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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ béliimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr
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Program

J. S. Bach

Brandenburg Concerto No. 3 in G Major, BWV 1048
1. Allegro

II. Adagio

1I1. Allegro

L

W. A. Mozart

Serenade for Winds in C minor K.388
1. Allegro

II. Andante

III. Menuetto (in canone)

IV. Allegro

¥
F. Mendelssohn

String Symphony No.10
Adagio - Allegro - pitt presto

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Johann Sebastian BACH (1685-1750)

Brandenburg Concerto No. 3 in G Major,
BWV 1048

“Siz Majestelerinin hizmetine daha layik olacak vesilelerle
istihdam edilebilme arzumun kalbimde her seyin tizerinde
oldugundan kusku duymamanizi istirham ederim.

Gayretli olmak yoniinden bir esi benzeri daha olmayan
ben, siz Efendimiz Majestelerinin en nagiz ve sadik
hizmetkdriyyim.”

J.S. Bach

Bach’in 24 Mart 1721 tarihli ithafinda yer alan bu ciimleler,
erken 18. yiizy1l Barok bestecisinin sosyal hiyerarsideki
konumunu (ve otoriteye nasil seslendigini) iyi bir sekilde
dzetler. Bach’in biiytik bir alcakgéniilliiliik ve riayet
duygusu ile sarf ettigi bu sézlerinin alicisi, Brandenburg
Komutani ve Prusya Krali I. Frederick'in kiiciik erkek
kardesi Christian Ludwig’tir. 1719’da Bach, yeni bir klavsen
siparis etmek i¢in gittigi Berlin’de cesitli tesadiifler
sonucu Christian Ludwig’in kargisinda ¢alma firsati
bulmus ve be@enisini topladidi Christian Ludwig’den
birkag eser siparisi almistir. Iste bestecinin 1721 tarihli
mektubunda Christian Ludwig’e ithaf ettigi eserler,
bugiin Barok dénem ¢algisal miiziginin bagyapitlarindan
kabul edilen Brandenburg Koncertolari’ndan bagkas:
degildir. S6z konusu yapitlar Berlin saray miizisyenlerinin
yetersizliginden 6tlirti Brandenburg sarayinda hi¢bir
zaman icra edilmemis, 1734'teki éliimiine kadar Christian
Ludwig'in kiitiphanesinde kullanilmadan birakilmigtir.

Brandenburg Koncertolari, barok dénem saray kiiltiirtiniin
popliler bir ¢calgisal miizik tiirti olan concerto grosso’yu
temsil eder. Bu tiiriin karakteristik 6zelligi, solistik
gorevler iistlenen kiiciik bir ¢alg: grubunun (concertino)
daha biiyiik bir calg: toplulugundan (ripieno ya da tutti)
ayrigsmasi ve miizikal malzemenin bu iki grup arasinda
aktarilmasidir. Grosso, basitge "biiyiik" anlamina gelir;
clinki solist say1s1 Concerto Grosso’da aligilagelmis
olandan fazladir. Alt1 Brandenburg koncertonun her biri
farkli bir calgisal kombinasyon icin tasarlanmstir. Uc
keman, G¢ viyola, ti¢ ¢ello ve bir klavsen i¢in bestelenmis
Uciincii Brandenburg Kongertosunda belirli bir solist
grubu yoktur. Calgilarin her biri hem bir orkestra tiyesi
hem de potansiyel bir solisttir. Yer yer tim calgilar



birlikte ¢alarak ripieno’yu olusturur, kimi zaman da belirli
calgilar orkestradan ayrigarak solist olarak hareket eder.

3. Brandenburg Koncertosu’nda tam 6lcekli bir yavas

orta bdliim yoktur. Bunun yerine koncertonun iki hizli
béliimiiniin arasina uzunca tutulmas: gereken iki akor
yerlestirilmistir (bunlar yalin bir sekilde veya stislenmig
olarak duyurulabilir.). Birinci béliim kisa, spiral bir motife
dayanir. Orkestranin sik sik ‘geri dénen’ tematik beyanlar:
(nakarat) arasinda solist grubunun solo pasajlar1 yer alir.
Ritmik bir enerji ile tasan ikinci boéliim ise duraksamayan
bir akista (perpetuum mobile) bestelenmis bas déndiiriicii
bir danstir.

Aylin Yilmaz

“I beg Your Royal Highness very humbly...to be assured
that nothing is so close to my heart as the wish that I may
be employed on occasions more worthy of Your Royal
Highness and of Your Highness’s service. I, who without an
equal in zeal, am, Sire, Your Royal Highness’s most humble
and obedient servant.”

J.S. Bach

These statements from Bach’s dedication dated 24
March 1721 succinctly summarize the early 18th century
Baroque composer’s status in social hierarchy (and how
he addressed authority). The recipient of these words
uttered with great humility and a sense of obedience
was Christian Ludwig, Margrave of Brandenburg and
younger brother of Prussian King Frederick I. The story
is well-known: In 1719 when he went to Berlin to order a
new harpsichord, through a series of coincidences, Bach
had the chance to play to Christian Ludwig, who grew
fond of him and commissioned him several works. The
works that the composer dedicated to Christian Ludwig
in his 1721 letter are the Brandenburg Concertos that are
currently recognized as the masterpieces of the Baroque
instrumental music. (However, it should be noted that the
concerned works were never performed in Brandenburg
court because of the incapability of Berlin court
musicians, and left unused in Christian Ludwig’s library
until his death in 1734.)

Brandenburg Concertos are representative of concerto
grosso, a popular instrumental music genre of the
Baroque period’s court culture. The characteristic



feature of this genre is that a small group of instruments
assuming soloistic roles (concertino) is separated from

a larger instrument group (ripieno or tutti) and the
musical material is exchanged between these two groups.
Grosso simply means big, as the number of soloists in a
concerto grosso is higher than the usual number. Each of
the six Brandenburg concertos is designed for a different
instrumental composition. The Third Brandenburg
Concerto written for three violins, three violas, three
cellos and a harpsichord does not have a specific soloist
group. Each of the instruments is both a member of

the orchestra and a potential soloist. Sometimes, all
instruments form the ripieno by playing together, while
certain instruments are separated from the orchestra and
act as soloists at other times.

Interestingly, Brandenburg Concerto no. 3 does not have
a slow middle movement in full scale. Instead, two chords
that are required to be extended are placed between the
two fast movements (these can be presented plainly or
with decorations). The first movement is based on a short,
spiral motif. The solo passages of the soloist ensemble

are given between the orchestra’s frequently “returning”
thematic statements (refrains). The second movement full
of rhythmic energy is a dizzying dance composed in an
uninterrupted stream (perpetuum mobile).

Wolfgang Amadeus MOZART (1756-1791)
Serenade for Winds in C minor K.388

Klasik ve popiiler anlama ile serenat, bir sevgiliye aksam
vaktinde acik havada yapilan miizikal bir selamlama

veya kur sarkisidir. Ancak 18. ylizyilda kavram, bilhassa
Alman dili bélgesinde, agik hava performanslarina uygun,
divertimento gibi birka¢ béliimden olusan hafif karakterli
calgisal miizik yapitlar i¢in kullanilmigtir ve dogrudan 18.
yiizyil saray eglence kiiltiiriiniin bir parcasidir.

Mozart’in 13 serenati, siiphesiz bu tiiriin en {inlii érnekleri
arasinda yer alir. Mozart bunlarin ¢ogunu siparis {izerine,
diigiin ve mezuniyet gibi 6zel vesileler icin bestelemistir.
Dolayisiyla cogunun ne zaman ve hangi sebeple
bestelendigi bilgisi meveuttur. Uflemeli Calgilar icin Do
mindr Serenat (No. 12) hakkinda ise 1782-83 yillarinda
Viyana’'da bestelendigi disinda hi¢bir bilgi meveut



degildir. Genel kani, bestecinin bu yapiti, Salzburg’tan
Viyana'ya taginmasinin ardindan, Viyana aristokrasisinin
dikkatini cekmek icin besteledi§i yéniindedir. Eserin
yalnizca {iflemeli calgilar icin kaleme alinmis olmasi

bu anlamda énemli bir detaydir. Zira iiflemeli calgilar
topluluklar: ve bunlar i¢in yapit kaleme almak, Viyana’da
bu dénemde yiikselen bir modadir ve Mozart’in bu alanda
becerilerini kanitlamak istemis olmasi sasirtici degildir.

iki obua, iki klarnet, iki fagot ve iki korno icin kaleme
alinan 12. Serenat ile ilgili géze ¢arpan ilk detay yapitin
mindr modda (do minér) bestelenmis olmasidir.
(Mozart'in yapitlarinin ¢ok kiigiik bir bslimi minér
moddadir; bunlar da bestecinin en trajik, ‘ciddi’ yapitlar
olarak gériiliir.) Eserin buruk atmosferi ve yer yer
cliretkar tonu onun minér modda bestelenmis olmasindan
kaynaklanir. Dért béliimden olusan serenat, firtinali

girig boliimii, kanon teknigi ile yazilan Menuet’i ({i¢lincii
bsliim) ve polifonik karmagiklii ile siradan bir serenattan
cok dramatik bir klasik dénem senfonisinin ézelliklerini
sergiler. Alisilmadik karakterinin kendisi de farkina
varmig olmalidir ki Mozart birkag y1l sonra bu serenatim
¢ok farkl bir diizende, yaylh besli (K.406) olarak yeniden
ele almistir.

Aylin Yilmaz

A serenade, in its classical and popular sense, refers

to a musical greeting or courting song delivered to a
beloved outdoors at night. However, during the 18th
century especially in the German speaking lands, the
term was used to describe light instrumental music works
composed of several movements and lent themselves
easily to outdoor performance, like divertimenti, and was
a direct part of the court entertainment culture of the 18th
century.

Mozart’s thirteen serenades are undoubtedly among the
most celebrated examples of this genre. Mozart composed
most of these upon commission for special occasions like
wedding and graduation ceremonies. Therefore, there

is some information about when and on which occasion
most of them were composed. When Wind Serenade in C
minor (No. 12) is concerned, the only piece of information
that is available is that it was composed in Vienna in 1782-
1783. It is generally accepted that the composer wrote

this work after moving from Salzburg to Vienna to attract



the attention of Viennese aristocracy. That the work was
composed only for winds is a significant detail. In fact,
during the concerned period there was a growing trend
in Vienna for wind ensembles and composing works for
them. Hence, it is not surprising that Mozart wanted to
prove his skill in this area.

The first detail that is noteworthy in the Serenade no. 12
written for two oboes, two clarinets, two bassoons and
two horns is that it was composed in a minor tone (C
minor). (Only a very small part of Mozart’s works is in
minor mode and these are considered the composer’s
most tragic and “serious” works). The work’s bitter
atmosphere and occasionally daring tone are associated
with its being written in the minor tone. With its stormy
introduction, Menuet written with the canon technique
(third movement) and polyphonic complexity, the
four-movement serenade displays the characteristics

of a classical period symphony, rather than those of a
serenade. Mozart must have realized its unusual character
as he rearranged the serenade in a very different way for a
string quintet (K. 606) a few years later.

Felix MENDELSSOHN (1809-1847)
String Symphony No.10

Aydinlanmanin énemli diisiintirlerinden Moses
Mendelssohn’un torunu Felix Mendelssohn, 19. ylizyilin en
iinlii cocuk dehalarindan biridir. Dokuz yasindan itibaren
besteleri profesyonel icracilar tarafindan seslendirilmis,
heniiz on iki yasindayken dénemin en biiyiik
yazarlarindan Goethe’nin hayranligini kazanmis, on yedi
yagindayken iinlii bagyapitlarindan Bir Yaz Gecesi Riiyas1
Uvertiiri’nii bestelemis, yirmi yasinda da Aziz Matyas
Pasyonu’nun Bach’in 8liimiinden o yana ilk seslendiriligini
gerceklestirerek Bach Rénesansini baglatmistur.

Mendelssohn’un bestecilik kariyerine bu etkileyici
baslangici, Yahudilikten Protestanliga gecip Berlin’e
yerlegen ve entelektiiel birikime ¢ok énem veren varlikli
bir ailede diinyaya gelmis olmasinin roli kuskusuz
biiytiktiir. Mendelssohn kiiciik yastan itibaren kendisiyle
ayni dénemde dogan diger bestecilere kiyasla (6rnegin
Robert Schumann) ¢ok daha kéklii bir miizik egitiminden
gec¢mistir. Sanat¢i, 1819’da Berlin’in énemli kompozisyon



hocalarindan ve ayni zamanda J. S. Bach geleneginin
atesli bir savunucusu olan Carl Friedrich Zelter’den
kompozisyon dersleri almaya baglamigtir. Zelter’in
klasisist egitimi, Mendelssohn’un gelisiminde ve kigisel
stilinin olusumunda ¢ok énemli bir rol oynamistir.

Si minér Yayli Senfoni, Mendelssohn’un 12-14 yaslar1
arasinda besteledigi 13 (yayli) senfoniden onuncusudur.
Bestecinin bir kompozisyon egzersizi olarak besteledigi
bu senfoniler, Zelter’in klasikei egitimine uygun bir
sekilde Johann Christian Bach, Carl Philip Emanuel Bach
ve Joseph Haydn gibi erken Klasik dénem bestecilerinin
stilistik 6zelliklerini érnek alir. Uzun bir siire kayip
oldugu distiniilen bu yapaitlar, II. Diinya Savagi’ndan sonra
Berlin’deki bir kiitiiphanede kesfedilmistir.

Si minér Yayli Senfonisinin giiniimiize yalnizca bir
bslimi ulagmistir ve yapitin tek veya ¢ok bolimli bir
eser olarak tasarlanip tasarlanmadid: belirsizdir. Tek

bir béliim icinde {ic tempo géstergesine sahip olan
senfoninin Adagio (yavas) girisi, Haydn’in senfonilerini
animsatir. AJirbasli, temkinli ve homofonik bir yapiya
sahip bu girig kismini, tempo ve ruh halinde ani bir
degisimi davet eden Allegro (hizl) takip eder. Burada
mindr moddaki birinci tema ile majér moddaki ikinci tema
sirayla tanitilir ve ardindan cesitli sekillerde gelistirilir.
Eser, son yarim dakikasinda temponun daha da yiikseldigi
(Piu Presto) nefes kesici bir koda ile son bulur.

Aylin Yilmaz

Felix Mendelssohn, the grandson of one of the great
Enlightenment period thinkers Moses Mendelssohn, is
among the best-known child prodigies of 19th century.
The works he wrote starting at the age of nine were played
by professional performers; he gained the admiration of
Goethe, a leading author of the time, when he was only
twelve; he composed one of his famous masterpieces,

“A Midsummer Night’s Dream Overture” when he was
seventeen; and at the age of twenty, he started the Bach
Renaissance by performing the “St Matthew Passion” for
the first time after Bach’s death.

This impressive start Mendelssohn made to his
composition career can certainly be attributed to his
being born to a wealthy family which, converting to
Protestantism from Judaism, settled in Berlin and valued
intellectual capital. From an early age, Mendelssohn had a



significantly stronger musical education when compared
to other composers born in the same period (like Robert
Schumann). He began receiving composition lessons
from Carl Friedrich Zelter, one of the leading composition
teachers of Berlin and a fervent supporter of the Bach
tradition, in 1819. Zelter’s classicist education had a major
role in Mendelssohn’s growth and the development of his
personal style.

The String Symphony no. 10 in B minor is the tenth of
the thirteen (string) symphonies Mendelssohn composed
between 12 and 14 years of age. The symphonies he wrote
as a composition exercise were modeled on the stylistic
characteristics of the early Classical period composers
like Johann Christian Bach, Carl Philip Emanuel Bach
and Joseph Haydn in line with the classicist education of
Zelter. These works which had been assumed to be lost
for a long time were discovered in a library in Berlin after
World War II.

Only one movement of the String Symphony in B minor
has survived to the present day and it is not certain
whether the work was designed to have one or several
movements. The Adagio (slow) introduction of the
symphony which includes three tempo indicators in a
single movement is reminiscent of Haydn’s symphonies.
This solemn and poised introduction with a homophonic
structure is followed by an Allegro (fast section) inviting
a sudden change in tempo and mood. Here the first theme
in minor mode and the second theme in major mode are
introduced sequentially and then developed in various
ways. The work ends in a breath-taking coda at an even
faster tempo (Piu Presto) in the last half minute.



Bilkent Senfoni Orkestrasi
Bilkent Symphony Orchestra

1. Keman | 1%t Violin Obua | Oboe

Irina Nikotina konzertmeister yrd. | asst. Ogiin Koyunoglu grup sefi | principal
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Sema Hakioglu

Elif Kustan

Tijana Silinger
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Serdar Rasul grup sefiyrd. | principal asst.
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Gelecek Program
Next Program

18 Subat February 2023
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

Yeni Diinyadan | From The New World

Jaume Santonja gef conductor
Zlatomir Fung soprano

L. van Beethoven Egmont Overture Op. 84
P.I. Tchaikovsky Variations on a Rococo Theme, Op. 33
A. Dvoridk Symphony No.9, E minor, Op. 95

4 Mart March 2023
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

Pastoral

Julien Masmondet sef conductor
Jonathan Roozeman viyolonsel violoncello

H. Duparc “Aux Etoiles”, Poéme Nocturne
E.Lalo Viyolonsel Kongertosu, Re minér
L. van Beethoven Senfoni No. 6 “Pastoral”

11 Mart March 2023
Cumartesi Saturday, 20:00
Bilkent Konser Salonu | Concert Hall

La Symphonie Fantastique

Julien Masmondet sef conductor
Frangois Dumont piyano piano

Yigit Kolat Diferas for Orchestra
M. Ravel Sol El igin Piyano Kongertosu Re Majér
H. Berlioz Symphony Fantastique, Do Major, H 48

Gisge-Ticket Office:



