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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ béliimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.
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Zorunlu durumlarda program degisikligi yapilabilir.
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Finnegan Downie Dear sef conductor

Finnegan Downie Dear, 2020’de
Bamberg Senfoni’nin Uluslararas:
Mabhler Yarigmasinda birincilik

8dili aldiktan sonra uluslararas: iine
kavustu. Juri onda “sanki bundan daha
dogal bir sey olamazmisg gibi gercekten
biiytilii anlar yaratma yetenegi” ve
“acik bir kalple parlak bir zihnin esine az rastlanir bir
birlesimi”ni gérmiistii.

Daha dnce Londra Filarmoni Orkestrasi, Halle, Basel
Senfoni Orkestrasi, Bologna Filarmoni, Borusan Filarmoni
Istanbul ve BBC Galler Ulusal Orkestrasi’yla sahneye
cikan ve 2021’de Thomas Hampson ile Bamberg Senfoni
Orkestrasi’'nin bir dizi konserinde performans sergileyen
Finnegan Downie Dear, 2023/24 sezonunda; Rotterdam
Filarmoni, Ténkunstler Orkestrasi, Atina Devlet Orkestrasi,
Bilkent Senfoni Orkestrasi, Bremen Filarmoni, Janacek
Filarmoni ve NFM Wroclaw Filarmoni’yi ilk kez y&netecek.
Ayrica daha 6nce yonettigi Staatskapelle Berlin, Polonya
Ulusal Radyosu Senfoni Orkestrasi, Borusan Filarmoni
Istanbul ve Romanya Radyosu Ulusal Orkestrasiyla
yeniden sahneye cikacak. ilk kez birlikte performans
sergileyecedi Staatsoper Hamburg’un Yevgeni Onegin

ve Giiney Avustralya Devlet Operasi’nin Macbeth
prodiiksiyonlarini yénetecek.

Ontimiizdeki sezonlarda Finnegan Downie Dear, Royal
Opera House, Covent Garden ve Theater an der Wien’de
yeni prodiiksiyonlar1 yénetecek. Staatsoper Berlin’le
yeniden sahneye cikacak ve Garsington Operasi’'nda ilk
performansini sergileyecek. Sefin daha énce yénettigi
operalar arasinda Polonya Ulusal Operasi’'nda Die

tote Stadt, Deutsche Oper om Rhein’da ve Kore Ulusal
Operasr’nda Hénsel und Gretel, isve¢ Kraliyet Operasi’nda
Figaro’nun Digiinti, Nevill Holt Operasi’nda Don Giovanni
ve Royal Opera House’da Gerald Barry'nin Alice's
Adventures Underground yapit1 sayilabilir.

Finnegan Downie Dear, 2014 yilindan bu yana Londra’nin
dogusunda sira dis1 geng¢ miizisyenlerle calisarak cagdas
Britanya repertuvarini tanitan ve yeni opera formlarim
deneyen Shadwell kumpanyasinin Miizik Direktérii olarak
gorev yapiyor. Knussen tarafindan yazilan



Where the Wild Things Are yapitinin prodiiksiyonuyla
topluluk 2019’da St. Mariinsky Tiyatrosuyla Petersburg’da
ve 2022’de Bamberg Senfoni Orkestrasiyla Bamberg’de
performanslar sergiledi.

Londra dogumlu Finnegan Downie Dear, Cambridge
Universitesi'nden miizikoloji dalinda ve Royal Academy
of Music’ten piyano dalinda iistiin basariyla mezun oldu.
Ardindan Simone Young, Thomas Ades, Sir Simon Rattle,
Daniel Harding ve Richard Baker’'in asistanligini yaptu.

Finnegan came to international attention in 2020, when he
was awarded first prize at the Bamberger Symphoniker's
International Mahler Competition. The jury spoke of his
'rare combination of open heart and brilliant mind', with
'an ability to evoke truly magical moments as if there were
nothing more natural to do'.

Previous highlights include performances with the London
Philharmonic Orchestra, Halle, Sinfonieorchester Basel,
Filarmonica di Bologna, Borusan Philharmonic Istanbul
and the BBC National Orchestra of Wales. In 2021, he
returned to Bamberg for subscription concerts with
Thomas Hampson.

The 23/24 season will include debuts with the

Rotterdam Philharmonic, Ténkunstler Orchestra,

Athens State Orchestra, Bilkent Symphony Orchestra,
Bremen Philharmonic, Janacek Philharmonic and the

NFM Wroclaw Philharmonic. He'Il also return to the
Staatskapelle Berlin, Polish National Radio Symphony
Orchestra, Borusan Istanbul Philharmonic and the
Romanian Radio National Orchestra. He will appear for the
first time at Staatsoper Hamburg for Eugene Onegin and at
the State Opera of South Australia for Macbeth.

in future seasons, Finnegan will conduct new productions
at the Royal Opera House, Covent Garden and Theater an
der Wien, he'll return to the Staatsoper Beriin and make
his debut at Garsington Opera. Previous opera experience
includes Die tote Stadt at Polish National Opera, Hénse/
und Grete/ at Deutsche Oper om Rhein and Korean
National Opera, Le nozze di Figaro at Royal Swedish Opera,
Don Giovanniat Nevill Holt Opera and Gerald Barry's
Alice's Adventures Underground at the Royal Opera House.

Since 2014 he has been Music Director of Shadwell - an
East Landon company that works with exceptional young
musicians to champion contemporary British repertoire



and experiment with new operatic forms. The company's
production of Knussen's Where the Wi/d Things Are
toured to the Mariinsky Theatre, St Petersburg in 2019; and
to Bamberg in 2022 for performances with the Bamberger
Symphoniker.

Born in London, Finnegan graduated with distinction

from Cambridge University (musicology) and the Royal
Academy of Music (piano). He subsequently worked as an
assistant to Simone Young, Thomas Ades, Sir Simon Rattle,
Daniel Harding and Richard Baker.

Benedict Nelson bariton baritone

Britanyali bariton Benedict Nelson,
Ingiliz Ulusal Operasi’nin Harewood
(Harewood Artist, olaganiistii yetenekli
sanatcilarin performans sergilemesine
olanak taniyan bir programdir)
sanatcisidir. Nelson yakin zamanda
dne cikan performanslarinda WNO ile
La Boheme’de Marcello, Longborough Festival Operasi’yla
Tanrilarin Safagi’nda Gunther, Viyana Devlet Operasi’nda
Bir Yaz Gecesi Riiyasi’'nda Demetrius, Petrenko
yonetimindeki RPO ile Royal Albert Hall'de Mahler’in 8.
Senfonisinde, Halle ile Belshazzar’in Ziyafeti’'nde, Pierrot
Ensemble ve Aurora Orkesrasi’yla Peter Maxwell Davies’in
Eight Songs for a Mad King’inde ve Dunedin Consort’la
Bach’in St. Matthew Passion yapitiyla izleyici karsisina
cikta.

Sanate1 Ingiliz Ulusal Operasi, Royal Opera House, New
York’taki Lincoln Center, Teatro Regio di Torino, Salzburg
Festivali, Verbier Festivali, Opéra de Lyon, Edinburgh
Uluslararasi Festivali ve BBC Senfoni Orkestras: gibi
orkestra ve festivallerde énemli roller {istlenmistir.

Benedict Nelson ayrica Onyx etiketi icin Malcolm
Martineau’yla Britten’in Songs and Proverbs of William
Blake bestesini, Signum Classics i¢in Ben Johnson,
Christopher Ainslie ve James Baillieu’yle Britten’in
Canticle 4 bestesini, Champs Hill Records i¢in Allan
Clayton ve Joseph Middleton’la Purcell/Britten
uyarlamalarini kaydetti ve Teatro Real Madrid’le Sir
David McVicar yénetiminde kaydedilen Gloriana operas:
DVD’sinde Henry Cuffe’yi canlandirdi.



Benedict Nelson, 2023/24 sezonundan itibaren
Gelsenkirchen’de Musiktheater-im-Revier topluluguna
katilarak Salome operasinda Jokaanen, Iolanta’da Ibn-
Hakia, Fidelio’da Pizarro rollerini ve Falstaff’ta basrolii
oynayacak.

British Baritone Benedict Nelson was an inaugural
Harewood Artist (Harewood Artists programme enables
exceptionally talented singers to perform with a major
opera company) with English National Opera. His recent
highlights include Marcello La Boheme with WNO,
Gunther Gétterddmmerungwith Longborough Festival
Opera, Demetrius A Midsummer Night’s Dream at the
Vienna State Opera, Mahler 8 with the RPO under Petrenko
at the Royal Albert Hall, Belshazzar’s Feast with the Halle
Peter Maxwell Davies’ Eight Songs For A Mad King with
the Pierrot Ensemble and Aurora Orchestra, and Bach’s St
Matthew Passion with Dunedin Consort.

He has performed with orchestras and festivals such as
English National Opera, Royal Opera House, Lincoln
Centre in New York, Teatro Regio di Torino, Salzburg
Festival, Verbier Festival, Opéra de Lyon, Edinburgh
International Festival and BBC Symphony Orchestra.

Elsewhere on recording he can be heard performing
Britten’s Songs and Proverbs of William Blake with
Malcolm Martineau on Onyx, Britten’s Canticle 4 with
Ben Johnson, Christopher Ainslie and James Baillieu
on Signum Classics, Purcell/Britten settings with Allan
Clayton and Joseph Middleton on Champs Hill Records
and as Henry Cuffe in the DVD of Sir David McVicar’s
Gloriana from Teatro Real Madrid.

From the 2023/24 season, Benedict will join the ensemble
at Musiktheater-im-Revier in Gelsenkirchen where he will
debut the roles of Jokaanen Salome, Ibn-Hakia Iolanta,
Pizarro Fidelio and the title role in Falstaff.



Gustav MAHLER (1860-1911)

"Blumine"

Mahler’in Birinei Senfonisi,
Almanya’nin romantik ikonu Jean
Paul’iin (Johann Paul Friedrich
Richter) bir romanina dayanan
“senfonik siir” olarak bagladi. Bu
béliimlerden birine konan “Blumine”

bashidi, sézciik olarak anlami hemen
hemen “flora”ya karsilik gelen edebi bir yapiydi. Titan,
bugtiin bildigimiz senfoni haline geldiginde, Mahler
“Blumine” béliimiinii ¢ikarmisti. 20. yiizyilin ortalarinda
notalarin yeniden bulunmasi, “kayip” béliimiin senfoniye
yeniden dahil edilip edilmemesi gerektigi tartismalarina
yol act1. Béyle bir diizeltme hala zaman zaman bir yenilik
olarak yapilsa da cogu kisi senfoninin oldugu sekliyle
kalmasinin en iyisi oldugu fikrinde birlesiyor. Yine de
“Blumine”in dinleyicilerin géziinde kendi yerini hak
etmediJi anlamina gelmiyor. Bestenin 6zgiin kaynags,
Mahler’in Scheffel tarafindan yazilan The Trumpeter of
Sikkingen oyunu icin ufak tefek interliidler besteledigi
1884’e kadar uzaniyor. “Blumine”deki sahne, trompetcinin
Ren Nehrinin kars1 kiyisindaki sevgilisine icten gelen
serenadini resmediyor.

Mahler’s 1st Symphony began life as a “symphonic poem”
with suitably descriptive movement titles based on a novel
by the German romantic icon Jean Paul (Johann Paul
Friedrich Richter). One of those original movements was
called Blumine which, as a word, is a literary construction
that translates loosely to “flora.” By the time the Titan
became the true symphony we know today, the Blumine
music had been removed by Mahler. The rediscovery of the
score in the middle of the 20th century led to debate over
whether or not the “lost” movement should be reinserted
into the symphony proper. Such a restoration still occurs
as a novelty on occasion but most now agree with Mahler
that the symphony is best as it stands. This does not mean
that the lovely Blumine hasn’t earned its own place in the
sun. The original source for the music dates back to 1884
when Mahler was composing incidental interludes for the
Scheffel play The Trumpeter of Sikkingen. The particular
scene depicted in Blumine is of the trumpeter in heartfelt
serenade to his beloved across the Rhine.



Gustav MAHLER (1860-1911)

Rlickert Lieder

Moérike, Eichendorf, Goethe, Heyse
ve Geibel gibi sairlerin eserlerini
degerlendiren biiyiik lied bestecisi
Hugo Wolf’un aksine Mahler, her
zaman Riickert’in siirlerine karg1 bir
yakinlik duymus, onun siirlerindeki

halka yakinlig: ve saflig1 tercih etmisti.
Mahler’e gore Riickert siirleri edebi siirin yapmacik

havasindan uzak, dogaya ve yasama daha yakindu.

Mahler, 1905’te bu siirler icin sdyle demis: “Des Knaben

Wunderhorn (Cocugun Tilsimli Borusu) adli bestemden

sonra artik yalnizca Riickert’i muiziklendirebilirim. Onun

siirleri birinci sinf; tiim dider lirikler ise ikinci sinuif!”

Hukuk ve klasik filoloji 6grenimi géren, Viyana’da
yasarken de dogu edebiyatiyla ilgilenen Riickert, Erlangen

ve Berlin {iniversitelerinde dogu dilleri profesérii olarak
gbrev yapmis; 1872’de, pes pese dlen iki cocudu i¢in yazdid
Kindertoten Liedleri (Olii cocuklar i¢in sarkilar) adli
eseriyle Mahler’i etkilemisti. Mahler 1901’de, Kindertoten
Liedleri ile ayn1 y1lda bagladid: Riickert Liedleri’nin

dérdiinti ayni yilin yazinda bestelemis; sonuncusunu da
evlendigi esi icin bir agk armagani olarak Agustos 1902’de

tamamlamistir.

Liebst du um Schénheit
Liebst du um Schénheit,
O nicht mich liebe!
Liebe die Sonne,

sie triagt ein goldnes Haar!

Liebst du um Jugend,
O nicht mich liebe!
Liebe den Friihling,
der jung ist jedes Jahr!

Liebst du um Schitze,
O nicht mich liebe!
Liebe die Meerfrau,
sie hat viel Perlen klar!

Liebst du um Liebe,

O ja mich liebe!

Liebe mich immer,

dich lieb’ ich immerdar!

Eger giizellik icin seviyorsan
Eger giizellik icin seviyorsan,
o zaman sevme beni!

Glinesi sev,

parlak altin saclarn icin.

Eger genglik i¢in seviyorsan,
o zaman sevme beni!

Bahar sev,

her yil yeniden tazelenen.

Eger zenginlik i¢in seviyorsan,
o zaman sevme benil!

Bir deniz kizini sev,

parlak incileri var onun!

Eger ask icin seviyorsan,
o zaman evet, sev benil!
Sev beni her zaman,

Hep sevecedim ben seni!



Blicke mir nicht in die Lieder!
Blicke mir nicht in die Lieder
Meine Augen schlag’ ich nieder,
wie ertappt auf béser Tat.
Selber darf ich nicht getrauen,
ihrem Wachsen zuzuschauen.
Blicke mir nicht in die Lieder!
Diene Neugier ist Verrat!

Bienen, wenn sie Zellen bauen,
Lassen auch nicht zu sich schauen,
schauen selbst auch nicht zu.
Wenn die reichen Honigwaben
sie zu Tag beférdet haben,

dann vor allen nasche du!

Ich atmet’ einem Linden Duft
Ich atmet’ einem Linden Duft!
Im Zimmer stand ein

Zweig der Linde,

ein Angebinde von lieber Hand.
Wie lieblich war der Lindenduft!

Wie lieblich ist der Lindenduft,
das Lindenreis brachst

du gelinde!

Ich atme leis im Duft

der Linde

der Liebe linden Duft.

Um Mitternacht

Um Mitternacht

hab’ ich gewacht

und aufgeblickt zum Himmel!
kein Stern vom Sterngewimmel
hat mir gelacht

um Mitternacht.

Um Mitternacht

hab’ ich gedacht

hinaus in dunkle Schranken;
es hat kein Lichtgedanken
mir Trost gebracht

um Mitternacht!

Um Mitternacht

kampft' ich die Schlacht

die Schldge meines Herzens;
ein einz'ger Puls des Schmerzes
war angefacht

um Mitternacht.

Um Mitternacht.

kampft' ich die Schlacht,

O Menschheit, deiner Leiden;
Nicht konnt' ich sie entscheiden
mit meiner Macht

um Mitternacht.

Um Mitternacht

hab'ich die Macht

in deine Hand gegeben!
Herr tiber Tod und Leben:
Du héltst die Wacht

um Mitternacht!

Bakma sarkilarima!

Bakma sarkilarima!

Ben bile gézlerimi indiriyorum.
Sanki suciistii yakalanmisg gibi.
Ben bile ciiret edemiyorum
Onlan geligirken gérmeye.
Bakma sarkilarima,

Merakin tam bir ihanet!

Arilar da peteklerini yaparken
yabanci gézlerden sakinirlar,
kendileri bile bakmazlar.

Bal dolu altin petek,

sonunda giin 151§1na ¢iktiginda
tadina bakacak ilk sen olacaksin!

Ihlamur kokusunu icime ¢ektim
Tath bir kokuyu i¢ime ¢ektim!
Odada bir tutam

thlamur vards,

sevgili bir elin hediyesiydi.

Ne hostu thlamurun kokusu!

Ne hostur thlamur kokusu
nazikce kopardigin o bir tutam
ithlamur!

Hafifce icime cektim ithlamur
kokusunu

askin o nazik kokusunu.

Gece yaris1

Gece yaris1

uyandim

gokytiziine baktim;
milyonlarca yildiz arasinda
hicbiri bana giiliimsemedi
gece yarist.

Gece yaris1

diistincelerimi karanlik uzayin
derinliklerine yénelttim;

bir 151k gériintiisii bile

beni teselli etmedi

gece yarisl.

Gece yarisi

dinledim

kalbimin vuruglariny;
ve sadece keskin bir ac1
canlaniverdi

gece yarisl.

Gece yaris1

savag agtim

Ey insanlik, senin 1zdiraplarina;
zaferi kazanamazdim

sadece kendi giiciimle

gece yarisl.

Gece yaris1

gliciimii biraktim

senin geng ellerine!
Oliim ve yagamin Tanrist
sen ki bekgilik edersin

gece yarisi!



Ich bin der Welt abhanden
gekommen

Ich bin der Welt abhanden
gekommen, mit der ich sonst
viele Zeit verdorben;

sie hat so lange nichts von mir
vernommen,

sie mag wohl glauben, ich sei
gestorben!

Es ist mir auch gar nichts daran
gelegen,

ob sie mich fiir gestorben halt.
Ich kann auch gar nichts sagen
agegen,

denn wirklich bin ich gestorben der
Welt.

Ich bin gestorben dem
Weltgetiimmel

und ruh’ in einem stillen Gebiet!
Ich leb’ allein in

meinem Himmel,

In meinem Lieben, in meinem Lie

Diinya ile

iligkimi kestim

Diinya ile iligkimi kestim
tizerinde bosuna ¢ok zamanimi
harcadigim;

uzun siiredir haber alan yok
benden,

5lmiis oldugum pekala
sanilabilir!

Pek o kadar da aldirdigim

yok

diinyanin beni 6lmiig sanmasina.
Buna kars: diyecek bir

séziim yok

gercekten 6ldiim ben

diinya icin.

Diinyanin karmasasina kars:
Slilytim

ve sakin bir kégede dinleniyorum!
Kendi cennetimde yalniz
yagiyorum,

agkimda, sarkimda.

Unlike the great lied composer Hugo Wolf who drew upon
the works of poets like Mérike, Eichendorf, Goethe, Heyse
and Geibel, Mahler always felt sympathetic to Riickert’s
poems, preferring their amiableness and purity. Mahler
found his poems to be distanced from the pretentious
attitude of literary poems and closer to nature and life.
Feeling a great fondness for the German poet Friedrich
Riickert’s poems, Mahler commented in Vienna in 1905 that
"After Des Knaben Wunderhorn (The Boy’s Magic Horn)

I could only compose more Riickert — which is lyricism at
first hand, all the rest is lyricism at second hand."

Riickert, who studied law and classical philology and
developed an interest in eastern literature while he

was living in Vienna, worked as a professor of Oriental
languages at Erlangen and Berlin Universities. In 1872, he
attracted Mahler’s attention with the Kindertoten Lieds
(Songs on the Death of Infants) he wrote after the death
of his two children. In 1901, Mahler composed four of his
Rickert Lieds, which he started writing in the same year
with Kindertoten Lieds, in summer. He completed the last
song as a gift of love to his wife, whom he recently married,
in August 1902. The Riickert Lieds were first performed in
Vienna on January 29, 1902 based on their piano version.
Written during the time of his marriage to Alma Schindler
and figuring among the warmest songs of the composer,
these lieds are distinguished with their depth of emotion
and the unique transparency of their instrumentation.



Carl NIELSEN (1865-1931)
Symphony No.4, Op.29

Danimarka’nin yirminci ytizyildaki
en seckin sef ve bestecilerinden biri
olan Carl Nielsen, en ¢ok yazdid alt1
senfoniyle taninir. Bu alt1 senfoni
icinde en fazla 6ne cikanlar, Birinci
Diinya Savagr’nin arka planinda ve

“  bitiminde yazilmig Dérdiincii ve
Besinci Senfonilerdir. Dérdiincii Senfoni, ilk kez 1 Subat
1916’da Kopenhag’da seslendirilmistir.

Funen adasinda bir ressamla bir kéy miizisyenin oglu
olarak diinyaya gelen bestecinin ¢ocuklugu miitevazi
kosgullarda gecti. Ailenin olanaklar kisitli olsa da
cocuklarin miizik yetenedi vardi. Kéydeki destekeilerinin
(Sortelung) yardimiyla geng yasta Kopenhag’daki
Danimarka Konservatuvarina girmeyi bagard: ve burada
keman, piyano ve kuram egitimi aldi. Gayretli bir 6grenci
olan Carl, Royal Chapel’de keman sanatcisi oldu. Burada
Wagner’le tanigt1 ve béylece caligmalarini Almanya’da
ilerletme sans1 buldu. ilk senfonilerini de orada, 1892’de
yazmaya basladi. Geoffrey Kuenning bunlarin tarihteki
etkisini gdyle dzetlemisti: “Brahms’la tanisip ondan
etkilenebilecek kadar yagli ve Dmitri Shostakovich’i
etkileyebilecek kadar geng olan miizigi Romantizmle
Modernizm arasindaki ¢izgide geziniyor ve bir yandan
oldugu gibi gériintirken te yandan tonalite ve formun
sinurlarint zorluyor.”

Nielsen, yagamin ve miizigin sézciiJiin en gercek
anlaminda esit dlctide kalici olduguna inanmigtir ve
notalarin énséziinde de bu diiglinceyi “Miizik hayattir ve
tipki onun gibi bastirilamaz/séndiiriilemez” diyerek dile
getirmistir. Nielsen senfoniye “The Inextinguishable”
baglhigini bir program onerisi olarak degil, “miizigin kendi
alanina girmek i¢in bir yol énerisi” olarak koymustur.
“Miizik hayattir ve tipki onun gibi bastirilamaz/
sondiiriilemez” ifadesiyle s6zii edilen ¢atisma, final
béliimiinde (bir takimi o ana kadar sessiz kalmis olan)
timpanilerin kargilikli konugmasiyla resmedilir. Onlarin
fiziksel olarak birbirini ¢agiran miicadelesini susturan
(ve ilk bsliimdeki alcakgéniillii klarnet melodisinden
alinan) tematik zafer Nielsen’in kuraminin kesin olarak
kanitlanmasini temsil eder.



Bu senfoni sik sik bestecinin Sibelius’la karsilastirilmasina
neden olmustur; ancak dne stiriilen benzerlikler ikisine de
zarar verir. “Bastirilamaz” saf Nielsen’dir ve onun tonalite,
doku ve duygusal dinamizme benzersiz denebilecek
yaklasiminin simgesi niteligindedir.

Carl Nielsen was one of Denmark’s finest twentieth century
conductors and composers, notable most of all for his six
symphonies. The standouts have been the Fourth and Fifth
Symphonies, written against the backdrop and conclusion
of World War L. The Fourth Symphony premiered in
Copenhagen on February 1, 1916.

The composer grew up in humble circumstances, the

son of a painter and village musician on the island of
Funen. Though the family had little, the children did have
music. Carl was clearly talented. With the help of village
sponsors (Sortelung) he was able, as a teenager, to enter
the royal Danish Conservatory in Copenhagen, studying
violin piano, and theory. He was diligent and became a
violinist in the Royal Chapel, where he became acquainted
with Wagner, leading to further study in Germany. It was
there and then, in 1892, he began to write the first of his
symphonies. Geoffrey Kuenning summarized their place in
history: “Old enough to have met and been influenced by
Brahms, and young enough to have an influence on Dmitri
Shostakovich, his music spans the boundary between
Romanticism and Modernism, wearing its heart on its
sleeve while pushing the boundaries of tonality and form.”

Nielsen believed life and music to be equally enduring

in the truest sense of the word and stated as much in the
preface to the score. “Music is life,” he wrote, “and, like it,
is inextinguishable.” The title of “Inextinguishable” was
given to the symphony by Nielsen not as a programmatic
reference but as “a suggestion as to a way into this,
music’s own territory.” If not programmatic then, the
nickname certainly promised a grand dramatic arc in the
music because, as Nielsen knew, for a thing to be proven
inextinguishable it must be put through a test of doubt and
hostility. Hence the aforementioned conflict, as depicted
in the final movement by dueling antiphonal timpani. The
thematic triumph that stills their physically evocative
combat represents Nielsen’s theory proven once and for
all. This symphony often invites comparisons to Sibelius,
but these suggested similarities do both men harm. “The
Inextinguishable” was pure Nielsen, and emblematic of his
highly unique approach to tonality, texture and emotional
dynamism.
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