BILKENT
SENFONI ORKESTRASI

BSO &
FAZILSAY

Murat Cem ORHAN SEF | CONDUCTOR
Fazil SAY PIYANO | PIANO

29 HAZIRAN June 2024
Cumartesi Saturday, 20.00

Bilkent Odeon




Degerli Dinleyicilerimiz,

Gittikge artan sayilarla yeni dinleyicilerimizin aramiza
katilmasindan mutluluk ve gurur duyuyoruz. izleyicilerimizin
begenilerini icten alkiglariyla sergilemeleri, bizler i¢in paha
bicilmez bir destek.

Seslendirilen eserlerin bazilar1 birka¢ béliimden olugmaktadar.
Eserin tiimii bittikten sonra alkislamaniz bizlere kolaylik
saglayacaktir. Ayni nedenle konser esnasinda cep telefonlarinizi
sessiz konuma getirmenizi ve flagla fotograf cekmemenizi rica
ederiz.

Kural olarak, gec giriglere sadece alkig sirasinda izin verilecektir.
Sanatc ve dinleyicilerimizin konsantrasyonunu bozmamak adina
etkinlik baglangicindan en az 15 dakika &nce konser salonuna
gelinmesi tavsiye edilir.

Dear Listeners,

We are happy and proud to perform to a growing audience. The
applause we receive from the audience is an invaluable expression
of appreciation.

Some of the works performed by the artists are composed of
several parts. It would be highly convenient if the listeners hold
their applause until the end of the work. For the same reason, we
kindly ask our listeners to put their cell phones on silence mode
and not to take any photographs with flash during the concert.

As a principle, latecomers will be admitted only during the
applause in the program.

It is recommended that you arrive at the concert hall at least 15
minutes before the activity starts to avoid any distraction to the
artists and audience.

www.bso.bilkent.edu.tr
bso@bilkent.edu.tr

Bilkent Universitesi

Bilkent Universitesi kiiltiir ve sanat faaliyetidir.
Cultural and artistic activity of Bilkent University.

Program

L. van Beethoven
Egmont Overture Op.84
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C. Saint-Saéns
Piano Concerto No.2, Op.22

l. Andante sostenuto
1. Allegro scherzando
1. Presto

% % %
ara - interval

A. Dvoidk
Symphony No.8, Op.88

. Allegro con brio

1. Adagio

1. Allegretto grazioso - Molto Vivace
V. Allegro ma non troppo

V. Presto
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Zorunlu durumlarda program degisikligi yapilabilir.

Programs may be subject to changes due to reasons beyond our control.



Murat Cem Orhan sef conductor

Tiirk orkestra sefi ve bestecisi

Murat Cem Orhan, 2022-2024 yillan
arasinda IBB Cemal Resit Rey Konser
Salonu'nun Sanat Direktérii ve CRR
Senfoni Orkestrasi'nin sefligini

yapmagtir.

Istanbul'da yasayan ve Fransizea, Ingilizce ve Italyanca
dillerinde akici olan Orhan, Tiirkiye'deki tiim orkestralar:
ve opera evlerini bircok kez yénetmis ve son yillarda
uluslararas: bagarilara imza atmaya baglamistur.

Uluslararasi konserlerinin arasinda, Sofya Filarmoni
Orkestrasi, Zielona Géra Filarmoni Orkestrasi, Pori
Sinfonietta, Slovak Radyo Senfoni Orkestrasi, Arnavutluk
Radyo Televizyon Senfoni Orkestrasi, Liepaja Senfoni
Orkestrasi, Azerbaycan Opera Orkestrasi, Heidelberg
Senfoni Orkestrasi ve Sinfonica Citta di Grosseto yer
almaktadir. Ayrica 2024 yilinda Olten Filarmoni Orkestras1
ile Amsterdam Concertgebouw'da konser vermis seyirci ve
elestirmenlerin yogun begenisiyle karsilasmistir.

2023 Kahramanmaras depreminde etkilenen miizisyenlere
enstriiman saglamak amaciyla Istanbul Miizik Festivali
girisimi kapsaminda 6zel bir projede Metz Grand Est
Ulusal Orkestras: ile is birligi yapmistir. Ayni yil italya
Pavia’da bulunan Teatro Fraschini'nin Preludi D'Autunno
Festivali cercevesinde CRR Senfoni Orkestrast ile italya’da
Ulvi Cemal Erkin, Ferit Tiiziin, Turgay Erdener ve Cemal
Resit Rey gibi Tiirk bestecilerinin eserlerini iceren bir
programla konser vermistir. Yayinlanan kayitlar: arasinda
Biilent Evcil'in solist oldugu Tiirk Flit Kongertolar: yer
almaktadar.

Opera evlerindeki deneyiminin yani sira genis bir senfonik
repertuvara sahip olan Orhan, Fazil Say, Maxim Vengerov,
Sabine Meyer, Boris Berezovsky, Pietro Spagnoli, Dmitry
Shishkin, Dag Jensen, Lucas Macias Navarro, Bruno
Schneider, Alban Gerhardt, Kristéf Barati, Hanna-Elisabeth
Miiller, Joé Christophe ve daha bir¢ok iinlii sanat¢i ile
konserler yénetmigtir.

Orhan, N.F. Eczacibas: Ulusal Beste Yarigmasi'nda
(2010/2012) iki kez birincilik 6diilii kazanmgtir.

Ayrica, cocuklar i¢in {i¢ miizikali bulunan besteci, 2018
yilinda Nazim Hikmet'in epik siiri "Kuva-yi Milliye"den
esinlenerek "Kuva-yi Milliye'nin insan Manzaralar1" adl1 bir
oratoryo bestelemistir.

Murat Cem Orhan, 2018'de Paris'te diizenlenen 4. Svetlanov
Orkestra Sefligi Yarismasi'nda finalistler arasinda yer
almugtir. Orkestra sefligi egitimini Istanbul Mimar Sinan
Universitesi Devlet Konservatuvari'nda Maestro Antonio
Pirolli'nin rehberliginde siirdiirmiis, Hacettepe Universitesi
Ankara Devlet Konservatuvarinda Prof. Rengim Gékmen’in
orkestra sefligi sinifindan mezun olmustur. Ayrica,
Polonya'da Maestro Jorma Panula, Budapeste'de Maestro
Alparslan Ertungealp, Accademia Chigiana Musicale'de
Maestro Michel Tabaschnik ve New York Metropolitan
Operas1 Korosu Sefi Maestro William Hicks tarafindan
diizenlenen orkestra sefligi ustalik siniflarina katilarak
uzmanligini gelistirmistir.

Turkish conductor and composer Murat Cem Orhan was
the Artistic Director of IBB Cemal Resit Rey Concert Hall
and conductor of the CRR Symphony Orchestra between
2022-2024. Orhan, who lives in Istanbul and is fluent in
French, English and Italian, has conducted all orchestras
and opera houses in Turkey many times and has started to
achieve international success in recent years.

His international concert engagements include the Sofia
Philharmonic Orchestra, Zielona Géra Philharmonic
Orchestra, Pori Sinfonietta, Slovak Radio Symphony
Orchestra, Albanian Radio Television Symphony
Orchestra, Liepaja Symphony Orchestra, Azerbaijan Opera
Orchestra, Heidelberg Symphony Orchestra and Sinfonica
Citta di Grosseto. In addition, in 2024, he gave a concert
with the Olten Philharmonic Orchestra at the Amsterdam
Concertgebouw, which was highly appreciated by the
audience and critics.

In 2023, he collaborated with the Metz Grand Est National
Orchestra in a special project within the scope of the
Istanbul Music Festival initiative to provide instruments
to musicians affected by the Kahramanmaras earthquake.
In the same year, he performed in Italy with the CRR
Symphony Orchestra as part of the Preludi D'Autunno
Festival of Teatro Fraschini in Pavia, Italy, with a



programme including works by Turkish composers such as
Ulvi Cemal Erkin, Ferit Tiiziin, Turgay Erdener and Cemal
Resit Rey. Among his published recordings are the Turkish
Flute Concertos with Biilent Evcil as soloist.

In addition to his experience in opera houses, Orhan has

a wide symphonic repertoire and has conducted concerts
with Fazil Say, Maxim Vengerov, Sabine Meyer, Boris
Berezovsky, Pietro Spagnoli, Dmitry Shishkin, Dag Jensen,
Lucas Macias Navarro, Bruno Schneider, Alban Gerhardt,
Kristéf Baréti, Hanna-Elisabeth Miiller, Joé Christophe and
many other famous artists.

Orhan has twice won the first prize in the N.F. Eczacibag:
National Composition Competition (2010/2012). The
composer, who has also written three musicals for children,
composed an oratorio titled "Kuva-yi Milliye'nin Insan
Manzaralar1" in 2018, inspired by Nazim Hikmet's epic
poem "Kuva-yi Milliye".

Murat Cem Orhan was among the finalists in the 4th
Svetlanov Conducting Competition held in Paris in
2018. He continued his conducting education at Istanbul
Mimar Sinan University State Conservatory under the
guidance of Maestro Antonio Pirolli and graduated

from the conducting class of Prof. Rengim Gékmen at
Hacettepe University Ankara State Conservatory. He
has also improved his expertise by attending conducting
masterclasses organised by Maestro Jorma Panula in
Poland, Maestro Alparslan Ertungealp in Budapest,
Maestro Michel Tabaschnik at Accademia Chigiana
Musicale and Maestro William Hicks, Conductor of the
Chorus of the New York Metropolitan Opera.

Fazil Say piyano piano

Fazil Say, her y1l beg kitada verdigi
ylizden fazla konser ile giintimiiziin en
taninmis klasik miizik sanat¢ilarindan
birisidir. Say, 6grenimini Hacettepe
Universitesi Ankara Devlet
Konservatuvar: ve Diisseldorf
Schumann Akademisi’'nde tamamladi.
Hocalar, Tirkiye’deki baglica miizik pedagoglar: olan;
Mithat Fenmen ve Kamuran Giindemir ‘di. Almanya’da ise,
Uinlii piyanist David Levine ile ¢aligt1.

1994 yilinda New York’da Gen¢ Konser Sanatcilar:
Yarigmasi’'nda diinya birincisi olduktan sonra konser
hayat: tiim hiziyla bagladi. Orpheus Oda Orkestrasi ile New
York Carnagie Hall basta olmak tizere diinyanin énemli
sahnelerinde, farkli tilke ve gehirlerinde biiyiik orkestralar
ve gefler ile caligti.

Konzerthaus Dortmund, Schleswig- Holstein Miizik
Festivali, Alte Oper Frankfurt, Ziircher Kammerorchester,
Dresdner Fillarmoni ‘de daimi sanatc1 olarak yer alda.
Solo resitallerinin yani sira; Maxim Vengerov, Patricia
Kopatchinskaja, Sabine Meyer gibi sanatcilar ile beraber
¢aligts. Duolar kurdu ve diinya turnelerine ¢ikt.

Bir yorumecu olarak, Bach’dan Stravinski’ye Mozart'dan
Ravel’e, Beethoven’den Chopin ve Mussorgski’ye kadar pek
¢ok farkli bestecinin eserlerini kaydettigi CD’ler 30’dan
fazla 6diil ile onurlandirildi. Sanatci; yorumcu ve besteci
olarak dért kez ECHO Odiilii ‘nii ald1. 2016 yilinda Bonn’da
Uluslararas: Beethoven Insan Haklari, Baris, Ozgiirliik,
Yoksullugun Azaltilmas: ve Kapsayicilik Odiilivnii aldu.
2017 sonbaharinda Duisburg sehrinin Miizik Odiilii'ne layik
gériildii. Gramofon Klasik Miizik Odiilii kazand.

Son yillarda yorumeu kimliginin yani sira; besteci kimligi
ile de 6n plana ¢ikan Fazil Say, caligmalarini bu yénde
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yogunlastirdi. “Istanbul Senfonisi”, “Mezopotamya
Senfonisi”, “Universe Senfonisi”, “Umut Senfonisi”,
“5.Senfoni”, “Haremde 1001 Gece” keman kongertosu,
“Hezarfen”ney kongertosu, “Hayyam” klarinet kongertosu,
“Ipek Yolu”, “Anadolu’nun Sessizligi”, “Su” piyano
kongertolari, “Nirvana Yaniyor” “Overture 1914”, “Four
Preludes”, “Symphonic Dances”, “Kapali Carg1” gibi
orkestra eserleri besteledi.



“Divorce”, “4 Sehir Sonat1”, “Space Jump” gibi pek cok oda
miiziJi eseri besteledi, kaydetti. Bu eserler; diinyanin her
yerinde hem kendisi hem de farkli yorumcular tarafindan
repertuvara alindi.

Ayrica, ‘Nazim Oratoryosu’, ‘Metin Altiok Agitr, ‘Sait Faik’
ve ‘Hermias’; onun edebiyati ve miizigi bitiinlegtirerek
kurguladid Tiirkce eserleridir. Genc yaslarinda
bestelemeye baslayip yillarca tizerine calistig: “Ilk Sarkilar’
ve “Yeni Sarkilar” projeleri; 2013-2015 yillar1 arasinda ¢ok
satan albiimler arasinda yer aldi. 2017 yilinin sonunda

ise “Gliz Sarkilar1” albiimiinii yapti. 2020 yilinda “Su
Diinyanin Sirr1”, 2023 yilinda ise “Diinya Anne” albiimii
dinleyenlerle bulustu.

3]

Sanatc¢inin iki yil izerinde ¢aligtid1 ve Beethoven’in tiim
32 sonatin1 yorumladigi 9 CD’lik kayit projesi 2020 yilinin
Ocak ayinda dinleyici ile bulustu. Pandemi déneminde
beste ve kayit calismalarina adirlik veren sanatci 2021
yilinin ilk aylarinda dért kusak Tiirk bestecisinin yiiziin
{izerinde eserini kaydederek, bu arsiv niteligindeki
caligmay: dinleyicilere sundu. Say’in yiiziin {izerinde
bestesi bulunmaktadar.

Fazil Say is one of the most renowned classical music
artists with more than a hundred concerts in five
continents in every year. Say, completed his education

at Hacettepe University, Ankara State Conservatory and
Diisseldorf Schumann Academy. His teachers were Mithat
Fenmen and Kamuran Gilindemir, majér music pedagogues
in Turkey. And he also worked with David Levine in
Germany.

After winning the first prize in Young Concert Artists
Competition in New York in 1994, his concert life started.
He worked with major orchestras, conductors and stages
in different countries and cities of the world, especially
with the Orpheus Chamber Orchestra and New York
Carnegie Hall.

He was artist in resident such as Konzerthaus Dortmund,
Schleswig-Holstein Music Festival, Alte Oper Frankfurt,
Ziircher Kammerorchester, Dresdner Philharmonic.

In addition to solo recitals; he has worked with Maxim
Vengerov, Patricia Kopatchinskaja, Sabine Meyer, created
duo’s and went on world tours.

His CD’s, recorded many different composers, from Bach
to Stravinski, from Mozart to Ravel, from Beethoven to

Chopin, Mussorgski; were honored with more than 30
awards. He won Echo Awards four times as a pianist and
composer. In December 2016, Fazil Say was awarded the
International Beethoven Prize for Human Rights, Peace,
Freedom, Poverty Reduction and Inclusion, in Bonn. In the
autumn of 2017, he was awarded the Music Prize of the city
of Duisburg. He won Gramophone Classical Music Award.

Fazil Say has focused on composing in recent years. He
composed “Istanbul”, “Mesopotamia”, “Universe” “Hope”
and “Fifth” Symphonies, “1001 Night in Harem” violin
concerto, “Hezarfen” ney concerto, “Silk Road”, “Water”
and “Silence of Anatolia piano concertos. And composed
some orchestral works like; “Nirvana Burning”, “Overture
1914”, “Four Preludes”, “Symphonic Dances”, “Grand
Bazaar”.

He composed and recorded many chamber musics like;
“Divorce”, “4 Cities Sonata”, “Space Jump” . These works
were included in the repertoire of many different artists as

well as Fazil Say.

“Nazim Oratorio”, “Metin Altiok”, “Sait Faik” and
“Hermias” are his Turkish works that he composed by
integrating literature and music.He started to work on
“First Songs “ and “ New Songs “ projects in his youth ages
, took their places in best seller albums between 2012-2015
years. He recorded the “ Autumn Songs “ (2017), :The
Secret of This World” (2020) and “Diinya Anne”(2023).

Beethoven Complete Sonatas album met with the audience
in 2020 which Say was working on this project for two
years and played 32 sonatas of Beethoven. The artist, who
focused on composition and recording works during the
pandemic period, recorded over a hundred works of four
generations of Turkish Composers in the first months of
2021 and presented this archival work to the audience. Say
has composed more than hundred works.



Ludwig van BEETHOVEN (1770-1827)
Egmont Overture Op.84

Viyana Klasiklerinin son temsilcisi,
Alman besteci Ludwig van Beethoven
Klasik dénemi sona erdirip, 19.

ylizyil Romantizmi i¢in genis ufuklar
agmistir. Bestecinin &zellikle senfoni

yazisi sonraki kugaklar icin asilmas:
gli¢ bir model olmugtur. Beethoven'in
yaraticiliinda, Avrupa

senfonizminin iki temel yénii belirmistir: Kahramanlik-
dramatik (3.5.9. senfonileri) ve lirik-romantik tarzli
senfoniler (4.6.7.8. senfonileri).

Beethoven’in en Unlii uvertiirleri dramatik igeriklidir,
kahramanlik karakteri tasir. Beethoven eserin &ziinii o
kadar derin aciklamistir ki, uvertiirler bagimsiz birer
senfonik tiir 6zelligi kazanmigtir. Beethoven’in 11 uvertiirii
arasindaki en mitkemmel eserlerinden biri “Egmont”tur.
Besteci bu eseri 1810’da Viyana Saray Tiyatrosu’nda
sergilenecek olan Goethe’nin Egmont adli trajedisi icin
sahne miizigi olarak yazmigtir. Trajik icerikli bir eserdir.
10 béliimli dizinin en inlii pargas: uvertiirdiir. Beethoven
Egmont’ta, 5. Senfoni’de oldugu gibi eserin ana fikrini -
karanliktan aydinliga, miicadeleden bagimsizliga - gerilim
dolu, dramatik bir bigimde yansitir. “Egmont” tek béliimlii
bir senfonidir.

Eserin konusu 16. ytizy1l ortalarinda Ispanyol isgaline

kars1 bagkaldiran Hollanda kontu Egmont’un iilkesinin
bagimsizlig1 i¢in savag1 ve yagsami pahasina buna
ulagmasidir. Uvertiir sonat bi¢iminde kurulmusgtur. 3/2
dlctideki adur, i¢ karartici girisle (sostenuto ma non troppo)
baslar. Yaylilarda eski Ispanyol dans: Saraband’in ritminde,
akorlu sert bir tema sunulur. By, istila edenlerin zulmiinii
ifade eden temadir. Obuada duyulan keder dolu ikinci tema
ezilen Hollanda halkini simgeler.

Béylece burada iki diigman kuvvet kargilagir. Girig
béliimiindeki temalarin geligimi Allegro’da devam eder.
ikinci tema, azimli, iradeli, cesur Egmont’un temasidir.
Kahramanin miicadelesi, Allegro’nun ti¢ béliimiinde
(ekspozisyon, development, répriz) dinamizmin araliksiz
artmasi ve keskin ¢arpigmalarla yansitilir.

Réprizin sonu, Egmont’un éliimiinii belirten trajik doruktur.
Goethe’nin yaptig1 gibi Beethoven da kahramanin &liimiinii
halkinin bagimsizlia ulagmasi olarak agiklar. Uvertiir, 5.
Senfoni’nin finalini hatirlatan parlak, térensel, zafer marg:
karakterindeki koda ile sona erer.

The last representative of the Viennese Classic, German
composer Ludwig van Beethoven ended the Classical
Period and opened up new horizons for the 19th century
Romanticism. His symphony writing in particular set

a model that was difficult to excel for the following
generations. Two fundamental aspects of European
symphonism manifest themselves in Beethoven’s
creativity: Heroism - dramatic symphonies (no. 3,5 and 9
and lyrical and romantic symphonies (no. 4, 6,7 and 8).

Overtures hold a special place in Beethoven’s creativity.
As is the case in his other works, Beethoven’s bestknown
overtures have a dramatic content and heroic character.
The composer expressed the essence of the work so deeply
that the overtures assumed the character of an independent
symphonic genre. Among his eleven overtures, one of

the most exquisite is “Egmont”. The composer wrote this
musical stage work for Goethe’s tragedy Egmont to be
performed in Vienna Court Theatre in 1810. It has a tragic
content. Of the series with ten pieces, the most celebrated
piece is the overture. As in his Symphony no. 5, Beethoven
reflects the main idea of the work - from darkness to light,
struggle to independence - in a tense and dramatic form.
“Egmont” is a onemovement symphony.

The work tells the story of a Dutch nobleman, the Count

of Egmont who, revolting against the Spanish rule in mid-
16th century, fought for the independence of his country
and achieved it, sacrificing his life. The overture is built in
the form of a sonata. It starts with a gloomy introduction in
3/2 time (sostenuto ma non troppo). The strings present a
chorded solid theme with the rhythm of the Spanish dance
Saraband. This is the theme representing the cruelty of
invaders. The second theme introduced through the oboe
symbolizes the oppressed Dutch people.

Thus, two opposing forces confront each other. The
development of the themes in the introductory part
continues in Allegro. The second theme is the theme of
resolute, strong-minded and brave Egmont. The struggle
of the hero is reflected through the uninterrupted rise of
dynamism and severe clashes in the three parts of Allegro



(exposition, development, reprise). The end of the reprise
is the tragic climax indicating Egmont’s demise. Just like
Goethe did, Beethoven explains the death of the hero as
his people’s gaining independence. The overture ends in
a bright, ceremonial coda with the character of a victory
march, reminiscent of the finale of Symphony No. 5.

Camille SAINT-SAENS (1835-1921)
Piano Concerto No.2, Op.22

Saint-Saéns Fransiz miiziginin 19.
yiizyilin ikinci yarisinda gecirdigi
revizyon déneminin &ncii bestecisidir.
Sanatci hem Fransiz miiziginin kékleri
ile derin baglar kurmus hem de Alman
yapisalciligini ziimseyerek kendinden
sonra gelen kusaklarin saglam temeller
{izerinde ilerlemesini saglamistir. Yagadi§: dénemin tiim
miizik tiirlerinde eserler vermesine ragmen, en ¢ok senfoni,
kongerto gibi alanlarda bagarili olmustur. Besteci ve
egitimei olarak biiyiik bir s6hrete kavusmus ancak ilerici
ve 6zgiin olmadid gerekgesi ile sert elestirilere maruz
kalmigtir. Ozellikle yagaminin son dénemlerinde Debussy,
Ravel gibi bestecilerin yenilik¢i ¢aligmalarinin kargisinda
yer alan “gelenegin miizisyeni” olarak gériilmiigtiir.
Bunlara ragmen Fransiz miizi§inin 1870’lerden itibaren
yasadi§1 Rénesans’ta iistlendigi biiyiik rol yadsinamaz.

Saint-Saéns, ayni zamanda 6nemli bir piyanist ve org
sanatcisidir. Bu 6zelligi piyano kongertolarinda acgikca
ortaya cikar.

Sol mindr tonundaki ikinci piyano kongertosu Anton
Rubinstein’in Paris’te verecegi bir konser i¢in {i¢ hafta gibi
kisa bir siirede bestelenmis; ilk seslendirmesinde piyanoyu
besteci calmis, orkestray1 Anton Rubinstein yénetmistir.

ikinci piyano koncertosunun baliim siralamasi klasik
kongerto diizeninin (hizli-yavag-hizli) digina ¢ikar;
bélimlerin yavagtan hizliya dogru ilerleyen bir siralamasi
vardir. Eser, Saint-Saéns’in orgda yaptigi bir dogaglama
sonucunda yazdi§1 cadenza ile agilir. Bu béliim armonik
olarak Bach’i, piyano yazisi agisindan Liszt’i animsatir.
Uzun ac¢ilig bdlimiiniin ardindan nihayet ana temaya
gegilir ve ardindan gelen ikinci tema, birinci temanin
tutkulu ifadesine zit bir bicimde, Si bemol tonunda,
oldukea huzurlu bir anlatima sahiptir. Iki temamn

sergilendigi bu béliimiin ardindan piyanonun én planda
oldugu uzun bir serbest béliim yer alir. Allegro scherzando
baglikli ikinci béliimiin enerjik bir karakteri vardur.

Presto baglikli son béliim ise Mendelssohn’un da Italyan
senfonisinde kullandigs, Italyan dans: tarantella’nin bir
stilizasyonudur. Gii¢lii bir final bsliimiidiir.

Gelenege ve geleneksel formlara baglihid ile bilinen Saint-
Saéns bourée and gavotte gibi unutulmus dans formlarinin
yeniden hayat bulmasina yardime1 olmustur. Besteci,
yasami boyunca belirli kaliplarin disina ¢ikamamakla
elestirilmis olsa da piyano kongertolar1 bu durumun
disinda tutulmalidir. Eserin birinci béliimiinde Saint-Saéns,
geleneksel solist/orkestral eslik dengesini soliste agirlik
vererek bozmus; serbest béliimlerin 6n planda oldugu
dzgiin ve etkileyici bir yap1 elde etmisgtir.

Sant-Seans is the pioneering composer of the revision
period of French music in the latter half of the 19th century.
Having established strong ties with the roots of French
music and internalized German structuralism, the artist
enabled succeeding generations to proceed on a firm
footing. Although he produced works in all genres of his
period, he achieved the greatest success in symphony
and concerto genres. He enjoyed considerable fame as a
composer and educator, but he was also bitterly criticized
for not being progressive and original. Particularly in

the later years of his life, he was seen as the “traditional
musician” relative to composers like Debussy and Ravel,
who produced innovative works. Still, the great role he
played in the Renaissance of French music after 1870s
cannot be underestimated.

Saint-Seans was also a major pianist and organist. This
quality of his manifests itself openly in his piano concertos.

He composed his second piano conerto in G minor in
only three weeks for Anton Rubinstein’s Paris concert. In
the premiere, the composer played the piano and Anton
Rubinstein conducted the orchestra.

The movements in the second piano concerto, ordered from
slow to fast, diverges from the classical concerto sequence
(fast-slow-fast). The work is opened with a cadenza Saint-
Seans wrote while improvising on the organ. This part
reminds Bach with its harmony, and Liszt in terms of its
piano text. After a prolonged opening, finally the main
theme is introduced. The second theme, running contrary
to the ambitious expression of the first, is in H flat and has



a peaceful expression. This part presenting two themes
is followed by a long free part where piano is in the
foreground. The second movement titled Allegro
scherzando has an energetic character. Presto, the final
movement, is a stylization of the Italian dance tarantella,
which Mendelssohn used in his Italian symphony. It is a
strong finale movement.

Known for his dedication to tradition and traditional
forms, Saint-Saens helped revitalize obsolete dance forms
like bourée and gavotte. Although the composer was
criticized for his failure to go beyond certain patterns,

his piano concertos should be considered an exception.
In the first movement, Saint-Seans shifted the traditional
soloist/orchestral accompaniment balance to the soloist,
and obtained an authentic and impressive structure
foregrounding free passages.

Didem Coskunseven, Engin Daglik

Antonin DVORAK (1841-1904)
Symphony No.8, Op.88

- 1874 yilinda St. Vojtech kilisesinin
_f" A orgcusu olarak géreve baglayan Dvofak
| ayni1 yil, Avusturya hiikiimetinin
sanatcilara sundugu bir burstan
yararlanmak tizere bagvurur. Bu ilk
bagvurusundan bagarili bir sonu¢
almasinin ardindan bir sonraki yil
tekrar basvurdugunda degerlendirme jiirisinde Brahms
da vardir. Dvofdk’in miiziginden c¢ok etkilenen Brahms’in
yardimlar sayesinde Almanya’da eserleri basilip, siparigler
almaya baslar.

Bu sayede uluslararasi élgekte 6nemli bir taninirliga sahip
olan besteci 8. Senfoninin yazildig1 1880’li yillarda Ceklerin
Avusturya ile yasadid: siddetli siyasi sorunlar sebebiyle
miizigini seslendirmekte énemli sikintilar yasamaktadir.
Zaten bu eserin siparisi de Dvofék’: 6nemli 6lciide
rahatlatacak sekilde Ingiltere’den gelmistir.

Londra Filarmoni Dernegi’nin sanatciy: onursal iyelige
lay1k goriip eseri siparis etmesinden dokuz ay sonra 22
Nisan 1885'de ilk seslendirme gerceklestirilir. Brahms ile
olan arkadaglig: sonrasinda kesin olarak Avrupa merkezi
akimlarina yakin durmaya baglayan sanatci, bu eseri ile

Brahms benzeri bir “klasisist” anlayiga yénelmis, Slav
etkileri bu anlayis: siisleyecek renkler olarak kullanmistar.

Ancak bu dénemlerde bestecinin kariyerinin almis oldugu
y6n sanatindaki yapisal ve estetik se¢imleri derinden
etkiler. Avusturya ile Ceklerin yasadigi gerilim ve Ingiltere
miizik ¢cevrelerinin kendisine olan yogun ilgisi Dvofék

1n Alman dili kiiltiir bélgesinden uzaklagmasina yol

acar. 1890 yilinda ilk seslendirmesi Prag’da yapilan ve
Londra’da yayinlanan (daha énceki yedi senfonisi Berlin’de
yaymnlanmistir) 8. Senfonisinde bu ortam degisikliginin
yarattigi etkiler agik bir bicimde gériilir. Klasik
bi¢imlerin nesnelliginden siyrilarak daha tasvirsel anlatim
bicimlerine, 6znel duygusal aktarimlara yénelir.

Yapitin birinci béliimii genel hatlariyla sonata allegro
bicimine sadiktir, ancak do@a tasvirlerini, Bohemya’y:
animsatan ezgileri 6n plana alir.

Bu béliimiin en belirgin 6zelligi yapida yer alan tiim
tonlarin énce mindr sonra majdr olarak duyurulmasidir.
Bu durum duygusal bir tutarsizhiga degil; daha coskulu,
tutkulu bir anlatimin ortaya ¢ikmasina sebep olur. Tkinci
béliimde de mat ve parlak tonal renkler arasinda gidis
geligler devam eder; bestecinin bu béliimde ortaya
koydugu duygusal paletin zenginligi etkileyicidir. Ugiincii
béliim yine yerel 6Jelerin én plana ¢iktig: bir valstir. Bu
béliimiin ortasinda yer alan Sol Majér boliimde bestecinin
kariyerinin baglarinda yazdig: (1874) Tvrdé Palice (Inatc:
Asgiklar) isimli komik operadan alinma bir tema yer

alir. Final béliimi, dinleyiciyi son bir kez cogkulu bir
yolculuga ¢ikmak {izere ¢cadiran bir trompet fanfar ile
ac¢ilir. Bohemya danslarini animsatan bir temanin pek

cok farkl cesitlemesinden olusan bu yolculukta doganin
en firtinalisindan en dingin anlarina kadar pek ¢ok farkli
haline taniklik edilir.

Dvorak started working as the organist at the St. Vojtech
Church in 1874 and in the same year, he applied for a
scholarship the Austrian government offered to artists.
Following this first application, which was successful, he
made a second application the next year and this time,
Brahms was on the jury. Impressed by Dvorak’s music,
Brahms helped him publish his works in Germany and
receive commissions.

Although he had achieved considerable international fame,
the composer started to experience significant problems in
having his works performed during 1880s, when he was



writing his Symphony no. 7, because of the bitter political
conflict between the Czechs and Austria. To the relief of
Dvorak, the work was commissioned from England.

The symphony was premiered on April 22, 1885, nine
months after the composer was named an honorary
member of the Philharmonic Society in London and was
commissioned the work. Having a certain affinity for the
central movements of Europe, especially after befriending
Brahms, Dvorak started to show a Brahms-like “classicist”
understanding in this work, where he used the Slavic
influences as decorative colors.

However, the path that the composer’s career took in this
period created a substantial impact on the structural and
esthetic choices he made. The tension between Austria and
Czechs, combined with the close interest the English music
circles had in him, led the composer to gradually withdraw
from the German-speaking culture. His Symphony no.

8, premiered in Prague in 1890 and published in London
(his other seven symphonies were published in Berlin),
shows clear signs of this change. Moving away from the
objectivity of classical forms, Dvorak now tended towards
more descriptive forms of expression and subjective,
emotional transfers.

The first movement of the work remains loyal to the sonata
allegro form in general terms, while melodies reminiscent
of nature descriptions and Bohemia are foregrounded.

The most prominent characteristic of the movement is

that all the tones in the structure are heard first in the
minor and then in the major. This shift does not lead to an
emotional inconsistency, but rather a more enthusiastic
and ambitious expression. The alternations between dull
and bright tonal colors continue into the second movement,
creating an impressively rich palette of emotions. The third
movement is a waltz, where, once again, local elements
come to the fore. The part in G major in the middle of this
movement includes a theme taken from the comic opera
Tvrdé Palice (The Stubborn Lovers) the composer wrote
early in his career (1874). The final movement opens with

a trumpet fanfare inviting the audience to have a jubilant
journey for the last time. During this journey composed of
variations on a theme reminiscent of Bohemian dances,

the audience witnesses many different states of the nature,
from the fiercest moments to the mildest ones.
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