda aranan bir konser sarkicisi olan Lyons,
Mahler’in 4. Senfonisinde soprano solosunu, Berlin
Konzerthausorchester ile Luciano Berio’nun Folk Songs’unu,
Budapeste Festival Orkestrasiyla Ravel’in Chansons
Madécasses’ini seslendirdi. Ivdn Fischer yénetiminde ve
Katowice’deki bir “Yeni Yil Gala” konserinde Polonya Ulusal
Radyosu Senfoni Orkestrasiyla Mahler’in 2. Senfonisini
seslendirmenin yani sira, Alejo Pérez yonetimindeki
Antwerp Senfoni Orkestrasiyla Verdi’nin “Requiem”
yapitinda ve Simone Young yénetimindeki Sydney Senfoni
Orkestrasiyla Mahler’in ilk “Das Klagende Lied”inde
performans sergiledi. Philippe Herreweghe tarafindan
kurulan, Asciano’daki (Siena, Toskana) Collegium Vocale
Crete Senesi Festivali, Sergei Rachmaninoff ve cagdaglarina
adanan bir resitalde Eleanor Lyons’a ve uzun stiredir piyano



partneri olan Stanislav Solovev’e yer verdi. Bu program
kapsaminda Lyons ayrica Antwerp’teki Uluslararas:
deSingel Sanat Merkezinde ilk performansini sergiledi.

2021/2022 sezonunda Eleanor Lyons, Antwerp ve Ghent'teki
operalarla igbirligini siirdiirerek Puccini’nin “La Bohéme”
operasinda Mimi roliinde ve Robert Schumann’in “Scenes
from Goethe’s Faust” yapitinin sahne uyarlamasinda
Gretchen roliinde sahneye cikti. Konser sahnesinde Ivan
Fischer yénetimindeki Budapeste Festival Orkestrasiyla
Strauss’un “Four Last Songs”unu seslendirdikten sonra
Philippe Herreweghe ve Champs Elysées Orkestrasiyla
ciktig turnede Beethoven'’in “Christus um Olberge”
oratoryosunda performans sergiledi. Lyons, MDR
Sinfonierorchester ile ilk performansinda Dennis Russell
Davies ydnetiminde Ralph Vaughan Williams’in “A Sea
Symphony” yapitinda soprano roliinde sahneye cikt1 ve
Vienna Musikverein’daki ilk performansinda Petr Popelka
yonetimindeki Viyana Senfoni Orkestrasiyla Bruckner’in
“150. Psalm”1n1 seslendirdi. Bastille Giinii kutlamalar:
kapsaminda Fransiz Les Chorégies d'Orange festivalinde
John Nelson yonetiminde Beethoven’in “Missa Solemnis”
yapitinda sahneye cikt1.

Bu sezon Ghent’te Schumann’in “Scenes from Goethe’s
Faust” yapitinda yeniden rol almanin ve Antwerp’te
Mozart'in “Figaro’nun Diigiin{i” operasinda Kontes roliinde
ilk performansini sergilemenin yani sira Eleanor Lyons,
Philippe Herreweghe yénetimindeki Champs-Elysées
Orkestrasiyla Avrupa turnesine ¢ikarak Beethoven’in
“Missa Solemnis” yapitini seslendirecek, Howard

Arman ydnetimindeki MDR Senfoni Orkestrasiyla bir
Yilbag: Konserinde sahneye ¢ikacak. Antwerp Senfoni
Orkestrasinin, Verdi'nin “Messa da Requiem” yapitinda
solist olarak sahneye ¢ikmasi i¢in anlasma yaptigi Lyons,
ayni yapit i¢in Ziirih Operasiyla bir ortak prodiiksiyon
gerceklestirecek olan Avustralya Adelaide Festivalinden de
davet aldi. Eleanor Lyons ayrica Brisbane’deki Queensland
Senfoni Orkestrasiyla Beethoven’in 9. Senfonisinde solist
olarak sahneye cikacak.

Australian soprano Eleanor Lyons studied at the Sydney
Conservatorium of Music, at the Mariinsky Academy for
Young Singers and the Royal Northern College of Music,
her teachers including Elena Obraztsova, Barry Ryan and
Victoria Dodoka. Eleanor is first prize winner of the gth
International Elena Obraztsova Singing Competition



and was awarded the Vienna State Opera Award by the
Australian Opera Foundation for Young Singers.

She sang the role of Anne Truelove in Stravinsky’s The
Rake’s Progress at the Hungarian State Opera, where she
also starred as Mimi in Puccini’s La Bohéme under the
baton of Christian Badea.

Recent season highlights include Giuseppe Verdi's Messa
da Requiem as well as Benjamin Britten's War Requiem
with the Antwerp Symphony Orchestra and the Noord
Nederlands Orkest. At the Grafenegg Academy she sang in
Ernst Krenek's Der Diktator and Paul Hindemith's Mérder,
Hoffnung der Frauen, both conducted by Leon Botstein.
Particularly noteworthy in this context is her role debut

as Donna Anna in Mozart's Don Giovanni with Opera
Australia in Sydney, to critical and audience acclaim.

As a sought-after concert singer, Eleanor has performed
the soprano solo part in Mahler’s Symphony No. 4, Luciano
Berio’s Folk Songs with the Berlin Konzerthausorchester
as well as Ravel’s Chansons Madécasses with the Budapest
Festival Orchestra. She sang in Mahler’s Symphony No. 2
under Ivén Fischer and in a New Year’s Gala concert with
the Polish National Radio Symphony Orchestra in Katowice,
further appearing in Verdi’s Requiem with the Antwerp
Symphony Orchestra under Alejo Pérez and in Mahler’s
early Das Klagende Lied with the Sydney Symphony
Orchestra under Simone Young. The Collegium Vocale
Crete Senesi Festival in Asciano (Siena, Tuscany), founded
by Philippe Herreweghe, featured Eleanor Lyons and her
long-time piano partner Stanislav Solovev in a recital
dedicated to Sergei Rachmaninoff and his contemporaries,
a program with which she also made her debut at the
International Art Center deSingel in Antwerp.

During the season 2021/2022 Eleanor Lyons continued
her collaboration with the opera houses in Antwerp

and Ghent, appearing both as Mimi in Puccini's La
Bohéme and as Gretchen in a staged adaptation of
Robert Schumann's Scenes from Goethe's Faust. On the
concert stage, she sang Strauss' Four Last Songs with the
Budapest Festival Orchestra under Ivan Fischer followed
by a tour of Beethoven's oratorio Christus am Olberge
with Philippe Herreweghe and the Orchestre des Champs
Elysées. In addition, she made her debut with the MDR
Sinfonierorchester taking over the soprano part in Ralph
Vaughan Williams' Sea Symphony under Dennis Russell
Davies, followed by her debut at the Vienna Musikverein



in Bruckner's 150th Psalm with the Vienna Symphony
Orchestra under Petr Popelka. As part of the Bastille Day
celebrations, she appeared in Beethoven's Missa Solemnis
under John Nelson at the French festival Les Chorégies
d'Orange.

In addition to a revival of Schumann's Scenes from
Goethe's Faust in Ghent and her role debut as Countess in
Mozart's Le nozze di Figaro in Antwerp, the current season
is completed by a European tour with Beethoven's Missa
Solemnis with the Orchestre des Champs-Elysées under
Philippe Herreweghe, a Christmas Concert with the MDR
Symphony Orchestra conducted by Howard Arman. The
Antwerp Symphony Orchestra has engaged her as a soloist
in Verdi’s Messa da Requiem, for which she has also been
invited by the Australian Adelaide Festival in the frame

of a co-production of the Zurich Opera House. With the
Queensland Symphony Orchestra in Brisbane, Eleanor will
appear as soloist in Beethoven’s Symphony. No. 9.

Degerli Dinleyicilerimiz,
Dear Listeners,

Yeni yilin gelisini birlikte kutlayacagimiz bu konserimizde
sizlere valsler, dans miizikleri ve aryalardan olusan bir
program hazirladik.

“Vals Krali” olarak taninan biiyiik ogul Johann Strauss II
ayn zamanda dnemli bir operet bestecisidir. {lk kez 1874’te
Viyana’nin iinlii tiyatrosu Theater an der Wien’de temsil
edilen Yarasa Opereti (Die Fledermaus) ogul Johann
Strauss’un bu alandaki tigiincii eseridir. ilk gdsterimi
basarisiz olsa da “Mavi Tuna” ve “Yarasa” onun {iniiniin
Avrupa sinirlarini asmasini saglayan eserleridir. Bugiin

de tazeliginden bir sey kaybetmeyen bu ii¢ perdelik

komik miizikli oyun “Viyana kékenli en iyi Operet” olarak
tanimlanir. Operetin uvertiirii ilk él¢iistinden son Slciisiine
kadar Viyana stilindeki eserin en 86nemli melodilerini igerir.

“Adeli Mein Herr Marquis” Yarasa Operetinde Adele’in
aryasi “Kahkaha Aryas1” olarak da bilinir.

“Krapfen Ormanciginda” (Im Krapfenwaldl) adli hizl
Fransiz Polkasini ise Johann Strauss 1870’te, Paris'i
gordiikten sonra yazmistir. Aslinda bir Cek ulusal dans:
olan 2/4'liik tempodaki polka, hizli Fransiz stilinde
yorumlanmasina karsi, yine de ormandaki zarif kus
seslerini de duyurur. 18601 yillar ve 1870'lerin basi, onun



Viyana stilinde ama diinyaya mal olmus en gtizel valslerini
besteledigi yillardir. Offenbach'in Aksam Gazeteleri'ne
kars1 1864'te Op. 279 Morgenblatter (Sabah Gazeteleri),
Op. 307 Wiener Bonbons (Viyana Bonbonlar1), Op. 314
An der Schénen, Blauen Donau (Giizel Mavi Tuna), Op.
316 Kiinstlerleben (Sanat¢1 Yasami), Op. 325 Geschichten
aus dem Wienerwald (Viyana Ormanlarindan Efsaneler),
Op. 340 Wein, Weib und Gesang (Sarap, Kadin ve Sarkz),
Op. 378 Banditen-Galopp Polka (Haydutlar Galopu) hep
bu yillarda yazilmigtir. Op. 332, Eljen a Magyar (Cok Yasa,
Macar) adli Macar cardasglan stilindeki Polka Schnell
(hizli polka) 1869'da yine digerleri gibi piyano partisi
olarak basildi. U¢ dakika kadar siiren bu Macar Polkas: da
Viyana'da biiyiik begeni kazanmistir.

Macar asilli Avusturyali besteci Franz Lehar (1870-1948)
sahne miizigi, 6zellikle operet alaninda {inlenmistir. 30’dan
fazla opereti bulunan bestecinin en énemli eserleri Cigan
Asky, Altin ve Gilimiis, Litksemburg Kontu, Viyana Kadinlar
ve Sen Duldur.

Macar besteci Emmerich Kdlmén'nin en basarili yapiti
olarak nitelendirilen "Cardag Prensesi" operetinin konusu
séyledir: Unlii revii kizi Sylva Amerika turnesine gitmek
{izeredir. Asil bir aileden gelen Edwin ise Sylva'ya asik olur
ve onunla evlenmek ister. Edwin'nin

Viyana'da yagayan aristokrat ailesi ise bdyle bir beraberlige
kars: oldugu i¢in Edwin'i Sylva'dan uzaklagtirip bir an

dnce siiflarina uygun gérdiikleri Stasi ile evlendirmeyi
planlamaktadir. Ancak olaylar onlarin istedigi gibi
gitmeyecek, siirprizler birbirini kovalayacaktir. Eser, kdh
negeli kdh melankolik karakterleriyle seckinlesmis operet
repertuvarinin basarili érneklerinden biridir.

19. ylizy1lin énde gelen bestecilerinden Johannes Brahms
(1833-1897), ailesinin gecimine katkida bulunabilmek
icin kahvehanelerde, tavernalarda miizisyenlik yapmigtir.
Bu nedenle halk miizikleri, popiiler miizikler ve dzellikle
Cigan keman miizikleri ile siki baglar: bulunmaktadir.
Cogu poptiler halk sarkilarindan kaynaklanan Macar
Danslar’nda bu etkiler acik¢a goriilir.

Macar Danslari, 21 dans miizigini barindiran bir seridir.
Déneminde taninmig bir kemanc: olan 19 yagindaki
Eduard Reményi ile tanigsan Brahms, Reményi'nin Almanya
yolculuguna katilmig ve ondan bu eserlerde kullanacad
Cigan miizigine ait pek ¢ok ritim ve ezgi 6grenmisgtir.

Yirmi bir dansin ilk altis1 1867 yilinda bir editére verilmis,



ancak reddedilmistir. ilk on dans, dért el piyano icin
yazilmig ve 1869'da basilmigtir. Geri kalanlar1 1880 yilinda
yayinlanmigtir.

Dvofék'in en tinlii vokal parcas: “Ay Sarkis1”, 10 operasi
arasinda gliniimiizde tek taninani Rusalka’dan bir
aryadir. 1901’de Prag’da prémiyeri yapilan Rusalka, Hans
Andersen’in “Kii¢iik Denizkiz1” ve Gerhart Hauptman'in
“Batik Can” isimli eserlerinden etkiler tasir; ancak

temel kaynak Baron Fouqué’nin peri masali Undine’dir.
Bir gol kenarinda yasayan su perilerinin liderinin kizi
Rusalka bir prense agik olur. insanlar perileri géremedigi
icin ona kavusamamaktadir. Babasina bir insan olmak
istedigini sdyler. Babasi insanlarin glinahkar yaratiklar
oldugunu séyleyerek onu uyarir. Rusalka kendisini insana
doniistiirecek biiyiiciiye gitmeden &nce yiikselmekte olan
aya dua eder.

Dvofak dért el piyano icin 16 tane Slav Dansi yazmusg,

daha sonra bunlar: orkestraya uyarlamistir. Danslarin 10'u
Cek, digerleri Polonya, Ukrayna ve Sirp isimlerini tagir.
Ulusal Cek miizik akiminin énemli temsilcilerinden olan
Dvo¥ék, -Bartok’un Romen Danslar1 ya da Brahms’in Macar
Danslarinda oldugu gibi- Slav Danslari’nda ulusal otantik
ezgileri kullanmamistir. Yalnizea Cek ruhunu ve 6zelligini
yansitirken, bu folklorun sadece ritim &zelliklerini
degerlendirmistir. Slav Danslar: halk ezgileri kadar popiiler
olmustur.

Emmerich Kalman, 24 Ekim 1882 tarihinde Siéfok,
Macaristan‘da dogmustur. Kdlmén, Macar ¢ingene
miziginin cogkulu, canli havasiyla Viyana operet ve vals
gelenegini ustaca birlegtirmistir. Kontes Mariza gibi
operetlerinin konular: da ¢ogunlukla soylularin ve siradan
kisilerin karsilasmasindan, iligskilerinin gelismesinden
dogan sorunlarla bunlarin ¢éziimiine dayanir. Kdlman,
déneminin yaygin be§enisine uygun yapitlar vermistir.
flgine konular etkileyici bir miizik ve giizel melodilerle
iglemis, Viyana operet gelenegini caginin gereklerine
uygun bir bicimde siirdtirmiistiir.

Yeni yilin sizlere mutluluk getirmesini dileriz.

In this concert we will celebrate the arrival of the new year
with a program composed of waltzes, dance music and arias.

The older son Johann Strauss II, known as “The
Waltz King”, is also a leading operetta composer. “Die
Fledermaus” (The Bat) operetta premiered in Vienna’s



famous Theatre an der Wien in 1874 is the son Johann
Strauss’ third work in this field. Although its premier was
not a success, “Blue Danube”, as well as “The Bat” are works
that gained him recognition beyond Europe. This comic
musical play in three acts that still retains its popularity

is described as “the best operetta of Vienna origin”. Its
overture from the first to the last measure contains the
major melodies of the work in a Viennese style.

Adele’s aria in the Bat operetta “Adele Mein Herr Marquis”
is also known as Adele’s Laughing Song.

Johann Strauss wrote the fast French polka “Im
Krapfenwaldl” (In Krapfen’s Woods) in 1870 after his visit
to Paris. Originally a Czech folk dance with a 2/4 tempo,
the polka, although interpreted in a fast French style, still
presents the lovely sounds of birds in the forest. 1860s and
early 1870s are the years when Strauss composed his most
exquisite waltzes which were written in Viennese style,

but enjoyed by the whole world. Op. 278 “Morgenblatter”
(Morning Journals) written in response to Offenbach’s
“Abendblatter” in 1864, Op. 307 “Wiener Bonbons” (Vienna
Sweets), Op. 314 “An der Schénen, Blauen Donau” (By the
Beautiful Blue Danube), Op. 316 “Kiinstlerleben” (Artist’s
Life), Op. 325 “Geschichten aus dem Wienerwald” (Tales
from the Vienna Woods), Op. 340 “Wein, Weib und Gesang”
(Wine, Woman, and Song), Op. 378 “Banditen-Galopp”
Polka (Bandit’s Gallop) were all written in those years. The
Polka Schnell (fast polka) written in the style of czardas and
titled Op. 332, “Eljen a Magyar” (Long Live the Magyar!)
was printed in the form of piano scores like others in 1869.
This Hungarian polka lasting for three minutes also won
great acclaim in Vienna.

Franz Lehar (1870-1948), an Austrian composer of
Hungarian origin, was known for his stage works, and
especially operettas. The major works of the composer who
wrote more than thirty operettas include “Gipsy Love”,
“Gold and Silver”, “The Count of Luxembourg”, “Viennese
Women” and “the Merry Widow”.

The operetta titled “The Czardas Princess”, described

as the most successful work of the Hungarian composer
Emmerich Kalmaén, tells the story of the famous cabaret
performer Sylva who is about to embark on a tour of
America. Edwin, the son of a noble family, falls in love
with Sylva and wants to marry her. Edwin’s aristocratic
family living in Vienna is against this marriage, and they
plan to make him leave Sylva and marry Stasi, whom they



found fit for their social class. However, events do not
unfold as they expect and surprises ensue. The work is a
successful example of the eminent operetta repertoire with
its characters who are sometimes jovial and melancholic at
other times.

Johannes Brahms (1833-1897), a leading composer of the
19th century, worked as a musician in coffee shops and
taverns to provide for his family. Therefore, he had close
bonds with folk musie, popular music and especially gypsy
violin pieces. These influences are seen clearly in the
Hungarian Dances, most of which originate from popular
folk songs.

Hungarian Dances is a series consisting of 21 dance tunes.
After meeting the 19-year-old Eduard Reményi, who was a
well-known violinist in his time, Brahms accompanied him
on his journey to Germany and learned many rhythms and
melodies of gypsy music from him which he would use in
these works.

The first six of the 21 dances were given to an editor in 1867,
but were rejected. The first ten dances were written for
piano four hands and printed in 1869. The remaining dances
were published in 1880.

Dvorék’s best-known vocal piece “Song to the Moon” is an
aria from Rusalka, the only opera that is still staged today,
among the ten he wrote. Rusalka, premiered in Prague in
1901, bears influences from Hans Andersen’s “The Little
Mermaid” and Gerhart Hauptman’s “The Sunken Bell”,
but its main source is Baron Fouqué’s fairy tale “Undine”.
Rusalka, the daughter of the leader of water nymphs living
by a lake, falls in love with a prince. However, she cannot
embrace him as nymphs are invisible to humans. She tells
her father that she wants to become a human. Her father
warns her saying that humans are sinful creatures. Before
going to see the witch who will turn her into a human,
Rusalka prays to the rising moon.

Dvoték wrote 16 Slavonic Dances for piano four hands and
then adapted them for orchestra. Of the dances, ten have
Czech titles, and others are titled in Polish, Ukrainian and
Serbian. A leading representative of the national Czech
music movement, DvoFdk did not use authentic national
melodies in the Slavonic Dances as Bartok did in Romanian
Folk Dances or Brahms in Hungarian Dances. While
reflecting only the Czech spirit and character, he used

the rhythm properties of this folklore alone. The Slavonic
Dances have become as popular as folk tunes.



Emmerich Kélmén was born in Siéfok, Hungary on October
24,1882. He successfully combined the enthusiastic and
lively spirit of the Hungarian gypsy music with Vienna’s
operetta and waltz tradition. The themes of his operettas
like Countess Maritza are mostly based on the encounters
between nobles and ordinary people, the problems arising
from their developing relationships, and their solutions.
Kélman produced works that appealed to the common
taste of his period. He addressed interesting topics with
impressive music and lovely melodies, and maintained
Vienna’s operetta tradition in line with the requirements of
his time.

We wish you all a happy new year.
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