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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ bélimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.
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Marche Pour la Cérémonie des Turcs
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A. Vivaldi

Gloria, D Major, RV 589

I Gloria in excelsis Deo

II. Et in terra pax

III. Laudamus te

V. Gratias agimus tibi

V. Propter magnam gloriam
VI. Domine Deus

VIL Domine, Fili unigenite
VIIIL. Domine Deus, Agnus Dei
IX. Qui tollis peccata mundi
X. Qui sedes ad dexteram Patris
XI. Quoniam tu solus sanctus
XII. Cum Sancto Spiritu
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Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Tolga Atalay Un sef conductor

Geng kusagin aranan sef, klavsenist ve
piyanistlerinden olan Tiirk-Amerikan
sanatc¢1 Tolga Atalay Un, 1995 yilinda
dogdu. Ortackul ve lise egitimi
boyunca Hacettepe Universitesi
Ankara Devlet Konservatuvarinda Yrd.

Dog. Sibel Ozgiin ile piyano ¢aligarak
liseyi okul birinciligi ile tamamladu. Lisans, Yiiksek Lisans
ve Artist Diploma egitimlerini Londra Kraliyet Miizik
Kolejinde (The Royal College of Music, London) seref
dereceleri ile bitiren Un, yedi senelik bu egitimi siiresince
‘Mills Williams Junior Fellow’, ‘Christopher Hogwood
Bursu tarafindan desteklenen C. Bechstein Bursiyeri’ ve
‘Kenneth ve Violet Scott Bursiyeri’ {invanlarina sahip olarak
Prof. Norma Fisher ve Prof. Niel Immelman ile piyano, Prof.
Terence Charlston ve Prof.Robert Woolley ile de klavsen,
Tarihi Klavyeli Calgilar ve Barok Dénem Icra Teknikleri
calists. Egitim hayati boyunca Orhun Orhon, ibrahim
Yazici, Burak Tiiziin, Peter Stark ve Howard Williams

ile geflik calist1 ve Lior Shambadal ile Peter Giilke’nin
ustalik simflarina katildi. Ingiltere’deki egitimine katk:
olarak Sevda-Cenap And Miizik Vakfi ve Talent Unlimited
tarafindan da desteklenen Un, ayrica 2016-2021 yillar
arasinda Giiher & Siiher Pekinel “Diinya Sahnelerinde Geng
Miizisyenler” Sistemi dahilinde TUPRAS sponsorlugunda
desteklenen miizisyenlerden biri oldu.

2016 yilinda 33. Uluslararas1 Ankara Miizik Festivali
acilisinda hem sef hem de solist olarak yer aldig: konseri
miizik otoriteleri tarafindan biiyiik beJeni toplayan

Un, Mart 2019’da Ingiltere Kral1 3. Charles’in RCM’e

yillik ziyareti onuruna verilen konserde piyano ¢almak
lizere 6zel olarak secilmistir. Tiirkiye’deki profesyonel
devlet orkestralari ile ilk sahneye ¢ikigini, Subat 2022’de
Cumhurbagkanli: Senfoni Orkestras: ile hem sef hem

de klavsenist olarak gerceklestirmis ve CSO’yu yéneten
en geng seflerden biri olarak tarihe gegmistir. Hemen
sonrasinda Izmir Devlet Senfoni Orkestrasi, Bursa Bélge
Devlet Senfoni Orkestras, Istanbul Devlet Opera ve Balesi
Orkestrasi, Orkestra Akademik Bagkent ve Kargiyaka Oda
Orkestrasi gibi orkestralar ile gef, klavsenist ve piyanist
olarak konserler vermistir. Daha éncesinde de sef ve solist



olarak Ankara Genclik Senfoni Orkestrasi, Bodrum Oda
Orkestrasi, Hacettepe Genclik Senfoni Orkestrasi ve
arkadaglariyla goniilli kurdugu Hitit Filarmoni Orkestrasi
ile konserler vermistir. Hitit Filarmoni Orkestrasi ile
verdikleri ilk konser, Ankara Devlet Konservatuvarinin
kurulus y1ldéniimii kutlamalarinda gerceklesmis ve
orkestra i¢in kendi yazdidi eseri de ydnetmistir.

Basta Tiirkiye olmak tizere Ingiltere, Almanya, Avusturya,
italya, Hollanda, Cek Cumhuriyeti, Yunanistan, Romanya
ve KKTC gibi tilkelerde; Londra Royal Festival Hall, Royal
Albert Hall’s Elgar Room, Cadogan Hall, St.Martin-in-
the-Fields, St.James’s Piccadilly, Drapers’ Hall, Steinway
Hall Londra, Regent Hall, Handel House Londra, St.
Mary’s Perivale Londra, RCM Amaryllis Fleming Concert
Hall, Londra Tiirkiye Biiytikelciligi, Londra Abbey Road
Stiidyolari, Londra Conway Hall, Salzburg Mozarteum,
Bayerische Musikakademie Marktoberdorf, CSO Ada
Ankara, Izmir Ahmed Adnan Saygun Sanat Merkezi,
Istanbul Atatiirk Kiiltiir Merkezi, Bogazici Universitesi
Albert Long Hall, Istanbul Almanya Baskonsoloslugu,
Istanbul Arter Miizesi, Istanbul Notre Dame de Sion
Lisesi, Ankara Fransa Biiyiikelciligi, Ankara MEB Sura
Salonu, Bilkent Konser Salonu, Antalya Kiiltiir Merkezi
ve Mersin Devlet Opera ve Balesi gibi 6nemli salonlarda
konserler vermistir. Ustalik siniflarina katildig: piyanist
ve klavsenistlerin arasinda Ton Koopman, Carole

Cerasi, Pawel Siwczak, Janina Fialkowska, Rolf Plagge,
Daniel Shapiro, Jonathan Plowright ve Giilsin Onay’in
sayilabilecegi Un, 2009-2013 yillar1 arasinda Besteci
ilhan Baran’dan Modern Miizik Tarihi ve Cagdas Miizik
Teknikleri konularinda dersler almistur.

2007 yilinda Hacettepe Universitesi Ankara Devlet
Konservatuvari’'nda basladi yedi senelik egitimi boyunca
solist, orkestra gefi, oda miizikeisi, eglikei ve korist
olarak cok sayida konser vermis, yeni yazilmis eserlerin
promiyerlerini gerceklestirmis ve bagta TRT olmak tizere
cok sayida radyo ve televizyon kayitlar: yapmistir. Ekim
2021 tarihinden baglayarak bir dénem Ankara Miizik

ve Giizel Sanatlar Universitesi’nde dersler vermis olan
Un, halen sef, piyanist ve klavsenist olarak profesyonel
calismalarina devam etmekte ve Ankara Devlet Opera ve
Balesi'nde orkestra sefi olarak calismaktadur.



Tolga Atalay Un, born in 1995, is a sought-after Turkish-
American conductor, harpsichordist and pianist of the
young generation. He studied piano with Asst. Prof.

Sibel Ozgiin at Ankara State Conservatory of Hacettepe
University during his middle and high school years and
graduated summa cum laude. Un received his BA and MA
degrees and Artist Diploma with honors from the Royal
College of Music, London. As a “Mills Williams Junior
Fellow”, “C. Bechstein Scholar supported by a Christopher
Hogwood Scholarship” and “Kenneth and Violet Scott
Scholar” during his studies spanning seven years, he
studied piano with Prof. Norma Fisher and Prof. Niel
Immelman, harpsichord with Prof. Terence Charlston and
Prof. Robert Woolley, as well as Historical Harpsichord
and Baroque Era Performance Techniques. He also studied
conducting with Orhun Orhon, Ibrahim Yazici, Burak
Tiiziin, Peter Stark and Howard Williams and participated
in the masterclasses of Lior Shambadal and Peter Giilke. Un
was supported by Sevda-Cenap And Music Foundation and
Talent Unlimited during his education in England and was
sponsored by TUPRAS in the context of “Young Musicians
on World Stages” project of Giiher & Siiher Pekinel
between 2016 and 2021.

Tolga Atalay Un performed as both conductor and soloist
in the opening concert of the 33rd International Ankara
Music Festival in 2016 to great critical acclaim and was
selected to play the piano in the concert given in honor

of the annual visit of King Charles III to RCM in 2019. He
made his debut with the professional state orchestras in
Turkey with the Presidential Symphony Orchestra (CSO)
in February 2022, performing both as conductor and
harpsichordist, and became one of the youngest conductors
leading the CSO. Then, he gave concerts with orchestras
such as the Izmir State Symphony Orchestra, Bursa
Regional State Symphony Orchestra, Istanbul State Opera
and Ballet Orchestra, Orkestra Akademik Baskent and
Kargiyaka Chamber Orchestra as conductor, harpsichordist
and pianist. Before these performances, he also appeared
on the concert stage with the Ankara Youth Symphony
Orchestra, Bodrum Chamber Orchestra, Hacettepe Youth
Symphony Orchestra and the Hittite Philharmonic, which
he launched with his friends, as conductor and soloist.

In the first concert of the Hittite Philharmonic given on
the occasion of the establishment anniversary of Ankara
State Conservatory, Un conducted a work he wrote for the
orchestra.



Tolga Atalay Un gave concerts in many countries including
Turkey, England, Germany, Austria, [taly, the Netherlands,
Czech Republic, Greece, Romania and Turkish Republic
of Northern Cyprus and performed in major venues such
as London Royal Festival Hall, Royal Albert Hall’s Elgar
Room, Cadogan Hall, St.Martin-in-the-Fields, St. James’s
Piccadilly, Drapers’ Hall, Steinway Hall in London, Regent
Hall, Handel House London, St. Mary’s Perivale London,
RCM Amaryllis Fleming Concert Hall, Turkish Embassy
in London, London Abbey Road Studios, London Conway
Hall, Salzburg Mozarteum, Bayerische Musikakademie
Marktoberdorf, CSO Ada Ankara, izmir Ahmed Adnan
Saygun Arts Center, Istanbul Atatiirk Cultural Center,
Bogazi¢i University Albert Long Hall, Consulate General
of Germany in Istanbul, Istanbul Arter Museum, Istanbul
Notre Dame de Sion High School, French Embassy in
Ankara, Ankara MEB Sura Hall, Bilkent Concert Hall,
Antalya Cultural Center and Mersin State Opera and
Ballet. Un participated in the masterclasses of pianists
and harpsichord players like Ton Koopman, Carole
Cerasi, Pawel Siwczak, Janina Fialkowska, Rolf Plagge,
Daniel Shapiro, Jonathan Plowright and Giilsin Onay, and
studied Modern Music History and Contemporary Music
Techniques with the composer ilhan Baran between 2009
and 2013.

During his seven years of education at the Ankara State
Conservatory of Hacettepe University, Un performed

in concerts as soloist, conductor, chamber musician,
accompanist and chorist, played in the premieres of

new works and made recordings for radio and television
channels, including the Turkish Radio and Television
Corporation, TRT. Having taught at Ankara Music and Fine
Arts University for some time starting in October 2021,
Tolga Atalay Un currently continues working as conductor,
pianist and harpsichord player and serves as conductor at
the Ankara State Opera and Ballet.



Cigdem Aytepe koro sefi choirmaster

Miizik e§itimine 6 yasinda Muzaffer
Arkan ile ¢cocuk korosunda baglayan
Aytepe, 1997 yilinda keman egitimi
aldig1 Ankara Anadolu Giizel Sanatlar
Lisesini ve Hacettepe “Yar1 Zamanh
Koro” béliimiinii bitirmis, 2003
yilinda Istemihan Taviloglu ve Turgay
Erdener kompozisyon siniflarinda egitim aldi§: Hacettepe

Universitesi ADK “Kompozisyon ve Orkestra Sefligi
Béliimii” lisans programindan, 2009 yilinda da Rengim
Gékmen’in sinifinda egitim aldig1 “Orkestra ve Koro
Sefligi” yiiksek lisans programindan mezun olmustur.

Aytepe, tiim egitim siireci boyunca, Muzaffer Arkan,
Sevim-Saadettin Unal, Siireyya Caglar, Ibrahim Yazicy,
Elena Puskova, Yigit Aydin, Elnara Kerimova ve Ahter
Destan’in yonettigi korolarda yer almig, 1999 yilinda
Ankapella Korosunda Ahter Destan ile koro sefligi
calismalarina baslamistir. 2004 yilindan beri araliksiz
katildig: calistaylarda, H. J. Lustig, F. M. Bressan, V. Nees,
J. Rathbone, E. Carrasco, A. Farkas, P. Broadbent, P. Erdei,
V. Hempfling, C. Pavese, L. Donati, N. Corti, B. Astulez ve
R. Rasmussen gibi uluslar aras: tine sahip ustalarla koro
sefliginin yani sira orkestra sefligi ve koro besteciligi
lizerine de calismistir.

2005 yilindan beri Hacettepe Universitesi Ankara Devlet
Konservatuvari, Kompozisyon ve Orkestra Sefligi Ana
Sanat Dalinda Ogretim gérevlisi olarak calisan Aytepe,
kurum biinyesinde meslektas: Atilla Cagdas Deger ile
korolar kurmus, ¢ok sayida projeler gerceklestirmis,
cocuklara yonelik iki kitap hazirlamis, pek ¢ok okul ve
kurum ile igbirligi kapsaminda koro sefligi ve egitimeiligi
alaninda hizmet ici ¢aligtay, seminer, kurslar vermis,
degerlendirme kurullarinda tiye olmus, ulusal ve
uluslararasi pek cok koro etkinligine katilmis, édiiller
almigtir. 2018-19 sanat sezonunda TRT Coksesli Korosu
ile konuk sef olarak iki proje gerceklestirmis; 2021-22
sezonunda da Ankara Devlet Opera ve Balesi Korosu'nun
sefligi gérevini yiiriiterek "I Pagliacci, Cavalleria Rusticana,
Tosca ve Maskeli Balo" gibi yapitlar: hazirlamigtir.



Aytepe, halen Hacettepe Konservatuvar: Lisans Korosu,
TRT Ankara Radyosu Coksesli Genglik Korosu, Ertugrul
Oguz Firat Korosu ve Saygun Filarmoni Korosunun
sefligini siirdiirmekte, ulusal ve uluslararasi koro projeleri
{izerinde calismalarina devam etmektedir.

Cigdem Aytepe started music education by singing choirs
when she was six. She studied violin at high school and has
graduated from ‘Composition and Orchestral Conducting
Department’ of Hacettepe University Ankara State
Conservatory (HUASC) in 2003. She has gained her master
degree in ‘Orchestral and Choral Conducting’ program in
2009 from HUASC.

She has attended master classes for choral/orchestral
conducting and composition with internationally renowned
teachers such as H.J. Lustig, F.M.Bressan, V.Nees,
J.Rathbone, E.Carrasco, A.Farkas, P.Broadbent, P.Erdei,
V.Hempfling, C. Pavese, L.Donati, N.Corti, B. Astulez and
R.Rasmussen.

In the 2018-19 artistic season, she conducted two projects
with the TRT Polyphonic Choir as guest conductor; in the
2021-22 season, she served as the conductor of the Ankara
State Opera and Ballet Choir and prepared works such as
"I Pagliacci, Cavalleria Rusticana, Tosca and Un Ballo in
Maschera". Aytepe is currently conducting the Hacettepe
Conservatory Choir, TRT Ankara Radio Polyphonic Youth
Choir, Ertugrul Oguz Firat Choir and Saygun Philharmonic
Choir and continues to work on national and international
choral projects.

Saygun Filarmoni Korosu
Saygun Philharmonic Choir

Saygun Filarmoni Korosu (SFK),
koro gefleri Cigdem Aytepe ve Atilla
Cagdas Deger tarafindan Kasim
2014’te kurulmustur. 2013 yilinda
Mozart'in “Ave Verum Corpus” ve

Bujor Hoinic’in “Gordion Kantat1”
eserlerini seslendirmek tizere MUZED
Muammer Sun Korosu, Ertugrul Oguz Firat Korosu ve
Muzaffer Arkan Kizlar Korosu tiyelerinin katilimiyla



ortaya ¢ikan biiyiik koro, Saygun Filarmoni Korosunun
cekirdegini olugturmustur. Ulusal-uluslararasi zeminde
korolar1 ve bireyleri bir araya getirerek biiytiik dlcekli
eserler seslendirmek, iilkemizdeki koro potansiyelini
“a capella” kiiltiiriin yani sira orkestrali yapitlarla da
gelistirmek, koronun baglica amaclar1 arasindadir.

SFK liyelerinin ortak 6zelligi, koro miizigine géniil

vermis; bu alanda eg@itim ve deneyim sahibi koro tiyeleri
olmalaridir. Uyelerin cogunlugu cesitli miizik okullarindan
mezun olmus miizisyenler veya miizik 6grencileridir.
Bununla birlikte; koro deneyimleri yiiksek, cesitli meslek
gruplarindan koro iiyeleri de SFK biinyesinde yer
almaktadur.

Kurulusundan itibaren Ankara’nin kéklii orkestralars,
iilkemizin ve diinyanin énde gelen orkestra sefleri ile
projeler gerceklestiren koro, bagarili icralar ile kisa
stirede adini1 duyurmus; 2016 yilinda Donizetti Klasik
Miizik édiilleri kapsaminda “Yilin Korosu” édiiliine

lay1k gériilmiistiir. Brahms-Requiem, Holst - Gezegenler,
Debussy - Noktiirnler, Sun - Kurtulus Suiti, Saygun - Eski
Uslupta Kantat koronun seslendirdigi baglica yapitlar
arasinda yer almaktadir. SFK, Can Aksel Akin-Aziz

Nesin Senfonisi (HSO) ve Turgay Erdener Ugur Mumcu
Kantati'nmin (CSO) diinya prémiyerlerini de seslendirmisgtir.

Saygun Philharmonic Choir (SFK) was founded in
November 2014 by conductors Cigdem Aytepe and

Atilla Cagdas Deger. In 2013, a large choir formed with
the participation of members of Muammer Sun Choir,
Ertugrul Oguz Firat Choir and Muzaffer Arkan Girls
Choir to perform Mozart's "Ave Verum Corpus" and Bujor
Hoinic's "Gordion Cantata" formed the nucleus of Saygun
Philharmonic Choir. The main goals of the choir are to
bring together national and international choirs and
individuals to perform large-scale works, and to develop
the choral potential of our country with orchestral works as
well as "a capella" culture.

The common characteristic of SFK members is that they
are choristers who have devoted their hearts to choral
music and have education and experience in this field. The
majority of the members are musicians or music students
who graduated from various music schools. However,
chorus members from different professions with a high
level of choral experience also take part in SFK.



Since its foundation, the choir has realized projects with
Ankara's well-established orchestras and the leading
conductors of our country and the world, and has made

a name for itself in a short time with its successful
performances; in 2016, it was awarded the "Choir of the
Year" award at the Donizetti Classical Music Awards.
Brahms - Ein Deutsches Requiem, Holst - Planets, Debussy
- Nocturnes, Sun - Kurtulug Suite, Saygun - Cantata in the
Old Style are among the main works performed by the
choir. SFK has also performed the world premieres of Aziz
Nesin Symphony by Can Aksel Akin and Ugur Mumcu
Cantata by Turgay Erdener.

Jean-Baptiste LULLY (1632-1687)

Marche Pour la Cérémonie des Turcs

Caligma hayatinin hemen hemen
tlim{inii Fransa'da XIV. Louis'in
sarayinda miizisyen olarak gecirdi.
1661'de Fransiz vatandaghina gecti.
Zamaninin en {inlii Fransiz bestecisi
olarak bilinmektedir. Lully, yeni

cikan Italyan stili operanin miizik

ve sarkilarinin Fransizea diline pek uymadigini caligma
hayatinin basinda anlayip Fransizcaya daha uygun sarkilar
kapsayan yeni bir opera tiirii olusturmustur. Béylelikle
Fransiz opera stilinin babasi olarak Lully sayilmaktadir.
Operalarinin yani sira Lully, bale i¢cin miizikler ve kilise
ayinleri icin de besteler yapmstir.

Lully 8nce Pierre Corneille ile bagladig: Fransa’nin en
biiytik tiyatro yazarlar ile birlikte caligmalarini daha sonra
Moliére ile stirdiirdii. 1670’te kralin verdigi konu {izerine
Moliére, Le Bourgeois Gentilhomme (Kibarlik Budalasi)
adli eseri yazmigtir. Burada Versailles Sarayi’na uygun
glyinmeyen Osmanl: el¢isi gliliing duruma digtirtilityordu.
Lully bir Comédie-ballet (Giildiirii balesi) tarzinda 6 entrée
(sahne arasi miizigi) ile besteledigi eserde kendi de miiftii
roliinde sahneye cikiyor. 14 Ekim 1670 giinii harikulade
Chambord Satosu’nda ilk kez sergilenen eser biiyiik basar1
kazaniyordu. Buradaki belirgin koreografilerle saptanan 6
entrée’den ikincisi Osmanli térenini canlandirir ve “Marche
Pour la Cérémonie des Turcs” adini tasir.



Jean-Baptiste Lully spent almost all of his professional

life as a musician in the court of Louis XIV in France. He
acquired French citizenship in 1661 and is known as the
most acclaimed French composer of his time. Lully noticed
in the early years of his professional life that the music

and songs of the newly emerging Italian style opera did
not match well with the French language and started a new
type of opera that included songs more compatible with
French. Therefore, he is considered the father of the French
opera style. Besides operas, Lully also wrote music for
ballet and compositions for church services.

Lully started working with the leading playwrights of
France with Pierre Corneille and continued with Moliére.

In 1670, Moliére wrote Le Bourgeois Gentilhomme (The
Middle Class Gentleman) on a topic suggested by the

King. The work ridiculed the Ottoman envoy who was not
dressed well enough for the Palace of Versailles. In this
work composed in the style a Comédie-ballet with 6 entrées
(music performed between acts), Lully himself played the
part of the mufti. The work which was first performed at
the marvelous Chateau of Chambord on October 14, 1670
gained great success. The second of the 6 entrées marked
with distinct choreographies depicts an Ottoman ceremony
and is titled “Marche Pour la Cérémonie des Tures”.

George Frideric HANDEL (1685-1759)

Sarabande

Sarabande, 16. ylizy1l'da Orta
Amerika'da ortaya ¢ikmis, baslangicta
miistehcen bulunarak yasaklandig:
halde sonradan 6zellikle Ispanyol

kolonilerinde popiiler olmusg

bir danstir. Barok dénemin baz1
bestecileri onu miiziklerine adapte etmisgler ve stiitlerinin
bir béliimiinii bdyle adlandirmiglardir. George Frideric
Handel’in klavye icin besteledigi siiitin 4. béliimii olan
‘Sarabande’, bestecinin heniiz 20 yagindayken yazdig: bir
eserdir. Pour la Cérémonie des Turcs” adini tagir.

Sarabande is a dance that originated in Central America in
the 16th century, and although it was banned for being



obscene at first, it later gained popularity in Spanish
colonies. Some composers of the Baroque Period adapted
the dance to their music and named a part of their suites
after it. “Sarabande”, the fourth movement of George
Frideric Handel’s suite for harpsichord, is a work the
composer wrote when he was only 20 years old.

Johann Sebastian BACH (1685-1750)
Orchestral Suite, No.3, D Major

J. S. Bach’in orkestra siiitleri senfonik
miizik repertuvarinin en sevilen
eserlerindendir. Besteci, siiitleri solo
calgilar (klavsen, keman) ve ¢esitli
enstriiman topluluklar: i¢in yazmigtir.
Orkestra icin 5 siiit besteleyen Bach,
bunlar1 uvertiir olarak adlandirmistir.
3. Siiit bes boliimden olusur: Uvertiir,
Arya, Gavotte, Bourreé ve Gigue. Orkestra kadrosu 2 obua,
3 trompet, timpani, yaylilar ve basso continuo’dan (siirekli
bas) olusur.

Birinci boliim “Ouverture” térensel havada baglar. Aydinlik,
neseli ana tema birinci béliimiin enerjik karakterini belirtir.
Dokunakli bir arya olan ikinci béliim “Air”, siirselligi,
huzur dolu miizigi ile yan béliimlere kontrast olusturur.
Besteci burada nefesli calgilara yer vermez, sadece yaylilan
ve cembaloyu (basso continuo) kullanir. Zengin, genis
soluklu melodik hatlarla 6riilmiis esrarengiz giizellikteki
bu arya, yaylilarin seffaf ve aydinlik sunumunda serbest
akigli ve dogaclama tarzinda gelisir. Ugiineii ve dérdiincii
boliimler “Gavotte ve Bourreé”, divertimento seklinde art
arda seslendirilen canli ve negeli halk danslaridir. Besinci
bslimdeki geleneksel “Gigue” tiim diziyi sonuglandirir.

Naile Mehtiyeva

J. S. Bach’s orchestra suites are among the most popular
works of the symphonic music repertoire. The composer
wrote these suites for solo instruments (harpsichord,
violin) and various instrument groups. Bach called the five
suites he composed for the orchestra overtures. The Suite
no. 3 consists of five movements: Overture, Air, Gavotte,
Bourreé and Gigue. The orchestra is composed of two
oboes, three trumpets, timpani, strings and basso continuo.



The first movement “Overture” starts in a ceremonial
mood. The bright and jovial main theme indicates the
energetic character of the first movement. The second
movement “Air”, which is a moving aria, presents a
contrast to the adjacent movements with its peaceful
music. The composer does not involve the winds and uses
only the strings and basso continuo in this movement. This
mysteriously beautiful aria interwoven with rich and wide-
running melodic lines develops in a free and impromptu
style with the light and transparent presentation of strings.
The third and fourth movements “Gavotte” and “Bourreé”
are lively and festive folk dances that are performed
consecutively in the form of a divertimento. The traditional
“Gigue” in the fifth movement concludes the whole series.

Marc-Antoine CHARPENTIER

(16367-1704)
Marche de Triomphe

Sanate¢i bir ailenin cocugu olarak
Paris’te, 1636 yilinda dogdugu tahmin
edilen Marc-Antoine Charpentier
ressam olmak icin Italya’ya gitmis, bu
arada Roma’da cagdin {inlii miizikeisi
Giacomo Carissimi’den ders almigtir.
1672’de Paris’e déndugiinde Moliére’in
piyesleri i¢in sahne mizigi yazarak taninmasina kargin
kendisine saray tarafindan ilgi gésterilmemistir. H.

Willy Hitchcock’un numaraladid: kataloga gére 531

eseri arasinda 15 kadar mes, 75 antiphon, Te Deum’lar,

207 motet, oratoryolar, operalar, 30 kadar sahne miizigi

ve intermezzo’lar, dini calg1 miizigi ve ayrica ¢cogu icki
sarkis1 (Air a boire) olan 30 kadar sarkisi vardir. italya’dan
doéndiikten sonra Guise Diigesi’'nin hizmetine giren
Charpentier, Moliére’in piyesleri i¢in miizik hazirlayan
Lully ile bozusmasindan sonra, Diises’e tiyatro miizikleri
yazmisg, 1680’de Fransa veliahtinin miizik direktdrii
olmussa, XIV. Louis tarafindan kendisine emekli aylin
baglanmistur.

Yagamu sliresince pek az miizigi yayimlanan
Charpentier’in, cagdaslarini asan en biiyiik 6zelliklerinden
biri de hem ses hem de calgi miiziginde kars: sesleri
kongertant bi¢iminde renkli iglemesidir.



Charpentier’in 1691°de yazdig: Marche de Triomphe eseri
XIV. Louis’in zaferlerini ve Versailles Sarayinin ihtisamini
kutlamaktadir.

Irkin Aktiize “Miizigi Okuma”

Marc Antoine-Charpentier, estimated to be born in 1636,
in Paris to a family of artists, went to Italy to become a
painter and took lessons from the leading musician of the
time, Giacomo Carissimi, in Rome. Although he gained
popularity by writing stage music for Moliére’s plays

after his return to Paris in 1672, he did not find favor in
the court. Based on the catalogue prepared by H. Willy
Hitchcock, his 531 compositions include around 15 masses,
75 antiphons, Te Deum settings, 207 motets, oratorios,
operas, about 30 works of stage music and intermezzos,
liturgical instrumental pieces and around 30 songs, most
of which are drinking songs (Air & boire). Charpentier
started to work for the Duchess of Guise upon his return
from Italy and when he fell out with Lully, who was writing
music for Moliére’s plays, he composed theatre music for
the Duchess. In 1680 Charpentier was appointed musical
director of the French heir and provided with a pension by
Louis XIV.

Although only a few of his works were published during his
lifetime, one of the major characteristics of Charpentier’s
music outshining that of his contemporaries is the
composer’s colorful treatment of contrasting sounds in a
concertante form in both voice and instrumental music.

Charpentier’s “Marche de Triomphe”, written in 1691,
celebrates the triumphs of Louis XIV and the magnificence
of the Palace of Versailles.

Antonio VIVALDI (1678-1741)
Gloria, D Major, RV 589

Italyan besteci, orkestra sefi, kemanci
Vivaldi, Barok déneminin en énemli
temsilcilerindendir. Sanat tarihine
kongertolarin kurucusu, programl

miizigin temelini olusturan besteci

olarak ge¢mistir.



Vivaldi’nin sanati, Avrupali bestecileri etkilemigtir. Bach,
Vivaldi'nin koncgertolarini érnek alarak bu tarzda eserler
yazmagtir.

Vivaldi’nin zengin yaraticilik mirasinda enstriimantal
eserlerle birlikte ¢cok sayida opera ve kantat bulunur.
Bunlarin arasinda koro i¢in dini eserler de mevecuttur.

Gloria, Hiristiyan ayinlerinde, missa’da “Kyrie eleison”dan
sonra koro tarafindan okunan duadir. Missa’nin diginda
da bagimsiz olarak sikca seslendirilir. Vivaldi’'nin solistler,
koro ve orkestra icin yazdig: Gloria 12 béliimden olugan
bir dizidir. Cesitli karakterli parcalardan olusan eser,
kompozisyon bakimindan siiit tarzina yakindir. Biitiin
diziye aydinlik, negeli, enerjik miizik hakimdir; ancak tezat
olusturan kederli, dokunakly, lirik epizotlar da bulunur.

1. bsliim “Gloria in excelsis Deo” hizli tempoda (Allegro)
orkestranin girisiyle baglar. Keman, obua ve trompetin
oktavli esligindeki koronun sundugu térensel havada
aydinlik ve enerjik miizik duyulur. Birinci béliim, biitiin
eserin sen atmosferini belirtir. 2. béliim “Et in terra pax
hominibus” agirca tempoda (Andante) lirik icerikli, kederli
bir miiziktir. Koroda duyulan ana melodi imitasyon-kanon
usulleriyle diger seslerde gelisir. Canl, seving dolu birinci
béliimden sonra bu béliim hiiziinli karakteriyle kontrast
olugturur.

3. béliim “Landamus te” (Allegro) orkestra girisiyle baglar.
Nesge dolu ana tema dnce orkestrada sonra soprano ve
mezzo sopranonun diletinde seslendirilir. 4. bélim “Gratias
agimus tibi” (Adagio) agir tempoda koral karakterindeki
miizik koro tarafindan yorumlanir ve hizli fiig bi¢giminde
yazilmig 5. béliime “Propter magnam gloriam tuam” kisa
bir giris olarak algilanir.

6. boliim “Domine Deus Rex caelestis” agir tempoda énce
kemanda sonra solo sopranoda sunulan lirik, Sicilianna
karekterinde, zengin ezgisel hatlarla 6riilmiis miiziktir;
opera aryasina yakindir. Yedinci béliim “Domine Fili
Unigenite” (Allegro) esnek, noktali ritmik figiirlerden
olusan enerjik, seving dolu miiziktir. Art arda seslendirilen
iki Adagio (8. ve 9. béliimler) eserin lirik merkezidir.
Yaylilar egliginde solo sopranoda serbest akigli, kederli
melodi isitilir; acikli dokularla 6riilmiis koro ona cevap
verir. 10. b&liim “Qui sedes ad dexteram” (Allegro) énceki
hiiziinlii béliimlerden farkli olarak canli, sen karakterdedir.
Solo sopranoda genis soluklu ezgisel figiirasyonlarla
kaydedilmis arya benzeri miizik seslendirilir.



11. béliim “Quoniam tu solus Sanctus” (Allegro) térensel
havada cogkulu koronun yorumunda, obua ve trompetin
katilimiyla sunulur. Burada 1. béliimtin dokular: duyulur.

12. bolim “Cum Sancto Spiritu” (Allegro) koro énceki
béliimiin hattini devam ettirerek fiig bi¢ciminde, térensel
havada eseri sona erdirir.

Naile Mehtiyeva

Italian composer, conductor and violinist Vivaldi is one

of the major representatives of the Baroque Era. He is
known as the founder of concertos and the composer laying
the foundation of programmatic music in music history.
Vivaldi’s art influenced many European composers. Bach,
for instance, took Vivaldi’s concertos as an example, while
he was composing works in this style.

Vivaldi’s rich heritage of creativity includes many operas
and cantatas along with instrumental works. These involve
sacred works for choir.

Gloria is the prayer said by the choir after “Kyrie eleison”
in masses during Christian services. It is also commonly
performed independently from the mass. Vivaldi’s Gloria
written for soloist, choir and orchestra is a series of twelve
movements. The work consisting of parts in different
characters resembles a suite in terms of its style. The
whole series is dominated by bright, cheerful and energetic
music; but there are also gloomy, moving and lyrical
episodes which present a contrast.

The first movement, “Gloria in excelsis Deo”, starts

with the entry of the orchestra at a fast tempo (Allegro).
The choir accompanied by the violin, oboe and trumpet
presents bright and energetic music in a ritualistic mood.
The first movement demonstrates the jovial atmosphere of
the entire work.

The second movement, “Et in terra pax hominibus”, is a
gloomy piece of music with lyrical content and at a slower
tempo (Andante). The main melody heard from the choir
develops in other sounds following imitation-canon styles.
This movement with a doleful character offers a contrast
after the lively and joyful first movement.

The third movement, “Landamus te” (Allegro), begins
with an orchestral opening. The jubilant main theme is
performed first by the orchestra and through the duet of
the soprano and mezzo. In the fourth movement



“Gratias agimus tibi” (Adagio), the slow music with a
choral character is interpreted by the choir and perceived
as a short introduction to the fifth movement, “Propter
magnam gloriam tuam”, written in the form of a fast fugue.

The sixth movement, “Domine Deus Rex caelestis”, at a
slow tempo is a piece of music woven with rich melodic
lines in a lyrical Siciliana character and presented first
through the violin and then solo soprano; it resembles

an opera aria. The seventh movement, “Domine Fili
Unigenite” (Allegro), is an energetic and joyous piece
consisting of flexible, dotted rhythmic figures. Two
Adagios performed consecutively (eighth and ninth
movements) form the lyrical center of the work. Solo
soprano accompanied by the strings presents the free-
flowing, funereal melody; the choir braided with moving
textures responds to it. Unlike the previous sad movements,
the tenth movement, “Qui sedes ad dexteram” (Allegro),
has a lively and convivial mood. It presents an aria-like
piece of music featuring wide-ranging melodic figurations
in solo soprano.

The eleventh movement, “Quoniam tu solus Sanctus”
(Allegro), is offered in a ritualistic atmosphere through the
interpretation of the vigorous choir with the participation
of the oboe and trumpet. Here one can hear the textures of
the first movement.

In the twelfth movement “Cum Sancto Spiritu” (Allegro),

the choir pursues the line of the previous movement and

concludes the work in the form of a fugue in a ceremonial
mood.



Saygun Filarmoni Korosu
Saygun Philharmonic Choir
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28 Aralik December 2023

Pergembe Thursday, 10.00

Bilkent Konser Salonu | Concert Hall
Yeni Y1l Konserleri Genel Prova

General Rehearsal of New Year's Concerts
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Graciela Morales soprano

J. Strauss | F. Lehar | A. Dvo¥ék | C. Gounod | J. Hellmesberger | L. Arditi |
F. von Suppe
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Spanish Rhythms

Romain Dumas sef conductor

Kai Strobel perkiisyon percussion

F. Cruixent Focs d’artifici
A.Dvorak Senfoni No.8, Op.88
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