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Degerli Dinleyicilerimiz,

Gittikce artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini i¢ten alkiglariyla sergilemeleri, bizler i¢in paha
bigilmez bir destek.

Seslendirilen eserlerin bazilar: birka¢ bélimden olugmaktadir.
Eserin tiimii bittikten sonra alkiglamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec girislere sadece alkis sirasinda izin verilecektir.
Sanatc: ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika dnce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.
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B. Smetana
Ma Vlast, “Moldau”
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J. Strauss
Kaiserwalzer, Op.437
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I. ara - I. interval

Prof. Dr. ihsan Dogramaci International Composition
Competition Finalists (3 pieces)

II. ara - II. interval

W. A. Mozart
Piano Concerto No.12, A Mqjor, K.414
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Zorunlu durumlarda program degisikligi yapilabilir.
Programs may be subject to changes due to reasons beyond our control.



Giirer Aykal sef conductor

Miizik egitimine Ankara Devlet
Konservatuvarinda baglayan

Gurer Aykal Necdet Remzi Atak'in
dgrencisi olarak 1963 yilinda Keman
Béliimtinden, Adnan Saygun'un
dgrencisi olarak 1969 yilinda

Kompozisyon Béliimiinden mezun
oldu. Ayni yil devlet bursu kazanip Ingiltere'ye giderek
Londra'da Guildhall Miizik Okulunda Andre Previn ve
George Hurst gibi 6nde gelen seflerin yaninda orkestra
sefligi okudu. Guildhall Miizik Okulu ve Royal Academy
ileri Seflik Béliimlerini birincilikle bitirdi (1972). Ardindan
Italya'ya giden Aykal, Academia Chigiana'dan Seflik Nisam
aldi ve Santa Cecilia Akademisini Franco Ferrara'nin
asistanligini yaparak bitirdi. Bu arada Adnan Saygun'un
istedi lizerine Vatikan'da Pontificio Istituto di Musica
Sacra'da, Bartolucci ile Gregorien koro miizigi ve Rénesans
cok sesli miizik 6grenimi de gérdii.

1975 yilinda Cumhurbaskanlig: Senfoni Orkestrasinin
Daimi Sefligine atanan Aykal, daha sonra bir siire Devlet
Opera ve Balesi Genel Midiirligiinii yapti. Bu arada
Suna Kan ile birlikte kurdugu Ankara Oda Orkestrasinin
tilkemizdeki faaliyetlerinin yani sira bu orkestranin

yurt disinda yiizden fazla konserini yénetti. Aykal,
Avrupa iilkelerinin 6nde gelen orkestralar ile bircok
konserler verdi; Ingiliz Oda Orkestrasi ile Amsterdam
Concertgebouw Oda Orkestrasinin sefligini yapti.

Egitimei yoni yurt ici ve diginda orkestra sefligi
profesérliigiinii de kapsayan Giirer Aykal, ABD'de Indiana
(Bloomington) Universitesi, Teksas Tech ve UTEP
Universitelerinde ileri orkestra sefligi dersleri verdi. Halen
Bilkent Universitesinde bu gérevi siirdiirmektedir. ABD'de
Genel Miizik Direktorliigii yapan Aykal, burada "Profesér
Emeritus" unvani aldu.

Miizik alanindaki uluslararasi bagarilar1 ve hizmetleri
nedeniyle 1981 yilinda kendisine Devlet Sanatcisi unvani
verilen Aykal, Londra Filarmoni Orkestrasi, Kuzey
Almanya Radyosu (NDR), Ankara Oda Orkestras, Bilkent
Senfoni Orkestrasi, Cumhurbagkanlig: Senfoni Orkestras:



ve El Paso Senfoni Orkestras: gibi 6nde gelen bircok sanat
toplulugu ile CD ve DVD kayitlar1 yapti.

Giirer Aykal, Cagdas Tiirkiye Cumhuriyeti'nin miizik
yoluyla tanitilmasi konusunda yurt i¢i ve yurt diginda
yaptig1 bagarili calismalarindan dolay1 1999 yilinda Tiirkiye
Gazeteciler Cemiyeti tarafindan Yilin Sanatcisi secildi.

1999 yilinda Borusan Istanbul Filarmoni Orkestrasini
kuran ve Daimi Sefligi ile Genel Miizik Direktérliigiint
yiiriiten Giirer Aykal, bu gérevine Borusan Istanbul
Filarmoni Orkestras: Onursal Sefi olarak devam
etmektedir. 2000-04 yillar1 arasinda Antalya Devlet Senfoni
Orkestrasi'ni kurmak ve gelistirmek gérevini iistlendi.
Aykal 2008 May:s ayinda, Tiirkiye ile Finlandiya arasindaki
kiiltiirel ig birligine sagladid: katkilardan &tiirti Finlandiya
Devlet Nigani ile 6diillendirildi. 2008 Temmuz ayinda
Roma Lazio Avrupa ve Akdeniz Festivali kapsaminda
Roma'da diizenlenen térende, Uluslararas: Gosteri Sanatlar:
kategorisinde bagar: 6diili aldi. 2009 yilinda Bilkent
Universitesi tarafindan Fahri Doktora ile, Sevda-Cenap And
Miizik Vakfi tarafindan 2011 Onur Odiilii Altin Madalyas:
ile onurlandirilda.

Girer Aykal iilkemizin cagdas yliziinli tanitmak amaciyla
genc Turk solistleri ve Tiirk bestecilerinin Carnegie
salonundan seslerini diinyaya duyurmasi amaciyla 2018'de
New York'ta Tiirk Amerikan Sanat Toplulugu (TAASNY)
biinyesinde NEW Manhattan Sinfonietta adli orkestray:
hayata gecirmistir.

Gurer Aykal started studying music at Ankara State
Conservatory. He graduated from the violin department
where he was a student of Necdet Remzi Atak in 1963 and
from the composition department where he studied under
Adnan Saygun in 1969. In the same year he was granted

a state scholarship to study at Guildhall School of Music

in London, England with leading composers like Andre
Previn and George Hurst. He graduated from Guildhall
School of Music and Royal Academy Advanced Conducting
Departments as the first of his class in 1972. Aykal then
went to Italy where he was awarded a “Diploma of Merit”

in conducting at Academia Chigiana and graduated from
Santa Cecilia Academy where he served as assistant
conductor to Franco Ferrera. At the same time, he studied
Gregorian choral music and Renaissance polyphonic music
with Bartolucci at Pontificio Istituto di Musica Sacra in
Vatican upon the request of Adnan Saygun.



In 1975, Aykal was appointed Principal Conductor of

the Presidential Symphony Orchestra and also acted as
the General Director of the State Opera and Ballet for
some time. Meanwhile, he launched the Ankara Chamber
Orchestra with Suna Kan and conducted more than
hundred concerts of the orchestra abroad, as well as

those in the country. He gave many concerts with leading
orchestras of European countries and served as conductor
of the English Chamber Orchestra and Amsterdam
Concertgebouw Chamber Orchestra.

Also a professor of conducting at home and abroad,
Aykal taught advanced conducting classes in Indiana
(Bloomington) University, Texas Tech and UTEP
Universities in the USA. Currently, he continues teaching
at Bilkent University. While acting as General Musical
Director in the USA, Aykal was awarded the title of
“Professor Emeritus”.

Giirer Aykal was named a State Artist in 1981 for his
international achievements and services in the field

of music. He recorded CDs and DVDs with prominent
ensembles including the London Philharmonic, Radio of
Northern Germany (NDR), Ankara Chamber Orchestra,
Bilkent Symphony Orchestra, Presidential Symphony
Orchestra and El Paso Symphony Orchestra, among others.

In 1999, Giirer Aykal was named Artist of the Year by the
Turkish Journalists Association for his contributions to the
promotion of the contemporary Republic of Turkey in and
outside the country through music.

Aykal, who founded the Borusan Istanbul Philharmonic
Orchestra in 1999 and acted as its Principal Conductor
and General Music Director, currently continues to serve
as the orchestra’s Honorary Conductor. He assumed the
responsibility of establishing and developing the Antalya
Symphony Orchestra between 2000 and 2004. In May
2008, he was decorated with the Finnish State Medal for his
contributions to the cultural cooperation between Turkey
and Finland. He was granted an achievement prize in the
category of International Performing Arts in the context of
Rome Lazio between Europe and Mediterranean Festival in
a ceremony held in Rome. Aykal was awarded an Honorary
Doctorate from Bilkent University and a Gold Medal of
Honor by Sevda-Cenap And Music Foundation in 2011.

To promote the modern face of Turkey, Giirer Aykal
launched the NEW Manhattan Sinfonietta in the context of



the Turkish American Art Society of New York (TAASNY)
in 2018 with a view to enabling young Turkish soloists and
composers to perform to a worldwide audience from the
Carnegie Hall.

Giilsin Onay piyano piano

11k resitalini alt1 yaginda TRT Istanbul
Radyosu'nda veren Giilsin Onay, piyano
egitimine li¢ bucuk yaginda basladi.
Sanat¢i, “Harika Cocuklar Yasasi”’ndan
yararlanarak Ahmed Adnan Saygun ve
Mithat Fenmen ile yaptig: caligmalarin
ardindan Paris Konservatuvarina
girdi. Paris'te aralarinda Pierre Sancan, Monique Haas

ve Nadia Boulanger'nin de bulundugu 6gretmenlerle
calist1. 16 yasindayken Paris Konservatuvarindan saygin
“Premier Prix du Piano” derecesiyle mezun oldu. Ardindan
Paris'teki “Marguerite Long-Jacques Thibaud Yarigmas1”,
Bolzano'daki “Ferrucio Busoni Piyano Yarigmasi” gibi

dnde gelen uluslararas: yarismalarda kazandig: édiiller,
bu basarisini takip etti. Ilerleyen yillarda Giilsin Onay’in
inli Venezuela'dan Japonya'ya kadar 80 tilkeye uzanarak
onu diinya ¢apinda taninan bir piyanist haline getirdi.
Amsterdam'da Concertgebouw, Berlin’de Berliner
Philarmoniker, Viyana'da Konzerthaus, Londra'da The
Queen Elizabeth Hall ve Wigmore Hall, Paris'te La Salle
Gaveau, Washington DC'de The National Gallery of Art,
New York'ta Miller Theatre gibi diinyanin baglica miizik
merkezlerinde konser verdi. Staatskapelle Dresden,
Philharmonia Orkestrasi, Ingiliz Oda Orkestrasi, Ingiliz
Kraliyet Filarmoni Orkestrasi, Japonya Filarmoni, Miinih
Radyo Orkestrasi, St. Petersburg Filarmoni Orkestrasi,
Tokyo Senfoni Orkestrasi, Vargova Filarmoni Orkestras:
ve Viyana Senfoni Orkestras1 gibi énde gelen orkestralar
ile pek ¢ok konserde solist olarak yer aldi. Bunlarin yan:
sira Vladimir Agkenazi, Erich Bergel, Michael Boder,
Andrey Boreyko, Jérg Faerber, Vladimir Fedoseyev,
Edward Gardner, Neeme Jarvi, Emmanuel Krivine, Ingo
Metzmacher, Esa-Pekka Salonen, José Serebrier, Vassily
Sinaisky, Stanistaw Wistocki ve Lothar Zagrosek gibi
dnemli geflerle caligti. Kariyerinde festivallerin énemli
bir yeri bulunan sanatci; Berliner Festspiele, Festival
Internacional de Musica y Danza de Granada, Mozartfest
Wiirzburg, Newport Music Festival, Schleswig-Holstein



Musik Festival, Singapore International Festival of Music
ve Istanbul Miizik Festivali gibi uluslararas: festivallerde
yer aldi.

Giilsin Onay, konserlerinde ve kayitlarinda siklikla yer
verdigi 20. ylizyilin éncii Tiirk bestecilerinden Ahmed
Adnan Saygun’un eserlerinin diinya capinda en giicli
yorumcusu olarak taninir. Onay’in hem Tiirkiye hem

de Diinya prémiyerini yaptigi, Saygun’un II. Piyano
Koncertosu besteci tarafindan kendisine ithaf edilmistir.
Giilsin Onay’a eser ithaf eden diger cagdas besteciler
arasinda Hubert Stuppner, Denis Dufour, Jean-Louis Petit,
Muhiddin Diirriioglu Demiriz, Marc-André Hamelin ve
Bujor Hoinic yer alir.

Giilsin Onay’in bugtine dek kaydettigi, Haydn ve Mozart'in
solo piyano eserleri ve koncertolarindan Cagdas déneme
dek uzanan eser icralarina yer verdigi yirmiyi agkin albiimu
bulunmaktadir. Bu albtimler sanat¢inin repertuvarinin
genigliginin ve gliclii yorumunun géstergesidir.

2007'de cikardidi Caykovski’'nin I. Piyano Kongertosu

ve Rahmaninoff’un III. Piyano Kongertosu'nun canli
konser kayitlarindan olusan Lila Miizik etiketiyle ¢ikan
CD’si elestirmenlerin ve bagta Vladimir Agkenazi olmak
lizere meslektaglarinin takdirini topladi. 2008’de CPO
etiketiyle yayinlanan, Saygun’un iki piyano kongertosunu
iceren albiimiinden elegtirmenler dvgliyle bahsetti.
2010’da Mozart ve 2019’da Rachmaninoff ve Grieg’in
Bilkent Senfoni Orkestrasi esliginde kaydettigi piyano
kongertolarinin yani sira, 2012’de yayinladig: Liszt, Haydn
ve Schubert’in solo piyano eserlerinden olusan kayd: ile
2013’teki Night Music adli albiimii sanat¢inin énemli
calismalarindandir.

Sanatc¢1 2020 yilinda Beethoven’in dogumunun 250. Yil
doéniimiine ithafen bestecinin eserlerinden olugan bir
albiim kaydetti. Konserlerinin pek cogu Avrupa radyo ve
televizyonlari ile ABD Ulusal Radyosu’nda yayinlanan
Gilsin Onay’in 2020-2021 pandemi siirecinde sosyal
medyada diizenli olarak canli yayinladig: konserleri
milyonlarca kez izlendi. Bu konserler icerisinde 6zellikle
Ahmed Adnan Saygun’un 30. 6liim yil déniimii anisina
verdigi ¢evirim i¢i konser dizisi, Tiirkiye’nin ilk dijital
piyano festivali olan Istanbul Gedik Universitesi Piyano
Festivali agilig konseri ve Kadikdy Belediyesi Pandemi
Orkestras ile Stireyya Operasi’nda verdigi konser dikkat
ceker. Yine 2020’de 6 Aralik Piyanistler Giint’'nii 153
dgrencisinin videosunu paylagarak kutlamasinin, pandemi



stirecindeki ¢evirim i¢i etkinlikleri arasinda &zel bir yeri
vardir.

Ulkesi Tiirkiye’de devlet sanatcisi unvanina sahip Giilsin
Onay, uzun yillardir Ankara’daki Cumhurbagkanlig:
Senfoni Orkestrasi’nin kadrolu solistidir. Ayni zamanda
Bilkent Universitesi konuk sanatcis1 olan Onay, Hacettepe
ve Bogazici Universiteleri'nden fahri doktora unvanlarina
lay1k gériildii. 2007’de Chopin yorumlar: sayesinde
Polonya Hiikiimeti tarafindan Polonya Devlet Nigani ile
onurlandirildi. Ayni yil Sevda Cenap And Vakfi’'nin 2007
yili Vakif Onur Odiilii Altin Madalyasi’ni almaya hak
kazandi. 2011 Donizetti Klasik Miizik Odiillerinde Yilin
Piyanisti édiiliinii aldi. 2014’te 42. Istanbul Miizik Festivali
Onur Odiiliine layik gériildi. Tekirdag'da bir sokaga Giilsin
Onay'in ismini veren Stileymanpasa Belediyesi, 2015ten
beri sanat¢inin adina "Giilsin Onay Piyano Guinleri"ni
dtzenlemektedir.

Giilsin Onay icraci kariyerinin diginda organizasyonunda
yer aldig1 ve diizenledigi kiiltiir-sanat etkinlikleri, verdigi
egitimler, yaptig1 yayin ve hayir igleriyle klasik miizigin
yorulmaz destekg¢ilerindendir. 2003’ten bu yana UNICEF
“Iyi Niyet Elcisi” olan sanate1, kurulusu desteklemek ve
tanitmak i¢cin diizenli olarak yardim konserleri vermektedir.
Gumigliik Klasik Miizik Festivali’'nin kurulus yili 2004’ten
itibaren festivalin sanat danigsmanli§ini yapmaktadar.

Ayni zamanda bir piyano eJitmeni olan Giilsin Onay

genc miizisyenlerin kariyerlerinde ilerlemelerine katk:
saglamay1 amag edinerek 400’in iizerinde 6grenciye
piyano egitimi verdi. Bununla beraber diizenli olarak radyo
ve televizyon programlar1 hazirlayan sanat¢i 2017’den beri
TRT Radyosu’nda her hafta yayinlanan “Giilsin Onay’la
Radyo-3 Atdlyesi” programinin da yapimcisidir.

Giilsin Onay began playing the piano at the age of three,
and gave her first public recital on Turkish Radio when

she was six. With the aid of a special state scholarship

she studied with Ahmed Adnan Saygun and Mithat
Fenmen, and then in Paris, where her teachers includes
Pierre Sancan, Monique Haas and Nadia Boulanger. She
graduated from the Paris Conservatoire at the age of 16,
winning the prestigious “Premier Prix du Piano”, and prizes
in top international competitions, including the Marguerite
Long-Jacques Thibaud (in Paris) and the Ferruccio Busoni
(in Bolzano), quickly followed. Giilsin Onay's subsequent,
truly international career has spanned 80 countries across
all continents, from Venezuela to Japan. She has given



concerts in the major musical centres of the world such

as Amsterdam's Concertgebouw, the Berlin Philharmonic
Hall, the Vienna Konzerthaus, London's Queen Elizabeth
Hall and Wigmore Hall, the Salle Gaveau in Paris, the
Washington DC National Gallery of Art and the New

York Miller Theater. She has performed as a soloist

with such leading orchestras as Dresden Staatskapelle,
Philharmonia Orchestra, English Chamber Orchestra,
Royal Philharmonic, Japan Philharmonic, Munich Radio
Symphony, St Petersburg Philharmonic, Tokyo Symphony,
Warsaw Philharmonic and Vienna Symphony Orchestras.
Conductors with which she has performed include Vladimir
Ashkenazy, Erich Bergel, Michael Boder, Andrey Boreyko,
Jorg Faerber, Vladimir Fedoseyev, Edward Gardner,

Neeme Jarvi, Emmanuel Krivine, Ingo Metzmacher, Esa-
Pekka Salonen, Jose Serebrier, Vassily Sinaisky, Stanislaw
Wislocki and Lothar Zagrosek. Giilsin Onay's many festival
appearances include Berlin, Warsaw, Granada, Mozartfest
Wiirzburg, Newport, Schleswig-Holstein, Singapore and
Istanbul.

Giilsin Onay is acknowledged worldwide as the definitive
interpreter of the music of Ahmed Adnan Saygun, the
leading Turkish composer of the 20th century, whose works
feature prominently in her concerts and recordings, and
whose 2nd Piano Concerto (which she premiered in Turkey
and abroad) was dedicated to her. Other contemporary
composers who have dedicated works to Giilsin Onay

are Hubert Stuppner, Denis Dufour, Jean- Louis Petit,
Muhiddin Diirrtioglu-Demiriz, Marc-André Hamelin and
Bujor Hoinic.

Giilsin Onay's over 20 recorded albums to date illustrate
the breadth of her repertoire as well as her interpretive
power, with solo works and concertos from Haydn and
Mogzart to the contemporary era. Her 2007 CD featuring
live concert recordings of Tchaikovsky’s 1st and
Rachmaninov’s 3rd Piano Concerto has been acclaimed
by critics and virtuosi alike. In 2008 CPO released her
recording of both Saygun concertos, to widespread critical
acclaim. For the 250 anniversary of Beethoven's birth,
Giilsin Onay has recorded 2 CDs of the composer's works.
Many of her concerts have been broadcast on European
radio and television, and in the USA on National Public
Radio. During the 2020-2021 coronavirus pandemic,

Giilsin Onay has become a regular performer on social
media, where her livestreamed concerts have received
several million views.



Giilsin Onay holds the title of State Artist in her native
Turkey, where for many years she has been official soloist
for the Presidential Symphony Orchestra in Ankara. She

is “Artist in Residence” at Bilkent University in Ankara
and holds honorary doctoral degrees from Bosphorus
University in Istanbul, and from Hacettepe University in
Ankara. In 2007 she was honoured with the award of a
State Medal by the Polish nation for her interpretation of
the music of Chopin. The same year, the “Sevda-Cenap
And” Music Foundation awarded her its prestigious 2007
Honorary Award Gold Medal. Giilsin Onay was named
“Pianist of the Year” in the 2011 Donizetti Classical Music
Awards. In 2014 she was awarded the Honorary Medal of
the 42nd Istanbul Music Festival, and later Honorary Medal
from the Bodrum Music Festival in 2018. Starting in 2015,
the Turkish city of Tekirdag, one of whose streets has been
named after Giilsin Onay, has organised a annual concert
series “Giilsin Onay Piano Days” in her honour.

Outside of her professional performing career, Giilsin
Onay has been a tireless promoter of classical music,
through her charitable activities, event organisation,
teaching and broadcasting. Since 2003 she has been a
“Goodwill Ambassador” for UNICEF, and regularly gives
charity concerts to support and publicise their activities.
She has been the Artistic Advisor of the International
Giimiigliik Classical Music Festival and Academy since
its foundation in 2004. Giilsin Onay takes a particularly
interest in nurturing the development of young musicians,
and has taught over 400 pupils. Giilsin Onay is a regular
contributor to radio and television arts programmes, and
since 2017 she has hosted her own weekly programme “In
the Studio with Giilsin Onay” on Turkish national radio.

Bedfich SMETANA (1824-1884)
Md Vlast, "Moldau”

Besteci, piyanist, orkestra sefi, egitimci
Smetana, Cek klasik miiziginin
kurucusu olmus, ulusal operanin
temelini olugturmustur. Smetana 2
Mart 1824'de Bohemya'da dogdu. ilk
miizik derslerini amatér bir kemanc:

olan babasindan ald:. Kiiciik yasta
piyanoya baglads, ilk konserini 6 yaginda verdi. 1844'de
Prag'da Prokscha'nin 6zel miizik okuluna girdi, 1847'de



mezun oldugu zaman 50'ye yakin bestesi vardi. 1848'de
kendi piyano okulunu acti. 1848-49 yillarinda Cek halkinin
bagimsizlik miicadelesine aktif olarak katildi. 1856-

1861 yillarinda Isvec'te Géteburg Filarmoni Dernedi'nin
orkestra sefligine getirildi. 1861'de vatanina déndii. Ayni yil
yazdid "Satilmis Niganli" operasi biiyiik bagar: kazandi ve
ulusal opera sanatinin kurulmasinda rolii oldu. 1866-1874
yillarinda Ulusal Opera Tiyatrosu'nun orkestra sefi oldu.
1874'de saglhig bozulmaya basladi, sagir oldu. Ama biitiin
bunlara kargin 1874-1879 yillarinda "Ma Vlast" (Vatanim)
basghg altinda topladid 6 senfonik siir besteledi. Son yillar
biiyiik zorluklar icinde gecti. Once sagirlik sonra akil
hastalig: belirtileri bagladi. Smetana son giinlerini Prag'da
bir akil hastanesinde gecirdi ve 1884'te orada 8ldii.

Moldau, Prag'dan gecerek Elbe'ye katilan nehirdir. Smetana
bu béliimiin program notunu séyle aciklar: "Bu beste
Moldau'nun akisini yansitir. Akarsu iki kaynaktan cikar;
"soguk" Moldau, "sicak" Moldau. Her ikisi de orman ve
kirlardan, kiyilardan gecgerek koy tiirkiilerini dinleyerek
akar ve birlesirler..."

"Moldau" cesitli tablolardan olusur: Av, kéy diigiint,
ayisigindaki su perilerinin danslar1 ve dramatik karakterli
bir savag tablosu. Eser kiiciik bir girisle baglar. Burada

iki kaynaktan olugan Moldau nehri tasvir edilir. Fliitlerin
sundugu ezgilere daha sonra iki klarnet ve yaylilar katilir.
Bu akan, figkiran suyun fonunda olagantistii giizellikte,
halk miiziginin ruhunda, genis, akic1 ictenlikli lirik tema
duyulur. Gelisim siirecinde yeni renkler, armonilerle
zenginlegerek her tablonun arasinda tekrarlanir. Eserin
sonu, birinci siirin ana temasiyla birleserek térensel bir
havada sunulur.

Czech composer, pianist, conductor and educator Smetana
was the creator of the Czech classical music and laid

the foundations of national opera and programmed
symphonism.

Smetana was born in Bohemia on March 2, 1824. He
received his first music lessons from his father who was
an amateur violinist. He started playing the piano when
he was young and gave his first concert at the age of

six. In 1844, he was admitted to Proksch’s private music
school in Prague, and had almost 50 compositions when
he graduated in 1847. He launched his own piano school in
1848. He figured prominently in the Czech people’s



struggle for independence between 1848 and 1849. After
serving as the conductor of the Gothenburg Philharmonic
Society in Sweden from 1856 to 1861, he returned to his
country in 1861. He won great acclaim with the opera
Bartered Bride he wrote in the same year, and contributed
to the establishment of the art of national opera. Smetana
worked as the orchestra conductor of the Czech Provisional
Theatre between 1866 and 1874. In 1874, his health started
to deteriorate and he lost his hearing. Still, he composed
six symphonic poems titled “Ma Vlast” (“My Fatherland”)
between 1874 and 1879. He endured significant problems
during his last years. After he lost his hearing, he
experienced symptoms of mental illness. Smetana spent
his last days in a mental hospital in Prague and died there
in 1884.

Moldau is the river that runs through Prague and flows into
Elbe. Smetana describes the program of this movement as
follows: “This composition reflects the flow of Moldau. Two
springs gush forth in the shade of the Bohemian forest, the
one warm and swift flowing, the other cool and tranquil.
Both pass through the forests, meadows and shores
listening to village folk songs and join.”

Moldau consists of various portraits: A hunting episode,

a village wedding ceremony, dances of water nymphs in
moonlight and a war portrait with a dramatic character.
The work starts with a little introduction. The Moldau river
formed of two springs is described here. Two clarinets

and strings join the melodies presented by flutes. In the
background of this flowing and gushing body of water,

a candid and lyrical theme that is broad and fluid, in the
mood of folk music and with an extraordinary beauty, is
heard. During the development process, it is enriched

with new colors and harmonies and repeated between the
portraits. The finale of the work unites with the main theme
of the first poem and is presented in a ceremonial manner.

Johann STRAUSS Il (1825-1899)
Kaiserwalzer, Op.437

Kaiser-Walzer, Op. 437 (imparator
Valsi) Johann Strauss II tarafindan
1889 yilinda bestelenmistir. Valsin
orijinal adi Hand in Hand'dir ve

ayni yilin AJustos ayinda Avusturya
Imparatoru L. Franz Joseph'in Alman
Imparatoru II. Wilhelm'i ziyareti




vesilesiyle yapilan ve her iki tilke arasinda tomurcuklanan
politik yakinlagmay1 sembolize etmigtir.

Kaiser-Walzer, Op. 437 (Emperor Waltz), was composed
by Johann Strauss II in 1889. The waltz was originally
titled Hand in Hand to symbolize the emerging political
association between Austria and Germany after Emperor
of Austria Franz Joseph I paid a visit to German Emperor
Wilhelm II in the August of the same year.

W. A. MOZART (1756-1791)
Piano Concerto No.12, A Major, K.414

Mozart'in piyano koncertolarini
cagdaslarininkinden ayiran belki
de en énemli 8zellik, iclerinde
barindirdiklar operatik niteliktir.
Solist, tipki bir aryada duygularini
seyirciye aktaran bir opera kahramani
gibi, sahnede piyanosu araciliyi
ile dinleyicilere kendi i¢ diinyasini
sunar. Bu koncertolar, solistin orkestranin bir parcas:
olarak belirdigi, zaman zaman virtiiéz pasajlari ile 6n
plana cikip ardindan tekrar orkestral dokuya karigtig:
Barok koncertolara da uzak degildir. Mozart'in piyano
koncertolary, iclerinde yadsinamaz bir romantik disa
vurumeculuk icerir.

Mozart 12. Piyano Kongertosunu, 11. ve 13. Kongertolariyla
birlikte 1782’nin sonlarinda (Saraydan Kiz Kagirma
operasinin basarisinin hemen akabinde) Viyana’da o

kis meydana gelecek konser sezonu i¢in bestelemistir.
Mozart 6n abonelikle bu ti¢ yapitini yayinlamaya da
caligmig ancak basarisiz olmugtur (Kongertolar 4

diika karsiliginda “yalnizca énceden abone olanlara”
verilecektir). Bu “abonelik” kongertolarin “reklaminda”
dzellikle vurgulanan, yapitlarin yalnizca biiyiik bir
orkestra esliginde degil ayn1 zamanda bir yayli dértliisii
ile de icra edilebilir olusudur (Uflemeliler Mozart’in
kongerto yaziminda hentiz yapisal olarak bir éneme sahip
olmadiklarindan, kolayca vazgecilebilir unsurlardir.)

Aralik 1782'de babasina yazdid: bir mektupta Mozart, bu
iic koncgertoyu “cok adir ve ¢ok hafif arasindaki mutlu
orta” olarak niteler; hem tecriibeli dinleyicilerin hem de
daha toy olanlarin bunlardan “memnun kalmakta basarisiz
olmayacaklarini” iddia eder.



La Majér Piyano Kongertosu, bu serinin en sevilenidir ve
li¢ bélimden olusur. Temalarin énce orkestra ardindan
piyano tarafindan tanitildig: giris béliimii Allegro, esprili
ve ritmik tuhafliklarla doludur. Agirbash bir Andante olan
ikinci boéliimde Mozart, biiyiik idolii Johann Christian
Bach’in 1763'te Baldassare Galuppi'nin La Calamita dei
Cuori adl1 operas: icin besteledigi bir uvertiiriin ilk dért
8le¢listinii alir ve kendi ana temasina uyarlar. Negeli ve
enerjik ana temasiyla ti¢iincti béliim, Mozart'in akilda
kalic1 ve kolayca anlagilabilir temalar yaratmakta ne kadar
bagarili oldugunun bir géstergesidir.

The major characteristic that distinguishes Mozart’s (1756-
1791) piano concerti from those of his contemporaries
may be the operatic quality they harbor. Just like

an opera protagonist conveying their feelings to the
audience with an aria, the soloist presents their inner
world to the listeners through their piano on the stage.
These concerti could not be any more detached from the
Baroque concerti, where the soloist appears as a member
of the orchestra, occasionally comes to the fore with their
virtuosic passages, and then melts in the orchestral texture.
Mozart’s piano concerti involve an undeniable romantic
expressionism.

Mozart composed his Piano Concerto no. 12, along with

his piano concerti 11 and 13, towards the end of 1782
(immediately after the success of his opera The Abduction
from the Seraglio) for the concert season to take place

that winter in Vienna. He also tried to have these three
works published by presubscription, but failed to do so
(The concerti would be given only to pre-subscribers in
return for 4 ducats). The subscription promotion of the
concerned concerti particularly emphasized that the works
could be performed not only in the accompaniment of a
large orchestra, but also as string quartets (the fact that the
winds did not have any structural importance in Mozart’s
concerto writing made them easily dispensable).

In a letter he addressed to his father in December 1782,
Mozart described these three concerti as “a happy medium
between too heavy and too light”, and claimed that

neither the connoisseurs nor the less learned “can fail to
be pleased” by them. The Piano Concerto in A major is

the most popular one in the series and consists of three
movements. The opening Allegro, in which the themes are
introduced first by the orchestra and then the piano, is full
of humorous and rhythmical oddities. In the second



movement, which is a solemn Andante, Mozart takes

the first four measures of the overture that his great idol
Johann Christian Bach composed for Baldassare Galuppi's
opera La Calamita dei Cuori in 1763 and adapts them to his
main theme. With its cheerful and energetic main theme,
the third movement is an indicator of Mozart’s success in
creating memorable and readily understandable themes.

Aylin Yilmaz
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Gelecek Program
Next Program

20 Nisan April 2024
Cumartesi Saturday, 20.00
Bilkent Konser Salonu | Concert Hall

Bilkent Cocuk Senfoni Orkestras: Konseri

Bilkent Children's Symphony Orchestra Concert

Bilkent Cocuk Yayli Orkestrasi Bilkent Children’s String Orchestra
Yigit Ulgen sef conductor

Bilkent Cocuk Nefesli Orkestrasi Bilkent Children’s Wind Orchestra
Noriyoshi Murakami sef conductor

Bilkent Miizik Hazirlik Korosu | Bilkent Music Preparatory Choir

Hilal Bicaklar koro sefi choir master

27 Nisan April 2024

Cumartesi Saturday, 20.00

Bilkent Konser Salonu | Concert Hall
Arhaveli ismail’in Hikayesi

The Saga of Arhaveli ismail

Murat Cem Orhan sef conductor
Joé Christophe klarnet clarinet

T.Yayalar Echoes and Ashes: The Saga of Arhaveli Ismail (World Premiere)
W. A. Mozart Clarinet Concerto, A Major, KV.622
P. I Tchaikovsky Symphony No.5, Op.64

4 Mayis May 2024

Cumartesi Saturday, 20.00

Bilkent Konser Salonu | Concert Hall
Barok Miizik III

Baroque Music III

Tolga Atalay Un sef conductor

Saygun Filarmoni Korosu Saygun Philharmonic Choir
Cigdem Aytepe koro gefi choirmaster

Anna Chebukova keman violin

Ogiin Koyunoglu obua oboe

H. Biber Battalia & 10
J.S.Bach Concerto for Oboe and Violin in C Minor BWV 1060R
G. F. Handel Dixit Dominus HWV 232



19 May1s May 2024
Pazar Sunday, 15.00
Bilkent Odeon

Disney on Stage
Murat Goktas sef conductor

ipek &zdengiz keman violin
Bozok Demirel trombon trombone
Erken Miizik Egitimi Korosu Early Music Education Choir

Koro Egitmenleri Choir Instructors
Betiil Alpay | Cem Degirmen | Doga Kili¢ | Hilal Bicaklar
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1 Haziran June 2024
Cumartesi Saturday, 20.00
Bilkent Odeon

Sci-Fi Spectacular Movies Concert

Can Okan sef conductor

Saygun Filarmoni Korosu Saygun Philharmonic Choir

Cigdem Aytepe koro sefi choirmaster

Avatar « Star Wars « Back to the Future ¢+ E.T « Independence Day
Iron Man « X-Men * Transformers ¢ Thor « The Martian « Star Trek
Superman ¢ Interstellar

8 Haziran June 2024

Cumartesi Saturday, 20.00
Bilkent Odeon

Harry Potter Film Miizikleri
Harry Potter Movie Soundtracks

Can Okan sef conductor

Harry Potter and the Philosopher's Stone, Concert Suite
Harry Potter and the Half Blood Prince

Harry Potter and the Goblet of Fire

Harry Potter and the Chamber of Secrets Themes

Harry Potter and the Prisoner of Azkaban Concert Suite
Harry Potter and the Deathly Hallows, Part 2 Selections
Harry Potter and the Order of the Phoenix, Concert Suite
Harry Potter and the Deathly Hallows, Part 1 (Suite)
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