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Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Seslendirilen eserlerin bazilar1 birka¢ béliimden olugmaktadar.
Eserin tiimii bittikten sonra alkislamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec giriglere sadece alkig sirasinda izin verilecektir.
Sanatc ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika &nce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



Program

Symphony No.9

1. Allegro ma non troppo, un poco maestoso
II.  Scherzo. Molto vivace - Presto
III. Adagio molto e cantabile
IV.  Presto - Allegro assai;
Allegro molto assai (Alla marcia);
Andante maestoso - Adagio ma non troppo, ma divoto

Allegro energico, sempre ben marcato - Allegro ma non tanto -
Pressitissmo

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Vladimir Fanshil sef conductor

Ukrayna dogumlu Avustralyali gef
Vladimir Fanshil, ileri gériislii ve
heyecan uyandiran performanslari,
anlayigli konukseverligi, yetkin
programlar: ve yenilike¢i konser
formatlariyla taniniyor. Fanshil, Opera
Australia, Bilkent Senfoni Orkestras:
ve dogdugu sehirde bulunan Odessa Filarmoni Orkestras:
ve Odessa Operasindan diizenli olarak davet aliyor. Ayrica
2017 yilindan bu yana konuk sef olarak calistig: Rusya,
St. Petersburg’daki Mariinsky Theatre ile ortak ¢caligmalar
yapiyor. Sefin yonettigi diger orkestralar arasinda Paris
Filarmoni’de Orchestre National d’Ile de France, Berlin’de
Konzerthaus Orchestra, Litksemburg Filarmoni Orkestras:
ve Polonya’da NFM Wroclaw Filarmoni Orkestrasi ile
birlikte turneye de ¢iktigi Budapeste Festival Orkestrasi
bulunuyor.

Vladimir Fanshil, 2019’da Hirvatistan’da Rijeka Devlet
Opera ve Balesi Tiyatrosunda Apollon Musagete

and Pulcinella’nin yeni bir prodiiksiyonun yani sira
Romanya’da (Cluj, Oradea ve TArgu Mures) genis
kapsamli koro ve orkestra yapitlarini yonetti. Sef ayrica
2012-2018 yillar1 arasinda St. Petersburg Filarmoni’nin
bagarili Debut to Master konser dizisinin yénetmeni ve
sefi olarak caligti.

Fanshil gelecek performanslarinda Sydney Operasinda
Avustralya Bale Toplulugu ile Prokofiev’in Romeo

ve Juliette yapitini, Opera Avustralya Orkestrasiyla
Avustralya Sarki Yarigsmasinin finallerini ydnetecek ve
Macaristan’da Pannon Filarmoniyle ilk performansini
sergileyecek. Sef, kisa bir siire énce Uluru Tour’'unda
Opera Avustralya’y1 yénetmenin yani sira orkestraya
piyanoda eslik etti. Avustralya, Sydney’deki Angel Place
Resital Salonunda Ukrayna icin Miizik Yardim Konserinde
sahneye cikt1 ve Live at Yours i¢in co§u zaman esi
soprano Eleanor Lyons ile birlikte, elestirmenlerin
begenisi kazanan ellinin {izerinde performans: ydnetti.

Rusya, St. Petersburg’da bes yil egitim géren Fanshil,
olaganiistii iletigim ve ekip ¢aligmasi becerileriyle
aranan bir yardimei sef oldu ve dért yil boyunca miizigin
simgesel isimlerinden Ivadn Fischer’in akli hocaliginda
calismalarini siirdiirdi. Asistanlik yillar1 boyunca



diinyanin en gérkemli salonlarinda Berlin Philharmonie,
Concertgebouw Orchestra gibi diinyanin en iyi
orkestralarini, genig bir repertuvarda yéneterek bilgi

ve deneyimini artirdi. Budapeste Festival Orkestras1 ve
Berlin Konzerthaus Orchester’in ¢ok sevilen bir iiyesi olan
Fanshil her iki toplulukla da konuk sef olarak performans
sergiledi.

Koronaviriis pandemisi sirasinda Vladimir Fanshil
dikkatini salon tarzi konserleri yeni dinleyicilerle
bulusturmaya verdi ve girisimcilik becerilerini kullanarak
Avustralya’nin en hizli biiyliyen canli miizik girketi

olan Live at Yours’u kurdu. Fanshil’in egine az rastlanir
sanatsal, mali ve ticari liderlik becerileri sayesinde girket
ilk yilinda 85 konser verdi. Live at Yours konserleri,
Fanshil’in piyano ¢calmak ve orkestra yénetmekten,
mitkemmel konugma becerilerini ve giir agkini kullanarak
kitleleri yénetme ve ydnlendirmeye kadar uzanan
yeteneklerini gézler dniine serdi. Sef, yeni ve geng
dinleyici kitlelerine klasik miizigi sevdirmek icin tutkuyla
calisiyor. Harika miizikal programlari, organizasyon
becerileri ve sanatc: tabani, Fanshil’in Rusya’da genis
kapsamli etkinlikler diizenlemek {izere BI International
adli uluslararasi etkinlik sirketi tarafindan se¢ilmesini
sagladi. Onun tutkusu sayesinde Rusya elindekinin en
iyilerini sunarak uluslararas: bir kitleye unutulmaz bir
deneyim yasattu.

Ukrayna, Odessa’da miizisyen bir ailenin ¢ocugu olarak
diinyaya gelen Vladimir Fanshil beg yaginda gég ettigi
Avustralya’da keman ve piyano dersleri aldi ve tinlii
Sovyet sair Yuri Mikhailik’le siir ¢aligta.

Ukrainian born, Australian conductor Vladimir Fanshil

is known for his visionary and gripping performances,
insightful hosting, skilful programming and innovative
concert formatting. Vladimir is regularly invited to conduct
Opera Australia, the Bilkent Symphony Orchestra, in
Ankara Turkey and both the Odessa Philharmonic and
Odessa Opera in his native city. He also had an ongoing
collaboration with the Mariinsky Theatre, St Petersburg,
Russia, where he has been a guest conductor since 2017.
He has conducted the Orchestre National d’Ile de France at
the Paris Philharmonie, Konzerthaus Orchestra Berlin, The
Luxembourg Philharmonic Orchestra, The NFM Wroclaw
Philharmonic, Poland, both conducted and toured with the
Budapest Festival Orchestra.



In 2019, Vladimir conducted a new production of Pulcinella
and Apollon Musagéte at the Rijeka State Opera and Ballet
Theatre, Croatia as well as large scale works choral and
orchestral works in Romania (Cluj, Oradea and Targu
Mures). He was the artistic director and conductor of

the successful Debut to Master concert series at the St.
Petersburg Philharmonic from 2012-18.

Upcoming performances include Prokofiev’s Romeo and
Juliette with the Australian Ballet at the Sydney Opera
House, conducting the finals of the Australian Singing
Competition with the Opera Australia Orchestra and a
debut with the Pannon Philharmonic in Hungary. He was
recently engaged to both conduct and accompany on the
piano Opera Australia’s recent Uluru Tour, and the Music
for Ukraine Benefit concert at the City Recital Hall, Angel
Place in Sydney Australia, as well as over fifty critically
acclaimed performances for Live at Yours, often with his
wife, soprano Eleanor Lyons.

Having completed his five years of study in St Petersburg,
Russia, Vladimir’s outstanding communication and team-
work skills made him a preferred assistant conductor,

and for four years he was mentored by musical icon

Ivéan Fischer. His time assisting spanned the world’s

most spectacular halls, top orchestras including the
Berlin Philharmonic, Concertgebouw Orchestra and a
vast range of repertoire, building his knowledge and
experience. He became a well-loved part of the Budapest
Festival Orchestra and Konzerthaus Orchester Berlin and
performed later as a guest conductor with both ensembles.

During the coronavirus pandemic Vladimir turned his
attention to bringing salon-style concerts to new audiences
and harnessed his entrepreneurship skills to found
Australia’s fastest growing live musical company Live at
Yours. In its first year, 85 concerts were presented thanks
to his rare mix of artistic, financial and business leadership.
The Live at Yours’ concerts showcased his range of talents
from the piano, conducting or guiding audiences through
the music using his excellent public speaking skills and
love of poetry. He is passionate to ignite a love of classical
music in new and youth audiences. Vladimir’s gifted
musical programming, organisational skills and artist base
were the reason he was chosen by international events
company BI International to organise large-scale events

in Russia. His passion brought the best Russia had to

offer to an international audience for an overwhelmingly
unforgettable experience.



Vladimir was born in Odessa, Ukraine to a musical family
before emigrating to Australia at age 5 where he studied
violin and piano. He also studied poetry with the noted
soviet poet Yuri Mikhailik.

Devlet Coksesli Korosu
State Polyphonic Choir

Kiltir ve Turizm Bakanligi Devlet Coksesli Korosu,

1988 yilindan beri Tiirkiye’nin 6nde gelen profesyonel
topluluklarindan biridir. Hikmet Simgek’in girigimleri ile
kurulan Devlet Coksesli Korosu, Walter Strauss, Ahter
Destan, Ibrahim Yazic1 ve Cemi’i Can Deliorman’la
calismis; bircok degerli orkestra sefiyle konserler vermistir.
Koro, 2017 yilindan itibaren Burak Onur Erdem ile
caligmalarini stirdiirmektedir.

1989 yilinda ilk konserini Ahmet Adnan Saygun
yénetiminde gerceklestiren Devlet Coksesli Korosu,
Tiirkiye’nin bir¢ok gsehrinde binden fazla konser vermis;
yurt disinda da Almanya, Italya, Hollanda, Portekiz, Rusya,
Israil, Bulgaristan ve Giiney Kore gibi bir¢ok tilkede
begeniyle karsilanmistir. Koronun, Vatikan’da Harbison'un
Papa II. Jean Paul’e adadid1 eserin diinya prémiyeri,
Berlin’de Mahler- 2. Senfoni, Britten - War Requiem

ve Verdi - Requiem gibi eserler énemli performanslar
arasinda yerini almigtir. Devlet Coksesli Korosu, 2010
yilinda Donizetti Odiilleri kapsaminda “Yilin Korosu”
ddiiliinii kazanmistir.

Koro, repertuvarinin temelini olugturan genis acapella koro
edebiyatindan ve bir¢ok senfonik eserden bugiine degin;
Orff - Carmina Burana, Mozart - Requiem, Saygun — Yunus
Emre Oratoryosu, Say — Nazim Oratoryosu, Sun - Kurtulug
Film Mizikleri gibi bir¢ok albiime imza atmig; Saygun’a ve
Sun’a ait halk sarkilarindan olusgan iki albiim yapmigtir.

Devlet Coksesli Korosu, Eurico Carrapatoso, Giovanni
Bonato ve Henning Sommerro gibi diinyada taninan
bestecilere, Tiirk sairlerinin eserlerini besteleterek; Tiirk
kiiltiirtinii de tasiyan eserlerin, diinyanin bircok yerinde
sevilerek séylenmesine katk: saglamigtr.

Koro, 2016 yilindan beri diizenledigi, Tiirkiye’nin dért bir
yanindan ve yurt disindan sef ve sef adaylarinin katildig:
Walter Strauss Koro Sefligi Masterclass’a Paulo Lourenco,

Lorenzo Donati, Ragnar Rasmussen, Josep Vila i Casanas
ve Jan Schumacher gibi saygin, uluslararasi isimleri davet
etmigtir.



The State Polyphonic Choir of the Ministry of Culture and
Tourism has been a leading professional ensemble in Turkey
since 1988. Launched on the initiative of Hikmet Simgek,

the choir has collaborated with Walter Strauss, Ahter
Destan, Ibrahim Yazici and Cemi’i Can Deliorman and given
concerts under the baton of many distinguished conductors.
Since 2017, the choir is conducted by Burak Onur Erdem.

The State Polyphonic Choir which gave its first concert under
the baton of Ahmet Adnan Saygun in 1989 has performed
over one thousand concerts in many cities across Turkey and
received international acclaim in many countries including
Germany, Italy, the Netherlands, Portugal, Russia, Israel,
Bulgaria and South Korea. The highlights of the choir include
the world premiere of Harbison’s work dedicated to Pope
Jean Paul II in Vatican, Mahler’s Symphony no. 2 in Berlin,
Britten’s War Requiem, as well as Verdi’s Requiem. The State
Polyphonic Choir, received the “Choir of the Year” award in
the Donizetti Awards in 2010.

The choir has recorded many albums featuring works from
the wide a capella choir literature forming the basis of its
repertoire and many symphonic works, including Orff’s
Carmina Burana, Mozart’s Requiem, Saygun’s Yunus Emre
Oratorio, Say’s Nazim Oratorio, and Sun’s Soundtrack of the
film Kurtulus, as well as two albums featuring the folk songs
of Saygun and Sun.

The State Polyphoic Choir commissioned the compositions
of Turkish poets to World renowned composers like Eurico
Carrapatoso, Giovanni Bonato and Henning Sommerro and
contributed to the promotion of works of Turkish culture
around the world.

The Choir has been organizing the Walter Strauss Choral
Conducting Masterclass attended by conductors and
candidate conductors from Turkey and abroad and invited
internationally acclaimed figures like Paulo Lourencgo,
Lorenzo Donati, Ragnar Rasmussen, Josep Vila i Casanas
and Jan Schumacher since 2016.

Burak Onur Erdem koro sefi choirmaster

Dr. Burak Onur Erdem, ITU Miizik Ileri Aragtirmalar
Merkezi miizik teorisi ve geflik béliimlerinden mezun
oldu. Graz Sanat Universitesi'nde Prof. Johannes Prinz ile
postdoktora ¢aligmalarimi bitirdi. Miizik egitiminden énce
ise Bogazici Universitesi Siyaset Bilimi ve Uluslararas:
fligkiler bsliimiinti Rektérlitk Odiilii ile tamamlad.



Michael Ellison ile form ve miizik teorisi, Adam Roberts

ile ileri armoni, Paul Whitehead ile rénesans ve barok
miizidi, Lynn Trepel Caglar ile san calisti. Uluslararas:
ustalik siniflarinda Johannes Prinz, Maria Guinand, Anders
Eby, Volker Hempfling, Denes Szabo ve Michael Gohl gibi
diinyaca tinlii koro sefleriyle calisma firsat1 buldu.

2010 yilinda istanbul merkezli oda korosu Rezonans’
kurdu ve koroyla uluslararas: alanda bir¢ok projeye imza
att1. 2013 - 2016 yillar1 aras: Tiirkiye’nin en kéklii senfonik
korolarindan istanbul Avrupa Korosu’nun sefligini

yapt1. Tiirkiye koro miizigini uluslararasi boyutta temsil
edebilmek {izere 2012 yilinda Koro Kiiltiirti Dernegi’ni

kurdu.

2015 yilinda Avrupa Koro Federasyonuna Tiirkiye'den
secilen ilk yénetim kurulu tiyesi oldu. Europa Cantat
Tallinn 2018 ve Europa Cantat Ljubljana 2021 Festivalleri
mizik komisyonlarinda gérev yapti. 2018 yilinda Diinya
Koro Federasyonu yénetim kuruluna Avrupa temsilcisi
olarak atandi. Halen Avrupa Koro Federasyonu bagkan
yardimeilii ve 2022 Leading Voices: Avrupa Koro
Liderleri Giinleri’nin miizik komisyonu baskanli§: gérevini
stirdlirmektedir.

Tiirkiye, Almanya, Portekiz, Fransa, Italya, Yunanistan,
Bulgaristan, Hollanda, Estonya gibi tilkelerde konserler
verdi. 39. Varna Koro Yarismasi’'nda ‘En Iyi Geng Sef’
8diiliint aldi. 66. Arezzo Koro Yarigmasi’'nda jiiri tiyeligi
yapti. 21-22 sezonunda 69. Arezzo Koro Sefligi Okulu’'nda
masterclass eJitmeni olarak, 2021 "chor.com" Almanya
Koro Sempozyumu’na konusmaci olarak, 2022 Fransa
Choralies Festivali'ne ve Lizbon Universitesi Koro Sefligi
béliimiine konuk sef olarak davet edilmistir.

Dr. Burak Onur Erdem, 2017 yilindan beri Kiiltiir ve
Turizm Bakanlig: Devlet Coksesli Korosu'nun sefligini
yapmaktadir.

Burak Onur Erdem, Ph.D., graduated from the theory

of music and conducting departments of the Center

for Advanced Studies in Music of Istanbul Technical
University. He completed his post-graduate studies in
choral conducting with Prof. Johannes Prinz in Graz
University of Arts. Prior to his music education, Erdem
graduated from the Department of Political Science and
International Relations of BoJazici University with the
Rector’s Prize.



He studied form and theory of music with Michael Ellison,
advanced harmony with Adam Roberts, Renaissance and
Baroque music with Paul Whitehead, and opera singing
with Lynn Trepel Caglar. He had the chance to collaborate
with celebrated choral conductors like Johannes Prinz,
Maria Guinand, Anders Eby, Volker Hempfling, Denes
Szabo and Michael Gohl in international masterclasses.

In 2010, Erdem launched the chamber choir Rezonans
based in Istanbul and carried out many projects in the
international arena with this choir. He performed as the
conductor of the Istanbul European Choir, one of the most
established symphonic choirs in Turkey, from 2013 to 2016.
He founded the Choral Culture Association to represent
Turkish choral music in the international arena in 2012.

Erdem was the first Turkish member to be elected to the
executive board of the European Choral Association in
2015 and served in the music commissions of Europa
Cantat Tallinn 2018 and Europa Cantat Ljubljana 2021
Festivals. In 2018 he was appointed to the board of directors
of the World Choir Federation as European representative.
Currently he is the vice president of the European Choral
Association and chair of the music commission of 2022
Leading Voices: European Days for Choir Leaders.

Erdem has given concerts in Turkey, Germany, Portugal,
France, Italy, Greece, Bulgaria, the Netherlands and Estonia.
He won “The Best Young Conductor” award at the 39th Varna
Choral Competition. He served as a jury member in the 66th
Arezzo Choral Competition. He was invited to the 69th Arezzo
School of Choral Conducting as a masterclass lecturer in

the 2021-22 season, to the German Choral Symposium chor.
com as a speaker in 2021 and to the 2022 Choralies Festival

in France and Choral Conducting Department of Lisbon
University as guest conductor.

Dr. Burak Onur Erdem has been the principal conductor of
the Turkish State Polyphonic Choir since 2017

Feryal Tiirkoglu soprano

1987-1988 déneminde Ankara Devlet
Konservatuar: San-Opera Béliimii'nden
birincilikle mezun oldu. Ayni yil Devlet
Opera ve Balesi Genel Miidiirliigii'nde
(Ankara) solist sanatg1 olarak géreve
bagladi. 1994 yilinda yilin en basarili
kadin sanatcisi se¢ildi. Polonya'nin



Lodz Operasi'nda Perili Késk, Azerbaycan Bakii
Operasi'nda ve Rigoletto Operasi’nda basrol oynadi. Ayrica
Almanya'nin cesitli kentlerinde resitaller verdi. Ankara ve
Izmir Senfoni Orkestralari ile bir¢ok konserler yapt.

Aspendos Uluslararasi Opera ve Bale Festivali'nde; Maskeli
Balo (Oscar), Carmen (Micaela), Saraydan Kiz Kacirma
(Konstanze) rollerini seslendirdi; ayrica 20. Uluslararas:
Aspendos Opera ve Bale Festivalinde Jose Cura ile Gala
Konser gerceklestirdi.

Istanbul Opera Festivali Gala Konseri’ni yine Jose Cura ile
birlikte gerceklestirdi. 1999 yilinda, Devlet Opera ve Balesi
Genel Miidiirligii Orkestras: ile Viyana'da, Konserthaus
Konser Salonu'nda 'Mehterden Alaturkaya” adi altinda bir
konser yapti.

Aya Irini ve Efes Antik Tiyatro ve Saint Antonine
Kilisesi'nde 'Pergolesi Stabat Mater' adli eseri Istanbul
Senfoni Orkestrasi egliginde seslendirdi. 2007 yilinda
Aspendos Uluslararas: Opera ve Bale Festivali'nde Mario
Frangoulis ile birlikte Gala Konser yapti.

2009 yilinda Adana Valiligi'nce organize edilen 'Senfoni ile
Ilahiler” konserini gerceklestirdi.

Devlet Opera ve Balesi Genel Miidiirliigli 'nde; Carmen,
Yarasa, Alayin Kizi, La Traviata, Cardag Prensesi, Saraydan
Kiz Kagirma, Don Giovanni, Sihirli Fliit, Gianni Schicchi,
Akilli Kiz, Rigoletto, Ali Baba ve Kirk Haramiler, Sen

Dul, Ask Iksiri, Mahagonny, Maskeli Balo, Sevil Berberi,

Il Trovatore, Tosca, Idomeneo, Macbeth, Tannhauser,
Cingene Baron, La Forza Del Destino, Attila, Aida, Troya
adli opera ve operetlerde basrol oynadi.

Halen Devlet Opera ve Balesi Genel Miidiirliigt solist
sanatcl ve Ankara Devlet Opera ve Balesi Miidiir ve Sanat
Yénetmeni olarak gérevini siirdirmektedir.

Feryal Tiirkoglu graduated from the Opera Department

of Ankara State Conservatory as the best of her class in

the 1987-1988 academic year. She started working at the
Directorate General of State Opera and Ballet (Ankara) in
the same year. In 1994, she was selected the most successful
female artist of the year. She played the lead role in The
Haunted Mansion at the Lodz Opera in Poland and in
Rigoletto at the Azerbaijan Baku Opera. She gave recitals in
various cities across Germany and many concerts with the
Ankara and {zmir Symphony Orchestras.



She played the part of Oscar in Un Ballo in Maschera,
Micaela in Carmen and Konstanze in Abduction from the
Seraglio at the Aspendos International Opera and Ballet
Festival. She also performed in the Gala Concert of the 20th
Aspendos International Opera and Ballet Festival with Jose
Cura.

Tiirkoglu sang in the Gala Concert of the Istanbul Opera
Festival with Jose Curo. She performed in the concert titled
“Mehterden Alaturkaya” at the Konzerthaus in Vienna with
the Orchestra of the Directorate General of State Opera
and Ballet in 1999.

She sang Pergolesi’s Stabat Mater at Hagia Irene, Ephesus
Ancient Theatre and Church of Saint Anthony with the
Istanbul Symphony Orchestra. She performed in the Gala
Concert of Aspendos International Opera and Ballet
Festival with Mario Frangoulis in 2007.

In 2009, she sang in the concert “Senfoni ile Ilahiler”
organized by Adana Municipality.

She played the lead role in various operas and operettas
including Carmen, The Bat, La Fille du Regiment, La
Traviata, The Csardas Princess, Abduction from the
Seraglio, Don Giovanni, The Magic Flute, Gianni Schicchi,
Die Kluge, Rigoletto, Ali Baba and the Forty Thieves, Die
Lustige Witve, L’elixir d’amour, Mahagonny, Un Ballo

in Maschera, The Barber of Seville, Il Trovatore, Tosca,
Idomeneo, Macbeth, Tannhauser, The Gypsy Baron, La
Forza del Destino, Attila, Aida and Troy at the Directorate
General of State Opera and Ballet.

Feryal Tiirkoglu is currently a soloist at the Directorate
General of State Opera and Ballet and the Director and
Artistic Director of the Ankara State Opera and Ballet.

Aylin Ates mezzo-soprano

Istanbul dogumlu sanat¢1 miizik
egitimini Mimar Sinan Giizel Sanatlar
Universitesi Devlet Konservatuvari
Opera-San Béliimii'nii Azra Giin
ve Aydin Giin’lin 8grencisi olarak
tamamlamis, Istanbul Devlet Opera ve
Balesi’nin 1998 yilinda a¢mis oldugu
sinavla solist sanat¢1 olmaya hak kazanmistir.

Yurtici ve yurtdisinda ¢cok sayida opera prodiiksiyonu ve
solo konserde gérev alan sanatci, G. Bizet'nin "Carmen"



operasinda Carmen, C. Saint-Saéns'un "Samson ve

Dalila" operasinda Dalila, G. Rossini'nin "La Cenerentola"
operasinda Angelina (Tiirkiye Promiyeri), V. Bellini'nin "I
Capuletti e i Montecchi" operasinda Romeo, C. W. Gluck'un
"Orfeo ed Euridice" operasinda Orfeo, I. Stravinsky'nin
"The Rake's Progress" operasinda Baba the Turk (Tiirkiye
Promiyeri), J. Strauss II'nin "Yarasa" operetinde Prens
Orlofsky, G. Puccini'nin "Madama Butterfly" operasinda
Suzuki, J. Offenbach'in "Hoffmann’in Masallar" operasinda
Nicklausse, G. Rossini'nin "[talya'da bir Tiirk" operasinda
Zaida, G. Verdi'nin "Rigoletto" operasinda Maddalena (Tel
Aviv Israil Operasi'nda), G. F. Haendel'in "Giulio Cesare"
operasinda Sesto, E. Humperdinck'in "Héansel ve Gretel"
operasinda Hinsel, S. Ada'nin "Ali Baba ve Kirk Haramiler"
operasinda Zeynep ve yine S. Ada'nin "Baska Diinya"
operasinda Hera rollerine hayat vermistir.

Yer aldid1 opera eserlerinde Antonio Pirolli, Michel
Tabachnik, Rengim Gékmen, Moshe Atzmon, Giselle Ben Dor,
Lukas Karytinos, Peter Valentovié, Walter Haupt, Selman Ada,
Alessandro Cedrone, Alexandru Samoila, Giuseppe Gandolfo,
Serdar Yalcin ve Can Okan gibi seflerle calismistr.

2007 yilinda yapime1 Franz Abraham ve rejisér Yekta
Kara'nin genis 6l¢ekli Tiirk-Fransiz ortak yapimi "Carmen-
Opéra Monumental" prodiiksiyonunun diinya turnesi
kapsaminda Fransa'nin bir¢ok gehrinde ve Portekiz'de
Zénith, Bercy ve Pavillaho Atlantico gibi alanlarda
performans sergilemigtir.

Birgok Tiirk ve yabanci orkestra, koro ve gefle konserler
veren ve CD ve DVD kayitlarinda yer alan Ates, G.
Mahler'in "2'nci Senfoni" ve "Kindertotenlieder"; W. A.
Mozart'in "Requiem"; G. Verdi'nin "Missa da Requiem"; L.
v. Beethoven'in "9'uncu Senfoni"; A. A. Saygun'un "Yunus
Emre Oratoryosu" ve "Insan Uzerine Deyisler - 5 Sark:";
H. Berlioz'un "Les nuits d'été"; S. Prokofiev'in "Alexander
Nevsky Kantat1"; E. Elgar'in "Sea Pictures"; N. KAzim
Akses'in "Portreler"; I. Baran'n "Sarkilar" ve H. Ucarsu'nun
"Ben Sana Mecburum" (Diinya Prémiyeri) eserlerinin solo
seslendirmelerinde yer almigtir.

Ates bu eserlerde de Antonio Pirolli, Marek Pijarowski,
Theodore Kuchar, Klaus Weise, Giirer Aykal, Rengim
Gokmen, Cem Mansur, Naci Ozgiic, Selman Ada, Sacha
Goetzel, Karl Anton Rickenbacher, Ari Rasilainen, Raoul
Griineis, Emre Arac, Ibrahim Yazic1, Emil Tabakov, Ivo
Lipanovié ve Yoshinao Osawa gibi geflerle ¢caligmigtir.



Sanat¢1 bugiine dek aralarinda Ukrayna Ulusal Senfoni
Orkestrasy, Israil Senfoni Orkestrasi, Osnabriick Senfoni
Orkestrasi, Cumhurbaskanlig: Senfoni Orkestrasi, Istanbul
Devlet Senfoni Orkestrasi, Borusan Istanbul Filarmoni
Orkestrasy, Bilkent Senfoni Orkestrasi, Istanbul, Ankara,
Izmir, Antalya ve Mersin Opera ve Bale Orkestralarinin
bulundugu topluluklarla Fransa, Almanya, Portekiz,
Ispanya, Israil, Ermenistan ve Tiirkiye'de sahne almus;
Ispanya'da Cem Mansur yénetimindeki CSO esliginde
A. A. Saygun'un "Insan Uzerine Deyisler - 5 Sarki" eserini
Madrid Auditorio Nacional de Musica'da seslendirmistir.

2000 yilinda Selman Ada'nin "Mavi Nokta" oratoryosunun
Almanya turnesi kapsaminda Munich ve Wiesbaden
Operalarinda sahne almig, 2004 yilinda da bestecinin
"Ballade" adli orkestra ve mezzo-soprano i¢in eserinin
Israil'in Tel-Aviv kentindeki Diinya Prémiyerini
gerceklestirmistir.

Ates, Devlet Opera ve Balesi Genel Miidiirliigii'niin ézel
izniyle 2009 yilinda Amerika'nin New York sehrinde

bir y1la yakin stireyle cesitli ustalik siniflarina ve atélye
caligmalarina katilmigtir.

Sanat¢inin aldid: ddiiller 2000 yilinda Miijdat Gezen Sanat
Merkezi tarafindan opera-san dalinda "Yilin Sanatcis1",
2015 yilinda Tiirkiye Lions Kuliibii tarafindan "Yilin Kadin
Sanatcis1" ve Semiha Berksoy Vakfi tarafindan "Isin Uyer
Onur Odila"dir.

Born in Istanbul, Aylin Ates received her degree in music
from the State Conservatory of Mimar Sinan Fine Arts
University where she studied under Azra Giin and Aydin
Giin and was appointed soloist artist at the Istanbul State
Opera and Ballet in 1998.

Having performed in numerous opera productions and

solo concerts, Ates played the part of Carmen in G. Bizet’s
Carmen, Dalila in C. Saint-Saéns' Samson and Dalila,
Angelina in G. Rossini's La Cenerentola (Turkey Premiere),
Romeo in V. Bellini's I Capuletti e i Montecchi, Orfeo in C.
W. Gluck's Orfeo ed Euridice, Baba the Turk in I. Stravinsky's
The Rake's Progress (Turkey Premiere), Prince Orlofsky

in J. Strauss II's The Bat operetta, Suzuki in G. Puccini's
Madama Butterfly, Nicklausse in J. Offenbach's The Tales of
Hoffmann, Zaida in G. Rossini's Il Turco in Italia, Maddalena
in G. Verdi's Rigoletto (at Tel Aviv Israel Opera), Sesto in

G. F. Haendel's Giulio Cesare, Hansel in E. Humperdinck's



"Hénsel und Gretel", Zeynep in S. Ada's Ali Baba and the
Forty Thieves and Hera in S. Ada's "Bagka Diinya" opera.

Aylin Ates collaborated with well-known conductors
including Antonio Pirolli, Michel Tabachnik, Rengim
Goékmen, Moshe Atzmon, Giselle Ben Dor, Lukas Karytinos,
Peter Valentovi¢, Walter Haupt, Selman Ada, Alessandro
Cedrone, Alexandru Samoila, Giuseppe Gandolfo, Serdar
Yalcin and Can Okan in her opera performances.

She played in many cities across France, as well as in
Zénith, Bercy and Pavillaho Atlantico in Portugal in the
context of the world tour of the extensive Turkish-French
co-production titled "Carmen-Opéra Monumental"
produced by Franz Abraham and directed by Yekta Kopan
in 2007.

Ates performed in concerts and made CD and DVD
recordings with many Turkish and international orchestras,
choirs and conductors. She gave solo performances in

G. Mahler's Symphony no. 2 and Kindertotenlieder; W.

A. Mozart's Requiem; G. Verdi's Missa da Requiem; L. v.
Beethoven's Symphony no. 9; A. A. Saygun's Yunus Emre
Oratorio and Mediations on Men - 5 Songs; H. Berlioz's Les
nuits d'été; S. Prokofiev's Alexander Nevsky Cantata; E.
Elgar's Sea Pictures; N. Kazim Akses' Portraits; I. Baran's
Songs and H. Ugarsu's Ben Sana Mecburum (World
Premiere).

In these performances, Aylin Ateg worked with many
conductors including Antonio Pirolli, Marek Pijarowski,
Theodore Kuchar, Klaus Weise, Giirer Aykal, Rengim
Gékmen, Cem Mansur, Naci Ozgiic, Selman Ada, Sacha
Goetzel, Karl Anton Rickenbacher, Ari Rasilainen, Raoul
Griineis, Emre Aracy, Ibrahim Yazici, Emil Tabakov, Ivo
Lipanovié and Yoshinao Osawa.

Ates has performed in France, Germany, Portugal,

Spain, Israel, Armenia and Turkey with many ensembles
including the Ukrainian National Symphony Orchestra,
Israeli Symphony Orchestra, Osnabriick Symphony
Orchestra, Presidential Symphony Orchestra, istanbul
State Symphony Orchestra, Borusan istanbul Philharmonic
Orchestra, Bilkent Symphony Orchestra, and the Istanbul,
Ankara, izmir, Antalya and Mersin Opera and Ballet
Orchestras. She sang A. A. Saygun’s Mediations on Men - 5
Songs with the Presidential Symphony Orchestra under
the baton of Cem Mansur at Madrid Auditorio Nacional de
Mdsica in Spain.



During the Germany tour of Selman Ada’s Mavi Nokta
oratorio in 2000, she sang at Munich and Wiesbaden
Operas and performed the World Premiere of the
composer’s Ballade for orchestra and mezzo-soprano in Tel
Aviv in 2004.

In 2009, Ates participated in various masterclasses and
workshops in New York with a special permission from the
Directorate General of State Opera and Ballet.

Aylin Ateg was granted the “Artist of the Year” award in
opera singing branch by Miijdat Gezen Center of Arts in
2000, “Female Artist of the Year” award by Turkey Lions
Club and “Isin Uyer Honor Award” by Semiha Berksoy
Foundation in 2015.

Ayhan Ustuk tenor

Izmir Devlet Konservatuar: San Opera
sanat dalinda Prof. Miifit Bayraga’nin
dgrencisi olarak egitimine baglad. Tki
yil sonra Bilkent Universitesine gecis
yaparak Prof. Mustafa Yurdakul ile
calismalarin stirdiiren sanatci, Bilkent
Universitesi Miizik ve Sahne Sanatlar
Fakiiltesinden ‘Yiiksek Seref’ derecesi ile b&liim birincisi
olarak mezun oldu.

Mezuniyetinden sonra uzun yillar Italya’da yasayan
sanatc1, Accademia D’arte Lirica di Osimo Italyan Miizik
Akademisinin sinavini birincilikle kazanarak Akademi’nin
ve Milli Egitim Bakanligi’nin vermis oldugu burs ile ii¢ yil
lisans {istii egitim gérdii.

Bu siire icinde Sergio Segalini, Rodolfo Celletti, Mario
Melani, Alberto Zedda, Antonio Tonini, Nicola Giusti,
Harriet Lowson gibi ¢ok degerli egitmenlerle ¢caligma
firsat1 bulan sanatci, akademik egitimine devam

ederken Avrupa’nin bir¢ok énemli opera merkezinde ve
festivallerde konserler ve opera temsilleri gerceklestirdi ve
yarismalarda édiiller kazandu:

« Iris Adami Corradetti san yarigmasinda Katia Ricciarelli
dzel adily,

+ Angelica Catalani uluslararasi san yarigsmasinda yabanci
sanatcilar kategorisinde birincilik,

- Giuseppe Di Stefano san yarigmasinda birincilik 6diilii
ve ayni yerde gerceklestirilen Opera Festivalinde “La
Boheme”de “Rodolfo” roliinii seslendirme hakkini kazanda.



Sanat¢inin gerceklestirdigi konser ve opera temsillerinden
bazilar: sunlardir:

+ Dordrect Belcanto Festivali, Hollanda - Kapanis konseri

+ Wexford Opera Festivali - “La Traviata” (Alfredo), P. I.
Tchaikovsky - “Jean Dark” (Raimondo) ve R. Zandonai -
“La Conchita”

« [talya - Ancona - G. Puccini “La Messa di Gloria” eserinin
Bellini Orkestra ve Korosu egliginde seslendirilmesi,

- Italya - Martina Franca Valle D’Itria Opera Festivali - “La
Donna Caritea” (Corrado)

- Italya - Pesaro Yaz Festivali Donizetti - Agk Iksiri
(Nemorino) rolii.

Italya’da Severio Mercadante’nin melodilerinin Martina
Franca Opera Festivalinde gerceklestirilen konser kayd:
CD olarak ¢ikmstir.

1995 yilinda Ankara Devlet Opera ve Balesi Genel
Miidiirliigii Solist sanatcisi olarak géreve baslayan
sanatci, halen ayni1 kurumda gérevine aktif olarak devam
etmektedir.

Sanat¢inin seslendirdigi diger eserler arasinda asagidakiler
sayilabilir:

+ “La Boheme” (Rodolfo) - Ankara Devlet Opera ve Balesi
« “Macbeth” (Macduff) - izmir Devlet Opera ve Balesi

« “Eugene Onegin” (Lensky) - Izmir ve Ankara Devlet
Opera ve Balesi

« “L’elisir D’amore” (Nemorino) - Pesaro Opera Festivali
Italya, Ankara Devlet Operas1

« “Carmen” (Don Jose) - Ankara Devlet Opera ve Balesi

« “La Traviata” (Alfredo) - Wexford Opera Festivali irland
Istanbul, Ankara, Mersin Devlet Opera ve Balesi ve
Aspendos Opera Festivali Antalya

+ “La Messa Di Requiem”, G. Verdi - Bilkent Universitesi,
Ankara Devlet Opera ve Balesi

« Beethoven Senfoni No. 9 Op. 125 “Re Minér” - Antalya
Devlet Senfoni Orkestras: ve Cumhurbagkanlifi Devlet
Senfoni Orkestras:

+ Gala Konseri - Libertas Opera Festivali, Dubrovnik,
Hirvatistan



+ “Don Carlo” (Carlo) - Ankara Devlet Opera ve Balesi
« “Messias”, Handel - “Patnos” Yunanistan

+ “Missa Brevis”, W. A. Mozart - Ankara Radyo ve
Televizyonu

+ “Paskalya Oratoryosu”, J. S. Bach - Istanbul Devlet
Senfoni Orkestras:

+ “Yunus Emre Oratoryosu”, A. A. Saygun - O.D.T.U. Konser
salonu, A.K.M. Istanbul Senfoni Orkestras1 ve Bursa Bélge
Senfoni Orkestras:

+ Gala Konseri - Moskova Radyo Televizyon Senfoni
Orkestrasi

. “Grosse Messe” Kv.427, Mozart - Istanbul Devlet Senfoni
Orkestrasi Aya Irini ve Liitfi Kirdar Kongre Salonu

« “Bir Divandan Gazel”, N. Kazim Akses — Borusan
Filarmoni Orkestrasi, Antalya ve Bursa Devlet Senfoni
Orkestralar:

+ “Requiem”, W. A. Mozart - Aspendos Opera Festivali,
Eskigehir Miizik Festivali ve C.S.0 konser salonu

+ “Madama Butterfly” (Pinkerton) - Ankara ve Istanbul
Devlet Opera ve Balesi

+ “Su Cilgin Tiirkler” Oratoryosu, Atatiirk, Cetin Isikozlii
(Diinya Prémiyeri)

+ “Gianni Schicchi” (Rinuccio) - Ankara Devlet Opera ve
Balesi

+ “Nabucco” (Ismaele) - Ankara Devlet Opera ve Balesi,
Aspendos Opera Festivali

« “Sehitler Oratoryosu”, Hasan N. Tura - Ankara ve Samsun
Devlet Opera ve Balesi (Diinya Préomiyeri)

« “Magnificat” Bwv. 243, J. S. Bach - Bilkent Senfoni
Orkestrasi ve Korosu

« Beethoven 9. Senfoni - Briiksel - Charlemagne Europe
Orkestra

+ “Don Ottavio”, Mozart - Ankara Devlet Opera ve Balesi

+ “Die Fledermaus”, Johann Strauss - Ankara Devlet Opera
ve Balesi.

Ayhan Ustuk started his studies in the Opera Singing



Branch of the Izmir State Conservatory in the class of Prof.
Miifit Bayraga. After two years, he continued his studies
with Prof. Mustafa Yurdakul at Bilkent University and
graduated from the Faculty of Music and Performing Arts
of Bilkent University with high honors and the highest
degree of his department.

Living in Italy for many years after his graduation, Ustuk
won the entrance exam of the Italian Music Academy
Accademia D’arte Lirica di Osimo in the first place and
continued his graduate education for three years on a
scholarship from the Academy and Ministry of National
Education.

During his graduate studies, he had the chance to study
with distinguished educators such as Sergio Segalini,
Rodolfo Celletti, Mario Melani, Alberto Zedda, Antonio
Tonini, Nicola Giusti, and Harriet Lowson. He also gave
concerts and opera performances at many leading opera
venues and festivals across Europe and won awards. His
awards include

+ Katia Ricciarelli special award at the Iris Adami Corradetti
singing competition,

« The first place in the international artists category of the
Angelica Catalani International Singing Competition,

« The first prize at the Giuseppe Di Stefano singing
competition, which made him eligible to perform the part
of “Rodolfo” in “La Boheme” at the Opera Festival.

« Among the artist’s concert and opera highlights are The
closing concert of the Dordrect Belcanto Festival in the
Netherlands,

+ Performance at the Wexford Opera Festival in “La
Traviata” as Alfredo, Tchaikovsky’s “Jeanne D’Arc” as
Raimondo and R. Zandonai’s “La Conchita”,

« Performance of Puccini’s “La Messa di Gloria” with the
Bellini Orchestra and Chorus in Ancona, Italy,

« Performance of the part of “Corrado” in “La Donna
Caritea” at the Valle D’Itria Opera Festival in Martina
Franca, Italy,

+ Performance of the part of “Nemorino” in Donizetti’s
“L’elisir D’amore” at the Pesaro Summer Festival in Italy.

Ustuk’s concert recording of the performance of Severio
Mercadante’s melodies at the Martina Franca Opera



Festival in Italy was released as a CD.

Ayhan Ustuk has been working as a soloist at the Ankara
State Opera and Ballet since 1995.

Other works Ayhan Ustuk performed include the following:
+ “La Boheme” (Rodolfo) - Ankara State Opera and Ballet
« “Macbeth” (Macduff) - izmir State Opera and Ballet

« “Eugene Onegin” (Lensky) - izmir and Ankara State
Opera and Ballet

« “L’elisir D’amore” (Nemorino) - Pesaro Opera Festival,
Italy and Ankara State Opera

« “Carmen” (Don Jose) - Ankara State Opera and Ballet

+ “La Traviata” (Alfredo) - Wexford Opera Festival, Ireland,
and Istanbul, Ankara and Mersin State Opera and Ballet, as
well as the Aspendos Opera Festival in Antalya

+ “La Messa Di Requiem”, G. Verdi - Bilkent University,
Ankara State Opera and Ballet

+ Beethoven Symphony no. 9 in D Minor, Op. 125 - Antalya
State Symphony Orchestra and the Presidential Symphony
Orchestra

+ Gala Concert - Libertas Opera Festival in Dubrovnik,
Croatia

+ “Don Carlo” (Carlo) - Ankara State Opera and Ballet
» “Messias”, Handel - “Patnos” Greece

« “Missa Brevis”, W. A. Mozart - Ankara Radio and
Television

« “Easter Oratorio”, J. S. Bach - Istanbul State Symphony
Orchestra

+ “Yunus Emre Oratorio”, A. A. Saygun - METU Concert
Hall, A.K.M Istanbul Symphony Orchestra and Bursa
Regional Symphony Orchestra

+ Gala Concert - Moscow Radio and Television Symphony
Orchestra

« “Grosse Messe” Kv.427, Mozart - Istanbul State Symphony
Orchestra, Aya Irini and Litfi Kirdar Congress Hall

« “Bir Divandan Gazel”, N. Kazim Akses — Borusan
Philharmonic, Antalya and Bursa State Symphony
Orchestras



« “Requiem”, W. A. Mozart - Aspendos Opera Festival,
Eskisehir Music Festival and the Presidential Symphony
Orchestra hall

+ “Madama Butterfly” (Pinkerton) - Ankara and istanbul
State Opera and Ballet

« “Su Cilgin Tiirkler” Oratorio, Atatiirk, Cetin Isikézlii
(World Premiere)

« “Gianni Schicchi” (Rinuccio) - Ankara State Opera and
Ballet

+ “Nabucco” (Ismaele) - Ankara State Opera and Ballet,
Aspendos Opera Festival

« “Sehitler Oratoryosu”, Hasan N. Tura - Ankara and
Samsun State Opera and Ballet (World Premiere)

+ “Magnificat” Bwv. 243, J. S. Bach - Bilkent Symphony
Orchestra and Choir

« Beethoven Symphony no. 9 — Brussels - Charlemagne
Europe Orchestra

+ “Don Ottavio”, Mozart - Ankara State Opera and Ballet

+ “Die Fledermaus”, Johann Strauss - Ankara State Opera
and Ballet.

Tuncay Kurtoglu bas bass

1970 ANKARA dogumlu, Ankara
Devlet Opera ve Balesi solist
sanatc¢ilarindan Tuncay Kurtoglu, Gazi
Universitesi Miizik Egitimi Baliimii
San Ana Sanat Dali mezunudur. 35 yili
agkin sanat hayati boyunca operalarda
bas karakterleri yorumlamig, yurt
icinde ve diginda sayisiz temsiller

ve konserlerde iilkemizi basariyla temsil etmistir. San
caligmalarina Fevziye BARTU ile baglayan sanat¢1 1990
yilindan itibaren Thsan SENOL ile uzun yillar sanatsal
caligmalarina devam etmistir.

Uluslararas1 Opera yarigmalarinda ¢ok énemli dereceler
kazanmigtir (1. Leyla Gencer-Mansiyon, Barcelona
Vinas-3. litk,P. I. Caykovski-“En Iyi Caykovski Romans
Yorumu 6diilii” Verviers-2. lik, Valsesia-2.lik ve
AlcamoYarigmasi’'nda 1.lik 6diilii).

2004-2006 yillar1 arasinda Italya’nin énemli Opera
evlerinde 8 prodiiksiiyonda (Il Trovatore, Luisa Miller, Don



Giovanni, GVerdi-Requiem, Mozart ve Salieri, La battaglia
di Legnano, Bellini-Ultime Luci, Il Viaggio a Reims)

rol almstur. Sili-Santiago’da Aida, Isvicre-Basel’de Inci
Avecilary, Bulgaristan-Sofya’da Sevil Berberi, Avusturya-
Innsbruck’da Oedipus Rex, Belgrad-Sava Center’da Mozart-
Requiem ve 9. Senfoni, Yunanistan-Patmos’da Haydn-
Messias, Briiksel’de 9. Senfoni ve Mass in C eserlerinde
performanslar sergilemistir. New York, Washington ve
Astana’da yapilmig olan tarihi 6neme sahip A. A. Saygun-
YUNUS EMRE ORATORYOSU Konserleri'nde solist olarak
yer almigtir.

Tiirkiye’deki biitiin senfoni orkestralar ile diizenli olarak
konserler yapmaktadir. 20 sezondur W. A. Mozart-Saraydan
Kiz Kagirma operasindaki “OSMIN”rolii ile sahnelerde
olup, bu eser ile Uluslararas: Aspendos Festivali, Topkap1
Sarayi, Arkeoloji Miizesi ve Yildiz Sarayr’'nda temsiller
yapmisg, Ankara Devlet Opera ve Balesi ile G.Kore, Estonya,
Ekaterinburg, Cin ve {talya’da performanslar sergilemistir.
Ayni zamanda tiyesi oldugu 3 BASSES grubu ile yurt ici ve
yurt diginda konserler yapmaktadir.

Tuncay Kurtoglu 2010 yilinda 1.Lions Opera 6diilleri
kapsaminda”En iyi Erkek Opera Sanatcis1”, 2011 yilinda
Donizetti Klasik Miizik Odiilleri kapsaminda halk
oylamas: sonucu “Yilin En Iyi Klasik Miizik Sanatcis1 ¢,
2013 yilinda Semiha Berksoy Vakfi tarafindan verilen
“Mustafa Iktu Onur Odiilii”ve 2016 yilinda 6.Donizetti
Klasik Miizik Odiilleri kapsaminda “En iyi erkek opera
sanatgisi”6diillerine layik gorilmiistiir.

Almanya’nin énemli Opera merkezlerinden Hamburg
Staatsoper’de 2011-2015 yillar1 arasinda Don Carlos”Le
Grand Inquisiteur”, Falstaff”Pistola”ve Figaronun
Digiinii”Don Bartolo”rollerinde performanslar
sergilemistir.

2016 yilinda Almanya’da Duvara Kars1 operasindaki “Yunus
Giiner”roliin{i yorumlayan ilk Tiirk sanat¢1 olmustur.

Yine aym y1l FIDELIO operas: ile (Don Pizarro) ve Berlin
Staatsoper kadrosu ile Almanya turnesi gerceklestirmistir.
2018-19 sezonunda Almanya’da Wiesbaden Staatsoper’de
Maskeli Balo ve Die Meistersinger von Niirnberg, Giessen
Stadttheater’de Alp Arslan ve Immling Festivali’nde

Don Giovanni Operalar’nda yaklagik 25 performans
gerceklestirmistir. Sanatc1 2020 yilinda Estonya’nin

Tartu sehrindeki Vanemuine Senfoni Orkestrasi ile

G. Rossini”STABAT MATER” ve Gala Konser yapmak
{izere davet edilmistir. 11. ve 12. Uluslararas: Istanbul



Opera Festivali’'nde W. A. Mozart-Saraydan Kiz Kagirma
operasindaki”Osmin” rolii ile sahne alan Kurtoglu,

2021 yilinda Kirgizistan’in Bigkek Devlet Operasi’ndan
aldign davet tizerine AIDA (G. Verdi) Operasr’nda
“Ramfis”roliinde temsil yapmig ve Gala Konsere katilmigtir.

26.Immling Festivali'nde(Almanya- 2022)La Traviata,
Norma, Madama Butterfly ve Sihirli Fliit temsillerinde

ve konserlerle beraber yaklasik 35 performans
gerceklestirmistir. Subat 2023’te Bakii Devlet Operasi’nda
AIDA (G. Verdi) Operasr’'nda “The King”rolii ile sahneye
¢ikmigtir. Sanatc: kendisine besteci Selman Ada tarafindan
ithaf edilen “MEVLID™ kantatinin diinya prémiyerini,
bestecinin yénetiminde (Nisan 2011) seslendirmisgtir.
Sanatcinin Bilkent Senfoni Orkestrasi ile gerceklestirmis
oldugu A. A. Saygun “YUNUS EMRE ORATORYOSU’,
Kiltir Bakanligi Devlet Coksesli Korosu ile yapilmig olan
A. A.SAYGUN ve M. SUN Coksesli Tiirkiiler ve tiyesi
oldugu Grup Abra ile “Sairane Sevdalar” CD kayitlan
bulunmaktadir. 2016 yilindan itibaren Samsun Devlet
Opera ve Balesi’nde “Misafir Sanat¢1” olarak gérev yapan
sanat¢1 ayni zamanda bu kurumun “Sanat Danigmanhig”
gbrevini de ylirtitmektedir.

Tuncay Kurtogly, a soloist artist at Ankara State Opera and
Ballet, was born in Ankara in 1970 and graduated from the
Opera Division of the Department of Music Education at
Gazi University. He played the bass characters in operas
and successfully represented his country in numerous
performances and concerts in Turkey and abroad during
his artistic career spanning over 35 years. He started opera
singing with Fevziye Bartu and from 1990 onwards, he
collaborated with Thsan Senol for many years.

Kurtoglu won prestigious awards in the international opera
competitions such as honorary mention in the first Leyla
Gencer Competition, third prize at the Vinas Contest in
Barcelona, “Best Tchaikovsky Romance Interpretation
Award” in P. I. Tchaikovsky Competition, second prize at
the Verviers Singing Competition and Valsesia Musica
Competition and first prize at the Alcamo Competition.

He performed in eight productions at leading opera
houses in Italy between 2004 and 2006 (Il Trovatore,
Luisa Miller, Don Giovanni, G. Verdi - Requiem, Mozart
and Salieri, La battaglia di Legnano, Bellini - Ultime Luci,
11 Viaggio a Reims). He played in Aida in Santiago, Chili,



Les Pecheurs de Perles in Basel, Switzerland, The Barber
of Seville in Sofia, Bulgaria, Oedipus Rex in Innsbruck,
Austria, Mozart - Requiem and Symphony no. 9 at the Sava
Center in Belgrade, Haydn - Messias in Patmos, Greece,
and Symphony no. 9 and Mass in C in Brussels. He figured
as soloist in the historic performances of A. A. Saygun’s
Yunus Emre Oratorio concerts in New York, Washington
and Astana.

Kurtoglu has regularly given concerts with all leading
symphony orchestras in Turkey. Playing the part of Osmin
in W. A. Mozart’s Abduction from the Seraglio opera for
20 seasons he performed at the Aspendos International
Festival, Topkapi Palace, Archeology Museum and Yildiz
Palace. He sang in South Korea, Estonia, Yekaterinburg,
China and Italy with the Ankara State Opera and Ballet.
He has also given concerts with his 3 Basses ensemble in
Turkey and abroad.

Tuncay Kurtoglu was named the “Best Male Opera Artist”
in the First Lions Opera Awards in 2010 and “Best Classical
Music Artist” by public vote in the Donizetti Classical
Music Awards in 2011, as well as receiving “Mustafa Tktu
Honor Award” from Semiha Berksoy Foundation in 2013
and “Best Male Opera Singer” award in the 6th Donizetti
Classical Music Awards in 20186.

He performed in Don Carlos’ Le Grand Inquisiteur and
played the roles of Pistola in Falstaff and Don Bartolo in
Le nozze di Figaro at Hamburg Staatsoper, a major opera
venue in Germany, between 2011 and 2015.

In 2016, Kurtoglu became the first Turkish artist
performing the role of Yunus Giiner in the Gegen die Wand
opera in Germany. In the same year, he toured Germany
with the staff of the Berlin Staatsoper performing Fidelio
(Don Pizarro). He gave about 25 performances in Un Ballo
in Maschera and Die Meistersinger von Niirnberg at
Wiesbaden Staatsoper, Alp Arslan in Giessen Stadttheater
and Don Giovanni at the Immling Festival in Germany
during the 2018-19 season. He was invited to perform G.
Rossini’s Stabat Mater and in the Gala Concert with the
Vanemuine Symphony Orchestra in Tartu, Estonia in 2020.
After playing the part of Osmin in Mozart’s Abduction
from the Seraglio opera at the 11th and 12th International
Istanbul Opera Festivals, he was invited to perform as
Ramfis in the Aida opera of G. Verdi and in the Gala
Concert at the Bishkek State Opera in Kyrgyzstan in 2021.



Tuncay Kurtoglu gave about 35 performances in La
Traviata, Norma, Madama Butterfly and The Magic Flute,
as well as concerts at the 26th Immling Festival in Germany
in 2022. He figured as “The King” in Aida opera at the
Baku State Opera in February 2023. He performed the
world premiere of the “Mevlid” cantata dedicated to him by
Selman Ada under the baton of the composer in April 2021.
Kurtoglu’s discography includes A. A. Saygun’s “Yunus
Emre Oratorio” recorded with the Bilkent Symphony
Orchestra, A. A. Saygun’s and M. Sun’s “Coksesli Turkiler”
recorded with the State Polyphonic Chorus of the Ministry
of Culture, and “Sairane Sevdalar” recorded with Group
Abra, of which he is a member. Having worked as “Guest
Artist” at the Samsun State Opera and Ballet since 2016,
Kurtoglu also serves as the Artistic Consultant of the same
institution.

Ludwig van BEETHOVEN (1770-1827)
Senfoni No.9, Re minér, Op.125

Beethoven’in 9. senfonisinin 7 Mayis 1824’de gerceklesen
ilk seslendirmesinin 19. ylizyil bestecileri tizerinde biiyiik
bir etkisi olmustur. Tarihteki ilk koral senfoni Peter
Winter’in 1814 yilinda seslendirilen Schlacht-Sinfonie’sidir.
Ancak bu yapat, tek béliimlii yapisi ile senfonik miizigin
gelisim basamaklarinin disinda tutulur. Bu sebeple ilk koral
senfoni olarak degJerlendirilebilecek 9. Senfoni, diger pek
¢ok devrimei 6zelligi de géz dniinde bulunduruldugunda,
miizigin ulagti§r doruk noktalarindan birisi olarak kabul
edilir.

Eserin siparisi 1817 yilinda, bestecinin eski 6grencilerinden
Ferdinand Reis araciliiyla Londra Filarmonik Toplulugu
tarafindan verilmisti. Beethoven’in 1818 kis sezonu
boyunca Londra’da kalmas: ve bu siire zarfinda iki yeni
senfoni bestelemesi isteniliyordu. Sanat¢i1 béylelikle dokuz
ve onuncu senfonilerini yazmak {izere ¢aligmaya baglad:.
Ancak ayn1 dénemde ilk gencliginden beri hayrani oldugu
Schiller’in bir siiri {izerine bir kantat yazmay: da -ki bu
fikrini cok uzun yillardir ertelemisti- planliyordu. Sonucta
bu ii¢ ayr1 proje, ancak 1824 yilinda, tek bir yapit olarak
sonuclandi. Eserin yazilmasina neden olan ilk siparise
sadik kalinarak bu senfoninin haklar1 Londra Filarmonik
Topluluguna satildi. 9. Senfoninin kazandid: biiytik
basarinin ardindan Beethoven 10. Senfonisi’ni yazmaktan



vazgecti. Sonunda kendisi de ikna olmustu; 9. Senfoni onun
insanli§a séylemek istedi§i son sézlerdi.

O giine degin sanatciya biiytik sdhret kazandiran, heniiz
hayattayken miizik tarihinin en 8nde gelen bestecileri
arasinda yer almasina neden olan eserleri hep calgisal
mizikler olmustu. 22 yaginda siradan bir geng olarak
geldigi Viyana'da, diger yiizlerce yetenekli besteci
arasindan siyrilmasini saglayan, onun sonatlari, senfonileri
ve yayl dérdiilleriydi. San miizigi konusunda yaptig:

en énemli girisim olan Fidelio operasi ise biiyiik élciide
basarisizlikla sonuglanmisti. Peki yleyse neden son
sozleri olarak bir koral senfoni se¢misti? Bu zor soruya
bir yanit olmasa da bir ipucu bulabilmek icin dénemin
siyasi 6zelliklerine ve Beethoven’in zaman icerisinde bu
dzelliklere sanatiyla verdigi tepkilere bakalim.

15 ve 16. yiizyillarda yapilanmaya baslayan kapitalist
sistem 18. yiizyilin ikinci yarisinda Avrupa’da etkinligini
kesin olarak hissettirmeye baslar. Artik siyasi giic, toprak
sahibi aristokratlarin ve topragin gercek sahibi Tanrinin
temsilcisi kilisenin degil; paral: ordulariyla diinyanin dért
bir yaninda kurduklar sémiirgelerden elde ettikleri ucuz
hammaddeyi fabrikalarda igleyip satan burjuvazinindir.
Yiizyillardir ticaret yollarina sahip olarak diinyanin hakim
giicii olan Osmanli Imparatorlugu bu yeni ekonomik
sistem kargisinda gerilemeye baglar. Avrupa devletlerinin
diinyanin yeni {istiin giicli olabilmeleri i¢in siyasi sitemin
degismesi gerekmektedir. Oyle de olur; Fransiz devriminin
ardindan cumhuriyet kurulur. Artik esit haklara sahip
dzglir bireyler vardir.

Bu temel siyasi degisikliklere paralel olarak sanat¢inin ve
sanatin tanimi degisir. Artik sanatcilar kiliseye veya bir
aristokrata hizmet ederek degil; yapitlarini maddi bir deJer
kargiliginda sunarak var olmaktadirlar.

18. ylizyila kadar bir aristokrat e§lencesi olan opera daha
genis kitlelere seslenmeye baglar. Mozart gibi biiyiik
dehalarin eserleri bir kenarda tutulursa, dramatik icerik
zayiflamaya baglar. Fransiz Devriminin ardindan ise
gorselligi 6n planda tutan, devrim ideallerini heyecanla
yliksek perdeden haykiran bir ton benimsenir. Aydinlanma
Caginin diinyevi gercekeilikle bicimlendirilmis insan aklim
6n planda tutan felsefeleri ise daha ¢ok calgisal miizige yon
verir. Konser salonlarinin gdzde tiirii olan senfoni ancak
akilla kavranabilen yapisi ile 6n plana ¢ikar.

Beethoven’a Viyana'da saygin bir besteci riitbesini getiren



ilk senfonileri, aydinlanma felsefesinin gézettigi akil ile
devrim heyecanini bagariyla bir araya getirebilmistir.
Ancak bu eserleri meydana getiren temel etki siyasi bir
taraftarlik degil; sonsuzlukla kucaklagsma arzusundaki
insanmin dizginlenemez 6zgiir iradesidir. Iste bu etki
sonugta politik giigle ¢atigir. 1802 yilinda devrim
heyecaniyla yazilmaya baglanan ve devrim kahramani
Napolyon’a adanan ti¢lincii senfoni, akilla kavranan
miizikal bi¢imin sinirlarini u¢ noktalara tagir. Ancak bu
kahramanin kendisini imparator ilan etmesinin ardindan
yaganan derin hayal kirikliiyla Napolyon’un ismi, 1805
yilindaki ilk seslendirmeden énce, eserin kapagindan
kazinarak silinir. Beethoven’in bu yaptid1 aslinda 19. yiizyil
sanatcisinin kisa ve net bir tanimidir: bagimsiz ve yalniz.
1809 yilinda Napolyon’un Viyana kusatmas: altinda yazilan
5. Piyano Kongertosu’nun ikinci béliimiinde bu yalnizlik
acik bir bicimde duyulabilir.

Sanatcinin 9. Senfoni’yi yazmaya basladig tarihte
Napolyon diger Avrupa devletleri kargisinda yenilmis,
devrim ve cumhuriyet idealleri tiim Avrupa’da kéklegmis,
bu ideallere inanan ancak yaganan biiyiik yikimlardan
tirken aydinlar arasinda ulusal sinirlar1 agan bir

bag olusmustur. Bu bag uluslararasi diizeyde insani
degerleri gézeten bir anlayigtir. Ancak “tiim insanlarin
kardesligi” gibi bir diisiince o dénemde ancak Johann
Gottfried Herder, Goethe, Schiller ve Beethoven gibi
sanatiyla sonsuzluga dokunmus, béylelikle insanliin
aydinlanmasinin ne demek oldugunu gercekten anlamig
¢ok az sayida aydin tarafindan kavranabiliyordu.
Zenginligini sdmiirmeye dayandiran, bunu da ancak
somiirdigi kiltiirleri asagilayarak aklayan siyasi erk

ve onlarin ydnettigi genis kitleler i¢in ise bu kavramin
anlagilabilir bir tarafi yoktu.

Iste Beethoven’in insanlhia iletmek istedigi son sézlerinde
miizigi ve 6zl bir arada kullanmasinin sebeplerinden
birisi bu olmali. O dénemde pek ¢ok insana yabanci

olan bu kavrami yalnizca sézlerle aciklamaya ¢alismak
imkansizdi. Opera gibi ifadesi belirli bir metnin dramatik
yapisiyla sinirli bir eser yetersiz kalacakti. Yalnizca ¢algisal
bir eser de anlatmak istediklerini ifade edemeyecekti.
Clinkii Beethoven’in kesin olarak iletmek istedigi bir mesaj
vardi. Bagka bir deyisle, sdylemek istedigi seyin giicii

tek baglarina hem miizigi hem de sézleri de agiyordu. Bu
konu 19. yiizy1l bestecileri tarafindan ¢ok tartisilmistir.
Bazi besteciler Hegel’in felsefesini kabul ederek en biiyiik
sanatsal de@er olarak siiri kabul etmig bu ytizden de



anlatisal (programatic) miizigi tercih etmis, bazilari ise
Schopenhauer felsefesine yénelerek ¢algisal miizikte 1srar
etmisglerdir.

Ancak eserin en ¢arpici 6zelliklerinden bir digeri ¢cok
genis capli yapisidir. Yukarida aciklamaya ¢aligilan
dzelliklere sahip bir 19. ylizy1l sanatc¢isi olan Beethoven,
ilk dénemlerinden itibaren eserlerinde béliimler aras:
farkliliklar: asan bir yap1 elde ederek biitiinsel bir sanat
eseri yaratmanin yollarini aramistir. 9. Senfoni’de de
béliimleri ayr1 ayr1 ele almanin bir anlami olamaz. ilk ti¢
béliim hem bir sonraki bsliimii hem de eserin beynini
teskil eden final béliimiinii hazirlar.

Eserin oldukca dikkate deger bir girisi vardir. Ornegin; bir
kahramana adanmis olan 3. Senfoni biiyiik bir mi bemol
major akoru ile baglar. Bu akor kararlilig: ve otoriteyi
simgeler. 9. Senfoni ise bu otoriter yapiya ¢ok uzak bir
bicimde belirsiz bir dértlii aralikla baslar. Bu aralik tiim
insanhigi kucaklayan bu dev eserin altina serilmis bir kilim
gibidir. Bu girigin ardindan sonat formundaki birinci béliim
gelir. Bu b&liim re minér tonunda baslayip re majérde biten
yapisiyla aydinliga dogru yapilan yolculugun baslangici
gibidir. Tkinci béliim bu yolculugun esrik coskusunu

ve ortadaki majdr orta béliimii ile bu cogkuyla ulagilan
insanlik sevincini betimler. Ugiincii bsliim ulagilan

yerin huzurunu ve dinginligini tagiyan bir tema ve onun
cesitlemelerinden olusmustur. Artik gercegin kapisina

dek gelinmistir. Oradan igeri girildiginde dérdiincii bélim
baglar.

Ancak dérdiincti béliim bagladiginda huzur yerini
siddetli bir reddedise birakir. O ana kadar duyulan tiim
temalar hatirlanir ancak hepsi reddedilir. Kabul edilen

ise koral temasi olur. Schilleri’in siirinin dért kitas:
calgisal olarak orkestra tarafindan duyurulur. Ardindan
Beethoven’in yazdid: sozlerle (Dostlarim, isterseniz bu
duyduklarinizi degil daha hog ve neseli olanlar séyleyelim)
bas recitatif, Schiller’in siirini séylemek izere koroyu
cagirir. Orkestranin seslendirdigi interliidlerle gesitlenen
temanin ardindan ilk béliimde ilk kitanin kullanilmayan
son dértliigl yeni bir temayla seslendirilir: “Kucaklagin
ey milyonlar, bu 6pliciik tiim diinyayadir, Kardeslerim bu
1s11dayan gék kubbenin &tesinde, Bizleri seven babamiz
olmal1”. Daha sonra ilk koral temas: ve bu yeni tema fiigal
bir yapida islenerek eserin esiz finaline ulasilir.



The premiere of Beethoven’s Symphony no. 9 on May 7,
1824 had a critical impact on the 19th century composers.
The first choral symphony in history is Peter Winter’s
Schlacht-Sinfonie, performed in 1814. However, with

its single-movement structure, this work is usually not
counted when considering the development stages of
symphonic music. Therefore, the 9th Symphony, which
can be regarded the first choral symphony, especially in
consideration of its many other revolutionary aspects,

is acknowledged as the culmination music has reached.
The work was commissioned in 1817 by the Philharmonic
Society of London. Beethoven was asked to spend the entire
winter season of 1818 in London and compose two new
symphonies. Thus, the composer started working on his
ninth and tenth symphonies. However, in the same period,
he also planned to compose a cantata based on a poem by
his long-admired Schiller, an idea he had postponed for
many years. In the end, all three projects boiled down to a
single work, only in 1824. In compliance with the original
commission which led to the composition of the work,

the rights of the symphony were sold to the Philharmonic
Society of London. After the phenomenal success of his
Symphony no. 9, Beethoven abandoned the idea of writing
his tenth symphony. Finally, he himself was convinced that
the Symphony no. 9 was the last word he wanted to say to
the world.

Until that day, all the works that brought him spectacular
success and made him one of the leading composers of
music history during his lifetime were instrumental pieces.
It was his sonatas, symphonies and string quintets which
enabled him to rise to prominence among hundreds of
talented composers in Vienna, where he had arrived as a
22-year-old ordinary young artist. His Fidelio opera, which
was his main initiative in vocal music, was a failure. So,
why did he choose a choral symphony as his final words?
Although this difficult question does not have an answer,
let’s have a look at the political conditions of the period and
Beethoven’s responses to them, especially in his art over
time, to find a clue.

The capitalist system which started to take shape in the
15th and 16th centuries had come to make its presence felt
in Europe in the latter half of the 18th century. Political
power did not rest with the aristocratic landlords and the
church as the representative of God, the real owner of

the land, any more, but concentrated in the hands of the
bourgeoisie, which obtained cheap raw materials from



the colonies they established around the world using

their mercenaries, processed them in their factories and
then sold them. The Ottoman Empire which had been the
dominant world power by virtue of owning the trade routes
for centuries started to move into a recession in the face

of this new economic system. In order for European states
to be the new superior power of the world, the old system
had to change. That is what happened; after the French
Revolution, the republic was founded. There were now free
individuals who had equal rights.

Parallel to these political changes, the definition of art and
artist changed. Now the artists existed not by serving the
church or an aristocrat, but by presenting their works in
return for material value.

The opera, which had been an aristocratic enjoyment until
the 18th century, started to appeal to a wider audience.
With the exception of the works of great geniuses like
Mozart, dramatic content became weaker. After the French
Revolution, a new tone that prioritized visual appeal and
boasted the revolutionary ideals loudly was adopted. The
philosophies of the Age of Enlightenment foregrounding
the human mind shaped by worldly reality, on the other
hand, informed instrumental music. Symphony, the favorite
genre of the concert halls, stood out with its structure
which could only be comprehended by the intellect.

Beethoven’s first symphonies, which earned him the title of
a prestigious composer in Vienna, successfully brought the
reason emphasized by the enlightenment philosophy and
the revolutionary enthusiasm together. However, the main
impact behind these works was not political partisanship,
but the indomitable free will of the human who desired to
embrace infinity. This impact finally clashed with political
power. The third symphony written in 1802 with the zeal

of the Revolution and dedicated to Napoleon took the
musical form that could be comprehended only by the
intellect to its extremes. However, the frustration brought
about by the hero’s self-coronation as the Emperor led
Beethoven to scratch Napoleon’s name from the title page
before the work’s premiere in 1805. What Beethoven did,

in fact, provides a concise definition of the 19th century
artist: independent and lonely. This loneliness can be heard
clearly in the second movement of the Piano Concerto no.
5, which was written during Napoleon’s march to Vienna in
1809.

When the artist started writing the 9th Symphony,



Napoleon was defeated by other European states; the
ideals of the revolution and republic had taken root across
Europe; and a transnational bond was formed between the
intellectuals who believed in the said ideals, but flinched
at the major devastation experienced by many. This bond
was an understanding that valued humanistic values at an
international level. However, in the concerned period, an
idea like “the brotherhood of all” could be comprehended
only by a few intellectuals, such as Johann Gottfried
Herder, Goethe, Schiller and Beethoven, who touched
eternity with their works and grasped the real meaning of
human enlightenment. As for the holders of political power
who based their wealth on exploitation and who could
justify this exploitation only by debasing the cultures they
exploited and the large masses they governed, this concept
made no sense at all.

This must be one of the reasons why Beethoven wanted
to use music and words together in his last words to
humanity. It was impossible to explain this concept, which
was unfamiliar to most in the period, through words. A
work that was limited by the dramatic structure of a text
with a determined expression, like an opera, would prove
insufficient. A work that was only instrumental would
not express all he wanted to articulate. Beethoven had a
message he certainly wanted to give. In other words, the
power of what he wanted to say exceeded both music and
words, in and of themselves.

However, another one of the most striking features of the
work is its comprehensive structure. As a 19th century
artist, whose characteristics I tried to explain above,
Beethoven, from his very early period, had always sought
to create a holistic work of art by achieving a structure
that exceeded the differences between movements in his
works. Likewise, in the 9th Symphony, it will not make
any sense to treat the movements separately. The first
three movements set the stage both for their succeeding
movements and for the finale, which is the brain of the
work.

The work has a remarkable opening. The third symphony,
for example, dedicated to a hero, commences in E flat
major. This chord symbolizes determination and authority.
Symphony no. 9, on the other hand, commences with a
very remote, uncertain fourth interval. This interval is

like a rug spread beneath this giant work, embracing the
entire humanity. The exposition is followed by the first



movement in the sonata form. With its structure starting
with D minor and ending in D major, the movement
reminds the beginning of a journey towards light. The
second movement describes the ecstatic enthusiasm of
this journey, and the major middle part depicts the joy of
humanity reached through exultation. The third movement
consists of a theme carrying the peace and tranquility of
the arrival place, and its variations. Now, the gate of truth
is reached. After passing through this gate, the fourth
movement commences. However, at the start of the fourth
movement, peace is replaced by a strong refusal. All the
themes up to that moment are remembered, but dismissed.
Choral theme is the one that finds acceptance. Four
quartets of Schiller’s poem are presented instrumentally
by the orchestra. Then, through Beethoven’s words (“Oh
friends, not these sounds! Let us instead strike up more
pleasing and more joyful ones!”), the bass recitative calls
the choir to recite Schiller’s poem. Following the theme
varied by the interludes introduced by the orchestra, the
last quartet of the poem not used in the former part is
presented with a new theme: “Be embraced, you millions!
This kiss is for the whole world! Brothers, above the
canopy of stars must dwell a loving father.” Then, the first
choral theme and this new theme are processed in a fugal
structure, and the unique finale of the work is presented.

Onur Tiirkmen
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