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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ bélimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.



Program

J. S. Bach

Orchestral Suite No.4, D Major BWV 1069

I Ouverture

II. Bourrée I - Bourrée II - Bourrée I

IIL. Gavotte

IV. Menuet I - Menuet II - Menuet I
ReJoulssance

A. Corelli

Concerto Grosso, Op.6, No.8 "Christmas Concerto”

I Vivace - Grave - Allegro

1L Adagio - Allegro - Adagio

IIL. Vivace

IV. Allegro

Pastorale ad libitum
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ara | interval

J. S. Bach

Magnificat, D Major, BWV 243

I Chorus: Magnificat anima mea
1L Aria: Et Exultavit

III. Aria: Quia respexit

Iv. Chorus: Omnes generationes
V. Aria: Quia fecit mihi magna
VI Duetto: Et Misericordia

VIL Chorus: Fecit potentiam
VIIIL. Aria: Deposuit

IX. Aria: Esurientes

X. Terzetto: Suscepit Israel

XI. Chorus: Sicut locutus est
XII. Chorus: Gloria Patri
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Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Tolga Atalay Un sef conductor

Geng kusagin aranan sef, klavsenist ve
piyanistlerinden olan Tiirk-Amerikan
sanatc¢1 Tolga Atalay Un, 1995 yilinda
dogdu. Ortackul ve lise egitimi
boyunca Hacettepe Universitesi
Ankara Devlet Konservatuvarinda Yrd.

Dog. Sibel Ozgiin ile piyano ¢aligarak
liseyi okul birinciligi ile tamamladu. Lisans, Yiiksek Lisans
ve Artist Diploma egitimlerini Londra Kraliyet Miizik
Kolejinde (The Royal College of Music, London) seref
dereceleri ile bitiren Un, yedi senelik bu egitimi siiresince
‘Mills Williams Junior Fellow’, ‘Christopher Hogwood
Bursu tarafindan desteklenen C. Bechstein Bursiyeri’ ve
‘Kenneth ve Violet Scott Bursiyeri’ {invanlarina sahip olarak
Prof. Norma Fisher ve Prof. Niel Immelman ile piyano, Prof.
Terence Charlston ve Prof.Robert Woolley ile de klavsen,
Tarihi Klavyeli Calgilar ve Barok Dénem Icra Teknikleri
calists. Egitim hayati boyunca Orhun Orhon, ibrahim
Yazici, Burak Tiiziin, Peter Stark ve Howard Williams

ile geflik calist1 ve Lior Shambadal ile Peter Giilke’nin
ustalik simflarina katildi. Ingiltere’deki egitimine katk:
olarak Sevda-Cenap And Miizik Vakfi ve Talent Unlimited
tarafindan da desteklenen Un, ayrica 2016-2021 yillar
arasinda Giiher & Siiher Pekinel “Diinya Sahnelerinde Geng
Miizisyenler” Sistemi dahilinde TUPRAS sponsorlugunda
desteklenen miizisyenlerden biri oldu.

2016 yilinda 33. Uluslararas1 Ankara Miizik Festivali
acilisinda hem sef hem de solist olarak yer aldig: konseri
miizik otoriteleri tarafindan biiyiik beJeni toplayan

Un, Mart 2019’da Ingiltere Kral1 3. Charles’in RCM’e

yillik ziyareti onuruna verilen konserde piyano ¢almak
lizere 6zel olarak secilmistir. Tiirkiye’deki profesyonel
devlet orkestralari ile ilk sahneye ¢ikigini, Subat 2022’de
Cumhurbagkanli: Senfoni Orkestras: ile hem sef hem

de klavsenist olarak gerceklestirmis ve CSO’yu yéneten
en geng seflerden biri olarak tarihe gegmistir. Hemen
sonrasinda Izmir Devlet Senfoni Orkestrasi, Bursa Bélge
Devlet Senfoni Orkestras, Istanbul Devlet Opera ve Balesi
Orkestrasi, Orkestra Akademik Bagkent ve Kargiyaka Oda
Orkestrasi gibi orkestralar ile gef, klavsenist ve piyanist
olarak konserler vermistir. Daha éncesinde de sef ve solist



olarak Ankara Genclik Senfoni Orkestrasi, Bodrum Oda
Orkestrasi, Hacettepe Genclik Senfoni Orkestrasi ve
arkadaglariyla goniilli kurdugu Hitit Filarmoni Orkestrasi
ile konserler vermistir. Hitit Filarmoni Orkestrasi ile
verdikleri ilk konser, Ankara Devlet Konservatuvarinin
kurulus y1ldéniimii kutlamalarinda gerceklesmis ve
orkestra i¢in kendi yazdidi eseri de ydnetmistir.

Basta Tiirkiye olmak tizere Ingiltere, Almanya, Avusturya,
italya, Hollanda, Cek Cumhuriyeti, Yunanistan, Romanya
ve KKTC gibi tilkelerde; Londra Royal Festival Hall, Royal
Albert Hall’s Elgar Room, Cadogan Hall, St.Martin-in-
the-Fields, St.James’s Piccadilly, Drapers’ Hall, Steinway
Hall Londra, Regent Hall, Handel House Londra, St.
Mary’s Perivale Londra, RCM Amaryllis Fleming Concert
Hall, Londra Tiirkiye Biiytikelciligi, Londra Abbey Road
Stiidyolari, Londra Conway Hall, Salzburg Mozarteum,
Bayerische Musikakademie Marktoberdorf, CSO Ada
Ankara, Izmir Ahmed Adnan Saygun Sanat Merkezi,
Istanbul Atatiirk Kiiltiir Merkezi, Bogazici Universitesi
Albert Long Hall, Istanbul Almanya Baskonsoloslugu,
Istanbul Arter Miizesi, Istanbul Notre Dame de Sion
Lisesi, Ankara Fransa Biiyiikelciligi, Ankara MEB Sura
Salonu, Bilkent Konser Salonu, Antalya Kiiltiir Merkezi
ve Mersin Devlet Opera ve Balesi gibi 6nemli salonlarda
konserler vermistir. Ustalik siniflarina katildig: piyanist
ve klavsenistlerin arasinda Ton Koopman, Carole

Cerasi, Pawel Siwczak, Janina Fialkowska, Rolf Plagge,
Daniel Shapiro, Jonathan Plowright ve Giilsin Onay’in
sayilabilecegi Un, 2009-2013 yillar1 arasinda Besteci
ilhan Baran’dan Modern Miizik Tarihi ve Cagdas Miizik
Teknikleri konularinda dersler almistur.

2007 yilinda Hacettepe Universitesi Ankara Devlet
Konservatuvari’'nda basladi yedi senelik egitimi boyunca
solist, orkestra gefi, oda miizikeisi, eglikei ve korist
olarak cok sayida konser vermis, yeni yazilmis eserlerin
promiyerlerini gerceklestirmis ve bagta TRT olmak tizere
cok sayida radyo ve televizyon kayitlar: yapmistir. Ekim
2021 tarihinden baglayarak bir dénem Ankara Miizik

ve Giizel Sanatlar Universitesi’nde dersler vermis olan
Un, halen sef, piyanist ve klavsenist olarak profesyonel
calismalarina devam etmekte ve Ankara Devlet Opera ve
Balesi'nde orkestra sefi olarak calismaktadur.



Tolga Atalay Un, born in 1995, is a sought-after Turkish-
American conductor, harpsichordist and pianist of the
young generation. He studied piano with Asst. Prof.

Sibel Ozgiin at Ankara State Conservatory of Hacettepe
University during his middle and high school years and
graduated summa cum laude. Un received his BA and MA
degrees and Artist Diploma with honors from the Royal
College of Music, London. As a “Mills Williams Junior
Fellow”, “C. Bechstein Scholar supported by a Christopher
Hogwood Scholarship” and “Kenneth and Violet Scott
Scholar” during his studies spanning seven years, he
studied piano with Prof. Norma Fisher and Prof. Niel
Immelman, harpsichord with Prof. Terence Charlston and
Prof. Robert Woolley, as well as Historical Harpsichord
and Baroque Era Performance Techniques. He also studied
conducting with Orhun Orhon, Ibrahim Yazici, Burak
Tiiziin, Peter Stark and Howard Williams and participated
in the masterclasses of Lior Shambadal and Peter Giilke. Un
was supported by Sevda-Cenap And Music Foundation and
Talent Unlimited during his education in England and was
sponsored by TUPRAS in the context of “Young Musicians
on World Stages” project of Giiher & Siiher Pekinel
between 2016 and 2021.

Tolga Atalay Un performed as both conductor and soloist
in the opening concert of the 33rd International Ankara
Music Festival in 2016 to great critical acclaim and was
selected to play the piano in the concert given in honor

of the annual visit of King Charles III to RCM in 2019. He
made his debut with the professional state orchestras in
Turkey with the Presidential Symphony Orchestra (CSO)
in February 2022, performing both as conductor and
harpsichordist, and became one of the youngest conductors
leading the CSO. Then, he gave concerts with orchestras
such as the Izmir State Symphony Orchestra, Bursa
Regional State Symphony Orchestra, Istanbul State Opera
and Ballet Orchestra, Orkestra Akademik Baskent and
Kargiyaka Chamber Orchestra as conductor, harpsichordist
and pianist. Before these performances, he also appeared
on the concert stage with the Ankara Youth Symphony
Orchestra, Bodrum Chamber Orchestra, Hacettepe Youth
Symphony Orchestra and the Hittite Philharmonic, which
he launched with his friends, as conductor and soloist.

In the first concert of the Hittite Philharmonic given on
the occasion of the establishment anniversary of Ankara
State Conservatory, Un conducted a work he wrote for the
orchestra.



Tolga Atalay Un gave concerts in many countries including
Turkey, England, Germany, Austria, [taly, the Netherlands,
Czech Republic, Greece, Romania and Turkish Republic
of Northern Cyprus and performed in major venues such
as London Royal Festival Hall, Royal Albert Hall’s Elgar
Room, Cadogan Hall, St.Martin-in-the-Fields, St. James’s
Piccadilly, Drapers’ Hall, Steinway Hall in London, Regent
Hall, Handel House London, St. Mary’s Perivale London,
RCM Amaryllis Fleming Concert Hall, Turkish Embassy
in London, London Abbey Road Studios, London Conway
Hall, Salzburg Mozarteum, Bayerische Musikakademie
Marktoberdorf, CSO Ada Ankara, izmir Ahmed Adnan
Saygun Arts Center, Istanbul Atatiirk Cultural Center,
Bogazi¢i University Albert Long Hall, Consulate General
of Germany in Istanbul, Istanbul Arter Museum, Istanbul
Notre Dame de Sion High School, French Embassy in
Ankara, Ankara MEB Sura Hall, Bilkent Concert Hall,
Antalya Cultural Center and Mersin State Opera and
Ballet. Un participated in the masterclasses of pianists
and harpsichord players like Ton Koopman, Carole
Cerasi, Pawel Siwczak, Janina Fialkowska, Rolf Plagge,
Daniel Shapiro, Jonathan Plowright and Giilsin Onay, and
studied Modern Music History and Contemporary Music
Techniques with the composer ilhan Baran between 2009
and 2013.

During his seven years of education at the Ankara State
Conservatory of Hacettepe University, Un performed

in concerts as soloist, conductor, chamber musician,
accompanist and chorist, played in the premieres of

new works and made recordings for radio and television
channels, including the Turkish Radio and Television
Corporation, TRT. Having taught at Ankara Music and Fine
Arts University for some time starting in October 2021,
Tolga Atalay Un currently continues working as conductor,
pianist and harpsichord player and serves as conductor at
the Ankara State Opera and Ballet.



Cigdem Aytepe koro sefi choirmaster

Miizik e§itimine 6 yasinda Muzaffer
Arkan ile ¢cocuk korosunda baglayan
Aytepe, 1997 yilinda keman egitimi
aldig1 Ankara Anadolu Giizel Sanatlar
Lisesini ve Hacettepe “Yar1 Zamanh
Koro” béliimiinii bitirmis, 2003
yilinda Istemihan Taviloglu ve Turgay
Erdener kompozisyon siniflarinda egitim aldi§: Hacettepe

Universitesi ADK “Kompozisyon ve Orkestra Sefligi
Béliimii” lisans programindan, 2009 yilinda da Rengim
Gékmen’in sinifinda egitim aldig1 “Orkestra ve Koro
Sefligi” yiiksek lisans programindan mezun olmustur.

Aytepe, tiim egitim siireci boyunca, Muzaffer Arkan,
Sevim-Saadettin Unal, Siireyya Caglar, Ibrahim Yazicy,
Elena Puskova, Yigit Aydin, Elnara Kerimova ve Ahter
Destan’in yonettigi korolarda yer almig, 1999 yilinda
Ankapella Korosunda Ahter Destan ile koro sefligi
calismalarina baslamistir. 2004 yilindan beri araliksiz
katildig: calistaylarda, H. J. Lustig, F. M. Bressan, V. Nees,
J. Rathbone, E. Carrasco, A. Farkas, P. Broadbent, P. Erdei,
V. Hempfling, C. Pavese, L. Donati, N. Corti, B. Astulez ve
R. Rasmussen gibi uluslar aras: tine sahip ustalarla koro
sefliginin yani sira orkestra sefligi ve koro besteciligi
lizerine de calismistir.

2005 yilindan beri Hacettepe Universitesi Ankara Devlet
Konservatuvari, Kompozisyon ve Orkestra Sefligi Ana
Sanat Dalinda Ogretim gérevlisi olarak calisan Aytepe,
kurum biinyesinde meslektas: Atilla Cagdas Deger ile
korolar kurmus, ¢ok sayida projeler gerceklestirmis,
cocuklara yonelik iki kitap hazirlamis, pek ¢ok okul ve
kurum ile igbirligi kapsaminda koro sefligi ve egitimeiligi
alaninda hizmet ici ¢aligtay, seminer, kurslar vermis,
degerlendirme kurullarinda tiye olmus, ulusal ve
uluslararasi pek cok koro etkinligine katilmis, édiiller
almigtir. 2018-19 sanat sezonunda TRT Coksesli Korosu
ile konuk sef olarak iki proje gerceklestirmis; 2021-22
sezonunda da Ankara Devlet Opera ve Balesi Korosu'nun
sefligi gérevini yiiriiterek "I Pagliacci, Cavalleria Rusticana,
Tosca ve Maskeli Balo" gibi yapitlar: hazirlamigtir.



Aytepe, halen Hacettepe Konservatuvar: Lisans Korosu,
TRT Ankara Radyosu Coksesli Genglik Korosu, Ertugrul
Oguz Firat Korosu ve Saygun Filarmoni Korosunun
sefligini siirdiirmekte, ulusal ve uluslararasi koro projeleri
{izerinde calismalarina devam etmektedir.

Cigdem Aytepe started music education by singing choirs
when she was six. She studied violin at high school and has
graduated from ‘Composition and Orchestral Conducting
Department’ of Hacettepe University Ankara State
Conservatory (HUASC) in 2003. She has gained her master
degree in ‘Orchestral and Choral Conducting’ program in
2009 from HUASC.

She has attended master classes for choral/orchestral
conducting and composition with internationally renowned
teachers such as H.J. Lustig, F.M.Bressan, V.Nees,
J.Rathbone, E.Carrasco, A.Farkas, P.Broadbent, P.Erdei,
V.Hempfling, C. Pavese, L.Donati, N.Corti, B. Astulez and
R.Rasmussen.

In the 2018-19 artistic season, she conducted two projects
with the TRT Polyphonic Choir as guest conductor; in the
2021-22 season, she served as the conductor of the Ankara
State Opera and Ballet Choir and prepared works such as
"I Pagliacci, Cavalleria Rusticana, Tosca and Un Ballo in
Maschera". Aytepe is currently conducting the Hacettepe
Conservatory Choir, TRT Ankara Radio Polyphonic Youth
Choir, Ertugrul Oguz Firat Choir and Saygun Philharmonic
Choir and continues to work on national and international
choral projects.

Saygun Filarmoni Korosu
Saygun Philharmonic Choir

Saygun Filarmoni Korosu (SFK),
koro gefleri Cigdem Aytepe ve Atilla
Cagdas Deger tarafindan Kasim
2014’te kurulmustur. 2013 yilinda
Mozart'in “Ave Verum Corpus” ve

Bujor Hoinic’in “Gordion Kantat1”
eserlerini seslendirmek tizere MUZED
Muammer Sun Korosu, Ertugrul Oguz Firat Korosu ve
Muzaffer Arkan Kizlar Korosu tiyelerinin katilimiyla



ortaya ¢ikan biiyiik koro, Saygun Filarmoni Korosunun
cekirdegini olugturmustur. Ulusal-uluslararasi zeminde
korolar1 ve bireyleri bir araya getirerek biiytiik dlcekli
eserler seslendirmek, iilkemizdeki koro potansiyelini
“a capella” kiiltiiriin yani sira orkestrali yapitlarla da
gelistirmek, koronun baglica amaclar1 arasindadir.

SFK liyelerinin ortak 6zelligi, koro miizigine géniil

vermis; bu alanda eg@itim ve deneyim sahibi koro tiyeleri
olmalaridir. Uyelerin cogunlugu cesitli miizik okullarindan
mezun olmus miizisyenler veya miizik 6grencileridir.
Bununla birlikte; koro deneyimleri yiiksek, cesitli meslek
gruplarindan koro iiyeleri de SFK biinyesinde yer
almaktadur.

Kurulusundan itibaren Ankara’nin kéklii orkestralars,
iilkemizin ve diinyanin énde gelen orkestra sefleri ile
projeler gerceklestiren koro, bagarili icralar ile kisa
stirede adini1 duyurmus; 2016 yilinda Donizetti Klasik
Miizik édiilleri kapsaminda “Yilin Korosu” édiiliine

lay1k gériilmiistiir. Brahms-Requiem, Holst - Gezegenler,
Debussy - Noktiirnler, Sun - Kurtulus Suiti, Saygun - Eski
Uslupta Kantat koronun seslendirdigi baglica yapitlar
arasinda yer almaktadir. SFK, Can Aksel Akin-Aziz

Nesin Senfonisi (HSO) ve Turgay Erdener Ugur Mumcu
Kantati'nmin (CSO) diinya prémiyerlerini de seslendirmisgtir.

Saygun Philharmonic Choir (SFK) was founded in
November 2014 by conductors Cigdem Aytepe and

Atilla Cagdas Deger. In 2013, a large choir formed with
the participation of members of Muammer Sun Choir,
Ertugrul Oguz Firat Choir and Muzaffer Arkan Girls
Choir to perform Mozart's "Ave Verum Corpus" and Bujor
Hoinic's "Gordion Cantata" formed the nucleus of Saygun
Philharmonic Choir. The main goals of the choir are to
bring together national and international choirs and
individuals to perform large-scale works, and to develop
the choral potential of our country with orchestral works as
well as "a capella" culture.

The common characteristic of SFK members is that they
are choristers who have devoted their hearts to choral
music and have education and experience in this field. The
majority of the members are musicians or music students
who graduated from various music schools. However,
chorus members from different professions with a high
level of choral experience also take part in SFK.



Since its foundation, the choir has realized projects with
Ankara's well-established orchestras and the leading
conductors of our country and the world, and has made

a name for itself in a short time with its successful
performances; in 2016, it was awarded the "Choir of the
Year" award at the Donizetti Classical Music Awards.
Brahms - Ein Deutsches Requiem, Holst - Planets, Debussy
- Nocturnes, Sun - Kurtulug Suite, Saygun - Cantata in the
Old Style are among the main works performed by the
choir. SFK has also performed the world premieres of Aziz
Nesin Symphony by Can Aksel Akin and Ugur Mumcu
Cantata by Turgay Erdener.

Johann Sebastian BACH (1685-1750)
Orchestral Suite No.4, D Major BWV 1069

Son haliyle, {i¢ obua, yaylilar ve basso
continuo ile birlikte {i¢c trompet ve
timpaninin yer aldid: Uvertiir No.4 géz
kamastiric1 bir eserdir. Bu kuvvetleri
ustalikla ele alan Bach, tahta nefesliler,
trompetler ve timpani ile yaylilar

zaman zaman birlikte zaman zaman
da birbirine karsit ¢calan ayr gruplar olarak kullanir. Bir
orkestra siiitinin standart modelini izleyen yapit, obualarla
yaylilarin stiregiden hatlarda birbirini sardig: Fransiz tarzi
bir uvertiirle acilir. Trompetler ve timpani seslendirdikleri
vurgularla, armonik a¢cidan yogun yazinin {istiine ¢ikarak
bir téren havasi yaratir. Bunu izleyen hizli kisimda élcii
ticlii zamana, samatali bir gigue’e déntisiir. Bu negeli fiig
acilimi birkag béliim boyunca dikkate deger bir uzunlukta
gelistirilir ve ardindan eserin bagindaki diigtince akigini
yakalayan miizige déner. Bach yapit1 ilk sundugunda
goérkemli acilisini yineleyerek gelenegi siirdiirmiistiir.
Parcanin ikinci kisminda da ayni seyi yapmakta, gigue/
fiiglin tamamini ve gérkemli kapanig miizigini yeniden ele
almaktadir.

Siiit, secilmig bir dizi stilize saray dansiyla devam eder:

iki Bourrée, bir Gavot ve bir ¢ift Menuet. Hizli ve iki
zamanli Bourrée’ler, déniisiimlii olarak ama tek bir solukta
calinir. Ik dans neseli iken, ikincisi obualarin ezgisinin
yaylilardaki kisa ve saliniml figiirleriyle daha gizemli bir
havadadir. Bunu ciddi ve saglam bir Gavot izler. Oradan ii¢
zamanli Menuet’e gecilir ve bunlar da sirayla ¢calinarak



Bourrée’lerde karsilagilan yapiy: yinelerler. Belki de bu
stiitin modelinde genel bir simetri algilayabilirsiniz.
Trompetler ve timpani bu kisma katilmazlar ve bu da I.
Menuet i¢in yalnizca tahta nefesliler, yaylilar ve basso
continuo’dan olusan hafif bir doku ortaya ¢ikarir; sira II.
Menuet’e geldiginde enstriimantasyon daha da azaltilir
ve geriye yaylilar ve basso continuo kalir. Sondaki
Réjouissance (Nege) belirgin olarak bir saray dansi olarak
sunulmaz, ama bir dansa benzer.

In its eventual form, the Ouverture No. 4 is an opulent
achievement, calling for three trumpets and timpani in
addition to three oboes, strings, and continuo. Bach makes
cunning use of his forces, employing the woodwinds,

the trumpets and timpani (working together), and the
strings as essentially disparate groups sometimes playing
in tandem and sometimes in very distinct opposition.
Following the standard layout of an orchestral suite, this
one opens with a French-style Ouverture in which oboes
and strings wind in about each other in sustained lines.
The trumpets and timpani add pomp and circumstance by
superimposing sharply articulated punctuation over this
harmonically dense writing. The meter breaks into triple
time for the quick ensuing section, a rollicking gigue. This
sprightly fugal expanse develops at considerable length
through several episodes and then breaks into music that
picks up the train of thought from the grand opening. Bach
had followed established form by repeating his stately
opening when he first presented it, and now he does the
same with the second portion of the piece, which (to most
intepreters) means revisiting the entire gigue-fugue and
the grand closing music.

The suite continues through a selective series of stylized
courtly dances: two bourrées, a gavotte, a pair of minuets.
The two Bourrées (in rapid duple meter) are played in
alternation but in a single expanse. The first of the pair
leaps cheerfully, while the second is more mysterious,
with the oboes’ tune being underscored by short,

swirling figures in the strings; after that, the first Bourrée
gets another go-round. A Gavotte follows, formal and
foursquare. We proceed to a pair of triple-time Minuets,
also in alternation, mirroring the structure encountered in
the Bourrées. (Perhaps you perceive a general symmetry
emerging in the layout of this suite.) Trumpets and timpani
sit out this section, which yields a lighter texture of just
woodwinds, strings, and continuo for Minuet I; and



the instrumentation is reduced further for Minuet I, to
merely strings and continuo. The concluding Réjouissance
(Rejoicing) is not explicitly presented as a courtly dance,
although it is certainly dance-like.

Arcangelo CORELLI (1653-1713)

Concerto Grosso, Op.6,No.8
"Christmas Concerto”

Arcangelo Corelli tiim Avrupa’y:
dolasmus, bir keman virtiiézii olarak
pek cok hamiyi kendisine hayran
birakmuisg tinlii bir keman sanatcisiydu.
Cok fazla turne yapmasi nedeniyle
diger besteciler kadar tiretken olmasa
da ¢ok sayida iiclii sonat ve kongerto
yazmay1 basarmigti. Besteci, Sol minér “Christmas
Concerto”yu Kardinal Pietro Ottoboni’nin siparisi iizerine
bestelemisti. Bu, 1714’te bestecinin liimiinden sonra
yayimlanan bir derlemedeki 12 kongertoluk dizinin
sekizinci kongertosuydu. Ancak koncerto muhtemelen ¢ok

daha 6nce, yaklagik 1690’da bestelenmisti.

iki keman, yayh orkestrasi ve basso continuo i¢in yazilan
“Christmas Concerto” alt1 béliimden olusur. Corelli’nin
koncertosu teknik agidan bir concerto da chiesa’dir; bu
isim eserin ayinlerde kullanilmak i¢in olmasa da bir
kilisede ¢calinmak tizere yazildigin1 gosterir. Tipik bir kilise
koncertosu, yavas bir agilig bdlimij, taklit niteliginde bir
ikinci boliim, bir danstan esinlenen {iciincii ve dérdiincii
bélimler olmak tizere dért béliimden olusur. “Christmas
Concerto”da yer alan tempolarin cesitliligi alt1 bélim
boyunca belirgin bir sekilde kendini gésterir. Birinci bdliim
kisa bir Vivace ile baglar ve daha uzun bir Grave kismina
gecer. Tkinci b&liim bir Allegro’dur; ticiineii bsliim ise
Adagio-Allegro-Adagio temposuyla ona bir zitlik olugturur.
Dérdiincti béliim bir Vivace ile canli enerjiyi geri getirir

ve besginci boliim de Allegro’ya bir geri déniistiir. Altinci
béliim, hareketli bir 8l¢iiye sahip giizel ve dingin bir
Pastoraldir. “Christmas Concerto” ismini bu kisimdan alir;
pastoral, ilk Noel'de Beytiillahim’deki ahiri ziyaret eden
¢obanlan akla getirir.



Arcangelo Corelli was a noted violinist who traveled
around Europe impressing many patrons with his virtuosic
playing. Due to his extensive touring, he was not as prolific
as the other composers featured tonight, but he did manage
to write a good number of trio sonatas and concertos. His
piece, the Concerto Grosso in G minor, O 8, “Christmas
Concerto,” was composed for a commission from Cardinal
Pietro Ottoboni. It was the eighth concerto in a set of 12,

a collection published posthumously in 1714. Its actual
composition date was much earlier though, probably
around 1690.

The “Christmas Concerto,” scored for two solo violins,
string orchestra, and continuo, has six movements,

an unusual number. Corelli’s concerto is technically a
concerto da chiesa, a designation that marks the work

as meant for performance in a church, although not for
liturgical use. A typical concerto da chiesa would have four
movements, with a slow opening movement, an imitative
second movement, and dance-inspired third and fourth
movements. Eight of the 12 concertos in Corelli’s Op. 6 are
classified as concertos da chiesa. The variety of tempos
found in the “Christmas Concerto” is apparent throughout
the six movements. Movement 1 begins with a brief
Vivace, but then transitions to a longer Grave section. The
second movement is an Allegro, while the third provides
contrast with an Adagio-Allegro-Adagio tempo. The fourth
movement brings back vibrant energy with a Vivace, and
the fifth movement returns to Allegro. The sixth movement
is a beautiful and serene Pastorale in a lilting meter. This
is the section that gives the “Christmas Concerto” its
name; the pastorale suggests the shepherds who visited the
manger in Bethlehem on the first Christmas.

Johann Sebastian BACH (1685-1750)
Magnificat, D Major, BWV 243

Johann Sebastian Bach, “Magnificat
MMV 243”1 1723’te Leipzig'de
gecirdigi ilk Noel icin yazmistur.
Yapit alisilmadik bir sekilde Almanca
yerine Latince seslendirilmigtir ve
“Magnificat”in geleneksel metniyle

bir iligkisi olmayan metinlere
yazilmig gercek minyatiir motetler olan dért bsliimden
olugmaktadir. On yil sonra Bach bestesini



gdzden gegirmis, onu Mi bemol Majérden Re Majdre
déniigtiirmiis, dort moteti kaldirmig ve o zamanlar daha
moda olan fliitleri kullanmistir. Isitsel acidan carpici olan
ise Bach’in eserde kullandi§1 “da capos” icermeyen aryalar:
ve (6rnedin “Fecit potentiam”da “superbis” sézciiFii
{izerindeki bir disonansta beklenmedik bir durus gibi)
teatral etkileri kullanmasidir. Bestecinin polifonik hatlan
ele aligi mitkemmeldir, obualar “cantus firmus”u ¢alarken
sesler ters hareketlerle ilerler. Hi¢biri {ic dakikay1 asmayan
birbirinden farkli on iki kisim, miizikal minimalizmin en iyi
drnekleridir.

Johann Sebastian Bach wrote the “Magnificat, BWV 243"
for his first Christmas in Leipzig in 1723. The work was
sung unusually in Latin instead of German and included
four movements, true miniature motets, to texts not
associated with the traditional text of the “Magnificat”. It
was tne years later when Bach revised his composition,
transposing it from E-flat major to D major, removing

the four motets and employing the meanwhile more
fashionable flutes. Audibly striking is Bach’s extreme
pithiness (arias without “da capos”), and his use of
theatrical effects, like for example the unexpected stop on
a dissonance on the word “superbis” in “Fecit potentiam”.
The handling of the polyphonic lines is superb, the voices
move in contrary motion while the oboes sing the “cantus
firmus”. Twelves distinct numbers, none of which is longer
than three minutes: musical minimalism at its best.
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Bilkent Konser Salonu | Concert Hall
Server Ganiyev Anisina

In Memory of Server Ganiyev

Claudio Vandelli sef conductor

Elvin Hoxha Ganiyev keman violin

B. Bartok Violin Concerto No.2, B Major
A. Dvorak Symphony No.9, Op.95
3 Nisan April 2024
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Bilkent Konser Salonu | Concert Hall
fhsan Dogramaci Ozel Konseri

fhsan Dogramaci Special Concert

Giirer Aykal sef conductor

Giilsin Onay piyano piano
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P.I. Tchaikovsky Symphony No.5, Op.64
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G. F. Handel Dixit Dominus HWV 232
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