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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ bélimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



Program

W. A. Mozart
Piano Concerto No.20, K.466

l. Allegro
1. Romance
1. Allegro assai

BN N

ara - interval

P. I. Tchaikovsky
Symphony No.2, Op.17 “The Little Russian”

. Andante sostenuto - Allegro vivo

1. Andantino marziale, quasi moderato
1. Scherzo: Allegro molto vivace

V. Finale: Moderato assai - Allegro vivo

BN N

Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Giirer Aykal sef conductor

Miizik egitimine Ankara Devlet
Konservatuvarinda baglayan

Gurer Aykal Necdet Remzi Atak'in
dgrencisi olarak 1963 yilinda Keman
Béliimtinden, Adnan Saygun'un
dgrencisi olarak 1969 yilinda

Kompozisyon Béliimiinden mezun
oldu. Ayni yil devlet bursu kazanip Ingiltere'ye giderek
Londra'da Guildhall Miizik Okulunda Andre Previn ve
George Hurst gibi 6nde gelen seflerin yaninda orkestra
sefligi okudu. Guildhall Miizik Okulu ve Royal Academy
ileri Seflik Béliimlerini birincilikle bitirdi (1972). Ardindan
Italya'ya giden Aykal, Academia Chigiana'dan Seflik Nisam
aldi ve Santa Cecilia Akademisini Franco Ferrara'nin
asistanligini yaparak bitirdi. Bu arada Adnan Saygun'un
istedi lizerine Vatikan'da Pontificio Istituto di Musica
Sacra'da, Bartolucci ile Gregorien koro miizigi ve Rénesans
cok sesli miizik 6grenimi de gérdii.

1975 yilinda Cumhurbaskanlig: Senfoni Orkestrasinin
Daimi Sefligine atanan Aykal, daha sonra bir siire Devlet
Opera ve Balesi Genel Midiirligiinii yapti. Bu arada
Suna Kan ile birlikte kurdugu Ankara Oda Orkestrasinin
tilkemizdeki faaliyetlerinin yani sira bu orkestranin

yurt disinda yiizden fazla konserini yénetti. Aykal,
Avrupa iilkelerinin 6nde gelen orkestralar ile bircok
konserler verdi; Ingiliz Oda Orkestrasi ile Amsterdam
Concertgebouw Oda Orkestrasinin sefligini yapti.

Egitimei yoni yurt ici ve diginda orkestra sefligi
profesérliigiinii de kapsayan Giirer Aykal, ABD'de Indiana
(Bloomington) Universitesi, Teksas Tech ve UTEP
Universitelerinde ileri orkestra sefligi dersleri verdi. Halen
Bilkent Universitesinde bu gérevi siirdiirmektedir. ABD'de
Genel Miizik Direktorliigii yapan Aykal, burada "Profesér
Emeritus" unvani aldu.

Miizik alanindaki uluslararasi bagarilar1 ve hizmetleri
nedeniyle 1981 yilinda kendisine Devlet Sanatcisi unvani
verilen Aykal, Londra Filarmoni Orkestrasi, Kuzey
Almanya Radyosu (NDR), Ankara Oda Orkestras, Bilkent
Senfoni Orkestrasi, Cumhurbagkanlig: Senfoni Orkestras:



ve El Paso Senfoni Orkestras: gibi 6nde gelen bircok sanat
toplulugu ile CD ve DVD kayitlar1 yapti.

Giirer Aykal, Cagdas Tiirkiye Cumhuriyeti'nin miizik
yoluyla tanitilmasi konusunda yurt i¢i ve yurt diginda
yaptig1 bagarili calismalarindan dolay1 1999 yilinda Tiirkiye
Gazeteciler Cemiyeti tarafindan Yilin Sanatcisi secildi.

1999 yilinda Borusan Istanbul Filarmoni Orkestrasini
kuran ve Daimi Sefligi ile Genel Miizik Direktérliigiint
yiiriiten Giirer Aykal, bu gérevine Borusan Istanbul
Filarmoni Orkestras: Onursal Sefi olarak devam
etmektedir. 2000-04 yillar1 arasinda Antalya Devlet Senfoni
Orkestrasi'ni kurmak ve gelistirmek gérevini iistlendi.
Aykal 2008 May:s ayinda, Tiirkiye ile Finlandiya arasindaki
kiiltiirel ig birligine sagladid: katkilardan &tiirti Finlandiya
Devlet Nigani ile 6diillendirildi. 2008 Temmuz ayinda
Roma Lazio Avrupa ve Akdeniz Festivali kapsaminda
Roma'da diizenlenen térende, Uluslararas: Gosteri Sanatlar:
kategorisinde bagar: 6diili aldi. 2009 yilinda Bilkent
Universitesi tarafindan Fahri Doktora ile, Sevda-Cenap And
Miizik Vakfi tarafindan 2011 Onur Odiilii Altin Madalyas:
ile onurlandirilda.

Girer Aykal iilkemizin cagdas yliziinli tanitmak amaciyla
genc Turk solistleri ve Tiirk bestecilerinin Carnegie
salonundan seslerini diinyaya duyurmasi amaciyla 2018'de
New York'ta Tiirk Amerikan Sanat Toplulugu (TAASNY)
biinyesinde NEW Manhattan Sinfonietta adli orkestray:
hayata gecirmistir.

Gurer Aykal started studying music at Ankara State
Conservatory. He graduated from the violin department
where he was a student of Necdet Remzi Atak in 1963 and
from the composition department where he studied under
Adnan Saygun in 1969. In the same year he was granted

a state scholarship to study at Guildhall School of Music

in London, England with leading composers like Andre
Previn and George Hurst. He graduated from Guildhall
School of Music and Royal Academy Advanced Conducting
Departments as the first of his class in 1972. Aykal then
went to Italy where he was awarded a “Diploma of Merit”

in conducting at Academia Chigiana and graduated from
Santa Cecilia Academy where he served as assistant
conductor to Franco Ferrera. At the same time, he studied
Gregorian choral music and Renaissance polyphonic music
with Bartolucci at Pontificio Istituto di Musica Sacra in
Vatican upon the request of Adnan Saygun.



In 1975, Aykal was appointed Principal Conductor of

the Presidential Symphony Orchestra and also acted as
the General Director of the State Opera and Ballet for
some time. Meanwhile, he launched the Ankara Chamber
Orchestra with Suna Kan and conducted more than
hundred concerts of the orchestra abroad, as well as

those in the country. He gave many concerts with leading
orchestras of European countries and served as conductor
of the English Chamber Orchestra and Amsterdam
Concertgebouw Chamber Orchestra.

Also a professor of conducting at home and abroad,
Aykal taught advanced conducting classes in Indiana
(Bloomington) University, Texas Tech and UTEP
Universities in the USA. Currently, he continues teaching
at Bilkent University. While acting as General Musical
Director in the USA, Aykal was awarded the title of
“Professor Emeritus”.

Giirer Aykal was named a State Artist in 1981 for his
international achievements and services in the field

of music. He recorded CDs and DVDs with prominent
ensembles including the London Philharmonic, Radio of
Northern Germany (NDR), Ankara Chamber Orchestra,
Bilkent Symphony Orchestra, Presidential Symphony
Orchestra and El Paso Symphony Orchestra, among others.

In 1999, Giirer Aykal was named Artist of the Year by the
Turkish Journalists Association for his contributions to the
promotion of the contemporary Republic of Turkey in and
outside the country through music.

Aykal, who founded the Borusan Istanbul Philharmonic
Orchestra in 1999 and acted as its Principal Conductor
and General Music Director, currently continues to serve
as the orchestra’s Honorary Conductor. He assumed the
responsibility of establishing and developing the Antalya
Symphony Orchestra between 2000 and 2004. In May
2008, he was decorated with the Finnish State Medal for his
contributions to the cultural cooperation between Turkey
and Finland. He was granted an achievement prize in the
category of International Performing Arts in the context of
Rome Lazio between Europe and Mediterranean Festival in
a ceremony held in Rome. Aykal was awarded an Honorary
Doctorate from Bilkent University and a Gold Medal of
Honor by Sevda-Cenap And Music Foundation in 2011.

To promote the modern face of Turkey, Giirer Aykal
launched the NEW Manhattan Sinfonietta in the context of



the Turkish American Art Society of New York (TAASNY)
in 2018 with a view to enabling young Turkish soloists and
composers to perform to a worldwide audience from the
Carnegie Hall.

Can Cakmur piyano piano

2018’de Hamamatsu Uluslararas:
Piyano Yarigmasinda ve 2017°de
Iskocya Uluslararas: Piyano
Yarigmasinda birincilik 8diilii alan
Can Cakmur, Tiirkiye’nin en saygin
konser salonlar: ve festivallerinde

performans sergilemenin yani
sira Londra’da Wigmore Hall, Glasgow Konser Salonu,
Eindhoven Muziekgebouw, Tokyo’da Suntory Hall ve
Louis Vuitton Vakfinda sahneye cikti. Ayni zamanda
oda miizisyeni olan Cakmur’un diizenli olarak birlikte
caldid1 ortaklar: arasinda (2021’de kurduklar1 Vecando
Trio olarak) Veriko Tchumburidze ve Dorukhan Doruk,
cello sanatcis1 Alexandre Castro-Balbi ve kontrbas
sanatc¢is1 Dominik Wagner yer aliyor. Sanatci, BIS Records
icin yaptigi kayitlarla diinya capinda elestirmenlerin
begenisini kazanmanin yani sira Uluslararas: Klasik Miizik
Odiillerinde 2019’da Yilin Solo Kaydi ve 2020°de Yilin
Geng Sanatcis: édiillerini aldi. Gramophone, Cakmur’un
“Without Borders” (BIS-2023) albiimiinden évgiiyle s6z
ederken sanat¢i i¢cin de “hayal giiciiniin zenginligini
ifade etme olanagina sahip ... yasinin iistiinde fikirleri
olan sofistike bir miizisyen” ifadelerine yer verdi. Ayni
zamanda tutkulu bir yazar ve konugmaci olan Cakmur,
Tiirkiye’de yayimlanan klasik miizik dergisi Andante icin
yazilar kaleme aliyor ve ¢esitli platformlarda miizik konulu
konferanslar veriyor. Can Cakmur miizikte ilk ilhamim
Emre Sen, Jun Kanno ve Marcella Crudeli’den aldi. Sanatci
daha sonra ¢aligmalarina 6zel olarak Diane Andersen ile
ve Franz Liszt University of Music Weimar’da Grigory
Gruzman’la devam etti. Giiher ve Sither Pekinel’in Geng
Miizisyenler Diinya Sahnelerinde burs programinda yer
alan Can Cakmur, 2022’de Londra’daki Tirinity Laban
Miizik ve Dans Konservatuvarinda piyano dersleri vermeye

bagladu.



First prize winner of the 10th Hamamatsu International
Piano Competition in 2018 and the Scottish International
Piano Competition in 2017, Can Cakmur has performed

at the Wigmore Hall in London, Glasgow Concert Hall,
Eindhoven Muziekgebouw, Tokyo’s Suntory Hall and
Foundation Louis Vuitton, as well as at the most prestigious
concert venues and festivals in his homeland, Turkey.

A dedicated chamber musician, Can Cakmur’s regular
partners are Veriko Tchumburidze and Dorukhan Doruk
(as the Vecando Trio, formed in 2021), cellist Alexandre
Castro-Balbi and double bass player Dominik Wagner. His
recordings for BIS Records have received critical acclaim
worldwide, including two consecutive International
Classical Music Awards (ICMA) for Solo Recording of the
Year (2019) and Young Artist of the Year (2020). Praising
the album Without Borders [BIS-2630], Gramophone called
him ‘a musician with ideas and sophisticated beyond his
years (...) blessed with the means to express the richness of
his imagination’. An avid writer and speaker, Cakmur has
written for the Turkish classical music magazine Andante
and occasionally gives lectures on music across a variety of
platforms. Can Cakmur’s first musical impulses came with
Emre Sen, Jun Kanno and Marcella Crudeli. He has later
studied with Diane Andersen privately and with Grigory
Gruzman at the Franz Liszt University of Music Weimar. He
is part of the G&S Pekinel Young Musicians on the World
Stages scholarship programme. In 2022, he was appointed
Professor of Piano at Trinity Laban Conservatoire for
Music and Dance in London.

Wolfgang Amadeus MOZART
(1756-1791)
Piano Concerto No.20, K.466

Mozart piyano kongertosu tirti ile
derinden ilgilenmeye hentiz sekiz
yasindayken Londra’da tanigtig J. C.
Bach sayesinde baglamisti. Zamanla
koncertonun barok dénemden gelen
ritornello bicimi ile 18. yiizyilda gelisen
arya formlarini birlestirerek yepyeni bir model yaratmst.

Haydn’in etkisi ile olgunlastirdid: yapisallik anlayis:
sayesinde 1784-86 yillar1 arasinda besteledigi 12 piyano
koncertosu, 19. ylizyil bestecilerinin kongerto anlayiglarini
temelden etkilemigti.



Mozart kongertolarinin tam olarak icerigini kavrayabilmek
icin bu tiiriin form disinda senfoni gibi tiirlerden ayrilan
temel dzelliklerini iyi anlamak gerekmektedir. 19. ylizyila
kadar, yalnizca enstriimantal eserlerden olusmus konser
programlarini bulmak miimkiin degildi. Genellikle bir
senfoni ile acilan programlar, sevilen opera aryalarindan
secmeler ve koncgertolardan olusurdu. Bu yiizden
kongertolarin icerigi aryalarin karakterlerinden oldukca
etkilenirdi. Ozellikle Mozart’in durumunda oldugu gibi
bestecinin ayni zamanda solist olarak sahnede yer aldig:
eserler anlatim olarak dramatik 6zellikler gésteriyordu.
Tipk: bir aryada duygularini seyirciye aktaran bir opera
kahramani gibi, besteci de sahnede piyanosu araciligi ile
dinleyicilere kendi i¢ diinyasini sunuyordu.

Bu yiizden Mozart'in bu dénemde yazdi§: piyano
kongertolarinin Beethoven’in diga vurumecu, romantik
yanin etkiledigi, dolayisiyla 19. ylizyil romantizmini
bicimlendirdigi séylenebilir. Ozellikle 1785-86 yillarinda
yazdig1 kongertolardan minér tonlarda olanlar bu
dogrultudaki en 6nemli eserlerdir.

1785 ve 1786 yillarinda Mozart’in yagantisinda belirgin
degisiklikler olmustur. Besteci 1783 yilindan itibaren
Viyana’da nispeten bagarili bir dénemin i¢ine girmistir.
Re minér koncertonun seslendirildigi 1785 yilinin Subat
ayinda bu dénem halen devam etmektedir. Ayni yilin
sonbaharinda besteci yasaklanmis bir tiyatro eseri
lizerine “Figaro’nun Diigiinti” isimli operasini yazmaya
baglamistir. Aristokrasiye kars: adir elestiriler getiren bu
yapit yasaklanmamig ancak, basta imparatorluk saray:
olmak lizere, Viyana’nin énde gelenlerinin Mozart’a kars:
olmalarini saglamistir. Béylelikle sanatci daha zor bir
dénemin i¢ine girmistir. Ozetle Re minér kongerto, Do
mindre oranla daha mutlu ve basarili oldugu bir dénemde
yazilmisgtir.

Ancak Re mindr kongertonun da olduk¢a karanlik ve
firtinal1 bir eser oldugu kesindir. Erken klasik dénemin
dnemli tarzlarindan biri olan Sturm und Drang'in (Firtina
ve Stres) esere hakim oldugu s&ylenebilir. Re minér zaten
bu stilin yaygin olarak kullanilan tonlarindan biridir. Re
minériin Mozart i¢in ayr1 bir anlami vardir. Re minér
koncgertonun ilk seslendirildigi konsere babasi Leopold
Mozart da gelmis ve oglunun kazandig1 basariy: gérerek
mutlu olmustur.

Viyana’ya yaptidi bu ziyaret sirasinda Haydn kendisine
“Oglunuz benim gahsen ve ismen tanidigim besteciler



arasinda en bliytigiidiir” demistir. Oysa baba ile ogul
arasinda énemli siirtiigmeler vardir.

Bu gerilim Leopold’iin 1786 yilinda Wolfgang’in ¢cok
dnemsedigi Londra gezisine karsi ¢cikmasi ve cocuklarina
bakmay: reddetmesi ile daha da artar. Wolfgang kariyeri
icin son derece nemli bir firsat kagirir. Leopold 1787
yilinin Mayis ayinda yasamini yitirir. Mozart o yaz Don
Giovanni operasini bestelemeye baglar. Eser Re minér
tonundadir ve 6liim temasi bu yapitin merkezinde yer alir.

Koncertonun girisi Mozart'in fikirlerine kars1 oldugu ancak
bir yandan da cok etkilendigi Gluck’un operalarinda yer
alan koro sahnelerini animsatan jestlere sahip olsa da
belirgin bir tema yerine dokusal bir ifadeye sahiptir. Bu
acidan Brahms’in senfonilerini 6ngérdiigi séylenebilir.
Birinci béliimiin ciddi ve firtinal: havasi ikinei bsliimiin
basinda dagilir gibi olsa da bu béliimiin ikinci yarisinda
yeniden patlak verir ve final béliimiiniin sonuna kadar
devam eder. Ancak eserin sonunda kadenzanin ardindan
Re Majoérde gerceklesen coskulu ve beklenmedik bitis,
akillara bu eserden ¢ok etkilenen Beethoven’in pek ¢ok
eserinde kargimiza ¢ikan majdr-mindr catigmalarini getirir.

Déneminin en biiyiik piyano virtiidzlerinden olan Mozartin
bu yapittaki piyano yazisi hic stiphesiz biiytik bir ustalik
gerektirmektedir. Ancak ici bos gésteriden uzak, bir opera
kahramaninin dinleyiciye dolaysiz olarak duygulanimlarini
aktarimina benzer sekilde incelikli bir yazidur.

Onur Tiirkmen

Mozart had started to show an avid interest in the piano
concerto genre when he was only eight, after meeting J. C.
Bach in London. Over time, he merged the ritonello form
of the concerto originating from the baroque period with
the aria forms developed in the 18th century and created
an entirely new model. The twelve piano concerti he
composed between 1784 and 1786 with an understanding of
structure that he developed under the influence of Haydn
made a fundamental impact on the concerto perceptions of
the 19th century composers.

To grasp the full content of Mozart’s concerti, it is
necessary to have a good understanding of the basic
characteristics of this genre, apart from form, that separate
it from genres like symphony. Until the 19th century, it was
not possible to find concert programs which consisted only
of instrumental works. The programs generally beginning
with a symphony included popular opera arias and



concerti. Therefore, the content of concerti was affected
considerably by the character of arias. Particularly the
works which featured the composer as soloist on the stage,
as was the case with Mozart, had a dramatic quality in
terms of their narration.

Just like an opera character expressing their emotions to
the audience through an aria, the composer presented his
inner world to the listeners through his piano on the stage.
In that sense, it can be said that the piano concerti Mozart
wrote during this period influenced the expressionist

and romantic side of Beethoven and therefore shaped the
19th century romanticism. Among the concerti Mozart
wrote between 1785 and 1786, those in the minor tone in
particular are his major works in this respect.

Marked changes occurred in Mozart’s life in 1785 and 1786.
Starting in 1783, Mozart entered a relatively successful
period of his life in Vienna. In February 1785, when his

D minor concerto was performed, this period was still
ongoing. In the fall of the same year the composer started
writing his opera titled The Marriage of Figaro based on a
banned play. The work heavily criticizing the aristocracy
was not banned, but created an opposition against Mozart
among the leading figures in Vienna, and especially in the
imperial court. Thus, the composer entered an even more
challenging period. In summary, the D minor concerto
was written in a period when the composer was relatively
happier and more successful in comparison to the period
when he composed the C minor concerto.

However, it is certain that the D minor concerto is a rather
dark and tumultuous work. It can be said that the work

is dominated by Sturm und Drang (Storm and Stress),

an important style of the early classical period. D minor

is already among the commonly used tones of this style.
Nevertheless, the D minor tone also had a special meaning
for Mozart. Mozart’s father Leopold Mozart attended the
concert in which the D minor concerto was premiered and
was happy to witness his son’s success. During his visit

to Vienna, Haydn said to him “Your son is the greatest
composer among the composers I know in person and by
name”. However, there were significant disputes between
the father and son. The tension increased when Leopold
opposed to the London trip which Wolfgang was very
willing to take and refused to look after his children. In the
end, Wolfgang missed a very important opportunity in his
career. Leopold died in May 1787. During the summer of



the same year, Mozart started composing his Don Giovanni
opera. The work is in D minor and places the theme of
death at its center.

Although the opening of the concerto includes jests that
remind the choral scenes found in the operas of Gluck,

by whom Mozart was influenced greatly despite being
against his ideas, it has a textural expression rather than
an evident theme. In this sense, it can be said to anticipate
Brahms’ symphonies. The serious and stormy mood of the
first movement appears to fade away at the beginning of
the second movement, but it erupts again in the latter part
of the same movement and continues until the end of the
final movement. However, the enthusiastic and unexpected
finale in D major following the cadenza at the end of the
work brings to mind the major-minor clashes that we see
in many works of Beethoven who was greatly influenced by
this concerto.

There is no doubt that the piano writing of Mozart, one of
the greatest piano virtuosi of his period, requires a high
level of mastery. It is a refined piece of writing that is far
from hollow pretension and resembles an opera character
directly transferring their emotions to the audience.

Pyotr llyich TCHAIKOVSKY
(1840-1893)
Symphony No.2, Op.17 "The Little Russian”

1840 yilinda bir maden miihendisinin
oglu olarak diinyaya gelen Piotr Ilyich
Tchaikovsky ¢ok kii¢iik yaglardan
itibaren derin entelektiiel egilimleri ve
miizige olan ilgisi ile dikkat cekmistir.
14 yasinda annesini kaybetmesinin
ardindan St. Petersburg’ta hukuk

egitimine baglamis, bu sirada teyzesinin evinde san ve

piyano dersleri almigtir. Bu dersler aracilign ile bestecinin
operaya olan sevgisi daha da pekigmisgtir. Mezun olduktan
sonra bir siire Adalet Bakanhigi'nda gérev yapmig ancak
konservatuvarin acilmasi ile birlikte tamamen miizige
yonelmistir. Konservatuvari bagariyla bitirmesinin hemen
ardindan 1865 yilinda Nikolai Rubinstein’in teklifini kabul
ederek yeni kurulmus olan Moskova Konservatuvarinda
dgretim gorevlisi olarak caligmaya baglamigtir.



Bestecinin Moskova’ya yerlegsmesi onun St. Petersburg’ta
agir bir bicimde hissedilen, Rus Besleri olarak da
isimlendirilen, Balakirev ve cevresinin etkisinden uzak
olmasi anlamina gelmiyordu. Balakirev o dénemlerde,
cevresindeki diger genc bestecilerle birlikte, Avrupanin
merkeziyetci akimlarina meydan okuyan ulusalci

bir anlayigin énderligini yapiyordu. Rubinstein’larin
konservatuvarina kars: bir “Ucretsiz Miizik Okulu” agmisti.
Balakirev, Rus miziginde etkinliginin giderek artmas:
sonucu 1868 yilinda Rus Miizik Dernedi'nin bagkanligina
getirildi. Bunun bir sonucu olarak Nikolay Rubinstein ona
ve ¢cevresine daha 1limli yaklagmaya baslad:.

Moskova'ya geldigi ilk giinlerde oldukeca sikintili bir
dénem yasayan Tchaikovsky kariyerinde ilerlemek
amaci ile kentin 6nde gelen miizisyenleri ile iyi iligkiler
kurmaya gayret gdsteriyordu. Balakirev ile de iyi iligkileri
vardi. Miizikte yerel 8gelerin kullanilmas: gerektigine

o da inaniyordu ancak, cocuklugundan beri Mozart’a
duydugu hayranlii, konservatuvarda 6grendiklerine
olan inancina agir basiyordu. Ozellikle 2. Senfoni gibi
ilk dénem eserlerinde Balakirev’in etkisinin adir bastig:
ve Tchaikovsky’nin yerel égeleri daha fazla vurguladig
soylenebilir.

Kariyerinin daha sonraki béliimlerinde Tchaikovsky bu
iki farkli egilimi dengeleyerek 6zgtin bir dil yaratmay1
bagarmistir. Sanatc1 yasadigi cografyanin seslerine

her zaman kulak vermis, yerel miizikler {izerine derin
caligmalar yapmigtir. Ancak kullandid: teknikler acisindan
her zaman Avrupa’nin merkezinde yer alan akimlara
baglh olmustur. Bu durum Tchaikovsky'nin sanata olan
bakisi ile 6zdestir. Bu bakis acis1 merkeze kendi ruh halini
koyar. Nihai amac1 ulusal bir miizik dili gelistirmek degil
kendini ifade edebilmektir. Bu baglamda Tchaikovsky’nin
tlim romantik dénem bestecileri icinde éznelligi en uc
noktalara tagimig bestecilerden biri oldugu séylenebilir.
Romantik anlatim bigimlerini herhangi bir felsefi veya
siyasi diisiinceyi degil kendini anlatmak icin kullanmistir.

Besteci 2. Senfoni'sini 1872 yilinda tamamlamistir. Eserin
ilk seslendirmesi 1873 yi1linin Ocak ayinda Moskova’da
yapilmis, daha sonra Nisan ayinda St. Petersburg’ta
Balakirev ve ¢evresinin de aralarinda bulundugu bir
topluluga icra edilmistir. Yapit bu grubun énemli &lciide
takdirini kazanmistir. Besteci 1880 yilinda bu senfoniyi
tekrar ele almis, yerel 6gelerle kendi 6zgiin yaklasimini
dengeleyecek bir bicime getirmigtir.



Eserin girigindeki Andante sostenuto béliimiiniin hemen
basinda énce korno ardindan fagot ile seslendirilen ezginin
Ukrayna’da Kii¢tik Rusya ismi verilen bir bolgeye ait
olmasi sebebiyle bu senfoni “Kiiciik Rus” ismiyle bilinir.
Ancak besteci bu huzur dolu girisin hemen ardindan
yarattigi firtinali ortamda ezgiyi stirekli déntistiiriir.
Tchaikovsky, yasadi§i ancak aci§a vuramadi sikintilarini
miizik araciliiyla patlamalar halinde ortaya dskmektedir.
Sanatc¢inin bu eserde kullandig: yapisal tekniklerin
kesintisiz bir siireklilik icerisinde ritmik, armonik
malzemelerin déniigiimii ve geligtirilmesine dayanmas:
sebebi ile cagdas: olan Brahms’a yakindir. Birinci bélim
duygusal patlama ve firtinalarin ardindan giristeki temay:
en yalin haliyle yineleyerek biter.

Ikinci bsliimde iki farkl: alint1 yer almaktadur. Birincisi
bestecinin 1869 yilinda yazdid: ancak sahneletmeyi
bagaramadid: Undine isimli operasinin {i¢lincii
perdesindeki diiglin sahnesinde yer alan bir ezgidir.
ikincisi ise yine bir Ukrayna halk ezgisidir. Bsliim, diigiin
ezgisi ile negeli bir havada baslar, yavas yavas halk
melodisinin hiiziinli havasina blrtiniir ve tekrar girigteki
temaya dénerek son bulur. Bu ti¢ bdlimli yapida bélimler
birbirinden ayr1 kisimlar halinde degil siirekli devam eden
mars benzeri bir nabiz {izerine birbirlerine déniiserek
ortaya cikarlar. Allegro Vivo’da da gériilen bu mars
stilizasyonlar: esere ironik bir hava vermekte, duygusal
aktarima yeni bir boyut eklemektedir. fronik yaklagimlar
sergileyen marslar bestecinin son senfonisinde de énemli
yer tutar. Tchaikovsky’den yirmi yas kiictik olan ancak ilk
iki senfonisi Tchaikovsky hayattayken seslendirilen Gustav
Mahler’de de bu yaklasim agirlikli olarak gortiliir. Askeri
iisluptaki pasajlar, 6liim marslar1 Mahler senfonilerinin
trajikomik yaklagimlarinin merkezinde yer alirlar.

Uctineii bsliim atesli bir scherzo’dur. Birinei bsliimiin
firtinalan ile ikinci béliimiin ironisi bu béliimde biitiinlesir.
Son béliimde zafer bildiren hagmetli bir a¢iligin ardindan,
yine bir Ukrayna dansindan alintilanmig dans, hareketli,
cogkulu bir havada sunulur. Bu atmosferin enerjisi hi¢
eksilmeden yapitin sonundaki Do Majér tonundaki

biiyiik doruk noktasina ulasilir. Do mindr bir senfoninin
Do Majérde sonlanmasi hic stiphesiz Beethoven’in 5.
Senfonisinde kadere kars: kazanmis oldugu zafere yapilmis
bir géndermedir. Tchaikovsky heniiz 6. Senfonisindeki
karamsarliktan uzakta, cektigi sikintilar: yenecegine dair
umut tasimaktadir.

Onur Tiirkmen



Born in 1840 as the son of a mine engineer, Piotr Ilyich
Tchaikovsky attracted attention with his deep intellectual
tendencies and interest in music starting in early ages.
After losing his mother when he was fourteen, he started
studying law in St. Petersburg and received singing and
piano lessons in his aunt’s house during his studies.
These lessons reinforced his love for opera. Following his
graduation, he worked in the Ministry of Justice for some
time, but with the establishment of the conservatory he
dedicated himself to music.

Immediately after the successful completion of his

studies in the conservatory, Tchaikovsky accepted Nikolai
Rubinstein’s offer and started working as a professor in

the newly founded Moscow Conservatory in 1865. The
composer’s settling down in Moscow did not mean that he
was far from the influence of Balakirev and his circle, called
the Mighty Five, that was felt heavily in St. Petersburg. At
that time Balakirev, along with other young composers
around him, was leading a nationalist movement that
challenged the central movements of Europe. He opened
the “Free of Charge Music School” against the Rubinsteins’
conservatory. As his influence on Russian music increased,
he was appointed the head of the Russian Musical Society
in 1868. As result, Nikolay Rubinstein adopted a more
moderate attitude towards him and his circle.

Tchaikovsky who went through a difficult period when

he first moved to Moscow was trying to develop a good
rapport with the leading musicians of the city to advance
in his career. He had friendly relations with Balakirev. He
also believed in the necessity of using local elements in
music, but his admiration for Mozart continuing since

his childhood and his belief in what he learned in the
conservatory were more dominant. Still, in his early period
works and Symphony no. 2 in particular, it can be said that
Balakirev’s influence was more powerful and Tchaikovsky
placed more emphasis on local elements.

However, in the latter parts of his career, Tchaikovsky
succeeded in creating an original language by striking a
balance between these two different tendencies. The artist
always listened to the sounds of the geography he lived

in and conducted fundamental studies on local music.
However, when the techniques he used were concerned,
he adhered to the movements that held a central place in
Europe. This situation is associated with Tchaikovsky’s
perspective on art. This perspective places his mood at



the center. His ultimate aim is not to develop a national
language of music, but to be able to express himself. In
this context, Tchaikovsky can be described as a composer
who took subjectivity to its extremes among all Romantic
period composers. He used Romantic forms of expression
to express himself, not any philosophical or political
thought.

The composer completed his Symphony no. 2 in 1872.
The work was premiered in Moscow in January 1873 and
performed to an audience including Balakirev and his
circle in St. Petersburg in April. It was received quite
favorably by the group. The composer revisited the
symphony in 1880 and gave it a form that balanced local
elements with his original approach.

As the melody introduced first by the horn and then
bassoon at the very beginning of the Andante sostenuto

in the opening of the work belongs to a region called
“Little Russia” in Ukraine, the symphony is known by

the title “Little Russian”. Immediately after this peaceful
introduction, the composer constantly transforms the
melody in a stormy mood that he has created. Tchaikovsky
displays the difficulties he experienced, but could not
express in the form of eruptions through music. The
structural techniques that the artist used in this work are
close to those of his contemporary Brahms, as they depend
on the transformation and development of rhythmic and
harmonic materials in an uninterrupted continuity. After
the emotional eruptions and storms, the first movement
ends with a repetition of the preliminary theme in its
simplest form.

The second movement contains two different references.
The first is a melody from the wedding scene in the third
act of his opera Undine, which he wrote in 1869, but could
not get staged. The second is again a Ukrainian folk
melody. The movement starts in a jovial atmosphere with
the wedding melody, gradually assumes the gloomy mood
of the folk melody, and ends by returning to the theme

in the opening. In this tri-partite structure, the parts do
not present themselves as distinct pieces, but appear by
transforming into each other on a march-like pulse that
continues incessantly. These march stylizations also

seen in Allegro Vivo give the work an ironic atmosphere
and add a new dimension to emotional transfer. Marches
demonstrating ironic approaches hold an important place
in the composer’s last symphony as well.



The same approach is seen predominantly in Gustav
Mahler, whose first two symphonies were performed when
Tchaikovsky was still alive, although he was twenty years
younger than him. Passages with a military style and death
marches are a centerpiece in the tragicomic approaches of
Mahler’s symphonies.

The third movement is a fervent scherzo. The storms

of the first movement and the irony of the second are
integrated in this movement. After a majestic opening
announcing victory in the last movement, a dance quoted
from another Ukrainian dance is presented in an energetic
and exuberant atmosphere. Without losing anything from
the energy of this atmosphere, the music reaches the great
peak in C major at the end of the work. The ending of a C
minor symphony in C major is undoubtedly a reference

to the victory Beethoven won over fate in his Symphony
no. 5. Tchaikovsky is still far from the pessimism of his
Symphony no. 6 and hopeful that he will overcome the
hardships he is experiencing.
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