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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ béliimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



Program

C. Debussy
Prélude a “L’aprés-midi d’un faune”
(Prelude to the Afternoon of a Faun)

> §\§§

F. Liszt

Piano Concerto No.2

1. Adagio sostenuto assai - Allegro agitato assai
II.  Allegro moderato

1II.  Allegro deciso - Marziale un poco meno allegro

1V. Allegro animato

: 5
ara interval

E. Elgar

Symphony No.1, Op.55, A-flat Major
I.  Andante. Nobilmente e semplice
II.  Allegro molto

III. Adagio

IV. Lento - Allegro

i

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Daniel Smith sef conductor

Daniel Smith, en saygin uluslararas:
seflik yarismalarinin dérdiinde
ddiiller kazanmis bir geftir. Smith,
UNESCO Uluslararasi Seflik
Yarigmasinda “Altin Baton” ve
“Orkestranin Secimi” édiillerini
almasinin yani sira Sir Georg

Solti Uluslararas: Seflik Yarismasinda da édiile deger
goriildii. Maestro Valery Gergiev tarafindan Mariinsky
Orkestrasini yénetmesi icin davet edilen ilk Avustralyali
sef oldu. Rusya’da Time dergisinin kapaginda yer alan
sef, Mariinsky Tiyatrosunda konuk sef olarak sahneye
cikmasi icin diizenli olarak davet aliyor. Smith ayrica
2017-2019 yillar1 arasinda Cenova’daki Teatro Carlo
Felice’in Birinci Konuk Sefi olarak gérev yapti.

Avustralya’da dogan ve yasamina {talya’da devam

eden Daniel Smith, Avustralya Kiltiir El¢isi unvanina
sahip. Sef, Salzburg’da Mozarteum University, Siena’da
Accademia Musicale Chigiana, Londra’da Trinity
College, Bratislava’da University of Music, Sidney Miizik
Konservatuvari ve Aspen’de American Academy of
Conducting gibi énemli kurumlarda egitim gordi.

Mariinsky Orkestrasiyla ilk basarili performansinin
ardinda Smith, konuk sef olarak cesitli orkestralar:
yonetti. Sef, Mozarteum Festspiele, Siena’da Estate
Musicale Chigiana, Aspen Miizik Festivali ve St.
Petersburg’da Stars of the White Nights festivalinde
Cek Filarmoni, Londra Filarmoni, Orchestra Sinfonica
Nazionale della RAI, Varsova Ulusal Filarmoni,
Frankfurt Radyosu Senfoni, New Japan Filarmoni, Real
Orquesta Sinfénica de Sevilla ve Belgrad Filarmoni gibi
orkestralarla sahneye ¢ikti.

Cagdas repertuvara getirdigi yorumlarla begeni
toplayan Daniel Smith, Giorgio Battistelli'nin Otzi,
Nicola Campogrande'nin Senfoni No. 1, Fazil Say'in Fliit
Kongertosu, John Adams’in Keman Koncertosu, John
Williams'in Battle of Heroes (Star Wars: Episode III) ve
Bedfich Smetana'nin M4 vlast yapitinin yeni elestirel
uyarlamasinin ilk seslendirmelerini gerceklestirdi.

Opera sefi olarak da yogun bir sekilde faaliyet gésteren
Smith, Mancinelli Uluslararas1 Opera Sefligi Yarigsmasini
kazandiktan sonra bel canto ve italyan operas: tiirlerinde



uzmanlast1. Yénetmen Franco Zeffirelli ve kisa bir siire
dnce de yénetmen Damiano Michieletto ile yaptig1 degerli
ortak calismalarin ardindan gef, Rossini'nin Reims’e
Seyahat (Il viaggio a Reims) operasiyla Rossini Opera
Festivali, Mariinsky Tiyatrosu ve Opera Australia’da ilk
performanslarini sergiledi. Ardindan Teatro dell'Opera di
Roma, Teatro San Carlo, Norvec Ulusal Operasi, Maggio
Musicale Fiorentino ve Yunan Ulusal Operasinin yeni
prodiiksiyonlarinda gérev aldu.

Paganini Yagsam Boyu Onur Odiilii sahibi olan Smith,
Polonya Miizik Yayinevi PWM ve DSCH (Shostakovich)
onursal sanatcisi olarak se¢ildi. Avustralya ve yerli
miziginin bir savunucusu olarak Avustralya’nin énde
gelen didjeridu virtiiézii William Barton ile sergiledigi
ikili performanslarinda sef didjeriduyla orkestray:
birlestiriyor. Smith, genclere miizigini tanitmak,
tutkusunu onlarla paylagmak ve gencleri tegvik etmek
amaciyla e§itim projelerinde de yer aliyor. Ayni zamanda
“The Daniel Smith Gift of Music” Vakfinin kurucusu olan
Daniel Smith, miizigin herkesin hakk: oldugu felsefesini
mali ya da fiziksel zorluklar cekenlere bilet bagisinda
bulunarak hayata geciriyor.

Daniel Smith has been awarded prizes in four of the
most prestigious international conducting competitions,
including: UNESCO International Conducting
Competition, where he also received the 'Gold Baton'
and 'Orchestra's Choice Prize', along with the Sir Georg
Solti International Conducting Competition. Smith was
invited by Maestro Valery Gergiev as the first Australian
to conduct the Mariinsky Orchestra. Featured in Time
Magazine (Russia), he has been invited regularly as

a guest conductor at the Mariinsky Theatre and was
Principal Guest Conductor of the Teatro Carlo Felice in
Genoa from 2017 to 2019.

Born in Australia and living in Italy, he is an Australian
Cultural Ambassador. He studied at major institutions:
the Mozarteum University of Salzburg, the Accademia
Musicale Chigiana in Siena, Trinity College London,
the University of Music in Bratislava, the Sydney
Conservatory of Music and the American Academy of
Conducting in Aspen.

After making his successful debut on the podium of
the Mariinsky Orchestra, Smith conducted as a guest
conductor with the Czech Philharmonic, the London



Philharmonic, the Orchestra Sinfonica Nazionale della
RAI, the Warsaw National Philharmonic, the Frankfurt
Radio Symphony the New Japan Philharmonic, the Real
Orquesta Sinfénica de Sevilla, the Belgrade Philharmonic,
as well as at the Mozarteum Festspiele, the Estate
Musicale Chigiana in Siena, the Aspen Music Festival and
the Stars of the White Nights in St. Petersburg.

An acclaimed interpreter of contemporary repertoire,
Daniel Smith has premiered Giorgio Battistelli's Otzi,
Nicola Campogrande's Symphony No. 1, Fazil Say's Flute
Concerto, John Adams' Violin Concerto, John Williams'
Battle of Heroes (Star Wars: Episode III) and the new
critical edition of Bedfich Smetana's M4 vlast.

He also has an intense activity as an opera conductor,
specialising in bel canto and the Italian opera repertoire
after winning the Mancinelli International Opera
Conducting Competition. After a valuable collaboration
with director Franco Zeffirelli and more recently with
director Damiano Michieletto, he made his debut at

the Rossini Opera Festival, Mariinsky Theatre and
Opera Australia with Rossini's Il viaggio a Reims. He
subsequently worked in new productions with Teatro
dell'Opera di Roma, Teatro San Carlo, Norwegian
National Opera, Maggio Musicale Fiorentino and Greek
National Opera.

He was appointed Honorary Life Fellow of Paganini

and honorary artist of PWM (Polish Music Publishing
House) and DSCH (Shostakovich). An advocate of
Australian and indigenous music, he performs in duo with
Australia's leading didgeridoo virtuoso, William Barton,
combining didgeridoo and orchestra. He is also involved
in educational projects to promote, encourage and share
his passion with younger people. He created the charity
'The Daniel Smith Gift of Music Foundation'. Reflecting
his philosophy that music is everyone's right, Smith
donates concert tickets to those with financial or physical
difficulties.



Kit Armstrong piyano piano

Kit Armstrong yirmi yil énce
uluslararasi miizik sahnesine adim
atmasindan bu yana etkinlikleriyle
mizik sevenleri biiytilemeye devam
ediyor. Giintimiizde piyanist, besteci
ve orgcu olarak etkin bir kariyeri

olan Armstrong, solist olarak
Viyana Filarmoni, Dresden Staatskapelle, NHK Senfoni
Orkestrasi, BBC Senfoni Orkestrasi ve Academy of St.
Martin in the Fields gibi diinyanin en iyi orkestralariyla
Berlin Philharmonie, Vienna Musikverein, Amsterdam
Concertgebouw, Hamburg Elbphilharmonie, ve Tokyo
Suntory Salonu gibi uluslararasi salonlarda performans
sergiliyor.

Oda miizigine de tutkuyla bagl olan Kit Armstrong,
dnemli enstriimantalistler ve vokallerle yakin sanatsal
iligkilere sahip. Sanat¢i Renaud Capucon ile Mozart
sonatlarinin tamamini Salzburg Mozart Haftas:
Festivalinde ve Berlin’deki Boulez Hall’de seslendirdi.
Benjamin Appl, Julian Prégardien gibi isimlerle sark:
resitalleri verdi. Uzun zamandir ortak calismalarda
yer aldi§1, diinyanin énde gelen erken dénem miizigi
topluluklarindan Akademie fiir Alte Musik Berlin ve Isvec
Oda Orkestrasiyla Avrupa turnesine ¢ikti. Armstrong
ayrica Berlin Philharmonie, Vienna Konzerthaus,
Philharmonie de Luxembourg ve Avrupa’nin ¢esitli
yerlerindeki katedrallerde org resitalleri verdi.

Kit Armstrong klasik miizige ilk adimini bes yasinda
beste yaparak att1 ve pek ¢ok solo ve vokal bestenin

yani sira oda miizigi yapitlari ve senfonik eserler
besteledi. Sanat¢inin Leipzig Gewandhaus, Schubertiade,
Bachwoche Ansbach ve Klavierfestival Ruhr’un siparisi
lizerine yapti§1 besteler Edition Peters tarafindan
yayimlaniyor.

Armstrong, besteci, piyanist, sef ve org sanatgisi
etkinliklerini birlestiren genis bir dizi miizikal formatta
Briiksel’deki Palais des Beaux Arts, Mozartfest Wiirzburg,
Festspiele Mecklenburg-Vorpommern, Musikkollegium
Winterthur gibi kurumlarda konuk sanatci olarak
bulundu ve 2023’te de ayni sekilde Museumsgesellschaft
Frankfurt’a katilacak.



Armstrong’un solo piyano albiimleri arasinda Sony
Classical etiketiyle yayimlanan Bach, Ligeti, Armstrong
and Liszt: Symphonic Scenes albiimlerinin yani sira
cesitli canli resital DVD’leri bulunuyor. Bunlar arasinda,
Concertgebouw Amsterdam’da (Unitel, 2017) Bach’in
Goldberg Varyasyonlar: ve Onciilleri ile Bayreuth
Margravial Opera House’da (C-Major, 2019) Wagner -
Liszt - Mozart performanslari sayilabilir. Sanatc1 2021'de
Deutsche Grammophon etiketiyle Works by William Byrd
and John Bull: The Visionaries of Piano Music adl1 iki
CD’den olusan bir set ¢ikardi.

1992’de Los Angeles’da doan Armstrong, Chapman
University’de bestecilik ve California State University’de
fizik okuduktan sonra, calismalarini University of
Pennsylvania’da kimya ve matematik, Imperial College
London’da matematik alanlarinda stirdiirdii. Miizik
alaninda lisans derecesini Londra’daki Kraliyet Miizik
Akademisinden aldi ve University of Paris VI'da

soyut matematik dalinda yiiksek lisansini tamamlada.
Armstrong’un 2005 yilindan bu yana é6gretmeni ve akil
hocasi olarak kendisine yol gésteren Alfred Brendel ile
iliskisi, Mark Kidel’in Set the Piano Stool on Fire filmine
konu oldu.

Armstrong 2012’de konser ve sergi salonu olarak
kullanmak {izere Fransa Hirson'daki Sainte-Thérése
Kilisesini satin aldi. Yarattig: bu kiiltiir merkezi bélgedeki
halkin yan1 sira kozmopolit bir kitleye de hitap eden
disiplinler arasi projelere ev sahipligi yapiyor, ulusal ve
uluslararasi basinda sik sik adindan séz ettiriyor.

Ever since Kit Armstrong entered the international
music stage twenty years ago, his activities have exerted
an enduring fascination upon music lovers. Today he
maintains an active career as pianist, composer, and
organist. He performs as a soloist in majér international
venues such as the Berlin Philharmonie, Vienna
Musikverein, Amsterdam Concertgebouw, Hamburg
Elbphilharmonie, and Suntory Hall Tokyo, and appears
with some of the world’s finest orchestras, including

the Vienna Philharmonic, Dresden Staatskapelle, NHK
Symphony Orchestra, BBC Symphony Orchestra and the
Academy of St Martin in the Fields.

A passionate chamber musician, Armstrong has
developed close artistic partnerships with other leading



instrumental and vocal artists. The complete Mozart
sonatas for piano and violin with Renaud Capucon have
featured at the Salzburg Mozartwoche Festival and
Berlin’s Boulez Hall. Armstrong has given song recitals
with Benjamin Appl, Julian Prégardien, and others.
Recent European tours with the Swedish Chamber
Orchestra and Akademie fiir Alte Musik Berlin, one of
the world’s leading early music ensembles, reflect long-
standing collaborations. Armstrong has appeared as

an organ recitalist at the Berlin Philharmonie, Vienna
Konzerthaus, Philharmonie de Luxembourg, Weiwuying
in Kaohsiung, as well as in cathedrals throughout Europe.

At the age of 5, Armstrong came to classical music
through composition, and has developed a broad oeuvre
of solo, vocal, chamber, and symphonic works. Edition
Peters publishes Armstrong’s compositions, which

have been commissioned by the Leipzig Gewandhaus,
Schubertiade, Bachwoche Ansbach, and Klavierfestival
Ruhr among others.

Armstrong has held artist-in-residence appointments
offering a wide spectrum of musical formats,

combining activities as composer, pianist, conductor,
and organist, at institutions including the Palais des
Beaux Arts in Brussels, the Mozartfest Wiirzburg,

the Festspiele Mecklenburg-Vorpommern, the
Musikkollegium Winterthur, and coming up in 2023, the
Museumsgesellschaft Frankfurt.

Armstrong’s solo piano albums include Bach, Ligeti,
Armstrong and Liszt: Symphonic Scenes, both released
by Sony Classical, as well as various live recitals on DVD,
including Bach’s Goldberg Variations and its Predecessors
at the Concertgebouw Amsterdam (Unitel, 2017) and
Wagner-Liszt - Mozart at the Bayreuth Margravial Opera
House (C-Major, 2019). In 2021 Deutsche Grammophon
released a double CD dedicated to a panorama of Works
by William Byrd and John Bull: The Visionaries of Piano
Musie.

Born in 1992 in Los Angeles, Armstrong started

studying composition at Chapman University and
physics at California State University, later chemistry
and mathematics at the University of Pennsylvania and
mathematics at Imperial College London. He earned a
bachelor’s degree in music at the Royal Academy of Music
in London and a master’s degree in pure mathematics

at the University of Paris VI. Alfred Brendel has guided
Armstrong as teacher and mentor since 2005. Their



relationship was captured in the film Set the Piano Stool
on Fire by Mark Kidel.

In 2012, Armstrong purchased the Church of Sainte-
Thérése in Hirson, France as a hall for concerts and
exhibitions. This cultural centre that he created is home
to interdisciplinary projects reaching a regional as well as
cosmopolitan public, and has been the subject of profiles
in the national and international press.

Claude DEBUSSY (1862-1918)

Prélude a "'aprés-midi d'un faune”
(Prelude to the Afternoon of a Faun)

19. ylzyil sonu ve 20. ylizyil baginda miizikte devrimei
izler birakmisg olan besteci Debussy lizerinde en

etkili olan akim, sembolizmdir. Sembolizm dénemin
gercekeilik, izlenimcilik gibi akimlarina kars: cikan

bir sanat ve edebiyat akimidir. Fransiz Devrimi sonrasi
19. ylizyil, genis kitlelerin bilin¢lendigi ve devrimlerin,
reformlarin birbiri ardina siralandi bir déSnem olmustur.
Bu dénemde Karl Marx’in énciiliigiint yaptig: sosyalizm
akimi tiim edebiyat¢i ve sanatcilar: derinden etkilemistir.
Fransa’da Victor Hugo, Emilie Zola gibi yazarlar bu
etkiler dogrultusundaki toplumcu, gercekei egilimlerin
énctiliglint yapmisglardir. Gercekeiligin resimdeki
temsilcisi Gustave Courbet’in diisiinceleri izlenimcilik
akimin etkilemistir. Izlenimeilik, gercekeilik akiminin
sosyal icerikten arinmis hali olarak gériilebilir. Bu
akimda yer alan sanatcilar gérdiiklerini en gercekei
bi¢imde, 151g1n, renklerin tiim boyutlarini dikkate alarak
resmetmenin yollarini aramislardir.

Fransa’da Baudelaire, Mallermé, Verlaine’nin énderliginde
ortaya cikan sembolizm ise dénemin gercekeilik
akimlarinin karsisina yeni bir séylemle cikmay1
amaclamis; insan bilincinin derinliklerini, bilin¢altini
merkeze alan bir akim olmustur. Debussy sembolizmin
yani sira Avrupa’nin merkezi akimlarinin digindaki
olusumlarla da yogun olarak ilgilenmisgtir. Rimsky-
Korsakov, Balakirev ve Mussorgsky gibi Rus bestecilerle,
Edvard Grieg’in tonalite dis1 miizikal ifadeleri {izerinde
calismistir. Ayrica, 1889 Paris Fuarinda duydugu
Endonezya miizikleri de {izerinde énemli bir etki
birakmistir. Bu diistinceler 151§inda Fransiz miiziginin
kéklerine inmek ve orada tonalite éncesi kilise ilahileri



lizerinde ¢aligmak da bestecide yeni bir diisiince olarak
canlanmisgtir. Bu baglamda Wagner’in etkisinden bir tiirlii
¢ikamayarak, sinirli bakis acilarindan kurtulamadigini
diistindigi Ars Gallica akimindan giderek uzaklagmigtir.
Debussy, bu siirecte 6zellikle Mallermé’nin siirlerinin
bicim-zaman iligkileri {izerine kafa yoruyor, sembolizmin
anlam diinyasina yogunlasiyordu. Hem sembolizm

hem de Bat1 dig1 miizik akimlari onun anlatisalliktan/
yapisalliktan uzak bir yénelime girmesini saglamistir.

Mallemé’nin bir siiri tizerine besteledigi Prelude a ’apres-
midi d’un faune bu dogrultuda ortaya ¢ikardidi ilk biiyiik
eserlerden biridir. Siir, mitolojik bir kahraman olan, yar1
keci yar: insan, Faun’un agzindan yazilmigtir. Pastoral
bir ortamda gercek iistii varliklarin karsilikli izlenimleri
{izerine odaklanir. Debussy’nin miizigi de siirde oldugu
gibi imgeler ve onun ¢ok boyutlu cagrisimlariyla
yapilandirilmigtir. Yapit, 1912 yilinda Diaghilev
liderligindeki Ballet Russes kumpanyas: tarafindan
Vaslav Nijinski’nin koreografisi ile baleye uyarlanmig
ancak abartili erotik icerigi sebebi ile tepki gérmiistiir.

Onur Tiirkmen

Debussy, a composer who left his revolutionary mark

on music in late 19th and early 20th century, was under
the strong influence of symbolism. Symbolism is an
artistic and literary movement that opposed the realism
and impressionism movements of the period. Following
the French Revolution, 19th century was an era when
awareness among the broad masses grew and revolutions
and reforms followed one another. The socialism
movement pioneered by Karl Marx had a deep influence
on all artists and people of letters. In France, writers like
Victor Hugo and Emile Zola were the torchbearers of
socialist and realist tendencies. Gustave Courbet who
was a representative of realism in art influenced the
impressionist movement with his ideas. Impressionism
can be seen as a version of realism stripped of its social
content. The artists who followed this movement sought
to paint whatever they saw as faithfully as they could by
considering all the dimensions of light and colors.

Symbolism initiated by Baudelaire, Mallarmé, and
Verlaine in France sought to propose a new discourse
against realism and focused on the depths of the human
consciousness and the subconscious. Besides symbolism,



Debussy was interested in phenomena that fell outside
the mainstream movements in Europe. He worked on non-
tonal musical expressions of Edvard Grieg with Russian
composers like Korsakov, Balakirev and Mussorgsky.

He was influenced by the Indonesian music he listened

to in the Paris Fair in 1889. The composer entertained
thoughts of going deeper into the roots of French music
and working on the pre-tonal church hymns. Thus, he
distanced himself from the Ars Gallica movement, which,
to him, failed to free itself from the influence of Wagner
and was unable to change its restricted perspectives. In
this process, Debussy was preoccupied with the form-
time relations in Mallarmé’s poetry and concentrated

on the meanings of symbolism. Both symbolism and
non-Western musical movements detached him from the
narrativity / structurality focused on a certain direction.

Prelude a 'aprés-midi d’un faune which he composed on
a Mallarmé poem is one of the major pieces he produced
under such influences. The poem told by a faun, a half-
human and half-goat mythological character, focuses
on the impressions of surrealist beings in a pastoral
setting. Just like the poem, Debussy’s music is built on
images and multi-dimensional associations. The work was
adapted to ballet and choreographed by Vaslav Nijinsky
for Ballet Russes led by Diaghilev in 1912, but was met
with a critical reaction due to its exaggerated erotic
content.

Onur Tiirkmen

Franz LISZT (1811-1886)
Piano Concerto No.2

Liszt ikinci kongertosunu hemen hemen birinci
koncertosuyla ayn1 déSnemde tamamlamistir. Yapitin
1857’de gerceklestirilen promiyerini bestecinin
kendisi yonetmistir. Mi bemol kongertoyla benzer
bestecilik tekniklerini sergileyen kongerto, en azindan
siniflandirmasi bakimindan belki de bunlari bir adim
dteye tagimistir, zira kongerto tek boliimliik bir parca
olarak sunulmustur.

Ana tema yine parca boyunca déniistiiriiliir ve 6nemli
bir jest olarak carpma notasini éne ¢ikarir. Déniistim
devam ettikce, carpma notasinin bicimlenisi ikilik



veya ti¢litk notalara genigler. Bu bicimler uzatildikca
olusturduklari kromatik yaps, ¢dzdiikleri notalarla birlikte
iki tonalite etkisi yaratir. Bu da Liszt’in Nuages Gris gibi
sonraki yapitlarini cagrigtirir. Ses genigliginin temanin
déniisiimiinde énemli bir arac olarak kullanilmasi da
dikkat ¢ekicidir. Piyanonun asir1 ses genigliklerinin
kullanilmasi, déniisiime yapisal bir cerceve kazandirir.

Parcanin bagka bir 6nemli 6zelligi de orkestranin
kullanimidir. Jest, déniigiim slirecinde énemli bir rol
oynadig1 icin, glissando ve pizzicato gibi orkestral etkiler,
yapinin olusumuna ana katkiy: saglayan unsurlar olarak
kendini gésterir.

Onur Tiirkmen

Liszt’s second concerto was completed around the same
period of the first concerto. It was premiered in 1857
featuring the composer as the conductor. It features
similar compositional techniques as the E flat concerto,
maybe even takes them further, at least in labeling, as it
was presented as a single movement piece.

The main theme again transformed all through the piece
and it features the grace note as an important gesture. As
the transformation continues the grace note figuration
expands to two or three notes. As these figures are
prolonged the chromatic nature of them creates a bi-
tonality effect together with the notes they resolve which
looks upon to Liszt’s later works as Nuages Gris. Also it
should be noted that the register is used as an important
tool in the transformation of the theme. The usage of
extreme registers of the piano gives a structural frame to
the transformation.

The other significant attribute of this piece is the use of
orchestra. Since gesture takes an important role in the
transformation process, orchestral effects like glissandos,
pizzicatos occur as a main contribution to the formation of
the structure.

Onur Tiirkmen



Edward ELGAR (1857-1934)
Symphony No.1, Op.55, A-flat Major

Ulusalciligin ve ulusal miizik stillerinin yiikseldigi 19.
yiizyilda Ingiltere’nin kendi ulusal stilini gelistirmede
neden geri kaldi§1 miizik tarihinin gizemli konularindan
biridir. Genigleyen imparatorluguna, edebiyatta,
bilimde, felsefede, mimaride ve resimde de iistiin
olmasina ragmen, Henry Purcell’den beri Ingilizler
arasinda ayni nitelikte bir besteci ¢citkmamas, yaklasik
iki ytizy1l boyunca Ingiliz miizik hayat: kita Avrupali
bestecilerin egemenliginde kalmistir. Elgar’in énemi, bu
uzun sessizligin ardindan ulusal ve uluslararas: capta
iin kazanmus ilk Ingiliz besteci olmasindan gelir. Oysa
Elgar’in yasaminin ilk dénemlerine bakildiginda, ondan
béyle bir atilim beklemek ¢ok zor olur.

Babas1 Worcester Katolik Kilisesinde orgcuydu. Bu

isi alabilmek i¢in Protestanliktan vazgecerek Katolik
olmus, oglu Edward da bu sebeple bir Katolik olarak
dogmustu. Edward hi¢ miizik egitimi almadi, kendi
cabasiile keman ¢calmay1 6grendi. Bu alanda bir kariyer
yapabilmek umuduyla geldigi Londra’da miizik e@itimi
olmayan bir Katolik olarak diglandi. Zamanla bestecilik
iizerine yoJunlast1 ve siirekli takip ettigi konserlerde
Liszt, Wagner, Gounod, Brahms gibi dénemini derinden
etkileyen bestecilerin miiziklerini 6ziimsedi. 1890’11
yillarda koro ve orkestralar icin yazdigi kisa kantatlara
odaklandi ve Londra’nin merkezden uzak festivallerinde
miitevazi bir taninirlik kazandi. Ardindan 1899’da
Londra’da seslendirilen Enigma Cesitlemeleri besteciye
bir anda ulusal ¢capta bir itibar kazandirarak, onu
Ingiltere’nin en 6nde gelen bestecisi konumuna yiikseltti.

Elbette Elgar'in miizigini daha iyi anlamak i¢in onun
Ingiliz ulusal kimligi miiziginde nasil yansittigi
sorulmalidir. Cagdas: Vaughan Williams'in 1935 tarihli
"Elgar'dan Ne Ogrendik?" adli kisa makalesinde 6ne
stirdiigi gibi, Elgar'in miiziginde agirbagh bir gérkemlilik,
6lciilii ama yogun bir lirizmle bir arada var olur. Elgar’in
miiziginin ‘Ingilizligi’ dayanagini ulusal kimligin sézde
bariz belirtecleri olarak hizmet eden halk geleneklerinden
almaz. Ingilizlik, Elgar’in miiziginde bir yandan kirsal
ingiltere’ye idealize edilmis bir baglilik, 8biir yandan

da buyurgan degilse de cesur ve kendine giivenen bir

ruh olarak ifade bulur. ilki—Elgar’in miizik dilinde—



yayli odakli melodik bir yazimla, ikincisi de heybetli bir
orkestral sonorite ile 6zdeslesir.

Elgar 1898’de (Beethoven'in Eroica senfonisini ilk

olarak Napolyon'a adamasina bir selam olarak) bir
Ingiliz askeri kahramani Komutan Charles George
Gordon’in hikayesini anlatacak bir senfoni tasarlamaya
baslamis ancak cesitli sebeplerden 6tiirti projeyi
tamamlayamamistir. Senfonik tiretimi en biiyiik miizikal
basari olarak géren Elgar, ilk senfonisini bu hadiseden
ancak 10 y1l sonra kaleme alacaktir. 1908’in Ekim’inde
tamamlanan ve Aralik’ta ilk seslendirilisi gerceklegen

1. Senfoni biiyiik bir cosku ile karsilanmis ve ilk biiyiik
Ingiliz senfonisi ilan edilmistir. Eser, bir sonraki yil diinya
capinda 80'den fazla kez icra edilmistir.

Eser dort bsliimden olusur. Gizemli ve hafif bir timpani
acilisinin ardindan, birinci béliimiin “Nobilmente e
semplice” (“Soylu ve sade”) olarak isaretlenmis ana
temasi baglar. Bu tam da yukarida bahsedilen ingiliz
kirsalinin miizikal ifade buldugu érneklerden biridir. Bir
siire sonra tempo hizlanir ve “appassionata” (“tutkulu”)
olarak igaretlenmis yeni bir tema duyulur. Kemanlarin
hizli ve telag dolu pasajiyla baglayan ikinci bdlimde énce
emperyal bir mars bas gdsterir; ardindan daha yumusak
ve melankolik, zit bir ikinci tema duyulur. ki tema miizik
kesilene kadar degisimli olarak belirir ve birbiriyle
etkilesime girer.

Elgar’in lirizminin en giiclii ifadelerinden biri olarak
gorilen tictincti béliim ise iki ¢ok dingin ve dokunakli
tema sunarken Elgar’in orkestrasyonunun da inceliklerini
sergiler. Son olarak yavasg bir girigle baglayan ve icinde
birbirine kontrast pek cok tema barindiran dérdiincii
boliim, ¢ok genis bir duygu yelpazesini duyurduktan
sonra senfoni duragan bir “Grandioso” ile moral
yiikseltici bir tonda son bulur.

Aylin Yilmaz

Why England lagged in developing its national style
during the 19th century when nationalism and national
music styles were on the rise is one of the mysteries

of music history. Despite its expanding empire and
superiority in literature, science, philosophy, architecture
and painting, Britain did not generate a composer of
equal quality after Henry Purcell, and for almost two
centuries the British musical world was dominated by the



composers of continental Europe. Elgar’s significance
stems for the fact that he was the first English composer
who achieved national and international fame after this
long period of silence. However, when the early period of
Elgar’s life is considered, one would hardly expect him to
make such a breakthrough.

Elgar’s father was an organist in the Worcester Catholic
Church. As he had converted from Protestantism to
Catholicism to get this job, his son Edward was born a
Catholic. Edward did not receive any music education

and learned to play the violin on his own. When he

went to London hoping to pursue a career in music, he
was ostracized as a Catholic without any formal music
education in London. Over time, he concentrated his
efforts on composing and, attending concerts regularly,
internalized the music of composers like Liszt, Wagner,
Gounod and Brahms who had a fundamental influence in
the period. In 1890s he focused on short cantatas he wrote
for choirs and orchestras and gained some popularity in
the festivals organized in the peripheries of London. Then
in 1899, he suddenly acquired national prestige when his
work Enigma Variations was performed in London, and he
became the leading composer in England.

In order to understand Elgar’s music better, one should
ask how he reflected the English national identity in

his music. As his contemporary Vaughan Williams
suggested in his short article “What have we learnt

from Elgar” written in 1935, a solemn splendor co-exists
with balanced, but intense lyricism in Elgar’s music.

The “Englishness” of his music is not based on the folk
traditions that serve as the allegedly obvious indicators
of national identity. Instead, it finds its expression in a
devotion to English countryside on one hand and a spirit
that is brave and self-confident, if not bossy, on the other.
In Elgar’s musical language, the former is associated with
a melody writing focused on strings and the latter with a
majestic orchestral sonority.

Elgar started conceiving of a symphony to tell the story of
British military hero Commander Charles George Gordon
(as a nod to Beethoven’s original dedication of his Eroica
symphony to Napoleon) in 1898, but could not finish the
project because of various reasons. Regarding symphonic
production a crowning musical achievement, he would
write his first symphony ten years later. Symphony no.1
completed in October 1908 and premiered that December



was received with great enthusiasm and declared the first
major English symphony.

The work consists of four movements. A mysterious and
light timpani opening is followed by the first movement’s
main theme “Nobilmente e semplice”, marked noble
and simple in the score. This is one of the outstanding
examples of the musical expression of English
countryside mentioned above. After a while, the tempo
accelerates and a new theme marked “appassionata”
(passionate) is introduced. In the second movement,
the rapid and rushing passage of the violins leads to an
imperious march, which is followed by a contrasting
second theme that is gentle and melancholic. The two
themes alternate and interact with each other until the
music ends.

The third movement which is considered one of the
strongest expressions of Elgar’s lyricism presents two
very peaceful and moving themes, displaying the fineness
of Elgar’s orchestration. Lastly, the fourth movement
starting with a slow opening and involving many
contrasting themes introduces a wide array of emotions,
after which the symphony ends in an uplifting mood with
a gentle “Grandioso”.
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